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THE KEYS TO SUCCESS
[The following notes are taken from ARTS

Action Research (AAR) publications. AAR is an
arts consulting group that works to redefine the
role, relationships, and operation of arts organiza-
tions; and to help arts professionals and their
community partners find new ways to serve their
art and their communities.]

“At the heart of Growing Audiences is a com-
mitment to learning, to changing behaviors, and to
growing on every level. Integral to this growth is a
deep commitment to personal values, making
meanings central to all efforts, and generating the
energy to drive and sustain real change.”

Key Concepts
Values: Changing audience and arts participa-

tion behaviors must come from the art provider’s
personal and fundamental commitment to audience
and community.

Relationships: Affecting arts participation in
the community requires quality relationships, both
within the institution and in the community. The
process of building relationships on the organiza-
tional level will be reflected within the community.
It is impossible to have a quality relationship exter-
nally that you are incapable of having internally.

Meanings: The basis of an audience’s connec-
tion to an arts activity is whether or not it is mean-
ingful. People will invest time and energy in those
things which are meaningful personally, culturally,
or experientially.

Learning Consciousness: An arts provider com-
mitted to changing the behavior of his/her audience
must first be prepared to change his/her own behav-
ior. “Learning” in this context can be defined as
acquiring information that changes behavior and
leads to more learning; “consciousness,” as an
awareness that exceeds rote responses and therefore
the ability to override the traditional and to set an
independent course of action.

Key Audience Segments
Core: Every arts provider has a core 

audience. It includes those who attend arts events
regularly, who are personally committed to you,
your work, your programming, or your aesthetic or

curatorial point of view.
Connected: The connected are those who

attend arts events but are not necessarily committed
to any one arts provider. They shop around to find
performances, exhibits, or events that are most
meaningful and that they are most likely to enjoy.

Unconnected: The unconnected are those for
whom arts participation is not in the forefront of
their chosen activities. They may participate in 
cultural activities; they are
not “anti-art”; but their par-
ticipation in arts activities is
not a part of their lives.

Disinclined: The 
disinclined are “anti-
art”–opposed or averse to 
the arts and participation in
the arts.

Both the core and the
connected are inclined audi-
ences. They seek participa-
tion, and are open to receiv-
ing notices and invitations.
However, when confronted
with new or unfamiliar work,
these inclined individuals can
easily become unconnected.

What is
Meaningful?

Everyone in a communi-
ty is a potential arts partici-
pant. If an arts activity is
meaningful enough in terms
of relationships and/or arts
content, all potential partici-
pants may become actual
participants.

That which supports the sum total of one’s con-
stantly shifting life experience becomes meaningful.

Relationships: Relationships are highly 
relevant to the degree of meaning in a specific
action or activity. Personal, institutional, or secret
relationships between arts providers and partici-
pants are meaningful. The more personal, interac-
tive, and complex the relationship, the more signifi-
cantly meaningful it may become.

Arts content: Content is meaningful in that it
relates to an arts activity’s form, ideas, style, and
aesthetic. In this context, arts content may include
the art form, discipline, style or technique, ideas,
characters, situations, images, or activities.
Meanings are viewed through each person’s 
personal filters.

Energy
Meaningful arts activities access high 

energy (interest and motivation) on the part of 
participants.
Increasing the likeli-
hood of participation
through intensifying
participants’ energy
level is more effec-
tive than attempting
to compete with
other forces in the
marketplace.

Factors working against your efforts to secure
participants’ attention and energy (as defined
above) are noise, frustration, inertia, and 
discomfort.

BRINGING IN THE 
AFTERWORK CROWD
[The following information was published in 
the University of Michigan Art Museum’s 

magazine Insight.]

At the University of Michigan
Museum of Art, the main facility of
which is closed for expansion and
restoration, staff members have taken
the time to float some new ideas about
outreach and programs: some outside
the walls of the galleries, others
focused on the potential of UMMA
Off/Site to attract new audiences.
UMMA Off/Site, open until 10 P.M.
three nights a week, is located in a
commercial and recreational area of 
the campus. It offers the museum the
ability to reach new groups of passers-
by, to engage with the surrounding
neighborhood, and to test visitor inter-
est in coming to a museum after work,
after dinner, or as a study break. Two
new initiatives are dedicated specifical-
ly to building new relationships with
young adults by combining social 
gatherings and the experience of art.

Student Groups 
at Off/Site

A newly appointed Audience
Outreach Coordinator, recently gradu-

ated from the University of Michigan, is encourag-
ing student organizations on campus to host their
membership meetings and parties in the gallery—
one way to introduce the visual arts while at the
same time carrying out organization business.
“Most groups are surprised and happy to find a
meeting place that is free and conveniently locat-
ed,” says Coordinator Jocelin Shalon. “Plus we
offer complimentary snacks at functions cospon-
sored with student organizations. They all ask
‘what’s the catch’ and we tell them that there is
none—we simply want them to enjoy the space.”

The groups that have availed themselves of 
the Off/Site space are widely varied, running the
gamut from an honor society meeting to the Film
and Video Student Association, to an improv 
comedy troupe, to ticketed concerts starring indie 
music groups.

Outside Off/Site
Yet another audience-building initiative takes

place at midday and several evenings a week on the
sidewalk outside Off/Site: student greeters hand out
Off/Site pencils and magnets and encourage
passers-by to take a look inside the gallery. 
Friendly persuasion and personal attention has
resulted in hundreds of additional visitors each
week as well as the all-important word-of-mouth
publicity that boosts enthusiasm about the gallery.
“We’re trying to encourage

CALL FOR PIX!
For a SPECIAL ISSUE of museumVIEWS,

we want pictures or architectural drawings of
new or renovated museum buildings. Send us
your images to illustrate the new architectural
landscape overtaking the museum world.

Identify the image with the name of the
building or addition, the cost, the location,
the architect, the date it opened to the public,
and if not yet finished, the planned opening
date. (If you chose to withhold any of this
information, the name of the building and its
location will suffice.) Mail info & pix (by
Feb. 28) to:
Museum Views Ltd. 
2 Peter Cooper Road, New York, NY 10010 
OR Email to: LSher116@aol.com  ❑
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dropping in for a quick visit to the gallery and
museum shop after dining or shopping in the neigh-
borhood. It’s convenient and fun, something to do
with friends or family when you’re in the area,”
says Shalon. 

The Afterwork Crowd
All across the museum universe, audience

building is in the ascendance. Social gatherings 
are aimed at attracting younger people to build
museum-going habits early in life—name-brand
drinks, choices of entertainment and food are all
factors that send a specific message: “young, hip,
and sophisticated.”

“Reaching out to those who are launching or
establishing their professional lives is a logical
extension of UMMA’s mission of offering college-
aged adults a meaningful experience of the visual
arts.” Thus, a group of volunteers calling them-
selves the Art Collective, having searched for ways
to involve their working peers in the museum expe-
rience, came up with plans for a series of Tuesday
night gatherings featuring art, jazz, cocktails, hors
d’oeuvres, and conversation after gallery hours..
“What we learn during this interim period about the
viability of such events will help inform future 
programming at the museum when it reopens,” 
says Special Events Manager Alisha Faciane.

Tickets for the first event, $20 for members,
$30 for non-members, will be available online after
a short trial period.

MULTICULTURAL 
AUDIENCE 
DEVELOPMENT:
HOW DO WE
DIVERSIFY?
by Donna Williams Sutton

The Metropolitan Museum of
Art’s Multicultural Audience
Development Initiative is
designed to increase awareness
of the Museum’s programs and

collections, and create ongoing relationships with
the many diverse communities that make up New
York City and the Tri-State area. In addition, the
Initiative seeks to diversify museum visitorship 
and membership, and increase participation in
museum activities.

The Metropolitan Museum of Art has
always worked to make sure all its visitors feel 
welcome. When Emily Rafferty, president of the
Metropolitan, hired me, we agreed that our audience
should reflect the diverse communities that make up
New York City and the surrounding area.  With this
charge, I embarked on the mission to help attract
traditionally under-represented audiences to the
museum. I wanted to understand their perspectives,
and convey to them that this is a place for them —a
place for them to bring their families, and a place
for them to enjoy the beauty of our diverse and
unparalleled collections.

People want to be invited and to feel wanted.
And when you’re trying to build relationships with
them, they want to know that you need them as
much as they need you. Lasting relationships take
time to develop; the effort must be deep and com-
mitted. An investment of time and care can ease not
only the task of getting people in in the first place,
but also getting them to come back again and again.  

Toward that goal, we formed a Multicultural
Advisory Committee composed of New York’s
African American, Hispanic/Latino, Asian
American, South Asian, and American Indian 
cultural leaders and organizations. The committee

meets with staff regularly to develop strategies that
advance our mission. All members work as a team
to make sure that every con-
stituency feels part of the museum
family, and to serve as our ambas-
sadors to people we might not be
able to reach. 

Our Initiative’s programs are
built around the museum’s collec-
tions, so sometimes we are sur-
prised at what has attracted a new
and different audience. Planning
is done on multiple levels and we
promote programs that already
exist as well as the new ones we
have created. We offer viewings
of the collections with receptions to introduce 
visitors to our senior staff; gallery talks and 
lectures inspired by the encyclopedic collection; 
and collaborations with other museums, including
museums that are attended by diverse audiences,
such at El Museo del Barrio and The Studio
Museum in Harlem. We show our support through
museum staff attendance at the many cultural and
civic events affecting the communities with whom
we work.

Communicating
Our efforts at communicating are reinforced 

by our accessing community media—newspapers, 
radio and television stations—through press 
releases, interviews, and media alerts. Another
important communication vehicle is our
Multicultural Community Newsletter, which high-
lights information and exhibitions of special inter-
est. We also publish updates on the Initiative on 
the museum’s website. 

Because of the broad range of the collection,
everyone can find traces of their family tree at the
Metropolitan. “The world artistic heritage belongs
to everyone, and the Metropolitan holds it in trust
for all of us,” to quote our director. The museum’s
unique admission policy—no extra charges for 
special exhibitions—emphasizes this multicultural
mind-set held by our director and the museum 
in general.

Attracting the College Group
Recently we started the College Group at 

the Met—students at different universities in the
Tri-State area who reach out to their peers about the
museum, its collections, exhibitions, and programs.
The group’s mission is to make the connection
between the campus community and the museum
through student-developed and student-driven 
programs and events. Theirs, after all, is the 
demographic of the future. 

The Initiative also works closely with the 
widely respected internship program at the 
museum. Through our Mentoring Program we 
are able to diversify the students who take part 
in the internship program and offer them guidance
and resources. 

Support Needed
To be effective in the push for a multicultural

audience, it is important to have the support of the
trustees, the director, the president, and the institu-
tion as a whole. This kind of commitment from the
top is absolutely essential for success. Fortunately,
the Met and its leaders have consistently and gener-
ously supported our Initiative. To assure their con-
tinued enthusiasm, the committee meets with the
museum executive staff and curators at least twice 
a year to invite opinions and suggestions—to make
sure that everyone agrees with the process and 
the results. 

The rich tapestry of our city with its multitude
of diverse communities, we

CORRECTIONS:
It has been brought to our attention that because

the beautiful images on page 1 of the Fall 2006
issue [Pair of
Vases, Jingdexhen,
China 1710-25;
and Alexander
Archipenko,
Untitled (Standing
Torso), c. 1914]
appeared adjacent
to articles dealing
with stolen and/or
looted objects, the
implication could
be drawn that
these pictured
objects were

among the stolen and/or looted. This is certainly not
the case, and we deeply regret that such an implica-
tion could reasonably be made by the positioning of
the images.

The pictured vases, among the treasures from
the Winterthur’s Leo and Doris Hodroff Collection,
are currently on view at the Vero Beach Museum.
They are on loan and will travel to several other
museums across the country with the rest of the col-
lection of Chinese export porcelain. 

Positioning of illustrations in a small publication
is difficult at best. We try to use as many images as
we can. Besides giving exposure to the wide variety
of artwork on display across the country, these
images also serve to preserve the informal layout we
try to maintain. Many are not related to the articles
that surround them, but their captions refer back to
the center section where more details can be found. 

The “Newsbriefs” item in the Fall 2006 issue on
the Hyde Collection grant was inadvertently
dropped. Under the title “Hyde Grant Supports
Technology and Accessibility,” the article should
have read:

The Hyde Collection (NY) announced the
receipt of a $127,500 from four sources to support
several components of the museum’s strategic plan:
photographic digitization and re-cataloging of the
permanent collection; purchasing and installation of
a new database system; and re-housing the collec-
tion in the expanded storage facility.   

The largest amount ($50,000) was secured by
Assemblywoman Teresa Sayward from the New
York State Office of Technology in support of the
museum’s Collections Management and Public
Technologies Initiatives. Ms. Sayward explained:
“Today’s cultural institutions face the challenge of
maintaining a viable presence in their communi-
ties…. The new database system will be an indis-
pensable tool for individuals to visit the collection
and to learn of the interaction among artists in the
context of their own times as well as their relevance
to today’s society. In this way the Hyde will reach
beyond our North Country region and will take an
important place among art collections around the
world.” 

The caption for the Jan van der Heyden painting
entitled View of the oude Delft Canal with the Oude
Kerk, Delft, on page 4 of the Fall 2006 issue should
have said: “In ‘Jan van der Heyden (1637-1712),’
Bruce Museum, CT,” not “In Highlights from the
Bruce Museum Art Collection.” In fact, the painting
was on loan from the Detroit Institute of Arts for the
van der Heyden exhibition (Jan 10). ❐

continued on page 4

Tom Nussbaum, Hungry Bird (detail), 2005. Acrylic on resin. In
“Tom Nussbaum,” Hunterdon Museum of Art, NJ
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NEW ART/NEW AUDIENCES:
An Audience Development Project

by Nancy Doll 

As a university art museum
that focuses  on modern and 
contemporary art, the
Weatherspoon Art Museum
(NC), like many university muse-
ums, is faced with the challenge
of engaging the general public.
With the goal of not only broad-
ening but also of developing a
deeper and more sustained 

relationship with that audience, we began a pilot 
project called New Art/New Audiences.

The curatorial staff, some board members, and I had
been working for several years with consultant Nello
McDaniel, through the North Carolina Arts Council’s
(NCAC) Learning Audiences Program.* We had many
discussions, with Nello and on our own, on how to
build and diversify our audience, and how to involve
people at a level where, hopefully, they would better
appreciate, understand, and value what we do. Our
focus on modern and contemporary art posed an addi-
tional challenge. So, we began to think that maybe the
key was in the old phrase, “quality not quantity.”
In response to a call from the NCAC for applications to
a new audience development initiative funded by the
Lila Wallace Foundation, Weatherspoon Art Museum
staff developed the idea for New Art/New Audiences. It
was launched in Spring 2003 to introduce adults in the
greater Greensboro community to the museum:  what
we do, how we do it, and, importantly, why we do it. In
turn, we hoped to learn from the participants
how we might do our job better. The project comprised
five 2-hour workshops led by museum staff and
designed both to be informative and to provide oppor-
tunities for discussion and critical feedback. The work-
shops took place monthly between September 2003
and March 2004 and culminated with an open-house
event hosted by the participants.

Through an application process, 26 participants
were chosen from a pool of more than 100 applicants
solicited through newspaper advertisements, e-mail
announcements, and widespread distribution of appli-
cations to public libraries and community organizations
around town. In selecting applicants, we strove for
diversity in age, gender, level of familiarity with the
Weatherspoon (or other museums), and length of time
living in Greensboro. Selection criteria also included
the applicants’ interest in learning about modern and
contemporary art; their willingness to be part of a
group that would participate in looking and learning
exercises; and their commitment to provide us with
feedback on our educational programs, marketing
materials, and how people experience the museum in
terms of the seating, the signage, and feeling comfort-
able rather than intimidated.

To recognize their contribution of time and energy,
we offered each member a $150 stipend, a year’s mem-
bership in the museum, dinner before each meeting,
and catalogues and brochures as appropriate. Of those
accepted into the first program, 88 percent had little or
no prior experience of the Weatherspoon. Of the
remaining participants, two had been museum 
volunteers and the others had visited the museum 
more than once, though not regularly. None were
museum members.

The five workshops were led by the Weatherspoon’s
curator of education with the aid of the curators of
exhibitions and collections, the  community and public
affairs officer, and myself. Not knowing what to expect
as the project unfolded, we hired an outside facilitator
who made a few presentations and conducted a group
learning activity. Each workshop began with at least
one activity in which participants, in small groups,
discussed an idea central to visitor participation in
museums. They were asked to consider the types of
leisure activities they enjoyed and why, how they liked
to learn in museums, and what their ideal museum
experience had been.

A hands-on activity, assigned the first evening,
served as an icebreaker and as an introduction to learn-
ing how to look at art. Each workshop also included a
gallery tour or a talk by a staff member about an aspect
of museum work. Reading assignments, take-home
questions to consider, and participant surveys were also
incorporated into the “curriculum.”

The group participants hosted the concluding open-
house event, which provided them the opportunity to
celebrate the end of the project and, more importantly,
to share the Weatherspoon with family and friends.
They were encouraged to lead their guests through the
museum on their own, although docents were available
in some of the galleries. Though we did not conduct an
official survey, staff members informally questioning
guests of the participants suggested that most of them
had never been to the Weatherspoon prior to that
evening.

At the end, we felt we had met our goals: the over-
whelming majority of the participants felt more com-
fortable visiting the Weatherspoon and felt they under-
stood  more about the museum. The desire to learn
something new, to meet new people, and/or to have a
new experience motivated many in the group. Even
those who had little or no experience with contempo-
rary art, approached the program with open minds and
thoughtful questions and comments. Mutual respect
among the participants and staff was high.
Unexpectedly, participants forged new friendships with
one another, enjoyed sharing their knowledge and
experience with others outside the project, and felt ded-
icated to the program itself and to increasing communi-
ty support for the Weatherspoon
through their continued participa-
tion with us. One member joined
our board, one became a gallery-
greeter, and one asked for an
unpaid internship with our curator
of exhibitions. A number of them
now visit the museum on a regular
basis. 

We have continued the New
Art/New Audiences program, exper-
imenting with various configura-
tions such as more frequent meet-
ings, fewer and longer meetings,
and “crash” single sessions. We
now are in the process of marketing
the program for distribution to
other museums. Although it is
admittedly time- and labor-inten-
sive, it was a rewarding experience
to feel that we had, at the very least,
nurtured some new museum-goers.

*The program grew out of a book of the same name by
Nello McDaniel and George Thorn, partners at Arts
Action Research. ❑

[Nancy Doll is director of the Weatherspoon Art
Museum, University of North Carolina at Greensboro]

ACHIEVING
GOALS 
WITH 
CONSULTANTS:
What to Do 
and How to Do It
by Joseph Ruzicka

Small museums perform the same programs and
functions as large museums. Sometimes, a good way
to achieve our goals as private institutions serving the
public, without putting undue stress on our budgets
and office space. is to hire consultants. Broadly speak-
ing, museum consultants fall into four functional cate-
gories:  curatorial and conservation; building and
architecture; development, marketing and systems; and
governance.

Curators & Conservators
Curatorial and conservation consultants serve the

core mission of the art museum. Guest curators can
either curate an exhibition, assess the value of certain
collections outside the expertise of the permanent
curatorial staff, or they can be contracted to author
special collections catalogues and other museum-relat-
ed publications. Outside conservators can be hired to
perform necessary conservation work and/or condition
surveys; they can also advise on the proper environ-
mental conditions in the building. Active members of
the American Institute for Conservation of Historic
and Artistic Works (A.I.C.) who have museum experi-
ence and understand a holistic approach to conserva-
tion and environment are preferable. Of course, a rec-
ommendation from a trusted colleague is the best way
to find a good person for your job, but it is not diffi-
cult to findqualified curators and conservators in the
large metropolitan areas.  

Designers & Architects
Design consultants and architects are the people 

who can identify and improve aspects of the building
itself: lighting, climate control, exhibition design, 
traffic flow, visitor services, and other essentials of 
the visitors’ experience and of collections care.
Architects can also provide a master plan for and a
sequential phasing of a more ambitious long-term
building project. Estimates for implementing any 
suggested changes or building projects are vital for
long-range planning and fund raising. The security 
consultant can help to compose and implement disas-

ter plans and guard manuals, and
can advise on hardware and 
software to upgrade the overall 
security system of the building.  

Development,
Marketing, &
Systems

Consultants in development,
marketing, and systems can pro-
vide advice for establishing spe-
cific project strategies or for
implementing overall plans for a
long-range program. For example,
helping with the marketing plan
of an upcoming exhibition (spe-
cific project), or planning and
implementation a planned giving
program that would operate indef-
initely (long-range program). 

Technology consultants can also perform two kinds
of services:  first, for routine maintenance and extraor-
dinary problem solving;  second, to draft long-term
plans for technology needs.

Governance
Consultants under the broad umbrella of gover-

nance can advise in a number of ways: they can help
the board of trustees as well as the executive director
with development and evaluation; review existing per-
sonnel and draft a plan of staffing that will suit future
needs, and in some instances, recruit new employees;
and they can help guide the long and often complicat-
ed strategic planning process.  

The Hire
When thinking about hiring a consultant, a few

basic questions need to be addressed. First, what is the
need? How do I know that a consultant (as opposed to
an existing staff member) is needed to work on the
process? And what do I want as the end product of the
project?

Make a careful calculation of the museum’s
resources. What demands will the consultant put on
the staff during the formulation process, and most
important, does the museum have the time and
resources to implement the recommendations of the
final study? A good consultant should

DIRECTORS’ CORNER

Continued on page 12

Kara Walker, Cotton Ginny, 1994. Cut paper on
paper. In “Take 2,” Mills College Museum, CA
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believe, should be reflected in our museum family.
Not only is diversifying our audience the smart
thing to do, it is the right thing to do! ❑

[Donna Williams Sutton is Senior Audience
Development Officer at the Metropolitan Museum 
of Art, NY (metmuseum.org)] 

DIRECTORS 
MEET IN NYC
by Katherine Crum

In October 2006, directors
from many of the nation’s small
and mid-sized museums gathered
in New York City at the Art

Museum Partnership’s first annual Directors’
Forum. They met together to talk, to listen, to share
information, and to discover new ways of collaborating.

The event opened with a dinner at the historic
National Arts Club on Gramercy Park. In surround-
ings redolent of Old New York, Executive Director
of the Art Museum Partnership John W. Nichols,
welcomed participants and introduced the keynote
speaker, Robert Workman, director of Crystal
Bridges Museum of American Art, which is being
developed in Bentonville, Arkansas, by the Walton
Family Foundation. Workman described the chal-
lenges of building a new museum with 80,000
square feet of exhibition space in the scenic Ozarks
of northwest Arkansas. The Bentonville region is
home to three of the world’s largest multinational
corporations: Wal-Mart, Tyson Foods, and J.B.
Hunt. Its population consists primarily of the
employees at these corporate headquarters and
those who work in the factories and warehouses,
handling inventory and processing chicken. The
median income is $18,000 per year, making the
county one of the nation’s poorest.

In the process of creating a new museum in this
challenging location, Workman recalled an article
by Harold Skramstad that appeared in the summer
1999 issue of Daedalus. It was Skramstad’s obser-
vation that museums need to balance authority—
their calling to “delight and instruct”—with an
understanding of visitors’ real needs. Therefore,
said Workman. Crystal Bridges will be especially
family-friendly, reachable by a pedestrian walkway
from town; surrounded by 105 acres of parkland, 
it will accommodate outdoor recreational facilities,
including convenient parking for recreational vehi-
cles; its programs will embody its ideals of participa-
tion and participatory informal learning for all ages.

Day One
The working sessions of the Forum began the

next morning with a panel on disaster planning. By
way of introduction, a jarring video presentation
showed images of the hurricane wreckage on the
Gulf Coast and the collapse of the one-acre roof
covering the Baltimore and Ohio Railroad
Museum’s collection after a severe snow storm.
The panel was composed of two museum directors,
Gayle Petty-Johnson of the Walter Anderson
Museum in Laurel Springs, Mississippi, and
Courtney Wilson of the Baltimore and Ohio
Railroad Museum in Baltimore, as well as Ron
Simoncini, Director of Security at the Museum of
Modern Art in New York, and Christiane Fischer,
CEO of AXA Art Insurance. Among the panelists
many useful comments were:
• When disaster strikes, call your insurance agent
first to review the policy terms and for advice 
pertaining to the situation.
• Have a disaster plan, but know that it will proba-
bly not fit the current situation.
• Have one person handle all media communications.

• When assigning tasks, be guided by personal
qualities and skills, not job titles.
• Remember to plan for power outages (cell
phones did not work after Katrina struck):  have a
telephone that has a land line with and an attached
receiver; arrange to have an 800 number in another
part of the country where lines will not be jammed,
so that you can communicate with one another.

The conversation continued during a private
luncheon at Christie’s in Rockefeller Center. 
Forum participants were invited to dine amongst
the Impressionist and early Modern paintings that
would soon be sold in the up-coming record-
breaking November sale.

Following lunch, the afternoon session focused
on working with consultants. Included on this
panel was museum Director Joseph Ruzicka of the
Washington County Museum of Art in Maryland
[see p. 3 for an article by Ruzicka] and three con-
sultants: Richard Franklin of Exhibits Coalition,
Kimberly Hawkins of Raybin Associates, and Geri
Thomas of Thomas and Associates. The session
chair, Geri Thomas, began by asking for questions.
How do you find a consultant when you need one?
How do you know the chemistry will be good?
What can you expect? What should you avoid?
Some suggestions by the consultants were:
• In choosing a consultant, speak with several 
former clients directly.
• Choose consultants with specific experience in
the museum field.
• Be frank and open about problems—they will
soon become evident.
• Involve the entire staff in the process and listen
carefully to what they say; change that is imposed
from “on high” will never work.

Panelists distributed a list of resources they had
found helpful in locating and working with consult-
ants of all types; these resources will soon be avail-
able on the web site
of The Art Museum
Partnership/
Directors’ Forum.

A special
behind-the-scenes
visit to the Museum
of Modern Art fol-
lowed the session
on consultants. Ron
Simoncini guided
one group around
the security areas
of the museum and
described the
design process; 
Chief Librarian and
Archivist Milan Hughston guided a second group
through the Modern’s new library, which was not
yet open to the public. The day concluded with a
cocktail reception at the Charles Cowles Gallery 
in Chelsea.

Day Two
The Rubin Museum of Art in Chelsea hosted

the morning meeting on the second day of the
Forum. A museum of Himalayan art, the Rubin was
new to many; its handsome space opened just a few
years ago. 

The focus of this session was audience devel-
opment for the long term, as opposed to “market-
ing.” Panelists included Nancy Doll, Director of the
Weatherspoon Art Museum at the University of
North Carolina, Greensboro; Nello McDaniels of
ARTS Action Research; and Donna Williams
Sutton of the Metropolitan Museum of Art. [See
pages 2 & 3 for articles by Doll and Sutton.]

Participants relaxed after lunch with an infor-
mal discussion of future activities, followed by a
screening of “Who Gets to Call It Art,” a documen-
tary film about the legendary Metropolitan
Museum of Art curator Henry Geldzahler. The day

concluded with a reception held at the Michael
Rosenfeld Gallery. 

The next Directors’ Forum will be held in New
York City on October 21-23, 2007. For more infor-
mation about The Art Museum Partnership and the
Directors Forum visit:
www.ArtMuseumPartnership.org

[Katherine Crum is an independent curator and
president of the Art Museum Partnership.]

REFLECTIONS ON THE
ROLES OF MUSEUMS
by Willard L. Boyd

[The following is excerpted from a talk given by Mr.
Boyd at the Directors’ Luncheon, held at the
Association of Midwest Museums conference in the
Quad Cities (Davenport/Bettendorf, Iowa and Rock
Island/East Moline, Illinois)]

Dependent learning marks an educational 
institution. For every class or seminar there is a
teacher in the room. Independent learning marks a
cultural institution. The student—whether visitor 
or audience—must learn on his or her own.
Museum exhibits are interpreted by us without 
the aid of a teacher.

Museums can never be an alternative to 
“schooling.” Museums can, however, be significant
complementary centers of lifelong learning….

Most museums focus heavily on collection-
based learning—and too often the collecting and
conserving of objects become ends in themselves
when in fact they are the means to the learning 
ends of research and public education…. Today,
most American museums reject the approach of the
curator in Louis Auchincloss’s The Golden Calves,
who said “Ah, educational! The holy word. You’d

think we had no more schools or 
colleges. I thought museums were 
for the educated.”….

Museums as Centers 
of Controversy

We think of museums as places of
objects. In fact, they are places of
ideas…. Ideas are the principal means
by which humans interact with objects
in museums. Too often our different
ideas lead to conflict rather than to
understanding. Our ideas about objects
change over time as our knowledge and
attitudes about them change and our
research techniques improve. Changing

ideas are controversial because they contradict
what we have previously believed.

In some instances, the simple display of an
object can be controversial. When exhibits go
beyond the “wonder” of the object standing alone
and are designed to inform and stimulate visitor
learning, they consciously invite controversy—
as they should….

Museums as Centers for
Cultural Understanding

I believe that museums need to cross cultural
divides with respect to collections and exhibitions
and that non-legal means are important in doing so.
When a museum moves beyond cultural objects
made for the marketplace, more than connoisseur-
ship and money are involved. Since World War II
there has been a sea change in the attitude of large
American museums.

Art museums have widened their scope beyond
the western art tradition. Classically trained art 
historians who have moved into nonwestern fields
begin to sound like cultural anthropologists.
Meanwhile, archaeologists and cultural anthropolo-
gists are emerging from an era of

Yinka Shonibare, Three Graces, 2001. Dutch wax printed 
cotton textile, life-size fiberglass mannequins, aluminum
bases. In “Three Graces,” Speed Art Museum, KY

Continued on page 12

MULTICULTURAL AUDIENCE
DEVELOPMENT continued from page 2



6

winterVIEWS
California
Berkeley Art Museum, University of
California, Berkeley ❑ “A Rose Has
No Teeth: Bruce Nauman’s Formative
Years” (Apr. 15) Early works done 
in the San Francisco Bay Area; the
beginning of subsequent ground-
breaking work, 1964-1969. ❑
“Grapefruit” (Mar. 28)   Yoko Ono’s
“instructional paintings” that inspired
John Lennon to write “Imagine.” ❑
“Tara Donovan: Colony” Installation
created out of hundreds of short 
pencils.

Fowler Museum, University of
Southern California, Los Angeles ❑
“Art of Being Tuareg: Sahara
Nomads in a Modern World” (Feb.
25) Jewelry, clothing, leatherwork,
and decorated items from the semi-
nomadic people of North Africa.

Getty Museum, Los Angeles ❑ “Holy
Image, Hallowed Ground: Icons from
Sinai” (Mar. 4) Precious icons from
St. Catherine’s Monastery in Sinai,
Egypt; manuscripts, one dating from
860 A.D.; early metalwork; and a
15th-century liturgical vestment.

Hearst Art Gallery, St. Mary’s
College of California, Morago ❑
“William Keith: The 1870’s
Paintings” (Mar. 4) First in a series of
four exhibits that review paintings
resulting from visits to Maine, New
York, Boston, and Yosemite where he
met John Muir. 

Mills College Art Museum, Oakland
❑ “Take 2: Women Revisiting Art
History” (Mar. 17) Contemporary
work that reinvents established art
historical conventions.

Oakland Museum of California ❑
“California as Muse: The Art of
Arthur & Lucia Mathews” (Mar. 25)
The California Decorative style struts
its stuff in landscapes, murals, and
stained glass, carved frames and 
furniture, graphics, and decorative
objects.

Crocker Art Museum, Sacramento ❑
“Betye Saar: Extending the Frozen
Moment” (Apr. 29) Sculptures and
collages utilizing old photographs to
address racial identity.

Museum of Photographic Arts, San
Diego ❑ “Rebels & Revelers:
Experimental Decades, 1970s-1980s,
Gifts from the Joyce and Ted Strauss
Collection” (Apr. 29) Photography’s
move from traditional B/W documen-
tary style to more personal imagery.

Museum of Art & History, Santa
Cruz ❑ Through Apr. 1: “Time and
Place/Then and Now” Collection of
Santa Cruz studio ceramics acquired
through a special fund; “Corpus
Perspicuus: The Body Transparent”
Artists create transparent and reflec-
tive acrylic materials to explore the
body; “Nests: Sharon Loper”
Synthesized hummingbird nests and
large color prints.

Cantor Arts Center, Stanford
University, Stanford ❑ Through Mar.
4: “Visions of Dharma: Thai
Contemporary Art” Works rooted in
Buddhism and traditional culture
while exploring contemporary issues
by two artists honored with the title
“National Artist”; Two student-curat-
ed exhibits drawn from the university
collections and resources: “Beefcake:
Physique Photography of Dave
Martin” 50’s homoerotic culture that
inspired other art; “Make Yourself at
Home: Stanford Dorm Rooms 2006”
Contemporary room in the style of a
“period room.” ❑ “Culture Clash!
Comics and  Cartoons in
Contemporary Art from the Marmor
Foundation and the Permanent
Collection” (Apr. 22) Lichtenstein,
Oldenburg, Chagoya, and others
examining the differences between
“high” and “low” art. ❑
“Contemporary Chinese Art Lent by
Mr. and Mrs. L.S. Kwee” (Apr. 15) ❑
“Virtual Mandala” (Mar.) Interactive.

Colorado
Center for Visual Art, Metropolitan
State College of Denver ❑ “(REAL):
Photographic Constructs” (Feb. 10)
Constructed realities created either
before the shutter release or during
the printing process.

Museum of Outdoor Arts,
Englewood ❑ Through Mar. 30:
“Barbara Takenaga” Abstract psyche-
delic paintings; “Sculpture in Clay”
Ten artists take clay beyond practicality.

Sangre de Cristo Arts Center, Pueblo
❑ “Charles Partridge Adams” (Jan.
27) Landscapes. ❑ Through Feb. 3:
“Expanding Definitions: Recent Work
by Ann Moore”; “Joe Adamich”;
“Richard Tyler Drawings”; “Water
Logged: Southern Watercolor Society
Selections”

Connecticut
Bruce Museum, Greenwich ❑ “Black
and White Since 1960: Prints from
the Collection of Reba and Dave
Williams” (Feb. 25) Large scale etch-
ings, aquatints, and lithographs:
Johns, Oldenburg, Rauschenberg,
Bartlett, and others. ❑ “In Response
to Place: Photographs from The
Nature Conservancy’s Last Great
Places” (Jan. 28) Photographers’
personal relationships to the land. ❑
“Painterly Controversy: William
Merrit Chase and Robert Henri” (Apr.
29) The differences and similarities in
the styles of these two friends and
combatants.    

Wadsworth Atheneum Museum of
Art, Hartford ❑ “Crewel World”
(Feb. 25) Wool embroideries, 17th-
19th centuries. ❑ “Samuel Colt:
Arms, Art, and Invention” (Mar. 4) 
A complete picture of the gun 
inventor’s wares. ❑ “Soul Food!”
(Apr. 22)  The origins and icons, 
and the creativity and culture of
Southern cuisine.

Yale Center for British Art, New
Haven ❑ “Howard Hodgkin: 1992-

2007” (Feb. 1-Apr. 1) British artist’s
abstract paintings described as 
“representational pictures of 
emotional situations.”

District of Columbia
Brady Art Gallery, George
Washington University ❑ “The Franz
and Virginia Bader Fund; Artists of
the First Three Years” (Jan. 26)

Federal Reserve Board ❑ “Howard
Pyle and Illustrators of the
Brandywine School” Art-illustrations
appearing in popular magazines, 
novels, children’s books, and 
advertisements. 

Smithsonian Institution ❑ At the
Sackler Gallery: “Perspectives:
Simryn Gill” (Apr. 29) Found objects
transformed into three works that rep-
resent a survey of the artist’s career.

Society of the Cincinnati, Anderson
House ❑ “North Carolina in the
American Revolution” (Apr. 25)
Artifacts, works of art, maps, and
manuscripts tell the story of NC’s
part in the war for independence.

Textile Museum ❑ “Mantles of Merit:
Chin Textiles from Mandalay to
Chittagong” (Feb. 25) Blankets,
tunics, loincloths, hanging panels,
and other garments made by the Chin
peoples of western Myanmar, north-
eastern India, and eastern
Bangladesh; also photos and jewelry.

Florida
Boca Raton Museum of Art ❑ “Yozo
Hamaguchi: Father of Modern
Mezzotint” (Feb. 18) ❑ Through Apr.
1: “Life as a Legend: Marilyn
Monroe” Avedon, Cartier-Bresson,
Eisenstaedt, Shaw, Stern, Warhol, and
others; “Graham Flint: Portrait of
America” Highest-
definition digital
photos by this
physicist turned
photographer.

The Cummer
Museum of Art 
and Gardens,
Jacksonville ❑
“Temples and
Tombs: Treasures of
Egyptian Art from
the British
Museum” (Mar. 18)
Sculptures, reliefs,
papyri, jewelry, cosmetic objects, and
funerary items from before the Third
Dynasty, c. 2686 B.C.E., to the 4th-
century Roman occupation.

Miami Art Museum ❑ “Vik Muniz:
Reflex” (Feb. 9-12) Using the sky
above Miami as a canvas, the artist
will create Cloud Cloud with a sky-
writing airplane. ❑ “Modern
Photographs: The Machine, The Body
and The City” (Apr. 15) Works span-
ning the breadth of modern photo-
graphic history from the Charles
Cowles collection. ❑ “Lorna
Simpson” (Feb. 4) Mid-career survey:
image and text works (1985-92), 

photographs on felt (1994-2005), and
film installations.

Georgia
Georgia Museum of Art, University
of Georgia, Athens ❑ “Modern
Threads: Fashion and Art by Mariska
Karasz” (Apr. 15) Clothing and
embroidery and appliqué, all inspired
by the artist’s Hungarian roots. ❑
“The Carter Collection Revisited”
(Mar. 25) 1970’s art originally pre-
sented in honor of President Jimmy
Carter: photos, drawings, and multi-
media works.

Hawaii
Contemporary Museum, Honolulu ❑
“Anniversary Exhibition” (Jan. 30)
The museum’s tenth, dedicated to the
broad range of contemporary expres-
sion in Hawaii. ❑ Through Mar. 18:
“Jenny Holzer” Artist who uses
words and text as image and medium;
“Boys in the Band: Geoffery Chadsey
Drawings 1998-2006” Figurative
drawings. 

Honolulu Academy of Arts ❑
Through Feb. 3: “Don Dugal: Ascent
and Descent” Large-scale drawings,
paintings, and works on paper; “Kloe
Kang and Suzanne Wolf: Recent
Works” Paintings and ceramics. ❑ “A
Rotation of Chinese Paintings” (Feb.
4) From the Academy’s collection. ❑
Feb. 19-Mar. 16: “Honolulu
Printmakers Annual Juried Art
Exhibition” New works by members
of Honolulu Printmakers; “Nan
Holmes” Solo. ❑ Mar. 21-Apr. 11:
“Makua Valley Exhibition” Group
show about the valley; “Judith
Nelson: Mixed Media” Solo. ❑
“Ukiyo-E Exhibition” (Mar. 18)
Japanese wood block prints. ❑
“Hawaii and its People” (Mar. 25)
From the permanent collection. ❑

“Shelter” (Mar. 3) Multi-disciplinary
look at housing issues.

University of Hawaii Art Gallery,
Honolulu ❑ “Chinese Adornment”
(Mar. 4-Apr. 5) Court beads, archery
rings, repoussé boxes, buttons, jade,
ivory, hair ornaments.

Idaho
Boise Art Museum ❑ “NW
Perspective: Ted Apel” (Feb. 17)
Interactive sound art that combines
computer technology with electronic
music.

5Above: Carmen Cartiness Johnson, The Get Together, 2005. Six color lithograph. In “Prints by New Jersey Artists,” Print Center, PA
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Illinois
Museum of Contemporary Art,
Chicago ❑ “The Art of Richard
Tuttle” (Feb. 4) Retrospective of an
early Post-Minimalist: sculpture,
paintings, drawings, prints, books,
installations, and furniture.   

Museum of Contemporary
Photography, Columbia College,
Chicago ❑ Through Mar. 24: “Robert
Heinecken” (Mar. 24) “Photographist”
Heinecken constructs images from
magazine pages and other media
iconography, changing the interpreta-
tion of the original images; “Misty
Keasler: Love Hotels” Photos that
describe the Japanese phenomenon of
“love hotels.”

Smart Museum of Art, University of
Chicago ❑ “The Image as Homage:
Portrait of the Artist (Apr. 7) Artists
commemorating each other. ❑ “Robert
Heinecken: Magazines” (Mar. 11)
Photojournalistic and advertising
works from the collection and the
artist’s archive.

NIU Art Museum, Northern Illinois
University, DeKalb ❑ “Beggars and
Choosers: Motherhood is Not a Class
Privilege in America” (Feb. 17)
Documentary photographs review
motherhood, public policy, media, and
politics. ❑ Through Mar. 9: “African
Textiles” A look at the wide variety of
weaving, dying, and printing and of
design symbolism; “Mark Arctander”
Found-object sculpture. ❑ Through
Apr. 21: “Chicago Hand Bookbinders”
Annual showing of this creative craft;
“The Uncertainty Principle” Drawings
that capture the “Golden Age of
Worry.”

Krannert Art Museum, University of
Illinois, Urbana-Champaign ❑
“Branded and On Display” (Apr. 1) 
In today’s marketed environment, the
strategies of branding and presentation. 

Indiana
South Bend Regional Museum of Art
❑ “Proposal: New Work by John
Richardson” (Mar. 4) Three dimen-
sional textured paintings of organic
shapes in shades of white. 

Kansas
Dane G. Hansen Museum, Logan ❑
“International Turning Exchange: (Jan.
28) The work of lathe artists from
around the world, organized by the
Wood Turning Center.

Salina Art Center ❑ “Situation
Comedy: Humor in Recent Art” (Apr.
22) Parody, slapstick, practical jokes
in installations, paintings, sculptures,
drawings, and photos. 

Ulrich Museum of Art,
Wichita State University,
Wichita ❑ “Modernism:
Selections from the
Collection 1900-1940”
(Mar. 4) Early 20th-century
work by Benn, Davies,
Kollwitz, Miró, Picasso,

and others. ❑ “Joseph Beuys: Celtic+”
(Apr. 22) Photos of the artist’s four-
hour performances in Edinburgh and
Basel (1970-71).

Kentucky
Speed Art Museum, Louisville ❑
“Yinka Shonibare’s Three Graces”
Three dimensional sculptures and pho-
tographic tableaux that blur the bound-
aries between typical “Western” and
“African” art.

Maine
Portland Museum of Art ❑ “A Deaf
Artist in Early America: The Worlds
of John Brewster, Jr.” (Mar. 25) The
perception of America from a silent
place; paintings presented together for
the first time in 40 years. ❑
“Francisco Goya: Los Caprichos”
(Feb. 25) First edition of the complete
set (80) of B/W etchings that analyze
the human condition in 18th-century
Spain.

Maryland
Baltimore Museum of Art ❑ “In
Praise of the Prince of Fenyang:
Decoding A Chinese Embroidery”
(Feb. 4) Silk panel made during the
Qing dynasty (1644-1911) depicting
the prince’s 80th birthday party inside
the palace gates. ❑ “Front Room: Dan
Steinhilber” (Feb. 18) Styrofoam
peanuts sculpture set into motion by
fans and blowers. ❑ “The City Real
and Ideal” (Mar. 11) Images of
European urban landscapes, both real
and imagined, from 15th-century
woodcuts to 18th-century etchings:
Dürer, Canaletto, Piranese, and others.
❑ “Meditations on African Art: Light”
(Apr. 17) First in a 3-part series
exploring light, color, and pattern in
African art.

Walters Art Museum, Baltimore ❑
“Courbet/Not Courbet” (Mar. 11) An
investigation of the authenticity of
some of Courbet’s late landscapes.❑
“Byzantine Art from the Dumbarton

Oaks’ Collection” (Apr.) Works from
the 4th-15th centuries and selections
of medieval art from Western Europe.
❑ “Speaking the Word of God:
Illuminated Korans from the Walters
Art Museum” (Apr. 29) Sacred manu-
scripts from across the Muslim world,
highlighting the variety of Islamic cul-
ture. ❑ “For This Is My Body: The
Medieval Missal” (Jan. 28)
Illuminated texts.

Washington County Museum of Fine
Arts, Hagerstown ❑ Through Feb. 4:
“Valley Art Association Exhibition”
Recent works in a variety of media;
“Art of the 60’s, 70’s, and 80’s”
Hartigan, Johns, Motherwell,

Rauschenberg, Stella,
and many others.

Massachusetts
Institute of
Contemporary Art,
Boston ❑ “Super
Vision” (April 29)
Artists responding to the
changing nature of
vision—how and what
we see, surveillance, and
disorienting perceptions.
❑ Through Mar. 11:
“Momentum 6: Sergio
Vege” Room-scale envi-
ronment about the Brazilian state of
Mato Grosso; “The James and Audrey
Foster Prize” work by finalists for a
biennial award of $25,000.

Fuller Craft Museum, Brockton ❑
Through Feb. 18:  “Nicole Chesney:
Sky / Water”  Abstract landscapes
painted on glass; “Declan Halpin”
Abstract acrylic paintings on metal.

MIT List Visual Arts Center,
Cambridge ❑ “Sensorium: Embodied
Experience, Technology, and
Contemporary Art” (Apr. 8) Second in
a two-part series exploring the influ-
ence of technology on the senses.

DeCordova Museum, Lincoln ❑ “Big
Bang! Abstract Painting for the 21st
Century” (Apr. 22) The current aes-
thetic explosion of abstraction in art,
previously deemed irrelevant. ❑
“Stephen DiRado: Jump” (Apr. 22)
B/W photos of vacationers and resi-
dents jumping off a bridge on
Martha’s Vineyard.

Revolving Museum, Lowell ❑ “Race,
Class, Gender ≠ Character” (Feb. 4)
Paintings, sculpture, and mixed media
that say: a person’s character cannot
be judged by his/her race, class, gen-
der, politics, religion, or nationality.

Peabody Essex Museum, Salem ❑
“Inspired by China, Contemporary
Furnituremakers Explore Chinese
Traditions” (Mar. 4) Historic Chinese
pieces and new works created for the
exhibition show China’s influences on
European and American design.  ❑
“The Emperor Looks West” (Apr. 30)
Objects from the Qianlong era demon-
strate the influences of Central Asia
and Europe on Chinese culture and art.

Rose Art Museum, Brandeis
University, Waltham ❑ “Hope Springs
Eternal” (Apr. 1) Paintings of women
and animals in stylized landscapes are
influenced by American folk art and
fairy tales.

Michigan
University of Michigan Museum of
Art, Ann Arbor ❑ “Embracing
Eatonville” (Mar. 18) Photographs
describe the oldest black incorporated
town in the U.S.

Kresge Art Museum, Michigan State
University, East Lansing ❑ Through
Mar. 18: “Yousuf Karsh Photographs”

B/W photos of
world famous
artists and writers,
political figures,
scientists, and
musicians; “The
Workers’
Landscape: Part I,
American Images,
1900-1950”
Americans at work
and play: first of a
two-part exhibit
honoring the
American worker. 

Flint Institute of Arts ❑ “After Lewis
and Clark: The Forces of Change,
1806-1871” (Feb. 10-Apr. 8)
Drawings and prints by Catlin,
Bodmer, Bierstadt, Moran, and others.

Minnesota
Tweed Museum of Art, University of
Minnesota, Duluth ❑ Through Jan. 11:
“Fifth Minnesota National Print
Biennial” An overview of contempo-
rary printmaking in a full range of
media. ❑ “Juan Logan: The Third
Place” (Mar. 4) Recent paintings,
drawings, and sculpture that refer to
the African-American experience in
general and growing up in the rural
Southeast in particular.

Montana
Missoula Art Museum ❑ “Trimpin:
Sheng High” (Mar. 3) Installation of
sculpture and music commemorating
the removal of the Milltown Dam.

Montana Museum of Art & Culture,
University of Montana, Missoula ❑
“The Collectors’ Art” (Mar. 3) Local
collections shed light on the art of col-
lecting. ❑ “George Longfish
Retrospective” (Mar. 9-Apr. 21)
Mixed media paintings by the former
director of the Graduate Program in
American Indian Art at the university.

New Hampshire
Art Gallery, University of New
Hampshire, Durham ❑ Through Apr.
7:  “The Disasters of War by Goya:
Selections from the Georgia Museum
of Art” Etchings that document the
brutality of the Peninsular War (1808-
1914); “New Hampshire Art
Association 59th Annual Exhibition”
Painting, sculpture, photography,
printmaking, and watercolor by New
Hampshire artists. (Note: Both
exhibits are closed Mar. 9-18.)

New Jersey
Hunterdon Museum of Art, Clinton ❑
Through Mar. 25: “Tom Nussbaum:
New Work: Sculpture, Paper Cutouts,
Drawings”; “War in the World: Artists
Respond to the Last Five Years”

New Mexico
UNM Art Museum, University of New
Mexico, Albuquerque ❑ Through Feb.
4: “Gendron Jensen: Look INTO”
Bone drawings; “Art and
Science/Observation and Imagination”
Artwork that has been inspired by 
science, was created in the service of

William Keith, Customs House, Monterey, c. 1910s. Oil on canvas. In “William Keith,” Hearst Art Gallery, CA

Delia Brown, Self Portrait with Kitten.
Oil on canvas. In “Delia Brown,”

Kohler Arts Center, WI
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science, or is science parading as art.

New York
Islip Art Museum, East Islip ❑
“Animal House” (Jan. 28) Views on
contemporary society expressed
through animals.

Kupferberg Center for the Arts,
Queens College, Flushing ❑ “Between
Woven Images by Betty Vera” (Feb. 6-
Mar. 30) Work created by hand into
forms inspired by nature.

Hyde Collection, Glens Falls ❑
“Rembrandt: The Consummate Etcher
and Other 17th Century Printmakers”
(Apr. 8) ❑ “Passport to Paris:
Nineteenth Century French Prints
from the Georgia Museum of Art”
(Mar. 25) ❑ Seeing David Smith:
Photographs by Dan Budnik” (Feb.
25) B/W photos of the artist at home
and at work.

Heckscher Museum of Art,
Huntington ❑ “From Sea to Shining
Sea: Explore the Works of American
Impressionist Colin Campbell Cooper”
(Jan. 28) Retrospective: works that
focus on both coasts.

Bard Graduate Center, New York
City ❑ “James ‘Athenian’ Stuart,
1713-1788: The Rediscovery of
Antiquity” (Feb. 13) First solo exhibi-
tion for this architect and designer of
furnishings, interiors, and metalwork,
who played a key role in the develop-
ment of neoclassicism.

Drawing Center, New York City ❑
Through Feb. 10: “Eleanore Mikus:
From Shell to Skin” Paintings and
folded paper works; “Christine Taylor
Patten: micro/macro: 261 drawings” A
continuum of micro images, one by
one inch, starting from a single dot in
space and evolving to create an expan-
sion of possibilities, made with crow
quill and ink.

Fashion Institute of Technology, State
University of New York, New York
City ❑ “She’s Like a Rainbow: Colors
in Fashion” (May 5) Why black is
most fashionable and
answers to other
questions about the
symbolism and psy-
chology of color in
fashion.

Grey Art Gallery,
New York
University, New
York City ❑
“Semina Culture:
Wallace Berman &
His Circle” (Mar. 31)
Photographs, col-
lages, sculptures,
poems, and drawings
by a central figure in
the Beat community whose free-form
journal Semina (1955-1964) show-
cased the work of other artists.

Guggenheim Museum, New York City
❑ “Spanish Painting from El Greco to
Picasso: Time, Truth, and History”

(Mar. 28)  Masters from the last five
hundred years, including El Greco,
Velásquez, Zurbarán, Murillo, Goya,
and others.

International Center of Photography,
New York City ❑ Through Apr. 29:
“Henri Cartier-Bresson’s Scrapbook:
Photographs 1932-1946” Postcard-
sized prints of what the artist consid-
ered his best works, including many
early prints that remain unknown;
“Martin Munkácsi: Think While You
Shoot” Early 20th-century photos
from several continents and decades;
“Louise Brooks and the ‘New Woman’
in Weimar Cinema” Archive photos
that celebrate the 100th anniversary of
the silent-film star’s birth.

Jewish Museum, New York City ❑
“Alex Katz Paints Ada” (Mar. 16)
Portraits by the artist of his wife. ❑
“Light x Eight: The Hanukkah
Project” (Feb. 4) Illumination as a
subject and as a tool in the hands of
eight different artists. ❑ “Food for
Thought: A Video Sampler” (Feb. 28)
Abbie Hoffman preparing gefilte fish,
a 77-year old woman shopping in
Tehrangeles (the L.A. neighborhood
with the largest population of Persians
outside of Iran), an anti-Julia Child
cooking show parody, and other
videos by artists from the present 
and the 1970’s.

Metropolitan Museum of Art, New
York City ❑ “Glitter and Doom:
German Portraits from the 1920’s”
(Feb. 18) The social landscape of
German cities seen through the faces
of people traumatized by WW1 and
the extremes of wealth and poverty,
glamour and violence, decadence and
banality. ❑ “Set in Stone: The Face in
Medieval Sculpture” (Feb. 19) Heads
from the end of the Roman empire to
the dawn of the Renaissance, many
separated from their bodies, and the
detective work that “reconnected”
them. ❑ “Nan Kempner: American
Chic” (Mar. 4) A Best Dressed List’s
Hall of Famer, her favorite designers,
and couture ensembles. ❑ “Mother-of-
Pearl: A Tradition in Asian Lacquer”

(Apr. 1) The evolution of
this combination, from
China to India, Thailand,
and Japan, from the 12th
century to the 19th. ❑
“Discovering Tutankhamun:
the Photographs of Harry
Burton” (Apr. 29) Vintage
photos documenting the
early stages of the excava-
tion of Tutankhamun’s
tomb.

Museum of Modern Art,
New York City ❑ “OMA in
Beijing: China Central
Television Headquarters by
Ole Scheeren and Rem

Koolhaas” (Feb. 26) Innovative archi-
tectural project in China's wave of
urban expansion highlights the devel-
opment of the China Central
Television Headquarters (CCTV): con-
struction photographs, interior render-
ings, and models.

Ukrainian Museum,
New York City ❑
“Crossroads:
Modernism in
Ukraine, 1910-1930”
(Mar. 11) Avant-
Garde, Art Nouveau,
Impressionist,
Expressionist,
Futurist, and construc-
tivist artworks from a
period when Kiev was
a vibrant art center, on
view for the first time
in the U.S. 

Whitney Museum of
American Art, New
York City ❑ “Lorna
Simpson” (May 6) Mid-career survey:
image and text works (1985-92), pho-
tographs on felt (1994-2005), and film
installations.

Yager Museum of Art & Culture,
Hartwick College, Oneonta ❑ “Water
Matters: Photographs by Steven
Benson, Robert Dawson, Stanley
Greenberg, David Maisel, and
Christopher Morris; Sculpture by
Christy Rupp” (Feb. 2) 

Loeb Art Center, Vassar College,
Poughkeepsie ❑ “For the People:
American Mural Drawings of the
1930s and 1040s” (Mar. 12)
Preparatory works for murals to be
made for public buildings during
FDR’s New Deal programs in support
of out-of-work artists across the
nation.

George Eastman House, Rochester ❑
“Hollywood Lost: The Power of
Louise Brooks” (Feb. 18) Film stills,
posters, portraits, and personal arti-
facts of the silent-film star. ❑ “Peter
Turner: Empowered by Color” (Feb. 4)

North Carolina
Mint Museums, Charlotte ❑ At the
Mint Museum of Art: “Mirth and
Mayhem: Staffordshire Figures 1810-
1835” (Apr. 29) Clay vignettes of
everyday life.

Ohio
Taft Museum of Art, Cincinnati ❑
“Luminist Horizons: The Art and
Collection of James A. Suydam” (Apr.
29) 19th-century landscapes by
Suydam and his American and
European contemporaries Church,
Gifford, Durand, and Kensett. 

Dayton Art Institute ❑ “Food for
Thought” (Feb. 18) Food-related
works from the museum’s collection.
❑ “Dutch Treat: Rembrandt and
Friends” (May) For children: how
artists provide a glimpse into them-
selves and their lives.

Oklahoma
Gilcrease Museum, Tulsa ❑ “The
Many Faces of Edward Sherriff
Curtis” (Feb. 25) Photos in original
format from original glass plate nega-
tives chronicling the lives and culture
of Native Americans before they had
extensive contact with the white man.

Philbrook
Museum of Art,
Tulsa ❑
“Changing
Hands: Art
Without
Reservation 2:
Contemporary
Native North
American Art
from the West,
Northwest and
Pacific” (Apr.
22) Three-
dimensional
objects that 

challenge 
stereotypical
notions of 

Native American art.

Pennsylvania
Allentown Art Museum ❑ “Innovation
and Creativity in Printmaking:
Selections from the Archives of the
Experimental Printmaking Institute”
(Feb. 4)  Anuszkiewicz, Driskell,
Gilliam, Ringgold, and others who
challenge the usual notions about
printmaking.

Trout Gallery, Dickinson College,
Carlisle ❑ “Anthony Cervino:
Sculpture” (Mar. 31) Discarded use-
less parts become works of art. ❑
“Ellen Day Hale and the Painter-
Etcher Movement” (Apr. 14)
Landscape and street-scene etchings
that resemble sketches and oil paintings.

Berman Museum of Art, Ursinus
College, Collegeville ❑ “Is there Still
Life? Works by Constance Moore
Simon, Debrah Jospe & Enid Mark”
(Apr. 1) Works on paper expressing
the everyday in fine detail.

Michener Art Museum, Doylestown ❑
“Daniel Garber: Romantic Realist”
(May 6) First retrospective in over 70
years, covering the years 1929-1955,
and presented in conjunction with the
Pennsylvania Academy of Fine Arts
where works from his earlier years are
the focus. ❑ “Form Radiating Life:
The Paintings of Charles Rosen” (Jan.
28) From Impressionist beginnings to
modernist leanings. ❑ “Constructions:
Photographs by Michael Becotte”
(Mar 18) Digital photography explor-
ing memories and fantasies, combin-
ing family heirlooms and found
objects. ❑ “Christoph Spath” (Feb.
25) Outdoor sculpture.

Williams Center for the Arts,
Lafayette College, Easton ❑ “On Ice”
(Feb. 10) Artists, poets, and scientists
who use ice for investigation or as
their (fleeting) form of expression. ❑
“Robert Whitman: Local Report”
(Mar. 25) Portraits of five U.S. com-
munities created by local inhabitants
through video transmissions and oral
descriptions. ❑ “Innovation and
Creativity in Printmaking, from the
Archives of the Experimental

Pablo Picasso, The Infanta Margarita Maria from
The Maids of Honor (Las Meninas), after
Velázquez, 1957. Oil on canvas. In “Spanish
Painting from El Greco to Picasso,”
Guggenheim Museum, NY

Left: Jason Miccolo Johnson, Rev. Edward Y. Jackson
prepares to baptize a young convert at Alfred Street
Baptist Church, Alexandria, Virginia, 2003. In “Soul
Sanctuary,” Chrysler Museum of Art, VA
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Printmaking Institute” (Feb. 4) Works
created in collaboration with artists.

Lancaster Museum of Art ❑ Through
Feb. 4: “Past & Present” Portraits of
members of the community;
“Wearing Art on My Sleeve”
Paintings; “Classic Rock Posters: An
American Original” A cross-section
of artists and styles, 1966-1969;
“When the Muse Hits” Photos of
street scenes.

Institute of
Contemporary Art,
University of
Pennsylvania,
Philadelphia ❑
Through Mar. 25:
“Locally Localized
Gravity” The “scene”
in contemporary art in
Philadelphia and other
cities—artists acting as
organizers of special
events, etc.—and the
history of such produc-
tive periods as 1950’s
Happenings and
Fluxus in the ‘60’s;
“Carlos Garaicoa”
Utopian architecture
from the last decade:
sculpture, drawings, photos, video,
installations, and pop-up books;
“Luca Buvoli” An exploration of
human flight in drawing, sculpture,
animated films, and comic books.

Philadelphia Museum of Art ❑
“Georg Jensen Silversmiths” (Apr. 1)
Flatware, hollowware, and original
drawings by Jensen and works by
other artists at his firm. ❑ “Modern
People: A Tribute to Arnold
Newman” (Mar. 4) Photo portraits of
the great and near great in art and
politics. ❑ Through Feb.: “Ellsworth
Kelly” (Feb,) The transitional years in
Paris that took him from figuration
and easel painting to abstraction;
“Ellsworth Kelly in Resonance:
Selections from the Collection”
Works that are informed by the work
of other painters and sculptors from
the Renaissance to the 20th century.
❑ “Live Cinema/Mircea Cantor: The
Title Is the Lasty Thing” (Feb. 11)
Videos and photographs and objects
that comment on relationships
between time, labor, politics, tourism,
and history. ❑ “Contemporary Art on
Paper” (Feb. 10-Apr. 22) An interna-
tional selection.

Print Center, Philadelphia ❑
Through Feb. 10: “Prints by New
Jersey Artists” 15 years of the
Brodsky Center (Rutgers Center for
Innovative Print and Paper); “New
Work: Barbara Duval.”

Pennsylvania Academy of Fine Arts,
Philadelphia ❑ “Daniel Garber:
Romantic Realist” (Apr. 8)
Retrospective covering the early
years, 1901 to 1928, and presented in
conjunction with the Michener Art
Museum that presents a look at the
artist’s later years.

Carnegie Museum of Art, Pittsburgh
❑ “Rembrandt’s Great Subjects:
Prints from the Collection” (Feb. 11)
Three decades of work, 1630’s-
1650’s.  ❑ “Forum 58: Jonathan
Borofsky” (Feb. 18) Sculpture instal-
lation of hundreds, possibly thou-
sands, of male and female figures that
viewers can walk around and through.
❑ “Shin-Hanga and Sosaku-Hanga:
New, Creative, and Modern Japanese
Prints from Pittsburgh Collections” 

(Apr. 15) Work from
the beginning of the
Meji period (1868) 
to the present. ❑
“Distinctive Desk
Sets: Useful Ornament
from Tiffany Studios”
(Apr. 29) Various 
finishes and designs 
in bronze. 

Frick Art & Historical
Center, Pittsburgh ❑
“The Prints of
Tsukioka Kôgyo”
(Apr. 7) Japanese
wood block prints of
Noh theater images,
bird and nature prints,
and rarely shown
paintings.

Society for Contemporary Craft,
Pittsburgh ❑ “Bridge 9: Arthur Hash,
Jon Eric Riis, Patti Warashina” (Mar.
24) Small metals, fiber, and ceramics.

Palmer Museum of Art, Pennsylvania
State University, University Park ❑
“A Few of Our Favorite Things”
(Feb. 4) Staff members choose
favorite works from the collection.

South Carolina
Gibbes Museum of Art, Charleston ❑
Through Apr. 15: “America at Work:
WPA Prints from the Gibbes
Collection” Depression-era govern-
ment supported art; “A Souvenir of
Charleston: The Photography of
George W. Johnson” 18th- and 19th-
century views of Lowcountry land-
marks now vanished or altered. 

Columbia Museum of Art ❑ “Frank
Lloyd Wright and the House
Beautiful” (Feb. 4)

Tennessee 
Frist Center for the Visual Arts,
Nashville ❑ “Mexico and Modern
Printmaking: A Revolution in the
Graphic Arts, 1920-1950” (Apr. 15)
Revolutionary messages in prints and
posters by Rivera, Orozco, and 
Siqueiros, and work by non-native
printmakers working in Mexico. ❑
Through Feb. 11: “Bob Trotman:
Model Citizens” Carved and painted
wooden sculptures representing life in
the 1950s; “Extra-Ordinary: The
Everyday Object in American Art”
Oldenburg, Johns, Rauschenberg,
Feher, Warhol, Koons, and others.

Texas
Dallas Museum of Art ❑ “Matisse:
The Painter as Sculptor” (Apr. 29)
The artist’s sculpture and its place in
American art. ❑ “Carnaval!” (May 6)
Costumes, murals, photographs, and

videos of the festival celebrated all
over the world.

Kimbell Art Museum, Fort Worth ❑
“Ukiyo-e: Masterpieces of Japanese
Painting from the Museum of Fine
Arts, Boston” (Apr. 29) Major artists,
17th-19th centuries, and the theatres
and brothels they explored.

Museum of Fine Arts, Houston ❑
“The Masterpieces of French Painting
from the Metropolitan Museum of
Art, 1800-1920” (May 6) Bonnard,
Cézanne, Corot, Courbet, Degas, Van
Gogh, Ingres, Manet, Matisse, Monet,
Picasso, and Renoir; need any more?

McNay Art Museum, San Antonio ❑
“Homer to Hockney: Master
Drawings from the Collection” (Jan.
28) Cassatt, Demuth, Hockney,
Homer, Klee, Marin, Picasso, Rivera,
and Ruscha. ❑ Through Mar. 25:
“Jacob Lawrence: The Migration
Series” The African American jour-
ney from rural South to urban North
during and after WWI; “Harlem to
Broadway: Black History on the
Musical Stage” Drawings from pro-
ductions such as Emperor Jones,
Cabin in the Sky, John Henry, Carib
Song, and Treemonisha. ❑ “Factory
Work: Warhol, Wyeth, and Basquiat”
(Apr. 8) Paintings, drawings, photos,
and ephemera created by the interac-
tion between mentor Warhol and the
two young artists.

Utah
Utah Museum of Fine Arts,
University of Utah, Salt Lake City ❑
“Sideshow” (Jan. 28) Recent paintings.

Virginia
University of Virginia Art Museum,
Charlottesville ❑ “Intensity of
Observation and Infinite Significance:
Indian Painting at the University Art
Museum” (Mar. 18) Works, recently
digitized, by Indian painters, serve to
help position the museum as a reposi-
tory of Indian painting. ❑ “Images of
Women in African Tribal Arts” (Apr.
15) The role of women in various
African societies. ❑ “Uninterrupted
Flux: Hedda Sterne, A Retrospective”
(Mar. 11) Machine and Spray Roads
paintings, portraits, installations, and
recent drawings. ❑ “Fernand Léger:
Contrast of Forms” (Mar. 18)
Paintings and drawings made
between 1912 and 1914 that influ-
enced the rise of cubism and the
beginning of abstract art.

Danville Museum of Fine Arts &
History ❑ “Danville in Black &
White” (Apr. 1) Third in Black Gold
series of shows: the segregated small-
town life of Danville in the ’50’s 
and ’60’s.

Piedmont Art Association,
Martinsville ❑ “Virginia Painters:
Robert Stuart and Phillip Geiger”
(Feb. 23) Abstractions and figurative
scenes. ❑ “Hush Lush—
Contemporary Craft” (Mar. 9-Apr.
20) Familiar craft media produce
unexpected results.

Chrylser Museum of Art, Norfolk 
❑ “ ‘Behind the Seen’ Revisited:
American Art, 1880-1950” (Feb. 11)
Popular event bringing “hidden treas-
ures” from storage repeated. ❑ “Soul
Sanctuary: Images of the African
American Worship Experience” 
(Mar. 18) Photos capture the spirit 
of the church.

Martin Gallery, Radford University,
Radford ❑ “Guarded Gestures” (Mar.
10) Wearable art: wearable architec-
ture, wearable means of communica-
tion, wearable defenses (jewelry that
places arms in defensive—guarded—
gestures). ❑ “Benny Carter” (Mar.
20) Paintings and 3-D constructions.
❑ “Beyond the Tartan IX: David
Hodge” (Mar. 3) Two decades of
graphic design. 

University of Richmond Museums
❑ At the Lora Robins Gallery of
Design from Nature: “What’s New?
Recent Gifts in the Three University
Museums” (Feb. 22) A Dali bronze, a
Pollak oil painting, Feininger photos
from Life magazine, and natural and
man-made objects, from pre-
Columbian whistles to large amethyst
geodes to a Chihuly glass sculpture,
and much more. ❑ “Ilgim Veryeri:
Recent Prints and Drawings” (Mar. 2)
Turkish artist currently lecturing at
the university. ❑ “News of the
Colonies: Prints, Maps, and
Perceptions of the New World” (Apr.
28) Early images of America made by
explorers and settlers.

Washington
Henry Art Gallery, Seattle ❑ “(We
Decided To Let Them Say ‘We Are
Convinced’ Twice. It was More
Convincing This Way.) A project by
Walid Raad” (Feb. 4) Large-scale
photographs taken by a 15-year-old
recall the Israeli Army’s invasion and
siege of Beirut in 1982. ❑ “Make
Your Own Life: Artists In & Out of
Cologne” (Apr. 22) In a variety of
mediums, the alternative scene based
in Cologne, Germany, during the
1980’s.

Jundt Art Museum, Gonzaga
University, Spokane ❑ “Sports of All
Sorts” (Mar. 10) Sports-themed pho-
tographs and prints.

Wisconsin
Kohler Arts Center, Sheboygan ❑
“Razzle Dazzle: Chandeliers by
Contemporary Artists” (Feb. 4) The
cultural symbol of elegance takes on
new meanings. ❑ “Delia Brown: Self
Portraits” (Feb. 25) The artist in vari-
ous guises: fantasies that depict life in
the 18th century. ❑ “Rebooted: Life
After E-Junk” (Feb. 11) Invitational
for 3-dimensional works that incorpo-
rate a technology component.

Woodson Art Museum, Wausau ❑
“Wausau Collects” (Apr. 1) Diverse
selection by regional collectors.  ❑

Isabel Bishop, The Noon Hour, 1935.
Etching. In “A Few of Our Favorite
Things,” Palmer Museum of Art, PA
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The exhibition “Crossroads: Modernism in
Ukraine, 1910-1930” at the Ukrainian Museum
(NY) brings a selection of early 20th-century draw-
ings, paintings, sculptures, and reliefs from Ukraine
to the United States for the first time. Some have
been known in the West as members of the Russian
avant-garde, some are unfamiliar to Western view-
ers, but all are actual or spiritual children of
Ukraine. They created some of the most radical art
produced anywhere at a time when the capital city
(Kiev) was home to one of the most progressive art
scenes in the world. Several of the artists nurtured
here were leaders in the international avant-garde.

The following are select facts about a select few
(known and unknown in the West) of the artists that
appear in “Crossroads.”:

Alexander Archipenko (1887, 
Kiev-1964, New York), champion and creator of
Cubist sculpture, attended the Kiev Art Institute
(1902-1905) and the Moscow Institute of Painting,
Sculpture, and Architecture (1906-1907) and con-
tributed his work to local exhibitions starting in
1905. He moved to Paris (1908), where he studied
sculpture with Modigliani and others and experi-
mented with sculptural painting. Studying independ-
ently at the Louvre he was drawn to Egyptian,
Assyrian, archaic Greek, and early Gothic sculpture,
and began a lifetime interest in negative forms, the
hollowed-out shape as a complement to the bulging
mass. He founded the first of several schools in
Paris in 1912; later he would open schools in New
York City; Woodstock, New York; Los Angeles; 
and Chicago. 

In 1924, Archipenko invented his first kinetic
work, Archipentura. For the next 30 years, he taught
throughout the United States at art schools and 
universities. He became a United States citizen 
in 1928. 

Most of Archipenko’s work in German museums
was confiscated by the Nazis in their purge of
“degenerate art.” In 1947, he produced the first of
his sculptures that are illuminated from within. He
accompanied an exhibition of his work throughout
Germany in 1955–56, and at this time began his
book Archipenko: Fifty Creative Years 1908–1958,
published in 1960. 

Alekxandr Bohomazov (1880,
Yampol-1930, Kiev) studied at the agricultural
school in Kherson (1880-1902), then at the Kiev Art
School (1902-05) from which he was expelled for
participating in political demonstrations and strikes.
He worked in Moscow for a time in the studios of
Fyodor Rerberg and Konstantin Yuon (1907–08).
Initially, his art was influenced by Symbolism, but
by 1912 he had become involved in Futurist pictori-
al theory and practice, and in 1914 he wrote The Art
of Painting, a treatise on painting and its elements,
constituting his formulations of the new Futurist art.
That same year, he partnered with Aleksandra Exter
to organize the “Ring” exhibition of Ukrainian mod-
ernist art. Following that, for two years he taught in
a provincial school and took part in the annual exhi-
bition at the Kiev Museum. Following a great suc-
cess at the Kiev Museum exhibition, he became
professor of drawing at the Commercial School and
the Jewish School in Kiev, became active during the
political upheaval of 1918 in new arts organizations
and at the first Congress of Plastic Art in Ukraine.
After 1919, he taught at Kiev’s first Free Studio of
Easel Painting and Decorative Art, illustrated chil-
dren’s books, and became professor of easel paint-
ing at the newly formed Institute of Plastic Arts in
Kiev, which he continued to do, with periods of hia-
tus in the Crimea for his recurring tuberculosis,
until 1930. By 1927, with the onslaught of Socialist
Realism, his work had become more of a fusion of

figurative and Futurist; his 1914 treatise on painting
was now accepted as a manual for artistic instruc-
tion at the Kiev Institute.

Tymofii Boichuk (1896, Romanivka-
1922, Kiev) studied monumental painting under his
brother Mykhailo Boichuk at the State Academy of
Ukraine in Kiev from 1917-1922. He painted fres-
cos in the Lutsk Barracks in Kiev and decorated the
Kiev Theater of Opera and Ballet for the All-
Ukrainian Congress of Rural District Executive
Committees (1919).

David Burliuk (1882, Semirotovshchina-
1967, New York) co-organized and/or contributed to
exhibitions in Kiev and Moscow. His father man-
aged an estate in Chernianka that became a meeting
place for young artists and poets between 1907 and
1913. The group came to be known as Hylaea after
the ancient name of the area. Burliuk moved to St.
Petersburg where he began his publishing career;
was expelled with Maiakovsky from the Moscow
Institute of Painting, Sculpture, and Architecture;
contributed to the Blaue Reiter exhibition and
almanac in Munich in 1912. He made a Futurist
tour of Russia in 1914, after which his family
moved to the Urals in 1915
and back to Moscow in 1917.
After working on a movie
with Maiakovsky he lived in
Siberia, Japan, and New York,
where he settled in 1922.

Alexandra Exter
(Oleksandra Ekster, 1882,
Belesto-1949, Paris) visited
Paris and other European
cities on a regular basis after
her schooling ended in 1908.
She first became involved
with the avant-garde in several
Kiev exhibitions including
David Buliuk’s the “Link,”
through her acquaintances
Apollinaire, Braque, Picasso,
Soffici, and many others.
While living in France, she
began to investigate non-
objective painting. Back in
Moscow, she designed theater
productions, and in Kiev
opened her own studio where her students were the
incipient stars of the future. Her talent for design
led her to textile, costume, and fashion designing as
well as children’s book illustrating and making
design contributions to international expositions.

Alexis Gritchenko (Oleksa
Hryshchenko, 1883, Krolevez-1977, Paris), painter,
art historian, graphic artist studied philology at uni-
versities in St. Petersburg, Kiev, and Moscow and
art in schools in Kiev and Moscow. From 1900 he
began contributing to exhibitions. After teaching in
Moscow for a time, he moved to France in 1923 as
a member of the Paris Group of Ukrainian Artists.

Fedir Krychevsky (1879, Lebedin City-
1947, Irpen), like many of his colleagues, attended
the Moscow Institute of Painting, Sculpture, and
Architecture and the St. Petersburg Academy of Art.
He traveled all over Europe and contributed to exhi-
bitions from 1897. He was co-founder of and pro-
fessor at the Ukrainian State Academy of Art in
Kiev in 1917, contributed to the 1928 Venice
Biennale, and later in life became professor at Kiev
and Kharkov Art Institutes. Fleeing west in 1943, he
fell ill and was overtaken by advancing Soviet
troops. After prolonged interrogation and torture he

was released in a weakened condition and stripped
of all his titles and honors. Twelve years after his
death Krychevsky was “rehabilitated.” In 1959 the
first posthumous retrospective exhibition of his
works was held in Kiev, and albums and mono-
graphs about his work began to be published.

Vsevolod Maksymovych (1894,
Poltava-1914, Moscow) supported the Secession
style of art influenced by Beardsley and Vrubel. A
member of a nudist and bodybuilding group in
Poltava, he painted large decorative panels influ-
enced by classical, Assyrian, and Poltava icono-
graphic art. He committed suicide by overdosing.

Kazimir Malevich (1881, Mastislavl,
Ukraine-now Belarus-1942, New York) made con-
tact with members of the nascent avant-garde after a
stint at the Kiev Art Institute. He studied in Munich,
visited Paris, lived in Moscow, taught at the State
Academy of Art in Kiev. He emigrated to New York
City after the death of his son in 1922.

Vadym Meller (1884, St. Petersburg-1962,
Kiev) studied law at Kiev University and, at the
same time attended the Kiev Art Institute. He was

soon publishing carica-
tures for a Kiev newspa-
per and studying at other
art academies in Munich,
Paris, Moscow, and
Odessa. Back in Kiev, he
contributed designs for
the anniversary celebra-
tion of the Revolution,
costume designs for bal-
lets and movies, book
illustrations, and served
as chief designer for the
Kiev Theater of Musical
Comedy in 1948 and the
Franko Theater in Kiev
from 1953-59.

Aleksandr
Rodchenko
(1891, St. Petersburg-
1956, Moscow) enrolled
at the Stroganov Central
Industrial Arts Institute
after four years at the 

Kazan Art School. While contributing to exhibitions
in Moscow, he designed the interior of the Café
Pittoresque. After that he taught at the Moscow
Proletkult School, worked on spatial constructions,
created costumes for the theater, designed a work-
ers’ club, and exhibited in Paris. Beginning in the
1920’s, he concentrated on photography; by the
1940’s he was producing Abstract Expressionist
paintings.

Aleksandr Shevchenko (1883,
Kharkov-1948, Moscow) attended the Stroganov
Central Industrial Art Institute and then went to
Paris to study in private studios. After touring
Europe, he returned to Moscow to complete his
education and enter the Institute of Painting,
Sculpture, and Architecture. Participating in many
exhibitions, he became close to colleagues interest-
ed in national artistic traditions—icons, frescos, 
folk art, toys, and store signs. ❑

Anatole Petritsky, The Executioners, 1928. Costume design:
watercolor & gouache on paper. In “Crossroads,” Ukrainian
Museum, NY



Art & Antiques Forum
In its tenth season, the Charleston Art &

Antiques Forum, presented in partnership with the
Gibbes Museum of Art (SC), will run from March
14-18. Entitled “Celebrating American
Masterpieces: 18th- and 19th-Century Fine and
Decorative Arts,” the forum will be the launching
event of Charleston’s Antiques
Week.

The Forum will open with
a keynote address by Wendell
D. Garnett, editor-at-large of
the magazine Antiques and
senior vice president at
Sotheby’s New York. A series
of lectures by prominent
experts, exhibitions, receptions
in landmark buildings, a tour
of the Lowcountry, and a
brunch at an historic house
will follow.

Two special exhibitions at
the Gibbes Museum will com-
plement the Forum program.
“Southern Masterpieces:
Charleston Before 1835” (through April 29) will
feature the Rivers Collection of Lowcountry furni-
ture and silver shown in conjunction with paintings
and sculpture from the Gibbes permanent collection.
“Grandeur Saved: Photographs of the Aiken-Rhett
House by Michael Eastman” (through May 13)
highlights the importance of historic preservation
through large-scale photographs of the most intact
antebellum townhouse complex in Charleston.

Collaborations Awarded
The Lower Hudson Conference of Historical

Agencies & Museums conferred its annual award to
four Westchester County cultural organizations in
recognition of their collaborative programming. The
Hudson River Museum, the Katonah Museum of
Art, the Jacob Burns Film Center, and the
Westchester Arts Council were honored for
“Celebrate the Suburbs,” a joint effort to bring a
comprehensive view of suburbia to the Hudson
Valley Region.

Beginning in January 2006, the four institutions
presented a series of exhibitions and programs that
focused on the history and art of the American sub-
urb: “I Love the ‘Burbs’ ” at the Katonah Museum
of Art; “Westchester: The American Suburb, 1875-
2000” at the Hudson River Museum; “A Field
Guide to Sprawl” at the Westchester Arts Council;
and the film series “Celluloid Suburbia” at the
Burns Film Center.

Parrot Guides Kids
The Hyde Collection (NY) introduced the par-

rot Gus, a mascot developed to help kids discover
the world of art. The idea was based on the museum
founder’s pet parrot of some 40 years earlier; Gus
now serves as a teaching tool for the Discovery
Program, which introduces children and their fami-
lies to the museum through tours around the collec-
tions and temporary exhibitions.

Mystery Painting Identified
Following four years of sleuthing by one of its

curators, the Nasher Museum of Art (NC)
announced that an anonymous neoclassical work in
its collection dated 1787 was painted by the young
Francois Gerard. Clues such as the paintings “F.G.”
signature were followed all the way to France, New
York, and Boston, and finally, when the canvas was
removed from its original stretcher, a pencil scrawl-

ing revealed the words, “Mr. Gerard.”
The announcement of the finding, now named

by the museum Clytemnestra Receiving the News of
Iphigenia’s Impending Sacrifice, was made in
Montreal at the 2006 meeting of the American
Society for Eighteenth-Century Studies. 

Visual Studies Get Boost
The Duke University News

reported the receipt by Duke of a
$2.5 million grant from the
Andrew W. Mellon Foundation to
create a Visual Studies Initiative,
a broad-based effort to improve
how visual images are understood
and to foster research and teach-
ing in this area. The initiative will
take advantage of the resources of
the Nasher Museum of Art, the
Center for Documentary
Studies, and the Franklin
Humanities Institute. It will
encompass the traditional arts, 
art history, and film studies as well
as the humanities, the social sci-

ences, engineering, and the computational sciences.

Advisory Committee for
Carnegie International Named

The advisory committee for the 2008 Carnegie
International, the oldest invitational survey of con-
temporary art in North America, was announced at
the Carnegie Museum of Art (PA). The upcoming
exhibition, scheduled to open May 3, 2008 will be
the 55th in the history of the International.

Douglas Fogle, curator of contemporary art at
Carnegie Museum of Art and organizer of the exhi-
bition named Daniel Birnbaum, Richard Flood,
Eungie Joo, and Chus Martinez as his consultants
and critical reviewers; they will also serve as jurors
of the Carnegie Prize, which is awarded to a
Carnegie International artist.

Daniel Birnbaum is director of the international
Stadelschule Art Academy and its exhibition space,
Portikus, a center for experimental art in Frankfurt
am Main, Germany. Richard Flood is chief curator
of the New Museum of Contemporary Art in New
York. Eungie Joo is director and curator at the
CalArts Gallery at the Roy and Edna
Disney/CalArts Theater (REDCAT), in Los Angeles.
Chus Martinez is director of the Frankfurter
Kunstverein, a contemporary art center in Frankfurt
am Main. De facto member Richard Armstrong,
assigned to guide the committee, is the director of
the Carnegie Museum of Art and curator of the 1995
Carnegie International.

Foundation Funds Installations
The Missoula Art Museum (MT) was granted

$75,000 by the Warhol Foundation to fund a series
of artists’ installations over a two-year period, 2007-
08, in its newly renovated and expanded galleries. In
response, the museum invited six artists to remain in
residence, during which time they will meet with
staff, familiarize themselves with Montana’s cre-
ative, cultural, and professional communities, and
explore exhibiting possibilities. Subsequently, dis-
cussions and planning between artists and curators
will result in specific installation plans. Later, the
artists will return to the museum to create their own
site-specific visions.

Best Pastels
The Gibbes Museum of Art (SC), the Philadelphia
Museum of Art, the J. Paul Getty Museum, and
the Butler Institute for American Art have the

best collections of pastels in the U.S. according to
the Pastel Journal (Oct. 2006). Chosen by Robert K.
Carsten, signature member of the Pastel Society of
America and a popular instructor, the designees
were chosen for their ability to “inform, instruct,
and inspire the pastel artist.” 

Kudos in the Southeast
The Radford University Art Museum (VA)

received the Southeast College Art Conference
Award for Outstanding Exhibition and Catalogue
(Historical Materials) for 2006. The winning exhibi-
tion: “An Expanding Universe: Makers and Viewers
of 17th-Century Prints.”

Teachers and Technology
The National Museum of Women in the Arts

(DC), through a four-year grant of $1.1 million from
the U.S. Department of Education, will undertake
“Teachers Connect: Distance Learning in the Arts,”
an arts education program that will research the use
of distance technologies in professional and devel-
opment programs for teachers. The program aims to
demonstrate that intensive, on-going professional
development impacts teachers’ ability to integrate
the visual arts into core curriculum. At the same
time it will evaluate how ongoing support for educa-
tors improves student learning.

Teachers Connect will incorporate distance tech-
nologies, like Web access and video-conferencing,
which can make art-education training and resources
available to all teachers in the program. By breaking
down geographic barriers and using a curriculum
based on national art education standards, Teachers
Connect has the potential to be replicated in schools
across the country. 

NMWA will work with fourth- and fifth-graders
in six schools in Mississippi and New Mexico to
reach 60 teachers and 1,500 students. The program
is expected to run through 2010.

Biennial Artists Chosen in Maine
After reviewing some 3,680 artists’ submissions

to be considered for the 2007 Portland Museum of
Art (ME) Biennial (April 12-June 10), jurors
announced the final selection of 98 works by 61
artists. The majority of those selected are residents
of Maine; a number are part-time residents or recent
graduates of a Maine art program.

Boss Prizewinner Named
The winner of the Hugo Boss Prize of 2006

($50,000), which is administered by the
Guggenheim Museum Foundation, is Tacita Dean.
Her work will be presented in an exhibition at the
Guggenheim Museum (Feb. 23-June 6). Ms. Dean 
is the sixth artist to win the prize since it was estab-
lished in 1996 to recognize significant achievement
in contemporary art. There are no restrictions on
age, gender, race, nationality, or media; the nomina-
tions may include young and emerging artists as
well as established artists.

Japanese Artists in the Carolinas
In a collaboration between seven institutions in

North and South Carolina the Halsey Institute of
Contemporary Art at the College of Charleston, the
Van Every/Smith Galleries at Davidson College,
the College of Architecture at the University of
North Carolina-Charlotte, the Clemson Architecture
Center-Charleston, the Winthrop University
Galleries, the McColl Center for Visual Art, and
the Sumter Gallery of Art (SC) presented the work
of ten contemporary Japanese artists. Each artist was
invited to reside in the Carolinas for six weeks to
create a work using natural materials

Above: Clare Rojas, Black Flower Light, 2005. Gouache and latex on panel. In “Hope Springs Eternal,” Rose Art Museum, MA10
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or processes to be installed in his/her host 
institution.

Part one of the collaboration concluded at the
end of 2006—completed installations were on view
through December. Part two, the capstone event, is
to take place at the Sumter Gallery of Art—an
overview of all the works at one venue. Each artist
will be represented by a portrait, biography, per-
sonal statement, process photographs, final installa-
tion photos, preparatory drawings, sketches,
maquettes, and other miscellany.

“Gates of Paradise” at High,
AIC, & Met

Three panels of Lorenzo Ghiberti’s gilded
bronze doors for the eastern portal of the Baptistery
in the Piazza del Duomo in Florence (completed in
1452) are on their way to the High Museum of
Art (GA), to be on exhibit April 28-July 15.
Restored after more than 20 years of work, they
travel for the first and last time: after the High they
will go to the Art Institute of Chicago (July 28-
Oct 13) and the Metropolitan Museum of Art in
New York (Oct. 30-Jan 13, 2008). 

Tourists who visit Florence see modern copies
of the “Gates,” made and installed in 1990. When
the ten original 15th-century panels are reunited
after the tour, they will henceforward be stored in a
dry environment, protected from today’s polluted
air in a hermetically sealed, oxygen-free case at the
Museum dell’ Opera del Duomo.

The three panels that will be shown in America
are from the left door. They tell the stories of Adam
and Eve, Jacob and Esau, and Saul and David.
Accompanying them will be four sculpture relief
elements—two prophets’ heads and two standing
figures—from the original frame of the left door.
Only one of the heads and one of the standing fig-
ures has been restored, showing the contrast of
before and after cleaning.

The Louvre Atlanta
Due to its three-year partnership with the

Louvre in Paris, the High Museum of Art (GA)
galleries are chock full with “Louvre Atlanta” exhi-
bitions that are almost doubling normal attendance
records. The first “Louvre Atlanta: The King's
Drawings” (Jan. 28) presents masterworks assem-
bled during the reigns of Louis XIV, Louis XV, and
Louis XVI. 

“Louvre Atlanta: Kings as Collectors” (Sept. 2)
highlights some of the paintings and sculptures
acquired by Louis XIV (the Sun King) and Louis
XVI (the last King of France)—the heart of the
Louvre's present day holdings.

Attendance Spikes 
in Enhanced Museum

Since the opening of the new copper-clad De
Young Museum (CA) in February 2005, atten-
dance has quadrupled. Designed by Swiss archi-
tects Herzog & De Meuron (Tate Modern in
London, Walker Art Center in Minneapolis), the
new De Young has become a destination for archi-
tecture buffs as well as art enthusiasts attracted by
free admission to the lookout tower and sculpture
garden, unfettered access to all parts of the muse-
um, and popular exhibitions such as “Hatshepsut;
From Queen to Pharaoh,” “The Quilts of Gee’s
Bend,” and “Chicano Visions.” A Vivienne
Westwood retrospective to come (Feb. 24-June 17)
as the result of the museum’s partnership with the
Victoria and Albert Museum in London is expected
to continue the upward trend in attendance.

Finance numbers are as impressive as atten-

dance: The operat-
ing budget went
from $20 million to
$33.9 million for
2006-07; the city’s
contribution rose
from $6.4 million
(2001) to $8.3 mil-
lion (2006); earned
income doubled by means of an increased ticket
price (from $8 to $10 after the opening) for joint
admission to the De Young and the Legion of
Honor.

Free Time Savored by Visitors
To attract larger numbers of and diversity in

their visitors, museums around the country have
opted to abolish admission fees. In Baltimore, the
Baltimore Museum of Art and the Walters Art
Museum, by virtue of $200,000 grants respectively
from the city and county ($800,000 in all), have
adopted the new policy in hopes that the funding
will continue for three years. A private contributor
added $1 million to the BMA endowment in sup-
port of free admission, and various Baltimore char-
ities have contributed to continue the program.
Director Doreen Bolger maintains that the museum
needs some $4-5 million annually to cover lost 
revenue, a potential drop-off in memberships that
included free admission, and marketing for the 
new policy.

The Indianapolis Museum of Art, the
Smithsonian and National Gallery (DC), and art
museums in Cleveland, St. Louis, Cincinnati,
Toledo, and Minneapolis have all joined the no-
admission trend, having benefits from public fund-
ing or large endowments.

On the other side of the coin, the Metropolitan
Museum of Art recently announced an increase in
“suggested” admission to $20. The Museum of
Modern Art (NY), the High Museum (GA), and the
Fine Arts Museum of San Francisco (CA) are oth-
ers that have raised entrance fees.

Upstate NY Welcomes 
New Museum

The Hessel Museum (NY) opened at Bard
College in Annandale-on-Hudson in upstate New
York in November 2006. Named for Marieluise
Hessel, a long-time benefactor of the college, co-
founder of its Center for Curatorial Studies, and
heavy contributor to the building, the museum will
house the Hessel collection of contemporary art,
which includes works by Andre, Bourgeois, Flavin,
Richter, and many others.

Who Owns 
New Deal Artwork?

When Robert Quilter, Pennsylvania collector
and part-time dealer, decided to put his 1935 paint-
ing by R.A.D. Miller called House with White
Fence up for auction, he was informed by the auc-
tion house that the work could not be sold. It was
U.S. government property, according to a label on
the back. An agent from the Office of the Inspector
General removed the painting, offering no compen-
sation to Mr. Quilter who had bought the painting
12 years earlier, and donated it to the Michener Art
Museum in Doylestown (PA).

According to The Art Newspaper, the govern-
ment “is not targeting art held privately, but it may
be seized if it is put up for sale.” This could
involve thousands of works created between 1933
and 1942 under government programs in which
artists were paid a weekly salary ($23 to $35). The

works created
during this
period under
these pro-
grams were
owned by the
government
to be distrib-
uted to public

places—libraries, offices, schools, post offices, sta-
tion houses.

The Art Newspaper reports that “The numbers
of works that could be affected are substantial. One
program alone accounted for ‘over 108,000 easel
paintings, 11,300 fine prints, 2,500 murals, and
18,000 sculpture works,’ according to the govern-
ment’s General Services Administration.
Thousands of works were stored in warehouses,
but were abandoned when the New Deal programs
ceased. After World War II, the warehouse contents
were sold. The works have since been traded open-
ly because no one knew it was illegal to do so.

“The government claims its rights under the
‘Legal Title to Art Work Produced Under the 1930s
and 1940s New Deal Administration’ act. The GSA
says all art dealers and collectors should have a
copy of the free 35-page declaration.”

Da Vinci Fingerprint
Identified

The New York Times reported that Leonardo’s
left index fingerprint has been pieced together by
an Italian anthropologist from tracings on dozens
of the artist’s papers and documents. The finding
will prove significant in the search for attribution
of disputed paintings and also in identifying elusive
biographical data such as what he ate, what his 
origins were, whether his mother was a slave of
Arabic descent come to Tuscany from
Constantinople.. 

Luigi Capasso, director of the Anthropology
Research Institute at Chieti University in central
Italy said that his research into some 200 partial
marks on 50-some papers handled by Leonardo
took three years. The prints, he said, could include
traces of saliva, blood, or food.

First presented in 2005 in the Czech magazine
Anthropoligie, Capasso’s work is now on display 
in an exhibition in Chiete (Mar. 30). “It adds the
first touch of humanity,” he said. “This biological
information is about his being human, not being 
a genius.”   ❑

Top: Anthony Cervino, Fleet, 2005. Wood, steel, paint. In
“Anthony Cervino,”Trout Gallery, PA 

Above: Christian Schad, Count St. Genois d’Anneaucourt
(detail), 1927. Oil on wood. In “Glitter and Doom,”

Metropolitan Museum of Art, NY
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guilt over their predecessors’ ideas and methods.
Today in crossing cultural divides, we need to be

respectful of other perspectives and places.

An Effective Director
To be effective, a museum director must be vitally

concerned with:
1. The intellectual vision that will develop the muse-
um and push the basic mission of the museum in sem-
inal directions;
2. The effective delivery of service through well 
conceived programs that serve the public and develop
supportive constituencies;

3. The clear public identification of the museum’s
niche and targeted marketing to attract specific con-
stituencies;

4. The enlargement of the financial base by expand-
ing private contributors, increasing inter-institutional
resource sharing, and developing new approaches to
all levels of government.

Peter Druker in 1966 defined the “effective” direc-
tor as having the ability to “get the right things done.”
To be effective the director must be able to figure out
what the right things are and then be able to get them
done….[then have] the ability to inspire people to
commitment and service in pursuit of the museum’s
mission. ❑

[Willard Boyd is a professor of law at the University
of Iowa and president emeritus of the University of
Iowa and the Field Museum of Chicago.] 
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provide a clear idea of what the time and resource
commitment will be, the earlier in the process, the
better. If the museum cannot reasonably implement
the plan, it should seriously consider postponing or
canceling the hiring of a consultant.

Once it is decided that the process will go for-
ward and that the museum will commit resources to
the project, other questions come into play: Which
staff member(s) will be responsible for the project?
How will this staff member control the process
while the consultant is working? And how does the
staff express expectations, though not conclusions,
to the consultant?

The finished plan should include a timetable with
specific tasks and milestones to be accomplished by
certain dates. Ideally, the plan will include periodic
check-ins by the consultants to monitor the project’s
progress and success and to offer advice on modify-
ing it when necessary. The museum staff will need
to continually question the project’s process and
progress.

Buy-in from key members of board and staff is
essential for any project to prosper. Who is going to
support the project, financially and internally, and
which staff members will benefit? It is essential to
be aware of board concerns when thinking about
consultants. For example, does the board think that
the museum’s name is not sufficiently before the
public? If so, what sort of plan of action can address
this situation? 

When the decision is made to move forward on a
project, how will the varying attitudes toward
change be dealt with? Before going into a relation-
ship with a consultant, be clear as to what propri-

etary information you
are willing to disclose,
and what safeguards are
in place to protect your
interests.

The Interview
When interviewing

consultants, a number of
particulars should be

considered: experience in the field is essential; 
creative problem solving (as opposed to a cookie-
cutter approach) is highly desirable; becoming their
most important client is advantageous.

The size of the firm is important: You may be a
critical account for a small firm and receive its full
attention, but a small firm may not have the
resources to fulfill your needs. A large firm may
offer the expertise that you need, but might have
many important clients, giving a small museum a
low priority. Therefore, a list of a consultant’s
clients, past and present, is important to study, not
only for references but for determining his or her
suitability for your project. What size budget are
they used to working with? How many consulting
staff were assigned to a given project? How many
museum staff worked on a given project?—vital
information for a consultant who needs to be think-
ing of solutions that are achievable within your
small museum’s resources.

It is important to know who will be working on
the project and what their workload is. It is also
essential to establish a firm timeline for dates,
events, payments, and penalties. Clear and regular
channels of communication between staff and con-
sultants are critical for the success of any project.

The Reward
Working with consultants can be a rewarding and

profitable experience if the museum does its due
diligence at the beginning of the process. Having a
clear idea of the objectives, what is reasonable to
accomplish in what time period, and keeping the
channels of communication open will build a better
small museum. ❑

[Joseph Ruzicka is director of the Washington
County Museum of Fine Arts in Hagerstown,
Maryland.]  
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