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Chris Ofili, Afronirvana, 2002. Oil, acrylic, polyester resin, 
aluminum foil, glitter, map pins, and elephant dung on 
canvas, In “Chris Ofili,” New Museum, NY

Janet Hamlin working on one of her courtroom drawings.
 In “Janet Hamlin: Sdetching Guantanamo,” 

University of Richmond Museums, VA

Hans Holbein the Younger and Studio. Edward, Prince of Wales
(later Edward VI), c. 1538. Oil on panel. In “Treasures from the  

Berger Collection,” Portland Museum of Art, ME 

Mac Conner, Illustration for “How Do You Love Me” in 
Woman’s Home Companion, August 1950. Gouache on illustration board. 

In “Mac Conner: A New York Life,” Museum of the City of New York
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 Several circumstances came together to cause the 
city of Augsburg to rise as an art hub. Located in the 
state of Bavaria in southern Germany, the city was 
founded as a Roman settlement in the reign of Em-
peror Augustus in 15 BCE. It stood at the conflu-
ence of two rivers and on trade routes through the 
Alps to Italy; a prosperous manufacturing center 
in the late 15th and early 16th centuries giving rise 
to the great banking houses of the Fugger and the 
Welser families. “Together,” says Curator of Prints 
and Drawings at the Loeb Art Center, Vassar Col-
lege (NY) Patricia Phagan, “these circumstances 
fostered an important and diverse artistic commu-
nity, with an established tradition in the printing 
and metalworking industries.
 Augsburg was also favored by Holy Roman Em-
peror Maximilian who reigned from 1493 to1519. 
His patronage reveals the magnitude of the city’s 
prestige and fame. During his rule, Augsburg 
became the location of an Imperial Diet and the 
center from which the emperor organized all his 
print and armor commissions. “As Augsburg’s art-
ists benefited from the patronage of the Habsburg 
court they also created works for the city’s thriving 
art market,” says Phagan.
 Devotional prints from Augsburg represented the 
Christian contemplative life. Changing realign-
ments in theological beliefs were changing the 
expression of religion; Renaissance artists were 
coming of age when the society was still engaged 
in the devotional customs of the late Middle Ages. 
The prints made at this time played a role in the 
expression of religious devotion.
    At the same time the city played a role as a 
center for cutting-edge printing techniques—color 
printing through the use of multiple carved wooden 
blocks was the printing world’s answer to illumi-
nated manuscripts. Etching, a technique commonly 
used to decorate armor, was first explored in prints 
in Augsburg. And the first chiaroscuro woodcut, tones of color 
and black integrated, was produced here.
    Augsburg also served as a focal point for Emperor Maximil-
ian’s book projects. A series of illustrated books glorify his 
deeds and legitimize his lineage as successor to the Roman 
emperors. In addition to enhancing books, ornamentation was 
significant in the city’s armor production. Augsburgs’s art-
ists were among the first in Germany to imitate and adapt the 
decorative style of the Italian Renaissance—fantastic hybrids, 

AUGSUURG, Art Hub of the RenaissanceAUGSUURG, Art Hub of the Renaissance

griffins, centaurs, music-making animals, and beasts of every 
description were arranged in rich patterns along with foliage, 
candelabra, and cornucopia.

[Information supplied by the Loeb Art Center where the exhibition 
“Imperial Augsburg: Renaissance Prints and Drawings, 1475-1540 
is now on view through Dec. 14.]   
❒

Richard Estes, Antarctica, 
2007, oil on canvas.
In “Richard Estes’ 
Realism,” Smithsonian 
American Art Museum, DC

Hans Burgkmair I and Jost de Negker, Emperor Maximilian I on Horseback 1508/1518. Chiaroscuro 
woodcut printed from two blocks on laid paper. In “Imperial Augsburg,” Loeb Art Center, NY
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 In the early 1900s, a young Russian artist painted landscapes, folk 
tales, and figurative works, following the influences of Art Nouveau, 
Impressionism, Symbolism, and Post-Impressionism. While experi-
menting and moving toward more symbolic work, Wassily Kandinsky 
joined other like-minded artists to found Der Blaue Reither in 1911. 
Based in Munich, this young group of individuals emphasized the ex-
pression of extreme psychological states in their art. It was at this time 
that “Kandinsky made a radical move away from recognizable subject 
matter in the belief that painting’s most important property was its ca-
pacity to dissolve the outside world and evoke inner conditions,” says 
Chief Curator at the Frist Center for the Visual Arts (TN) Mark Scala.
 Kandinsky’s theories jelled early in his career. He came to under-
stand that music had the capacity to induce spiritual feelings within 
listeners through formal arrangements of melody, harmony and rhythm. 
At the same time, he believed that “painters could similarly ‘orches-
trate’ the elements of art—color, form, and line—to trigger pure 
emotional experiences,” Scala explains. Kandinsky said it another way: 
“color is the keyboard. The eye is the hammer, while the soul is a piano 
of many strings. The artist is the hand through which the medium of 
different keys causes the human soul to vibrate.”
 In 1914, Kandinsky returned to Russia and three years later he mar-
ried Nina Andreevskaya. While WWI and revolution took hold, he 
suffered financial hardship and material shortages, circumstances that 
limited his artistic output. But the paintings that he did complete dur-
ing these hard times, some indicating a return to Impressionism, dem-
onstrated his belief that art should comfort and convey inner meaning 

KANDINSKYKANDINSKY

Wassily Kandinsky. Black Grid, 1922. Oil on canvas.
In “Kandinsky: A Retrospective.” Frist Center for the Visual Arts, TN

Wassily Kandinsky, c. 1913 or earlier

rather than provoke and express political 
views, a belief that his compatriots in  
Russia heartily rejected.
 Back in Germany in the 1920s, where 
the heady intellectualism at the Bauhaus 
was now a great influence on art, Kan-
dinsky favored geometric works among 
which were the large-scale mural panels 
he and his students designed for the  
Juryfreie Kunstschau—Berlin (Non- 
juried Art Exhibition—Berlin). The 
panels, built for a never-realized museum 
lounge, were intended to immerse viewers 
in a complete aesthetic experience. (The 
room, as it was imagined in 1977, is on view at the Frist Center).
 In contrast to the rigid geometry of his Bauhaus period, Kandin-
sky’s end-of-career/life work in France proved joyful. His use of 
biomorphic forms reflected his vision of Parisian light and nature.

[Information supplied by the Frist Center for the Visual Arts (TN) 
where a Kandinsky retrospective is on view through Jan 4, 2015.] q
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Costume
 The choice of colors, the arrangement of patterns and the complex-
ity of fabrication techniques transform clothing and accessories into 
carriers of powerful messages. They signal identity and gender while 
mediating a person’s or a community’s relationship with non-mem-
bers as well as the cosmos.

Headcovering
 Headcoverings are an essential item for conducting one’s self in the 
arena from birth to death. The heads of newborn babies are covered to 
protect them from malevolent forces. Coinciding with puberty, head-
coverings affirm a teenager’s transition from childhood to adulthood. 
In later adulthood, they serve as symbols of social status for mature 
males and as indicators of marital status for women.

Jewelry
 Crafted in precious silver, jewelry is emblematic of the feminine 
world. Simple or intricate in form as well as technique, the motifs and 
patterns provide protective power and indicate a wearer’s age, social 
standing, and prestige.

Weaponry
 Both utilitarian and ceremonial, weaponry is a quintessential 
expression of masculinity and associated rites of passage. Weapons 
represent not only military prowess and social status, but also moral 
achievement.

Smoking as an Art Form
 Smoking is an important vehicle for social exchange for both men 
and women. The accessories are often indicative of an individual’s ethnic  
affiliation. The range of materials and sophisticated styles of workmanship  
that adorn pipes and containers for keeping tobacco, betel, and opium reveal  
personal as well as cultural aesthetics.

[Information supplied by the Northern Illinois University Art Museum where
“Dressing Difference” is on view through Nov. 15.] q

Customs in Modern BurmaCustoms in Modern Burma

Pan Gongkai. Withered Lotus Cast in Iron (detail). Ink on paper. In “Pan Gongkai,” Frye Art Museum, WA

Anonymous, Image of Shan couple 
(from Wan Hsaw, Wan Hpai), n.d. 

(details). From an ethnographic 
album, Tribes of Burma. In 

“Dressing Difference,” Northern 
Il l inois University Art Museum (IL)
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Tweed Named 
Best in Minnesota
 The Tweed Museum of Art (MN) 
received Lake Superior Magazine’s Best of 
the Lake Award 2014, thereby designating it 
the best gallery/museum in Minnesota. The 
museum was chosen by 1,200 voters from 
the region and across the country who voted 
on a range of favorite things to do.
 Lake Superior Magazine has been granting 
the Best of the Lake awards annually since 
1979 for different categories. The survey 
was included in the April/May issue of the 
magazine and in the Lake Superior Travel 
Guide. It was also communicated via social 
media, press releases and announcements, 
by mail, and online.

Millet Travels East
 Six works by Jean-François Millet trav-
eled from the Tweed Museum of Art (MN) 
to Japan for three exhibitions mounted this 
year. “Love and Friendship through Mil-
let’s Work” was held through August at the 
Yamanashi Prefectural Museum of Art in 
Kofu; it appeared at the Fuchu Art Museum 
from September to October, and will be 
on view at the Miyagi Museum of Art in 
Sendai in November and December. The 
Tweed’s works join some 50 oil paintings 
and another 30 drawings and prints selected 
from the Nelson-Atkins Museum of Art in 
Kansas City; the Saint Louis Art Museum; 
the Musée d’art moderne André Malraux in 
Le Havre; the Musée du Monastère royal 
de Brou, Bourg-en-Bresse; the Musées de 
Cherbourg-Octeville; the Musée d’art Thom-
as Henry, Cherbourg-Octeville; the Palais 
des Beaux-Arts de Lille; the Musée des 
Beaux-Arts de Reims; and the Amgueddfa 
Cymru-National Museum of Wales, Car-
diff. They include works from the entire 
range of his career, including family por-
traits, genre scenes, and landscapes from 
Cherbourg, Paris, and Barbizon.
 The exhibit commemorates the bi-
centennial of the birth of Jean-François 
Millet, a painter from the French Barbi-
zon School. An interest in Millet’s works 
in Japan dates from the Meiji era of the 
1880s, when reproductions of his work 
and a translation of his biography became 
available in that country. Millet’s work has 
been included in public and private col-
lections and put on exhibit there since the 
1970s.
 Director of the Tweed Ken Bloom, 
who traveled with the works said: “To 
be part of this collaborative project has 
been a privilege. The Japanese organizers 
worked through the Tweed to encourage 
other American museums to participate, 
so we had a hand in the process from its 
early stages. Joining with French, Brit-

ish, American, and Japanese colleagues to 
illuminate the artful life of Millet is a rare 
opportunity. For me, Millet’s passion, shown 
through painting after painting, all together in 
one space; it was awe inspiring.” 

Digital-only Publication 
Features New Research
 The Museum of Modern Art (NY) an-
nounced the launch of “Picasso: The Making 
of Cubism 1912–1914,” the museum’s first 
digital-only publication and the first mono-
graphic e-book to be authorized by the Estate 
of Pablo Picasso. Edited by Anne Umland, 
The Blanchette Hooker Rockefeller Cura-
tor of Painting and Sculpture, MoMA, and 
Blair Hartzell, independent art historian and 
curator, it embraces the innovative features    
and infinite real estate of the digital format 
in presenting new scholarship on a break-
through moment in the history of Cubism and 
20th-century art. The magazine presents in-
depth studies of 15 objects made by Picasso 
between 1912 and 1914.
Catalyzed by the exhibition “Picasso: Guitars 
1912–1914,” presented at MoMA in 2011, 
“Picasso: The Making of Cubism 1912–
1914” draws upon the many insights gath-
ered by curators, scholars, and conservators 
during first-hand examination of paintings, 
sculptures, and works on paper. “We knew 
from the earliest phases of preparing for the 
exhibition that we didn’t want to lose the 
information gleaned during the months when 
scholars and conservators would have the rare 
opportunity to study these works together,” 
explained Ms. Umland. “Digital publishing 

now makes it possible for us to share these 
discoveries in dynamic and unprecedented 
ways, after the exhibition, after living with 
a unique constellation of works,” said Ms. 
Hartzell.

Artist-in-Residence Program 
Launched in Luxembourg
 Offered for the first time by the Museum 
of Wisconsin Art in partnership with Ansay 
Development Corporation, a three-month 
artist-in-residence program will begin at 
Bourglinster Castle in Luxembourg City, 
Luxembourg, in February, 1915. The pro-
gram is open to artists working in any medi-
um. Applicants must either live in Wisconsin 
or had transformative art experiences in the 
state. Preference is given to emerging artists 
with a proven track record and mid-career 
artists with gallery representation and a 
growing national or international reputation. 
The deadline to apply was in September. 
Housing, travel, and a monthly stipend for 
three months are included in the program. 
The artist will be housed in an individual 
apartment in Bourglinster, a converted castle 
located 15 minutes outside the city center. 
Working with a group of five or six other 
artists from around the world, the chosen 
American will have complete freedom to 
follow his/her singular pursuits.

Campaigns of Courage
 The National WWII Museum (LA) will 
open its latest exhibit hall, Campaigns of 
Courage: European and Pacific Theaters, 
starting in December. The first phase, Road 

Jean François Millet (French, 1814-1875). The Diggers, ca. 1855-56. Oil on canvas.  
Collection Tweed Museum of Art, University of Minnesota, Duluth.

Continued on next page

BRIEFSBRIEFS



 7 

to Berlin: European Theater, will open in 
December. The second phase of the opening, 
Road to Tokyo: Pacific Theater, will take 
place in the fall 2015.
 The hall is designed to be the centerpiece 
of the 6-acre campus, and brings together 
the story of America’s citizen soldiers on the 
battlefields, and how through their thoughts 
and deeds they became known as the “great-
est generation.”

Art is Everywhere
 With the push of a button on August 4, 
digital billboards across New York’s Times 
Square began to display images of 58 classic 
and contemporary works of American art, 
marking the start of “Art Everywhere U.S.” 
The singular exhibit, which was on dis-
play through August 31, consisted of some 
50,000 digital and static displays in all 50 
states on city billboards and rural highways, 
on bus shelters and subway platforms, in 
airports, in videos in health clubs and in 
trailers in movie theaters, and wherever else 
space was available. Promoters, with some 
hyperbole and some truth, called it “the larg-
est outdoor art show ever conceived.”
 The 58 images were drawn from the 
collections of five major museums: the Art 
Institute of Chicago, the Dallas Museum 
of Art, the Los Angeles County Museum 
of Art, the National Gallery of Art (D.C.), 
and the Whitney Museum of American Art 
(NY). They collaborated with the Outdoor 
Advertising Association of America and its 
members to present the exhibition with the 
cooperation of artists, estates, foundations, 
and rights agencies.
 The choice of artworks was informed by 
a public vote on www.ArtEverywhereUS.
com, which functioned as an interactive art 
gallery. Visitors to the site could retrieve 
information about the selected works, read 
about the story of art in the U.S., see which 

works were on advertising displays in their 
vicinity, and find the locations of specific 
works around the country.

$$$ for the Greater West 
Collection
 The Nevada Museum of Art, Donald W. 
Reynolds Center for the Visual Arts, E. L. 
Wiegand Gallery, announced that a grant 
of $1 million was awarded them by The 
Robert S. and Dorothy J. Keyser Founda-
tion, the money to be used to support both 
art collections and family programs over the 
next ten years. The majority of the funds--
$900,000--will go toward the newly named 
Robert S. and Dorothy J. Keyser Art of the 
Greater West Collection. The balance of the 
grant will help fund the Hands ON! Family 
Program, for which the Keyser Foundation 
has been named 10-year lead sponsor. 
 The Robert S. and Dorothy J. Keyser Art 
of the Greater West Collection is rooted in 
the museum’s founding collection of histori-
cal landscape painting from the Great Basin 
and Sierra Nevada regions. The Greater 
West is a super region that crosses conti-
nents spanning from Alaska in the north to 
Patagonia in the south and from the Rocky 
Mountains of the American West across the 
Pacific Ocean to Australia. 

New Museum in Aspen (CO)
 Late in August, the Aspen Mu-
seum of Art opened the doors of its new 
33,000-square-foot Shigeru Ban-designed 
building. In the heart of downtown Aspen, 
the opening marked the 35th year of opera-
tion as a kunsthalle serving a diverse public 
of Aspen residents, skiers, and tourists from 
around the world. Admission is free year-
round; a roof-top garden offers dramatic 
views of the main skiing mountain and 
the surrounding landscape; 17,500 square 

feet triples the former building’s exhibition 
space. 
     The architect explains: “I made the 
entrance foyer on the rooftop. It is like the 
experience of skiing–you go up to the top of 
a mountain, enjoy the view, and then slide 
down. I also achieved this sequence by open-
ing the museum to the beauty of nature….”
 
New Architecture & Design 
Center in Palm Springs (CA)
 A classic mid-century International-style 
building with Historic Site status in down-
town Palm Springs opens in November with 
a new life and purpose. The Architecture and 
Design Center, Edwards Harris Pavilion of 
the Palm Springs Art Museum will serve as 

the hub of the museum’s exploration of these 
disciplines, and will house related exhibitions 
and educational and community programs, 
research space, and a storage area.
 The glass and steel building is elevated 
above street level; the ground-level pavilion’s 
floor-to-ceiling windows frame the cityscape 
and the surrounding San Jacinto mountains. 
At the ground level is gallery space for exhibi-
tions, curatorial offices, and a store.
 The inaugural exhibition, “An Eloquent 
Modernist, E. Stewart Williams, Architect, 
celebrates the design of the historic building 
in 1961 as the Santa Fe Federal Savings & 
Loan. His work was important in the develop-
ment of what is known as the Desert Modern 
style in the 1950s.

Continued on next page
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Chiachio & Giannone, La Ciudad Frondosa (detail), 2011-12. 
Hand embroidery; cotton, rayon, wool. In “New Territories,” 
Museum of Art & Design, NY

Lauren Gallaspy, Giving Up the Ghost, 2014. Porcelain, glaze,  
china paint. In “Transformation 9,” Society for Contemporary Craft, PA
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Lichtenstein Sketchbooks 
Arrive at the Morgan
 The Morgan Library and Museum 
(NY) is the recipient of a major gift from 
the Estate of Roy Lichtenstein, including 
21 of his sketchbooks, two of his early 
drawings, and several original drawings 
by artists who were part of his circle. The 
sketchbooks serve as important source 
material on Lichtenstein’s working method 
and the subject matter that attracted him 
during various phases of his career.
 Other artists whose works are included in 
the gift are by Warhol, Twombly, Marden, 
and Rauschenberg, Their inclusion indi-
cates Lichtenstein’s close relationships with 
the greats of his time.

Warhol Film Collection 
Digitized
 Hundreds of Warhol films will be con-
verted to digital format through a partner-
ship formed by The Warhol (PA), the 
Museum of Modern Art (NY), and MPC, 
a visual effects and Technicolor company. 
Some 500 titles, made between 1963 and 
1972 and withdrawn from circulation more 
than 40 years ago, will become available 
at the end of the project which began in 
August 2014 and will take several years to 
complete.
 Digitizing these films will amplify both 
museums’ public programming, will enable 
them to lend to other institutions for public 

screenings, will increase accessi-
bility to scholars, and will facilitate 
their use in special presentations 
and performances. 

“Art Amnesty” 
Proposed in NYC
     From Oct. 26 to March 8, 2015, 
MoMA PS1 (NY) presents Bob 
and Roberta Smith’s “Art Am-
nesty”: Bob and Roberta Smith 
are issuing a call to Artists. Pack 
it in. Bob and Roberta Smith are 
delighted to offer an Amnesty for 
your Bad Art. Turn in your brushes 
and video cameras. Hand in your 
chisels and marble. 
     Artists are invited to deposit 
their art in dumpsters located in the 
museum’s courtyard, which will 
be emptied as needed throughout 
the period of the 
Art Amnesty. 
Those who wish 
to exhibit their 
work one final 

time before it is destroyed 
may bring their art to the 
2nd floor main galleries, 
where museum staff will 
install it for public view. 
The museum will accept 
work under the Amnesty 
during regular hours, sub-
ject to certain restrictions 
that will be published at 
momaps1.org.
 As part of the Art Am-
nesty, the Smiths will also 
make available a pledge 
form at the museum that 
can be signed by any artist 
or member of the public: 
“I PROMISE NEVER TO 
MAKE ART AGAIN.” 
Those who commit 

themselves will receive 
an official “I AM NO 
LONGER AN ARTIST” 
badge designed by Bob 
and Roberta, and will be 
invited to create one final 
drawing for inclusion in 
the “Art Amnesty” gallery 
exhibition, using materi-
als provided onsite. Those 
wishing simply to discard 
a work will be asked to 
sign a pledge that reads “I 
NEVER WANT TO SEE 
THIS WORK OF ART 
AGAIN.” 
     While the Art Amnesty 

provides an occasion for artists to clear out 
their studios, it also serves other needs. Those 
who have been the victims of gifts of art, 
for example, are invited to dispose of these 
unwanted aesthetic offerings. And as the 
Smiths note, “Many successful artists have 
recently voiced embarrassment that their work 
commands high prices. Artists may also use 
the opportunity of the Art Amnesty to expel 
certain works of art from the art market and 
demote them to objects unburdened by grand 
expectations and dashed dreams.” The Smiths 
will be the first to contribute to the Art Am-
nesty, discarding a batch of work previously 
exhibited in New York. q

Bob and Roberta Smith, Artists Ruin It  
For Everyone, 2002. Acrylic on fabric. 

In “Art Amnesty,” MoMAPS1, NY 

BRIEFSBRIEFS Continued

Andy Warhol, Queen Ntombi, 1985. Screenprint and diamond 
dust on Lenox Museum Board. In “Beautiful Disintegrating 
Obstinate Horror Drawing,” University of New Mexico Art 
Museum, NM

Roy Lichtenstein. Mickey Mouse I, 
1958. Pastel, brush and india ink 
on paper. 
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California 
UC Berkeley Art Museum & Pacific Film 
Archives, University of California, Berkeley 
q Through Dec. 21: “Looking Intently: The 
James Cahill Legacy” A tribute to a donor and 
supporter; “Hofmann by Hofmann” Selections 
from a 1963 gift to the museum from Hof-
mann; “Rebar: Kaleidoscape” Interactive seat-
ing sculpture constructed to enable rearrang-
ing of modular pieces for study, relaxation, 
or socializing; “John Zurier/MATRIX 255” 
Abstract paintings and watercolors focusing 
on the changing effects of weather and light on 
the Icelandic landscape; “American Wonder: 
American Folk Art from the Collection” Por-
traits, landscapes, mourning pictures, weather 
vanes, and decorative sculptures made from 
1776 to 1861; “Joseph Holtzman/MATRIX 
256” Paintings on marble exploit the transpar-
ent quality of oil paint to depict historical and 
literary people and personalities.
 
Oakland Museum of California q “Songs 
and Sorrows: Dias de Los Muertos 20th Anni-
versary” (Jan. 4, 2015) New commissioned art 
and objects from the collection of the Mexi-
can Museum tell the stories of pre-Hispanic, 
colonial, and contemporary traditions. q “Judy 
Chicago: A Butterfly for Oakland” (Nov. 30) 
Digitized images from Chicago’s 1974 site-
specific installation, the culminating event of 
her “atmospheres” series on the shore of Lake 
Merritt, celebrate a four-decade career. q 
“Inspiration Points: Masterpieces of Califor-
nia Landscape” (Jan. 4, 2015) Ansel Adams, 
Hockney, Misrach, Bierstadt, Cunningham, 
Muybridge, Weston, and many more. 

Palos Verdes Art Center q “The Living 
Room” An installation of abandoned objects, 
such as metal pipes and old TV sets, which 
will grow into a “yarn bomb” site: “yarn 
bombing,” a 21st-century trend in street art 

that blends graffiti’s spirit of public inva-
sion with the venerable practice of knitting 
circles; “Sweaterman: AKA Mark Newport” 
Hand-knit objects modeled after the body 
costumes of Marvel superheroes and made 
of cheap acrylic yarn in bright cartoon-
colors, exhibited as static sculptures, suits 
hanging “like deflated, empty skins”; “The 
Judith Solomon Collection” Textile-centered 
objects from Europe, Asia, Africa and the 
Americas: crochet, lace, Celtic knot tassels, 
cross-stitching and Hardanger embroidery, 
floral appliqué, beadwork boxes, and many 
devices used for their fabrication.

de Young Museum, San Francisco q “Lines 
on the Horizon: Native American Art from 
the Weisel Family Collection” (Jan. 4, 
2015) The indigenous arts of the American 
Southwest through some 1,000 years: 11th-
century Mimbres ceramics, classic 19th-
20th-century Navajo weavings, 20th-century 
ceramics, and other singular pieces from the 
Northwest coast and the Plains. q “Anthony 
Friedkin: The Gay Essay” (Jan. 11, 2015) 
A series of expressive photographs that 

chronicle the gay communities in Los Angeles 
and San Francisco during the culturally tumultu-
ous years of 1969 to 1973.

San Jose Museum of Quilts & Textiles q 
Through Nov. 9: “International TECHstyle Art 
Biennial” (Nov. 9) Juried exhibition of work by 
artists who merge fiber art with new technolo-
gies such as digital Jacquard weaving, printing, 
and photography, laser engraving, computerized 
embroidery; and more; “Vel Garrick: Conver-
sational Watercolor Quilts” Supersized florals, 

landscapes, and scenes made from thousands 
of small images combined to create color fields 
that form the larger image.

Cantor Arts Center, Stanford University q 
“The New Landscape: Experiments in Light by 

Gyorgy Kepes” (Nov. 17) Forty-five panels 
depict what Kepes, associated with Germany’s 
Bauhaus and Chicago’s New Bauhaus, called 
the “new landscape” of scientific imag-
ery—microscopic minerals, cellular patterns, 
and tissue fibers—as well as Kepes’s own 
experiments with camera-less photographic 
techniques. q “Within and Without: Trans-
formations in Chinese Landscapes” (Jan. 12, 
2015) Following a thousand years as the most 
prominent painting tradition in China, this 
exhibition showcases the genre as it contin-
ues to be mined by contemporary artists. q 
“Sympathy for the Devil: Satan, Sin, and 
the Underworld” (Dec. 1) Prints, drawings, 
sculptures, and paintings— including works 
by Dürer, Goltzius, Callot, Doré, Beckmann, 
and Witkin—reveal how artists visualized 
Satan and his realm and drew inspiration from 
religious sources and accounts by Homer, 
Dante, Virgil, and Milton. q “Robert Frank 
in America” (Jan. 5, 2015) Photographs that 
document a range of subjects from Hollywood 
(seen both from within the studio and from the 
fans’ perspective) to the Ford Motor Company 
plant in Detroit. q At the Anderson Collec-
tion at Stanford University, new home to the 
core of the Anderson Collection of 20th-centu-
ry American art, which opened to the public in 
September: Abstract Expressionists including 
Pollock, de Kooning, and Guston, and contem-
porary painters such as Kelly, Winters, Scully, 
and Celmins anchor the collection, built over 
the last 50 years and pledged to Stanford 
University in 2011, which includes some 121 
works by 86 artists

Colorado
Aspen Art Museum q “David Hammons 
Yves Klein / Yves Klein David Hammons” 
(Nov. 30) A coupling of two artists’ work 

explores points of aesthetic harmony 
within seemingly different practices: 
Hammons’s basketball and Kool-Aid 
drawings, Klein’s fire paintings and 
monochromes, q “With Liberty and 
Justice For All: A Work In Progress” 
(Jan. 4, 2015) Outdoor text-based 
sculpture that wraps around the 
building, acting as an armature and 
serving as a meditation on the cur-
rent state of society. 

Connecticut
Bellarmine Museum of Art, Fair-
field University, Fairfield q “Rick 
Shaefer: Rendering Nature” (Dec. 
19) Images inspired by the richness 
of the natural world as well as the 
communicative power of “the line.” 

Wesleyan University Center for 
the Arts, Middletown q Through 
Dec. 7: “A World of Dreams: New 
Landscape Paintings by Tula Telfair” 

Monumental landscapes and epic-scale vistas 
that combine stillness with motion, solitude 
with universality, and definition with sugges-
tion; “Call to Action: American Posters in 
World War I” Posters by Flagg, Christy, and 
others created to further the effort to recruit 
soldiers, celebrate shipbuilding, call for wom-
en war workers, advise homemakers on how to 

Diane Arbus, Boy with Toy Hand Grenade in Central Park, 
N.Y.C., 1962. In “Arbus Frank Penn,” Trout Gallery, PA

South Asian Indian, Bara Masa Series, n.d. Painting. 
In “Krishna: Lord of Vrindavan.” Utah Museum of Fine 
Arts, UT
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conserve for the war effort, unify the country, 
and much more. q “Not of This World” (Dec. 
5) Inaugurating Wesleyan’s College of East 
Asian Studies are images and objects infused 
with supernatural, mystical, and spiritual ele-
ments ever present in the cultures of East Asia.

Delaware
Delaware Art Museum, Wilmington q “Na-
ture Morte: Platinum Prints by Bruce Katsiff” 
(Jan. 25, 2015) Orderly compositions, evoking 
Renaissance curio cabinets, of skulls, skele-
tons, bones, bird feathers, and other 
objects, captured with a large-view 
camera and printed in platinum and 
palladium.

District of Columbia
Hillwood Estate, Museum and 
Gardens q “Cartier: Marjorie Mer-
riweather Post’s Dazzling Gems” 
(Dec. 31) Selection of jewelry and 
luxury objects offer a perspective 
on Post’s style and way of life; the 
jewelry illustrates Cartier’s hand 
craftsmanship and refined French 
style, and the collection represents 
the taste of a lifelong Cartier patron

National Museum of Women in 
the Arts q “Soda_Jerk: After the 
Rainbow” (Nov. 2) Video instal-
lation by Soda_Jerk, a two-person 
art collective from Australia whose 
“sampling” technique combines 
clips from The Wizard of Oz and a 
television special starring Judy Gar-
land. q “The First Woman Graphic 
Novelist: Helena Bochorakova-
Dittrichova” (Nov.14) Showcasing 
five published novels and one that 
was not published, and original 
woodcuts by the creator of the first 
wordless novel, this graphic artist 
from Czechoslovakia

Florida
Hand Art Center, Stetson Univer-
sity, Deland q “Oscar Bluemner’s 
America: New England Scenes” 
(Dec. 5) Works from the Vera Bluemner Kouba 
Collection.

Tampa Museum of Art q “Poseidon and the 
Sea” (Nov. 30) The myths and iconography 
of a Greek god who bore power over not only 
the sea but also horses and natural phenom-
ena; works displayed here also detail a range 
of religious cults in addition to votive objects 
dedicated to Poseidon and pieces that show the 
many ways that Mediterranean life was tied to 
the sea.

Georgia
Georgia Museum of Art, Athens q”XL” 
(Nov. 16) A famous art school joke goes: “If 
you can’t make it good, make it big.” “XL” 
shows you can do both: large contemporary 
paintings, prints and sculpture from the collec-
tion or on long-term loan. q Through Jan. 4, 
2015: “The . . . of E6, Part of Athens Cel-
ebrates Elephant Six” Part of a citywide series 
of art exhibitions and events; the museum’s 

component includes works of art used for 
album covers, along with other examples of the 
visual culture that helped define the collective 
Elephant Six; “Boxers and Backbeats: Tomata 
du Plenty and the West Coast Punk Scène” A 
series of portraits of boxers and musicians that 
Du Plenty (born David Xavier Harrigan) painted 
in the mid-1990s, and prints and zines by other 
artists of the West Coast punk scene. q “An Ar-
chaeologist’s Eye: The Parthenon Drawings of 
Katherine A. Schwab” (Dec. 17) Drawings that 
reveal new observations and discoveries of the 

most badly damaged and overlooked sculptures 
of the Parthenon. 

Illinois 
Museum of Contemporary Art, Chicago q 
“David Bowie Is” (Jan. 4, 2015) The evidence 
of a diverse career, seen by viewers in London, 
Berlin, Sao Paulo, and Toronto successively, 
which includes videos, stage costumes, album 
covers, stage sets, photographs and, of course, 
music—a Bowie sound and style experience. 

Art Museum, Northern Illinois University, 
DeKalb q Through Nov. 15: “Dressing Differ-
ence: Exploring Ethnicities in Modern Burma” 
The variations in costume, headcovering, jew-
elry, weaponry, and the art of smoking among 
seven different ethnic groups in Myanmar/Bur-
ma; “Manly Men, Girly Girls, and Everybody in 
Between” An exploration of the sex/gender con-

tinuum as expressed in the arts—artwork  that 
poses questions about how we see ourselves 
and how others perceive us, and that recognizes 
the broad spectrum of gender identity.

Iowa
Cedar Rapids Museum of Art q “Marvin 
Cone on My Mind: The Ceramics of Dean 
Schwarz” (Nov. 2) Pots inspired by Marvin 
Cone whose paintings are also on display, 
creating a conversation about themes, symbols, 
styles, and mediums.

Kansas
Dane G. Hansen Museum, 
Logan q “Long May She 
Wave: A Graphic History of 
the American Flag” (Nov. 16) 
American flag-related objects 
and artifacts from quilts and 
jewelry to games and com-
mercial products.

Kentucky
Art Museum, University 
of Kentucky, Lexington q 
Through Dec. 23: “Lau-
rel Nakadate: Strangers & 
Relations” Stark portraits in 
two groups, “strangers” and 
“relatives,” in which, through 
research and DNA testing, 
the artist found connec-
tions to slaves, Mayflower 
pilgrims, the McCoy clan, 
and feminist Anne Hutchin-
son; “Take My Word For It” 
Text-based works, words that 
are meant to be looked at 
as well as read, hand drawn 
or printed in various fonts 
and degrees of legibility; 
“Kurt Vonnegut: Madmen 
and Moonbeams” Silkscreen 
prints of both comic and sur-
real portraits.

Maine
Portland Museum of Art q 
Through Jan. 4, 2015: “Aaron 

T. Stephan, Aaron, Actually” Suite of sculptural 
installations and recent prints that showcases 
witty dialogue, typically take-offs and take-
downs of fellow artists made informally, but 
this time in the more formal environment of the 
art museum; “Treasures from the Berger Col-
lection: British Art, 1400-2000” A glimpse at 
six centuries of British art, from a 14th-century 
religious panel and 16th-century royal portraits 
to 20th-century abstract landscapes: Constable, 
Gainsborough, Holbein the Younger, Stubbs, 
van Dyck, and many more

Maryland
Academy Art Museum, Easton q “Frank 
Lloyd Wright: Architecture of the Interior” 
(Jan. 4, 2015) Reproduction drawings, photo-
graphs, and photographic murals describe the 
many ways Wright  chose to create the visual 
character of interior space and the objects with-
in it, each of which he considered essential to 
the larger whole. q “Moscow Studio: Russian 
Prints from the Permanent Collection” (Nov. 

Tomata du Plenty, Joe Louis, 1996. Mixed media on paper. 
 In “Boxers and Backbeats,”  Georgia Museum of Art, GA
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14) Screen prints created in central Moscow in 
1992 at the Moscow Studio workshop where a 
group of American students were visiting and  
in 1991 at a workshop sponsored by the Union 
of Artists of the U.S.S.R. 

Washington County Museum of Fine Arts, 
Hagerstown q “82nd Annual Cumberland Val-
ley Artists Exhibition” (Jan.11, 2015) Juried 
exhibition of works by artists of the region 
and beyond. q Through Oct. 26: “Modernist 
Prints” An exploration of the ways artists in 
the 20th century utilized various printmak-
ing techniques to capture their own visions; 
“21st Annual Cumberland Valley Photographic 
Salon” Amateur and professional photogra-
phers alike strut their stuff. q “Master, Mentor, 
Master: Thomas Cole and Frederic Church” 
(Nov. 2) Early paintings that were a product of 
the strong relationship between the two men 
that developed when Church was studying with 
Cole at Cole’s home in Catskill, New York.

Massachusetts
Institute of Contemporary Art, Boston q 
“Ragnar Kjartansson: The Visitors” (Nov. 
2) 64-minute film that documents musician 
friends performing simultaneously, either alone 
or in groups, from different spaces of an old 
house, staying together with the help of head-
phones. q “Fiber: Sculpture 1960-present” 
(Jan. 4, 2015) The development of abstraction 
and dimensionality in fiber art.

Museum of Fine Arts, Boston q “Jamie 
Wyeth” (Dec. 28) The first comprehensive ret-
rospective examines his imaginative approach 
to realism over the course of six decades, from 

their medium and form such that they are nei-
ther solely supports for other works nor sculp-
tures in themselves but rather essential parts of 
the works they enclose—this by the maker of 
sculptural objects that intimate relationships 
with the furniture of museum display (pedes-
tals, vitrines, etc.) while resisting the separa-
tion of artwork from its means of presentation; 
“Open Tuning” Three consecutive, changing 
installations in sound; bringing together a 
group of artists from different disciplinary 
backgrounds; each project originates with a 
performance followed by the presentation of 
audio or video recordings or objects used in 
the live event.

Fitchburg Art Museum q “One Language 
is Never Enough: Latino Artists in Southern 
New England” (Jan. 4, 2014) Group exhibition 
featuring artists who currently live and work in 
Connecticut, Massachusetts, and Rhode Island, 
and who can trace personal roots to specific 
cultures and countries in Latin America, thus 
declaring the exhibition to be about pluralism 
and community, and that in a global society 
being fluent in one language is never enough.

Cahoon Museum of American Art, Mash-
pee q “Picture Perfect: Nineteenth-Century 
Women in Works and Images” (Nov. 30) q 
“Small Works/Permanent Collection of Martha 
and Ralph Cahoon Works” (Dec. 21)

Mount Holyoke College Art Museum, South 
Hadley q Through Dec. 14: “Matisse Draw-
ings: Curated by Ellsworth Kelly from The 
Pierre and Tana Matisse Collection” Henri 
Matisse drew constantly, and this exhibition 
features his drawings from across 50 years, 
from 1900 to 1950; “Plant Lithographs by 
Ellsworth Kelly, 1964-1966” Ellsworth Kelly 
began making lithographs in Paris with Maeght 

his earliest childhood 
drawings through vari-
ous recurring themes 
inspired by the people, 
places, and objects that 
populate his world. q 
“Pure Souls: The Jain 
Path to Perfection” 
(Nov. 30) Indian paint-
ings and manuscripts 
that illustrate the sacred 
world of the Jain reli-
gion, one that emerged 
alongside Buddhism in 
the sixth century B.C.: 
maps of the cosmos, 
depictions of the lives 
of Jain saints, and im-
ages of sacred Sanskrit 
syllables used for 
meditation. q ”Jasper 
Johns: Picture Puzzles” 
(Jan. 4, 2015) Prints, 
drawings, and relief 
sculpture by one of the 
great draftsmen and 
printmakers of the past 
50 years, the one who introduced new concepts 
about representation by focusing on flat signs 
and symbols, and whose prints, seen here, are 
variations on his paintings. q “Amalia Pica: 
Now, Speak!” (Dec. 31) Performance-related 
artwork: an outdoor installation of a concrete 
lectern to accommodate impromptu perfor-
mances by visitors and passersby.

Fuller Craft Museum, Brockton q “Game 
Changers: Fiber Art Masters and Innovators” 

(Nov. 23) Experi-
menters, developers 
of revolutionary ap-
proaches that herald 
the future of fiber art. 
q Through Nov. 2: 
“Annette Bellamy: 
Floating” An artist/
commercial fisher-
woman, inspired by 
long lining and gill 
netting, creates forms 
that “move space and 
make it mobile, float-
ing, reachable and 
fleeting”; “Dorothy 
Simpson Krause: 
Book + Art” The 
craftsmanship and 
meaning of hand-
crafted artists’ books.  

MIT List Visual 
Arts Center, Mas-
sachusetts Institute of 
Technology, Cam-
bridge q Through 
Jan. 4, 2015: “Thea 
Djordjadze” Installa-
tion consisting of five 
structures composed 
of wood and steel, 
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“Reflections,” Lauren Rogers Museum of Art, MS

Oscar Bluemner, Laconia, New Hampshire, 1934. Watercolor and gouache on paper. 
In “Oscar Bluemner’s America,” Hand Art Center, FL
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Editions in 1964 and over the next few years 
created the series of botanical images that ap-
pear in this exhibition—both an homage to and 
bold departure from Matisse’s line drawings; 
“Collection Spotlight: Carrie Mae Weems” An 
installation of Carrie Mae Weems’s I Looked 
and Looked to See What So Terrified You 
(2006), a diptych in which the artist portrays 
herself wearing a beautifully quilted dress as 
she looks into a handheld mirror, each panel 
the mirror image of the other.

Rose Art Museum, Brandeis University, 
Waltham q Through Dec. 21: “Mark Bradford: 
Sea Monsters” New paintings and sculptures 
inspired by 16th- and 17th-century decorative 
sea maps by MacArthur Award-winning artist 
Bradford, featuring a monumental site-specific 
installation; “Rose Projects 1B/1914: Magnus 
Plessen” Second exhibition in a series of three 
featuring the work of artists who refuse cat-
egorical divides, searching for different models 
of reality: here, Berlin-based Plessen’s work 
is presented alongside the historical mate-
rial to which the work refers, i.e., documents 
of World War; “John Altoon” Retrospective: 
paintings and drawings by this post-modernist 
southern California artist. q “Rose Video 04/
Alex Hubbard” (Nov. 2) Hubbard’s “Annotated 
Plans for an Evacuation” (2009) in addition to 
a recently completed painting.

Davis Museum, Wellesley College, Welles-
ley q Through Dec. 21: “New View” Recent 
works by faculty artists; “Feast Your Eyes” 
A look at changing fashions in consumption 
through prints, drawings, photographs, paint-
ings, and dinnerware; “Sigalit Landau: Dead-
see” Video that explores the 
landscape of Israel; “Michael 
Craig-Martin: Art & Design” 
Print series that treats icons 
of contemporary art and de-
sign as spare, sharply graphic 
line drawings, with a pop 
palette of colors in unex-
pected combinations. 

Michigan
University of Michigan 
Museum of Art, Ann Arbor 
q “Aimie Siegel: Prov-
enance” (Dec. 7) Film that 
shows the provenance, in 
reverse, of  Le Corbusier and 
Jeanneret furniture that was 
designed for the buildings in 
the modernist Indian city of 
Chandigarh in the 1950s. q 
“Paramodel” (Jan. 4, 2015) 
Site-specific installation 
using toy railroad tracks, toy 
cranes, small animal figures, 
Styrofoam mountains, and 
more to create a miniature 
world. q “Detroit Before 
the Automobile: The Wil-
liam L. Clements Library 
Collection” (Jan. 18, 2015) 
Books, manuscripts, maps, 
and graphics focus on the 
first 200 years of the city’s history, before the 

first Model T rolled off the assembly line. q 
Through Jan. 25, 2015: Reductive Minimalism: 
Women Artists in Dialogue, 1960-2014” From 
two generations of women Minimalist paint-
ers, a fresh perspective on the movement and 
its evolution; “Fred Tomaselli: The Times” An 
encomium for all newspapers, but especially 
The New York Times. 

Marshall M. Fredericks Sculpture Museum, 
Saginaw Valley State University, Univer-
sity Center q “Seungmo Park: Meticulously 
Snipped and Wrapped” (Dec. 5) Maya shadowy 
images sketched on cut wire mesh, and alumi-
num wire wrapped sculptural forms.

Minnesota
Walker Art Center, Minneapolis q “Radical 
Presence: Black Performance in Contemporary 
Art” (Jan. 4, 2015) The emergence and develop-
ment of black performance art over three gen-
erations beginning with Fluxus and Conceptual 
art in the early 1960s through present-day prac-
tices: documentation of performances, scores, 
installations, interactive works, and artworks 
resulting from performances.

Mississippi
Lauren Rogers Museum of Art, Laurel q 
Through Nov. 16: “Mississippi Art: A Southern 
Moment” (Nov. 16) Images from rural life, 
farming, and beach scenes that range from real-
ist to abstract; “Reflections: African American 
Life from the Myrna Colley-Lee Collection” 
Paintings, collages, photographs, textile pieces, 
and works on paper, primarily narrative works 
and landscapes of everyday life, past and pres-
ent, that provide insight into the lives, traditions 

and environments of African Americans from 
the 20th century to the present. q “World War 
I & II Posters” (Nov. 12) Marking 100 years 
since the beginning of WWI and 70 years since 
D-Day, WWII.

New Mexico
University of New Mexico Art Museum, 
Albuquerque q Through Dec. 20: “The Gift” 
Woodblock prints, gifted to the museum by 
artist John Tatschl, show bold interpretations 
of events in the life of Christ; “Beautiful 
Disintegrating Obstinate Horror Drawing…
and Other Recent Acquisitions and Selections 
from the UNM Art Museum’s Permanent 
Collection”; “Luz Restirada: Latin American 
Photography from the UNM Art Museum” 
How photographers working in Latin America 
have navigated the interplay of technology, art, 
and history from the 19th century to the pres-
ent, and how they have explored the social and 
cultural roles they play in Central and South 
America; “David Maisel/Black Maps: Ameri-
can Landscape and the Apocalyptic Sublime” 
Large-scale aerial images of landscapes in the 
American West that have been transformed by 
water diversion projects, open-pit mining, and 
urban scrawl.

New York
Gold Coast Arts Center, Great Neck q 
“Conexiones/Connections” (Oct. 31) Works 
by contemporary Latin American artists whose 
imagery finds expression in the U.S.; they ex-
plore both historical and contemporary themes 
that exist in the diverse cultures of the Carib-
bean and Central and South America. 

Théodore Rousseau, Study for The Forest in Winter at Sunset, c. 1846. Oil over charcoal with white heightening on paper, 
mounted to canvas. In “The Untamed Landscape,” Morgan Library & Museum, NY
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Hofstra University Museum, Hemp-
stead q “Past Traditions/New Voices 
in Asian Art” (Dec. 10) Contempo-
rary Asian artists from China, India, 
Japan, South Korea, and Vietnam who 
demonstrate the mixing of traditional 
Asian subject matter and techniques 
with influences from modern Western 
cultures.

Katonah Museum of Art q “Lethal 
Beauty: Samurai Weapons and Armor” 
(Jan. 4, 2015) The final stop for this 
widely touring exhibition that features 
Samurai objects and garments dating 
from the 12th century.

Storm King Art Center, Mountainville 
q “Zhang Huan: Evoking Tradition” 
(Nov. 4) Sculptures and works on paper 
that focus on Chinese traditional cul-
ture, particularly Buddhist imagery and 
related themes.

Bard Graduate Center, New York 
City q “Barbara Nessim: An Artful 
Life” (Jan. 11, 2015) One of the first 
professional illustrators to master the 
computer as an artistic tool: sketch-
books, hand-drawn and computer-gen-
erated illustrations, paintings, collages, 
textiles, and fashion.

Bronx Museum of the Arts, New York 
City q Through Jan 11, 2015: “Beyond 
the Supersquare” An examination of 
the influence of Latin American and 
Caribbean modernist architecture on 
contemporary art as reflected in the 
works of some 32 artists; “Rethinking 
the Garden Casita” Plans, sketches, 
renderings, and images of ten arquitec-
tos’ designs of new modular versions of 
the traditional casita (“little house”) that forms 
the centerpiece and focal point of many com-
munity gardens. Derfner Judaica Museum, New York City 

q “Archie Rand: Psalm 68” (Jan. 4, 2015) 
Abstract iconography explores one of the old-
est extant Hebrew poems and its compelling, if 
elusive, narrative. 

Drawing Center, New York City q Through 
Dec. 14: “Thread Lines” Artists who sew, knit, 
and weave to create works that present the 
affinities between two mediums: textile and 
drawing; “Xanti Schawinsky: Head Drawings 
and Faces of War” Drawings, made during 
World War II in the United States, are man/
machine hybrids, at once robotic and represen-
tative of human self-destruction. 

Grey Art Gallery, New York University, New 
York City q “Ernest Cole: Photographer” 
(Dec. 6) One of the first black photojournalist 
in South Africa, Cole reveals, in B/W gelatin 
silver prints, what it meant to be black under 
apartheid; his photographs were published by 
Random House in New York in House of  
Bondage, a volume that he hoped would 
awaken the rest of the world to the corrosive 
effects of apartheid. 

Egon Schiele, Self-portrait with arm twisted above head, 1910.
In “Egon Schiele: Portraits,” Neue Galerie, NY

 Sanny Sommese, Romeo and Juliet, 1934. Screenprint. In “Lanny Sommese: Image Maker,” Palmer Museum of Art, PA

Guggenheim Mu-
seum, New York City 
q “ZERO: Countdown 
to Tomorrow, 1950s-
60s” (Jan. 7, 2015) 
Survey dedicated 
to the history of the 
experimental German 
artists’ group ZERO 
(1957-66) which grew 
into an international 
network of artists that 
shared aspirations to 
redefine and transform 
art in the aftermath of 
WWII. The exhibition 
explores the experi-
mental practices devel-
oped by this extensive 
network whose work 
anticipated aspects of 
Land art, Minimalism, 
and Conceptual art.

Institute for the 
Study of the Ancient 
World, New York Uni-
versity, New York City 
q “When the Greeks 
Ruled Egypt: From 
Alexander the Great 
to Cleopatra” (Jan. 
4, 2015) More than 
150 objects demon-
strate the diversity of 
cultures that co-existed 
in Egypt through the 
Ptolemaic Kingdom 
and in fact how the 
two cultures, brought 
together, created new 
forms of expression.  

Morgan Library & Museum, New York 
City q “The Untamed Landscape: Théodore 
Rousseau and the Path to Barbizon” (Jan. 18, 
2015) Tracing Rousseau’s early oil sketches in 
the Ile-de-France and Normandy to his mature 
drawings in the forest of Fontainebleau, leading 
the group of 19th-century French artists who 
chose the wooded landscape of the forest as 
their subject and later became known as the 
Barbizon School.

Museum of the City of New York q “Mac 
Conner: A New York Life” (Jan. 19, 2015) 
Original artworks by one of New York’s real 
“Mad Men”: advertising and editorial illustra-
tions from magazines such as Cosmopolitan, 
Redbook, and The Saturday Evening Post pub-
lished during the pivotal years after WWII.

Museum of Modern Art, New York City q 
“Christopher Williams: The Production Line of 
Happiness” (Nov. 2) First-ever retrospective of 
this cinephilic artist working in photography: 
Super-8 shorts, major projects from the 1980s 
to the early 1990s, and photographs from his 
magnum series “For Example: Die Welt ist 
schon,” and “For Example: Dix-huit leçons sur 
la société industrielle.” q “Robert Gober: The 
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Heart Is Not a Metaphor” (Jan. 18, 2015) Survey: 
individual sculptures and immersive sculptural envi-
ronments, a distinctive body of drawings, prints, and 
photographs by the artist who began with sculptures 
of everyday objects such as sinks and domestic fur-
niture and moved on  to room-sized environments. q 
“Bill Morrison: Compositions” (Nov. 21) A compre-
hensive view of the filmmaker’s work at mid-career: 
shorts, feature films, and three live film/musical 
performances.

Neue Galerie, New York City q “Egon Schiele: 
Portraits” (Jan. 19, 2015) Six groupings of Schiele’s 
work: Family and Academy; Fellow Artists; Sitters 
and Patrons; Lovers, Eros; and Self-Portraits and 
Allegorical Self-Portraits. In addition, a display high-
lighting the pivotal period of his arrest and imprison-
ment in 1912.

New Museum, New York City q “Chris Ofili: 
Night and Day” (Jan. 31) Paintings, drawings, and 
sculpture made through his entire career of some two 
decades: meticulously executed works that join figu-
ration, abstraction, and decoration in juxtapositions 
with the high and low, the sacred and the profane.

New York Botanical Gardens, New York City q 
“Flora Illustrata” (Nov. 15-Jan. 19, 2015) Many of 
the sumptuous illustrations found in the book of the 
same name, which spans centuries of rare manu-
scripts, iconic books, Renaissance herbals, botanical 

Down
1. Painter of “The Morning” in 1808
2. Creates
3. Aussie outlaw, first name: paintings 
of him hang in the National Gallery of 
Australia
4. Bochlin painted the first version  
of this popular painting  
(goes with 27 across- 4 words)
5. Shade of brown between burnt umber  
and raw umber
6. Paul Gaugin’s “____ Day”
8. Color variation
11. Item portrayed in many maritime 
paintings
12. Woman in the Sistine Chapel ceiling 
masterpiece.
14. Titian’s “Sacred and Profane ___”
15. Often painted digit!
18. En plein ___
19. Not dry yet
20. “A scene on the __”   
by Hendrick Avercamp
21. Modern tablet
25. City that was a center for anti- Stalinist 
realism under Soviet rule
26. Features of Sir Francis Drake paintings 
and many Van Gogh self-portraits
28. Exclamation of bewilderment
29. Source of color
30. J. Paul Getty Museum director
31. Spanish lady’s title

33. Thomas Ayres and Albert Bierstadt  
were painters from this state
34. “The Blue __” by Thomas Gainsborough
35. Pet featured in Gustave Dore’s 
illustration of a La Fontaine fable
36. Neighbor of Swed.
37. Philadelphia Museum of Art George D. 
Widener Director and CEO, Timothy __

1 2 3 4 5 6

7 8

9

10 11 12 13 14 15

16 17

18 19 20 21 22

23 24 25 26

27 28 29 30

31 32 33

34 35 36 37 38

39

40 41

CROSSWORD by Myles Mellor (solution on next page)

Across
1. Artistic period of the 18th-19th centuries
7. Like Goya’s Maja
8. First name of a Manhattan museum
9. Acidity factor
10. English Earl, subject of a  
1572 portrait painting
13. Paul Serusier, to Gaugin
16. Initials of the Puerto Rican artist  
who painted “El Velorio (1893)
17. Initials of a Danish artist who was  
a member of the Bornholm school of painters
18. He said, “Creativity is part of human nature. 
It can only be untaught” (2 words)
22. Type of neckline
23. “___ de France” one of the most  
important abstract paintings of Jean Helion
24. Writer of “The Oval Portrait”
27. See 4 down
30. __ Raphaelite
32. Painting style whose principles evolved from 
the Universal Exposition of 1900
34. Pioneer of incorporating language into  
visual art, Mel ____
38. Piero di Cosimo’s “A ___ mourning over a 
Nymph”
39. Out ___ limb (2 words)
40. Painter of “Methodist Church” (1906)  
George _____
41. Material used in the statue of the famous 
Hungarian poet, Petofi Sandor and his love

Frida Kahlo, Self-Portrait with Thorn Necklace and Hummingbird, 
1940. In “Frida Kahlo’s Garden,”  New York Botanical Gardens, NY
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drawings, engravings, explorers’ notebooks, 
and more. q “Frida Kahlo’s Garden” (Nov. 1) 
Kahlo’s engagement with nature in Mexico: a 
flower show recalls her studio and garden at 
Casa Asul in Coyoacán. 

Loeb Art Center, Vassar College, Poughkeepsie 
q “Imperial Augsburg: Renaissance Prints and 
Drawings, 1475-1540” (Dec. 14) Organized by 
the National Gallery of Art (DC), this is the first 
U.S. exhibition to explore Renaissance Augs-
burg’s innovations in works on paper; eclipsed 
in the minds of Americans by the more familiar 
star of Nuremberg, Albrecht Dürer, the artists of 
Augsburg nevertheless produced rich and varied 
works of art.

Parrish Art Museum, Water Mill q Through 
Jan. 19: “Mary Queen of the Universe: Steven 
and William Ladd” Fascinated with materials 
and process, this fraternal collaborative team 
explores the blurred boundaries between design 
and fashion, fine art and craft with sculpture, 
drawings, and prints; “Alan Shields: In  
Motion” Selected sculpture, installations, and 
video documentation focusing on movement 
and, beginning in the 1960s, expanding the 
boundaries of Minimalism’s foundational grid. 

North Carolina
Nasher Museum of Art, Duke University, Dur-
ham q “Rauschenberg: Collecting & Connect-
ing” (Jan. 11, 2015) Drawing, painting, collage, 
printmaking, sculpture, ceramics, fresco, as-
semblage, photography and film from the artist’s 
own and the museum’s collection, with special 
emphasis on Soviet nonconformist and concep-
tual art of the 1980s and 90s.

Oklahoma
Oklahoma City Museum of Art q “My 
Generation: Young Chinese Artists” (Jan. 18) 
Emerging painters, video artists, installation art-
ists, photographers, and artist collectives, all born 
after 1976, the end of the Cultural Revolution; 
all are products of the one-child policy; all were 
exposed to global art movements through the 

internet and liberalized education policies; all  
navigated the restrictions of censorship.

Pennsylvania
Lehigh University Art Galleries, Bethle-
hem q Through Dec. 7: “The Experimental 
Printmaking Institute at Lafayette College” 
Cutting edge works created through more 
than 20 years at this garage on the campus of 
Lafayette College; “Contradiction & Classi-
cism: The Prints of Arthur B. Davies, Ph.D.” 
While living a double life, the impeccable 
Davies managed to produce exceptional 
artworks, collect works by vanguard artists as 
well as Greek and Roman antiquities, and at 
the same time be instrumental in the founding 
of the Museum of Modern Art (NY); “Khaled 
Hafez: The A77A Project (On Presidents & 
Superheroes)” Egyptian painter and video 
artist produces supermen and bathing beauties 
that are part superheroes and part classi-
cal gods in a Middle Eastern landscape. q 
Through Dec. 13: “Curlee Raven Holton 
Prints: 1987-2013” Graphic works spanning 
a 30-year career that speak to the African 
American experience through symbolism 
and figurative representations; “Lou Stou-
men: The War Years” Images from around the 
world, taken by a “Yank” photographer and 
Academy Award-winning cinematographer.

Trout Gallery, Dickinson College, Carlisle 
q “Arbus Frank Penn: Masters of Post-War 
American Photography” (Nov. 1) Vintage 
gelatin silver prints by three of America’s 
leading photographers working in the 1950s 
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Iwan Baan, Heatherwick Studio, Thomas Heatherwick, 
UK Pavilion at the Shanghai World Expo 2010, 2007-10. In 
“Provocations,” Nasher Sculpture Center, TX 
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and 1960s capture the incipient fissures of 
Eisenhower-era America across racial, gen-
erational, urban/rural, fault lines that were to 
explode in the decade to follow.

Michener Art Museum, Doylestown q 
“Wendy Paton: Nuit Blanche” (Dec. 7) Two 
bodies of work: “Visages de Nuit;” b/w 
candid night portraits shot from 2006-2012 in 
various international cities, and “Reclaiming 
Dignity,” abstract portraits 
depicting the faces and 
bodies of neglected cars.

Society for Contempo-
rary Craft, Pittsburgh q 
“Transformation 9” Con-
temporary Works in Ce-
ramics” (Nov. 1) Biennial 
juried exhibition focusing 
on traditional craft medi-
ums—glass, wood, metal, 
clay, and found materi-
als—in rotation; see these 
centuries-old traditional 
materials transformed in 
the hands of contemporary 
artists. 

Everhart Museum of 
Natural History, Science, 
and Art, Scranton q “Sa-
cred Symbols in Sequins: 
Vintage Haitian Voodou 
Flags” (Dec. 29) Works 
of art made by skilled 
Haitian flag makers that 
form mosaics of religious 
imagery by combining 
and juxtaposing symbols 
of Europe and the Ameri-
cas with those brought 
from Africa centuries ago 
by captive slaves. 

Palmer Museum of Art, 
Pennsylvania State Uni-
versity, University Park q 
Through Dec. 21: “Lanny 
Sommese: Image Maker” 
Selection of works pro-
duced during the artist’s 
tenure at Penn State as a 
professor of graphic arts 
who taught that “design-
ing is not art making,” 
but that designers “are 
concerned with getting results like selling 
products, filling auditoriums, identifying  
companies, and presenting information un-
derstandably”; “Henry Varnum Poor: Studies 
for the Land Grant Frescoes” Frescoes based 
on Penn State’s founding as a land-grant 
institution. q “Marcellus Shale Documentary 
Project” (Dec. 14) Photographs that comprise 
a visual document of the environmental, 
social, and economic impact of the drilling 
by the Marcellus Shale gas industry, a debate 
that persists today.
 
Tennessee
Knoxville Museum of Art q “This World 
is Not My Home: Danny Lyon Photographs” 

(Nov. 9) Images and montages by this leading figure 
in the street photography movement of the 1960s. 

Fine Arts Gallery, Vanderbilt University, Nashville 
q “I am Unbeatable—Documenting and Celebrat-
ing Stories of Empowerment—Photographs by 
Donna Ferrato” (Dec. 4) The story of Sarah, a survi-
vor of domestic violence, and her children supports 
Ferrato’s effort to support women who have escaped 

violent relationships; Ferrato’s images have been 
published in Life, The New York Times Magazine, 
Time, USA Today, U.S. News and World Report, and 
the Los Angeles Times, among other publications, 
and were aired on television. 

Frist Center for the Visual Arts, Nashville q 
Through Jan 4, 2015: “Kandinsky: A Retrospective” 
Significant aspects of the artist’s oeuvre: early paint-
ings influenced by Munch, Russian Folk paintings 
and Fauvism, der Blaue Reiter paintings, paintings 
created in Russia through WWI, Bauhaus paintings, 
paintings done in Paris; “Helen Pashgian: Light In-
visible” A pioneer of the Southern California “Light 
and Space Movement” of the 1960s uses natural 
and artificial light to illuminate reflective, translu-

cent, or transparent industrial materials. q 
“Sanctity Pictured: The Art of the Domini-
can and Franciscan Orders in Renaissance 
Italy” (Jan. 25, 2015) Drawings, illumi-
nated manuscripts, liturgical objects, paint-
ings, prints, printed books, and sculptures 
that explore the role of the two major new 
religious orders in the revival of the arts in 
Italy from 1200 to 1550.

Texas
Nasher Sculpture Cen-
ter, Dallas q “Provoca-
tions: The Architecture 
and Design of Heath-
erwick Studio” (Jan 4, 
2015) Work that speaks 
to an approach in which 
innovations in form and 
function emerge from 
innovations in the way 
things are made, thus 
the sculptural appear-
ance of Heartherwick 
buildings and designed 
objects; see the handbag 
designed for Long-
champ, rotation-molded 
Spun chairs, and large 
architectural projects in 
the U.K., South Africa, 
Abu Dhabi, Singapore, 
and China.q “Sightings: 
Anna-Bella Papp” (Jan. 
18, 2015) Restrained 
works in unfired clay 
that occupy tabletops 
or are mounted on 
walls, reliefs that recall 
low-relief architectural 
models or site plans for 
earthworks as well as 
modernist reliefs by Arp 
or Giacometti.

Kimbell Art Museum, 
Fort Worth q “Faces of 
Impressionism: Portraits 
from the Musée Dorsay” 
(Jan. 25, 2015) The char-
acter and development 
of the portrait in French 
painting and sculpture 
from the late 1850s until 
the first years of the 20th 
century: Caillebotte, 
Cezanne, Degas, Monet, 

and Renoir are represented in depth, others 
who worked alongside them, and those 
who followed them including Gauguin, 
Van Gogh, Seurat, Signac, and more.

Utah
Utah Museum of Fine Arts, Salt Lake 
City q Through Nov. 30: “Moksha: Pho-
tography by Fazal Sheikh” Photographs 
taken in the sacred site of Vrindavan, a 
holy city where thousands of widows 
reside after having been thrown out of their 

Edouard Manet, Berthe Morrisot with a Bouquet of Violets 
(detail), 1872. Oil on canvas.  In “Faces of Impressionism,” 
Kimbell Art Museum, TX
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homes by their families; “Krishna: Lord of Vrindavan” Objects that show famous 
scenes from Krishna’s life from his early childhood in Vrindavan to adulthood, and 
the promise he offered Hindus, promise that draws the dispossessed such as the 
rejected widows to the city of his youth.

Springville Museum of Art q Through Nov. 2: “Lee Cowan: Four Degrees of 
Separation” Exploring that which is proven by laws versus that which appears to 
defy structure; that which is known and that which relies on faith; “Fantasia for 
Fall” A mixture of four artists’ different forms and styles. q “28th Annual Religious 
and Spiritual Art of Utah” (Nov. 19-Jan 18, 2015) Utah artists celebrate the diversity 
of religious experience and belief in their community. q “Face-Off: Portraits by 
Casey Childs” (Jan. 4, 2015) Influential figures in history and studies of live models.

Virginia
University of Richmond Museums q At the Harnett Museum of Art: “Minna 
Citron: The Unchartered Course from Realism to Abstraction” (Dec. 7) A 60-year 
career of experimentation with cutting-edge styles and techniques, often show-
ing the feminine perspective. q Through Dec. 12: “The 2014 Harnett Biennial of 
American Prints” The 11th national competition celebrates contemporary printmak-
ing across the country; “Mary Fisher: Messages from My Sketchbook” Hand dyed 
and printed silk and cotton pieces related to the activities of a political activist artist, 
author, and advocate. q At the Lora Robbins Gallery of Design from Nature: 
“Stories, Status, & Patriotism: Nineteenth-Century American Ceramics from the 
Collection” (Dec. 6) Utilitarian and decorative pieces that tell the story of American 
society in the 1800s by expressing the cultural identity and social roles of their own-
ers. q “Janet Hamlin: Sketches from Guantanamo” (Nov. 21) A selection of draw-
ings and sketchbooks from the 9/11 hearings by an experienced courtroom sketch 
artist who spent years documenting the trials of the detainees at the Guantanamo 
Bay Naval base tribunals.

Ellsworth Kelly, Citron (Lemon), 1964-65. Lithograph on Rives BFK paper.
In “Plant Lithographs by Ellsworth Kelly,” Mount Holyoke College Art Museum, MA

Washington
Frye Art Museum, Seattle q “Pan Gongkai: Withered Lotus Cast 
in Iron” (Jan. 18, 2015) A master of ink painting like his father Pan 
Tianshou before him, Pan Gongkai has created a large-scale, site-
specific ink painting that extends the entire length of  the museum’s 
largest gallery. q “#SocialMedium” (Jan. 4, 2015) The Frye con-
tinues its program of “crowd-curated” exhibitions: the most-liked 
paintings, voted for by more than 4,000 people around the world, are 
being shown accompanied by the voters names and comments.

Wing Luke Museum of the Asian Pacific American Experience, 
Seattle q “In Struggle: Asian American Acts of Resistance” (Jan. 18, 
2015) A testament to the courageous who defied the “quiet” stereo-
types belied by such events as the 19th-century railroad strikes and 
laundrymen’s lawsuits, student sit-ins, anti-deportation protests, and 
more.

Jundt Art Museum, Gonzaga University, Spokane q “Amen, Amen: 
Religion and Southern Self-Taught Artists in the Mullis Collection” 
(Jan. 10, 2015) Paintings, drawings, sculptures, and ceramics from 
the American South.

Wisconsin
Woodson Art Museum, Wausau q “Birds in Art” (Nov. 16) Water-
colors that blend Impressionism and Realism begin in the field with 
direct observation and field sketching.

Museum of Wisconsin Art, West Bend q “Turanna Bute: Still 
Lives” (Nov. 2) Site-specific installation combines screen printing, 
collage, and ink-on-paper with three-dimensional objects.  
q “Madison Art Guild: Centenary” (Nov. 9) Works representing  
the guild in a variety of mediums.  q

Walter Inglis Anderson, Rooster, 1950. In “Mississippi Art,” Lauren Rogers Museum of Art, MS


