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...that there are still 772 Confederate monuments standing in  
public spaces in the U.S. Some 47 have been removed in the 
past three years.

...that Director Philippe Vergne, and the Museum of  
Contemporary Art in Los Angeles, have agreed to part ways. 
This, only three months after Vergne had fired chief curator 
Helen Molesworth.

...that artists across 50 states are advocating for the  
placement of artist-designed billboards in all states, the  
District of Columbia, and Puerto Rico, during the lead-up  
to the November 6 primary elections. It is touted to be the 
largest creative public art project ever attempted. The effort 
was spearheaded by the artist 
and activist organization 
For Freedoms with what 
they are calling the 50 State 
Initiative, the aim of which 
is to produce public art  
programs centered around 
civic engagement.

...that the Getty is resisting 
Italy’s call for the return of 
the ancient Victorious Youth, 
a bronze statue (c. 100-300) 
of a young athlete crowning 
himself with a wreath, 
which had been found by 
fishermen in the Adriatic 
Sea in 1964. In its appeal 
to the high court in Italy, 
the Getty claims the statue 
was found in international 
waters.

...that eight members of  
the Sackler family are  
being sued by the state of 
Massachusetts for their 
ownership and enabling 
contributions to the firm 
Purdue Pharma, which  
manufactures opioids, 
thereby fueling the current 
opioid epidemic.

...that the Ai Weiwei series 
of sculptures resembling 
twisted steel from collapsed 
buildings in coffin-like boxes was on display at the Fine Arts 
Work Center in Provincetown (MA) through the summer.  
It commemorated the tenth anniversary of the Sichuan  
earthquake in China.

...that the Roy Lichtenstein Foundation (NY) announced the 
first in a series of gifts to “successor” museums in the U.S. 
and Europe, anticipating its closure in the 2020s. Four hundred 
works were promised to the Whitney Museum of American  
Art (NY), establishing the beginnings of a study collection.

...that works by the likes of Brice Marden, Pipilotti Rist, and 
Roni Horn are on display in a new 204,000-square-foot muse-
um building, the Pavilions, at the Glenstone in Potomac (MD). 
Glenstone is one of the large private art museums that are 

proliferating across the country. Two more will open next year 
in New York City, one in Chelsea, another in the East Village.

...that the Metropolitan Museum of Art (NY) is vacating 
the Breuer Building on Madison Avenue, leaving space for the 
Frick Collection to occupy while it undergoes expansion of its 
main facility.

...that an appeals court in San Francisco has ruled that  
the Norton Simon Museum in Pasadena may keep its twin 
16th-century paintings of Adam and Eve by Lucas Cranach the 
Elder. The decision concluded a claim by the daughter-in-law 
of an Amsterdam-based art dealer who was forced to give up 
the works to Nazi leader Herman Göring in 1940. The paintings 

had been returned to the 
Dutch government at 
the end of WWII, and 
were sold when no one 
claimed them after the 
designated time  
had lapsed.

...that a group called 
Wage (Working Artists 
and the Greater Economy) 
four years ago created a 
digital platform that helps 
recognize the non-profit 
art organizations which 
have agreed to pay a set 
minimum for artists’ 
fees. To date, 58  
institutions have  
become Wage-certified.

...that new Director 
Max Hollein of New 
York’s Metropolitan  
Museum of Art has 
moved the subject of a 
new wing for Modern 
and contemporary art 
onto a front burner. It 
is “one of the bigger-
picture projects and,  
I would say, also neces-
sities of the institution.” 
With a curatorial back-
ground in Modern and 
contemporary art, he is 
keen to incorporate new 
art into the museum.

...that the High  
Museum of Art (GA), having completed the first reinstallation  
of its permanent collection since 2005 (when the Renzo Piano  
expansion opened), has opened to a new audience, more  
diverse that ever before due to the aspirations and accomplish-
ments of Director Rand Suffolk. “We wanted to create an 
experience that reflected the audience we have today….” The 
average number of non-white visitors has jumped from 15% 
to 50%, reflecting the general popu-lation of metropolitan 
Atlanta. Acquisitions of photography and self-taught art have 
proliferated, enhancing already distinguished holdings in  
these two areas.” ❒

Did you know…

Christina Robertson, Princess Elena Pavlovna  
Belosselsky-Belozersky, c. 1839. Oil on canvas.  
In “One Heart, One Way,” Georgia Museum of Art, GA
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Nina Chanel Abney, Untitled (Yo 123), 2015.  
Unique ultrachrome pigmented print, spray paint, and  
acrylic on canvas. In ‘Nina Chanel Abney: Royal Flush,”  
Institute of Contemporary Art, Los Angeles, CA

  In bold type, the September issue of The Art Newspaper asks: “Is 
contemporary art the kale of the art world?” The answer is, for the 
present, Yes. Here’s the story (by George Goldner), reworded and 
abbreviated.

 Kale had been literally unnoticed a decade ago. Just another  
vegetable. Then, in the time it takes to swallow a mouthful of  
spinach, kale became the vegetable of choice. No reason. Simply 
great marketing and product placement. Suddenly kale was on the 
menu in the trendy restaurants. Kale became cool.

 So it happened with contemporary art–its rise in popularity  
beginning in the art market, moving on to the art press, then homing 
into the museums and academia. Again, clever marketing.

 With the dwindling supply of Old Master works of art, French  
Impressionist, and Post-Impressionist art, early Modern paintings 
came to the rescue. Collectors rushed to the market to acquire them, 
while museums maintained their dominance of the Old Masters.

 In the 1980s, collectors became more numerous, younger, and 
richer, making it difficult for museums to compete in the market-
place. Thus began the relentless auction-house and dealer campaign 
to promote the only field in which the supply was limitless: con-
temporary art, the art of choice for the young, rich, and cool. No 
culture required, no studying, no connoisseurship needed. Only 

money. The press jumped in: new artists, 
new stories, new leaps in value, and more 
advertising revenue.

     So here come the museums: Are we 
still relevant? Where will our large dona-
tions come from if the rich contributors 
spend their money purchasing contempo-
rary art rather than donating it to support 
the museum? The solution: get them on our 
boards. Thus, populated by contemporary-
art mavens, boards became advocates of 
contemporary art and of new directors who 
favored the boards’ inclinations. 

   Academia joined the parade, schools 
encouraging the study of contemporary art 
over the more arduous fields involving the 
study of history, culture, diversity. 

   In fact, now, contemporary art has  
become associated with diversity and  
social justice whereas older art has  
become emblematic of the evil,  
entrenched establishments of the past.

   Here, author Goldner reaches some  
conclusions:
   “…The falseness of this connection [old 
art, establishment, and lack of diversity] is 
obvious. Since the art of today serves and 
reflects the power structure of society just 
as it has always done. 

 “In fact, if one truly wishes to understand many diverse cultures, 
the place to start is with their respective histories, not the contem-
porary art of an ever more homogenous world. And, if museums 
want to do more for diversity they might well start by directors of 
different backgrounds. Then, one might hope that they would not 
repeat the same ideas in the same way, as if reading from the same 
script, and that some new ideas would emerge. However, the very 
first step in advancing diversity of audience for most U.S. and some 
continental European museums should be to make sure that the 
poor can enter at no cost,  
following the excellent example of the UK’s national museums.

 “This brings us back to the beginning of the story, to kale.  
It is no better tasting, and no healthier than many other  
vegetables. It’s but one vegetable. The same is true of contemporary 
art. The public has shown, through its attendance at major shows of 
older art, that it wants a range of options. So it is time for museums  
to return to their true mission: the presentation and teaching of art 
from all significant periods and cultures, oblivious to temporary  
market trends and distortions.”

[George Goldner was formerly the curator of drawings and 
paintings at the Getty Museum and the chairman of drawings 
and prints at the Metropolitan Museum of Art.]  ❒

The Contemporary Art Takeover
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 Is the newly available Culture Pass, which offers a free 
ticket to a museum simply by signing up online with a public 
library card, too good to be true? It was announced by the 
New York, Brooklyn, and Queens public library systems in 
July: through the new program, library cardholders can  
reserve free passes to 33 cultural institutions in New York 
City, with two active reservations per card at a time.  
The passes are available for specific 
dates up to three months in advance, 
and cardholders can reserve one pass 
per institution every year.

 The response has been huge. The 
demand for new library cards soared. 
Passes ran out for the Whitney Museum 
of American Art, the Museum of  
Modern Art, and the Solomon R.  
Guggenheim Museum, all of which 
charge $25 admission.

 But there are many other institutions 
for which passes are available, more 
coming on line regularly. The passes 
provide free admission to two to four 
people; they are being replenished 
regularly. ❒

Too Good to be True

Judith Belzer, Untitled (Container yard and handling cranes  
at the Panama Canal), 2015. Digital print. In “Judith Belzer:  

The Panama Project,” Nevada Museum of Art, NE

The Power of the Image
 Photographs have been known to effect political change. Take, 
for example, the shot of Yanela Hernandez, a two-year-old Hon-
duran child crying bitterly as she looks up at her mother being 
searched and questioned by a U.S. border control agent. It was 
taken by Pulitzer Prize winning Getty photojournalist John Moore, 
amid the chaos created by President Donald Trump’s “zero toler-
ance” immigration policy that separated parents from children at 
the Mexican border.

 The image was a simple one. It symbolized the anguish caused 
by this ethical and humanitarian crisis. It was shared on line. And 
it was used in a Facebook donation campaign to unite families, a 
campaign that raised more than $20 million for the Texas-based 
non-profit Refugee and Immigrant Center for the Education and 
Legal Service. It was Facebook’s largest single fundraiser ever.

 The power of images has been witnessed in other places symbol-
izing other tragedies: in Vietnam—the image of a child scream-
ing and running from terror; in Turkey—the image of a drowned 
Syrian child named Alan Kurdi or Shenu, washed up on the shore 
in Turkey; and in the U.S.—Yalanela, a desperate child crying for 
her mother at the Mexican border. They are all abstractions; they all 
reference mind-bending numbers—millions of the dying in Vietnam 
and the Middle East; 2,000 children separated from their parents 
in the U.S. They reduce the scale of the story to a specific instance 
with a face and a name. We find it hard to visualize mass tragedy; 
we can empathize with one child.

 Widely spread, the “power of the image” becomes political 
movement and change: Just two days after the publication of Alan 
Kurdi’s sad end, the German government announced that it would 
accept refugees stranded in Hungary. In 1961, after Life magazine 
published a Gordon Parks series of photographs of a boy named 
Flavio da Silva living with his family in a Rio favela, hundreds of 
thousands of dollars were raised, some of which were used to build 
a drainage system and a medical facility in the community. Only a 
few days passed after Moore’s picture of Yanela appeared, President 
Trump reversed his hardline immigration policy, issuing an order 
that would stop further forced family separations. And, it has been 
said that one or two photographs stopped the war in Vietnam. ❒

Omar Viktor Diop, Photographic self-portrait as Jean Baptiste Belley, 2014. In “Beyond Borders,”  
University of Michigan Museum of Art, MI
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Money & Museums 
& Politics

From the Internet

 With changing times and economies, 
people wonder where their museums get their 
money and how they spend it. There is even a 
book entitled 1916 in Museums, Money, and 
Politics, by artist and academic Andrea Fraser, 
that lists the recent political contributions 
of 2,411 members of the boards of 128 art 
museums across the country, concentrating on 
those that exhibit contemporary art and have 
budgets over $2.5 million. Federal Election 
Commission (FEC) records showed that 32% 
of board members gave to conservative candi-
dates or groups, and of the $212.4 million total donations  
recorded, 42% went to right wing causes. In some cases,  
according to Fraser’s book, 73% of the board made political 
contributions. “The correspondence between making political 
contributions and serving on museum boards is very strong.”  
Fraser comments further: “Do private non-profit arts organi- 
zations funded and governed by wealthy patrons serve to legit-
imize government by and for the wealthiest members of society?”

 The author continues: “Boards need to be diversified…. 
Patronage and governance need to be clearly separated…. The 
conflation of the two, along with the requirement that the board 
members make financial contributions, fundamentally renders 
these non-profit institutions plutocratic institutions.” 

 One of the solutions, Fraser believes hopefully, is for artists  
to join boards and become more active in institutional life.  
“We talk a lot about the donor class,” she says, “but we’re the 
ones who pursue them [rich donors] relentlessly for money.  
And so, we have to look at our own financial and professional 
interests in that system and how we contribute to it—and to  
think about what the alternatives are.”

[Information from an article by Jillian Steinhauer in The Art 
Newspaper.]  ❒

 Each year in Nevada’s Black Rock Desert, a city of more 
than 70,000 people rises out of the dust for a single week. 
During that time, enormous experimental art installations are 
erected, and many are ritually burned to the ground. The thriving 
temporary metropolis known as Burning Man is a hotbed of 
artistic ingenuity, driving innovation through its principles of 
radical self-expression, decommodification, communal partici-
pation, and reverence for the handmade. Both a cultural move-
ment and an annual event, Burning Man remains an influential 
phenomenon in contemporary American art and culture.

 An exhibition, No Spectators: The Art of Burning Man, on 
view at the Smithsonian American Art Museum (DC) brings 
the large-scale, participatory work from this desert gathering 
to the nation’s capital for the first time. The exhibition takes 
over the entire Renwick Gallery building and surrounding 
Golden Triangle neighborhood, bringing alive the maker  
culture and creative spirit of this cultural movement.

 Immersive room-sized installations, costumes, jewelry, and 
ephemera transport visitors to the gathering’s famed “Playa,” 
while selected photographs and archival materials from the 
Nevada Museum of Art’s show City of Dust: The Evolution of 
Burning Man trace Burning Man’s growth and its bohemian 
root.

 The exhibition was mounted in collaboration with Burn-
ing Man Project, the nonprofit organization responsible for 
producing the annual Burning Man event in Black Rock City. 
The Burning Man community was instrumental in suggesting 
artworks for inclusion in the exhibition.

 [“‘No Spectators’ is a long-standing saying on Playa. You 
are encouraged to fully participate. It’s all about being there, 
being fully present, and not just observing. Two of the ten  
principles of Burning Man are radical participation and  
radical inclusivity, meaning that there are no outsiders.  
Everyone is part of the experience.”] ❒

Manuel Mendive, Fragmento de un paisaje / Fragment of a Landscape, (detail), 2017.  
In “Manuel Mendive: Nature, Spirit, and Body,” Bronx Museum of the Arts, NY

Ezra Wube, Hidirtna (Sisters), 2018. Stop action and pixilation animation, paint,  
and video projection on canvas. In “Ezra Wube,” Chrysler Museum of Art, VA
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Hilma af Klint
 
   Hilma af Klint was born in Stockholm in 1862 and went on  
to study painting at the city’s Royal Academy of Fine Arts, 
graduating with honors in 1887. She soon established herself as 
a respected painter in Stockholm, exhibiting figurative paintings 
and serving briefly as secretary of the Society of Swedish  
Women Artists. During these years, she also became deeply  
engaged with spiritualism, Rosicrucianism, and Theosophy. 
These forms of spirituality, which were also of keen interest to 
other artists, including Kandinsky, František, Kupka, Malevich, 
and Mondrian, were widely popular across Europe and the U.S. 
as people sought to reconcile long-held religious beliefs with  
scientific advances and a new awareness of the global plurality  
of religions. 
 Af Klint developed her new approach to art making together 
with her spiritual practice, outside Stockholm’s male-dominated 
art world. She had begun to regularly hold séances with four 
other women by 1896. During a meeting in 1906, one of the 
spirits that the group often channeled asked of Klint to create a 
cycle of paintings. Klint immediately accepted. She worked on 

the project between 1906 and 1915, 
completing 193 paintings and works 
on paper collectively called the  
Paintings for the Temple. These 
works, including her first forays into 
non-objectivity, were a radical break 
from the more staid paintings she  

produced as part of 
her public practice. 
They are diverse, 
utilizing biomorphic 
and geometric forms,  
expansive and  
intimate scales, and 
various approaches 
to composition and 
color. She imagined 
installing them in a 
spiral temple, but the 
building was never 
built. After finishing 
the series, af Klint 
continued to test the 
limits of her abstract 
vocabulary. She experi- 
mented with form, theme, 
and seriality.

[“Hilma af Klint: Paintings for the Future” is on view at the 
Solomon R. Guggenheim Museum (NY) through Jan. 27, 2019.  
It is the first major solo exhibition in the U.S. of this Swedish 
artist (1862-1944). Information for the above article was  
supplied by the Guggenheim Museum.]  ❒ 

Hilma af Klint,The Ten Largest, No. 7, Adulthood, 
Group IV, 1907.  In “Hilma af Klint: Paintings for the 

Future” Solomon R. Guggenheim Museum (NY)

Notes about an Artist

Who–or What –
is the Creator?
 If a work is conceived by a human  
but created by a machine, who owns the  
copyright? And what happens when there  
is no human interaction at all? A work,  
created by artificial intelligence and  
signed at the bottom with a mathematical  
equation, became the first of its kind to  
be sold at auction. “The process,” says  
digital art collector Jason Bailey, “of  
coding generative art [is] similar to  
painting or sketching.” ❒

Weiwei-isms 
 Uttered way before, and without knowledge
       of the hearings on SCOTUS in Washington,
       D.C., Ai’s words take on a new relevance:

  “Your own acts tell the world who you are and
    what kind of society you think it should be.”

 “The world is not changing if you don’t 
    shoulder the  burden of responsibility.”

  “If you don’t act, the danger becomes 
    stronger.”

  “I call on people to be ‘obsessed citizens,’  
    forever questioning and asking for 
    accountability. 
   That’s the only chance we have today of 
    a healthy and happy life.”

  “I want people to see their own power.”

  “Citizens should bear the responsibility 
     to act.”  ❒

Isamu Noguchi, Table,1971. Marble. 
In “Beyond the Pedestal,” 
Portland Museum of Art, ME
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Five-Year Partnership
 The Speed Art Museum (KY) and the 
Eskenazi Museum of Art (IN) announced a 
five-year partnership that will bring hundreds 
of art treasures from the Eskenazi permanent 
collection to the Speed. The partnership will 
be launched with a loan exhibition, “Picasso 
to Pollock: Modern Masterworks from the 
Eskenazi Museum, Indiana University” (Jan. 
13, 2019) while the Eskenazi is closed for 
renovation. 

 Global Warming
 “Project Trumpmore,” sponsored by Melting 
Art Association, aims to demonstrate climate 
change by commissioning a 115-foot tall 
Mt. Rushmore-style ice sculpture of Donald 
Trump’s face in the arctic region. The result 
would demonstrate that climate change is  
really happening. Will it melt? 
 
The Scent in a Museum
 The use of ambient scent in a museum has 
been studied and found to enhance the visitors’ experience. 
Aroma 360 guides museums through the process of selecting 
a scent congruent with the space and/or the exhibit to achieve 
certain goals. Mixed floral scents enhance learning speed by 
17%. Scent is linked to associative learning. Scents increase 
the amount of time visitors spend in an exhibit space, thus 
driving word of mouth, reviews, and social media, all of which 
result in increased attendance. The Frist Museum of Science 
(FL) has used specially chosen scents to enhance its special 
exhibition “The Power of Poison.”

   Some scent “facts”: 
• Scents improve mood management, level emotions,  
decrease anxiety and irritability, heighten focus,  
improve mood, increase perception of the quality  
of an experience;

• Scents increase linger time: people stay 44% longer in  
a space that has an attractive scent;

• Enhance perceived value, experience and connection to 
brand: 75% of daily decisions are based on scent or memory 
of scent; 
• Increase intent to purchase: Nike found an 84% increase in 
intent to purchase in a scented space;

• Brand loyalty: people are 65% more likely to return to a 
place where they have had a (good) sensory experience.
  
Reopening
     The Getty Villa in Malibu completed a major overhaul  
of its collection of Greek, Roman, and Etruscan antiquities.  
The previously thematic presentation will be replaced by 
chronological displays, spanning 6000 B.C. to 600 A.D. 

Continued on next page

Jan van Eyck and Workshop, The Virgin and Child with St. Barbara, St. Elizabeth and Jan Vos,  
c. 1441–43. Oil on panel. In “The Charterhouse of Bruges,” Frick Collection, NY

Simon Dinnerstein, The Fulbright Triptych. In “The Lasting World,” Nevada Museum of Art NV

Other Briefs, Briefly….
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Other Briefs, Briefly….  Continued

The emphasis is on the artistic qualities and stylistic  
evolution of the artifacts over time. The collection has been 
housed since 1974 in this full-scale replica of the Villa dei Papiri  
at Herculaneum. It is limited to Greek and Roman art. The new  
gallery at the villa, the Classical World in Context, addresses the 
gap by displaying works from other ancient cultures with ties to 
Greece and Rome.
 

Richard La Barre Goodwin, Still Life with Strawberries, (detail) c. 1885. Oil on canvas. In “A Small Radius of Light,” Palmer Museum of Art, PA

Mario Cattaneo, From the series Alleys in Naples, 1951–1958. 
In “Neo realismo,” Grey Art Gallery, NY

Acquisition
  Three paintings, Out for Christmas Trees (1946),  
Grandma Moses Goes to the Big City (1946), and  
Turkeys (1956) by Anna Mary Robertson (Grandma 
Moses) were acquired by the Smithsonian American Art 
Museum (DC), the first installment of a promised gift 
of ten works, to be realized by 2023. The three pictures 
are perfect examples of Moses’ colorful style, which was 
inspired by her many decades as a farmwife.

$ $ Increase for IMLS
 The president has signed into law an appropriations 
package that includes a $2 million increase for the Institute 
of Museum and Library Services. This after last year’s $3 
million increase for the Office of Museum Services. “This 
funding increase didn’t happen by chance,” said American 
Alliance of Museum’s President and CE Laura Lott. “It’s  
the result of years of consistent hard work by museum 
advocates.”

 The $2 million increase is split equally between $1 
million for IMLS Research, Analysis and Data Collection 
and $1 million for overall IMLS Program Administration. 
IMLS funding totals $242 million, including $34.7 million 
for the Office of Museum Services. It is the first time since 
1996 that the Labor-HHS-Education funding has been 
signed into law before the start of the new fiscal year.  
Having the funding in place on time gives certainty and 
planning time for IMLS that they have lacked when  
Congress did no enact full-year funding until well  
into the fiscal year.

 The funding package also extends current funding levels 
through December 7 for all government programs that did 
not have full-year funding signed into law by the start of 
the new fiscal year on October 1. ❒
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California
Berkeley Art Museum and Pacific Archive, 
University of California, Berkeley ❒ Through 
Nov. 18: “Peter Hujar: Speed of Life” In the 
words of the artist, these are “uncomplicated 
direct photographs of complicated and difficult 
subjects”; “Christina Quartes/ MATRIX 271” 
Paintings that present bodies in a state of flux 
or transformation. ❒ “Old Masters in a New 
Light: Rediscovering the European Collection” 
(Dec. 16) Gifts and donations distinguished 
by innovation and virtuosity, many reframed, 
cleaned, and newly attributed. ❒ “Harvey 
Quaytman: Against the Static” (Jan. 27, 2019) 
Retrospective of paintings that explore shape, 
drawing, texture, geometric pattern, and color.

Laguna Art Museum ❒ “Art Colony: The 
Laguna Beach Art Association, 1928-1935” 
(Jan. 13, 2019) Part of a year-long celebration 
marking the museum’s history and legacy; the 
association’s pioneer beginnings helped grow 
the Laguna Beach art colony and its artists.
Institute of Contemporary Art, Los Angeles ❒ 
“Nina Chanel Abney: Royal Flush” (Jan. 20, 
2019) Ten-year survey of the artist’s paintings, 
watercolors, and collages; the artist is  
at the forefront of a generation of artists  
that is unapologetically revitalizing narrative 
figurative painting.

Oakland Museum of California ❒ “Home-
grown Heroes: Oakland A’s at 50” (Fall) A 
celebration of the Oakland A’s 50th anni- 
versary: photographs, high school yearbook 
images, sports memorabilia.

Crocker Museum of 
Art, Sacramento ❒ 
“Kit ‘n’ Kaboodle” 
(Nov. 25) Part of the 
museum’s Art Spot 
program—installa-
tions designed for 
children age 5 and 
younger—a whimsi-
cal combination of 
art craftsmanship and 
textured paintings. ❒ 
“Nature’s Gifts”  
(Dec. 31) Early 
California paintings, 
1870s through the 
1940s. ❒ “The Elaine 
and Sidney Cohen 
Collection of Con-
temporary Ceramics” 
(Nov. 18) A range 
of diverse objects 
from minimalist to 
figurative, from raw 
to refined porcelain, 
from functional to 
sculptural. ❒ “Duane 
Michals: The Portrait-
ist” (Jan. 6, 2019) An 
overview of portraits 
by a photographer 
who broke away from 

established traditions of fine-art photography 
with a different look—sequenced images, 
multiple exposures, reflections, uncommon 
vantage points, collage, hand-painting, and 
more.

Contemporary Jewish Museum,  
San Francisco ❒ “Veiled Meanings: Fashioning 
 Jewish Dress, from the Collection of The 
Israel Museum, Jerusalem” (Jan. 6, 2019) How 
dress traditions distinguish different Jewish 
communities: objects from the 19th and 20th 
centuries show diverse global cultures and how 
they have thrived, interacted and inspired each 
other. ❒ “Lew the Jew and His Circle: Origins 
of American Tattoo” (Nov. 18) The work of the 
prince of tattoo art, Albert Morton 
Kurzman, at the start of the 20th 
century: original artwork, photo-
graphs, and correspondence  
between Lew and other tattoo artists.
 
Museum of the African Diaspora, 
San Francisco ❒ Through Dec. 16: 
“Second Look, Twice: Selections 
from the Collections of Jordan E. 
Schnitzer and His Family Found-
ation” Prints by contemporary 
artists of African descent: Ligon, 
Puryear, and Walker, among others; 
“Ficre Ghebreyesus: A River  
Running Through” A mix of 
abstract landscapes and figurative 

fable-like scenes by a political refugee  
from Eritrea.

San Francisco Art Institute ❒ “Bill Fontana: 
Landscape Sculpture with Foghorns” (Dec. 30) 
Re-presentation of a 1981 sound installation on 
Pier 2 (now the institute’s Fort Mason campus) 
on San Francisco Bay; microphones positions 
around the Bay to broadcast sounds and fog 
horns to the Pier 2 location. ❒ “Whole Earth 
Catalog 50th Anniversary” (Nov. 4) A celebra-
tion in recognition of the publication’s history 
and impact. ❒ “Into the World: Cherel Ito and 
SFAI Documentary Photography” (Nov. 11) 
Works by alumni who have ventured forth into 
the world of photography

Cantor Arts Center, Stanford University, 
Stanford ❒ “Contact Warhol: Photography 
Without End” (Jan. 6, 2019) Never before 
displayed photographs—contact sheets and 
corresponding negatives representing the entire 
range of the artist’s black-and-white oeuvre 
from 1976 to his death in 1987.

Haggin Museum, Stockton ❒ “The Boomer 
List: Photographs by Timothy Greenfield-
Sanders” (Dec. 30) Large-scale photographic 
portraits of some baby boomers, from 1946 to 
1964; also interviews, a timeline of news and 
pop-culture events, and more. ❒ “Japanese 
Woodblock Prints: Selections from the Haggin 
Museum Collection” (Jan 2, 2019) A selection 
of ukiyo-e (“pictures of the floating world”) 
prints from three periods: early prints made  
in 1700 in Kyoto, “brocade prints” beginning 
in 1765, and Shin-Hanga (“new prints”)  
beginning in the 1920s. 

Colorado
Museum of Contemporary Art, Denver ❒ 
“Tara Donovan: Fieldwork” (Jan. 27, 2019)  
Sculpture, drawings, works on paper, and  
site-responsive installations of mundane  
materials that have been transformed into 
objects that evoke the natural world.

Audrey L. Flack, Ecstasy of St. Theresa, 2013.  
Digital print and serigraph on paper.  

In “The Future is Female,” 
Lehigh University Art Galleries, PA

Jean-Jacques Waltz (also known as Hansi), Souscrivez au 4 ème Emprunt… (Subscribe to 
the 4th loan…), 1918. Lithograph on paper. In “For Home and Country,” Georgia Museum of Art, GA

Continued on next page
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Connecticut
Yale Center for British Art, Yale University, 
New Haven ❒ “George Shaw: A Corner of a 
Foreign Field” (Dec. 30) Paintings, drawings, 
prints, and sketchbooks (1996 to the present), 
which pay homage to the old masters of real-
istic landscape while revealing the realities of 
postmodern Britain. ❒ Through Nov. 25: “An 
Indelible Mark: British Art of the First World 
War” Images made at home and on the front 
show the diverse strategies artists and design-
ers developed to record, commemorate, and 
critique WWI; “Captive Bodies: British Prisons, 
1750-1900” Life under lock and key and the 
structures that confined the prisoners—images, 
created when prisons were under intense scru-
tiny,  by Sir Joshua Reynolds, Joseph Wright of 
Derby, George Romney, and Francis Wheatley.
 
District of Columbia
National Museum of the American Indian ❒ 
“Transformer: Native Art in Light and Sound” 
(Jan. 6, 2019) The works in light, digital projec-
tion, experimental media by a range of Native 
American artists reflect the continuity of  
indigenous cultures and the modern age.

National Museum of Women in the Arts ❒ 
“Bound to Amaze: Inside a Book-Collecting 
Career” (Nov. 25) A concentration of artists 
books that incorporate inventive techniques 
such as piercing, pleating, curling, and tying 
made through the printing and binding pro-
cesses. ❒ “Full Bleed: A Decade of Photobooks 
and Photo Zines by Women” (Nov. 30) Images 
with no text, bound together in book form in a 
narrative arrangement: objective photographs 
of iconic American locations, digital photos 
snapped through car windows, prints on expired 
photo paper, and more.

National Portrait Gallery ❒ “Recent Acquisi-
tions” (Nov. 4) The story of the country through 
portraiture. 

Smithsonian American Art Museum,  
Renwick Gallery ❒ “No Spectators: The Art  
of Burning Man” (Jan. 21, 2019) Immersive 
exhibition through the gallery and the DC  
Business Improvement District featuring  
large-scale artworks, the hallmark of the annual  
celebration in Nevada’s Black Rock Desert.

Florida
Hand Art Center, Stetson University, DeLand 
❒ “Oscar Bluemner Color Sketches” (Dec. 7)  
Post-Impressionistic sketches of expeditions  
in the countryside.

Dali Museum,  
St. Petersburg ❒ “Clyde Butcher: Visions 
of Dali’s Spain” (Nov. 25) Dali’s homeland 
through the eyes and lens of nature photo- 
grapher Butcher,“Florida’s Ansel Adams.”

Georgia
Georgia Museum 
of Art, University 
of Georgia, Athens  
❒  “One Heart, 
One Way: The 
Journey of  
a Princely Art  
Collection”  
(Jan. 6, 2019) 
After traveling the 
world, the princely 
Belosselsky-Be-
lozersky collection 
is on display in 
Georgia; formed in 
Russia during the 
Enlightenment 
period, heirlooms 
(1660 to 1952) 
including paintings 
and family objects 
were moved to 
Finland during the 
Bolshevik Revo- 
lution, and 
finally, in 1951, 
to Ipswich, Massachusetts. ❒ “For Home and 
Country: World War I Posters from the Blum 
Collection” (Nov. 11) Propaganda posters from 
the U.S., Great Britain, France, Germany,  
Russia, Greece, and Italy, used during WWI to  
engage men, money, and resources, and to en-
courage citizens to enlist, buy bonds, save food, 
organize. ❒ “Vernacular Modernism:  
The Photography of Doris Ulmann” (Nov. 18)  
Retrospective includes the artist’s entire  
oeuvre: early pictorialist images, studio  
portraits, the craftsmen and women of  
Appalachia, and the African-American and 
Gullah communities of coastal South Carolina 
and Georgia.

Morris Museum of Art, Augusta ❒  
“America Creative: Portraits by Everett  
Raymond Kinstler” (Nov. 4) Impressionist-
style portraits painted from 1952 through 
2015 – U.S. presidents and many leaders in the 
arts. ❒ “Views of Georgia and South Carolina 
by Horace Talmage Day” (Nov. 25) Georgia 
and the Carolina low country. ❒ “Flowers 
for Mom” (Nov. 18) Photographs of flowers 
and pine forests—a daily gift to an ailing 
mother. ❒ “Style and Attitude: Abstract Art in 
the South” (Nov. 17-Jan. 12, 2019) America 
through a Southern lens.

Brenau University Art Galleries, Gainesville 
❒ Through Nov. 15: “Donald Sultan: Lantern 
Flowers and Poppies” Prints and sculptures  
inspired by flowers; “Love’s Vacuum: Works 
by Dominique Labauvie” Sculptures made with 
steel—line, balance, and space; “Lacemaking 
in Georgia and Beyond” Garments and artifacts 
from the university’s Historic Clothing  
Collection.

Illinois
Tarble Arts Center, Eastern Illinois Univer-
sity, Charleston ❒ “In the Eye of the Beholder” 
(Dec. 16) The diverse artistic practices of 
women artists from 1968 to present: include the 
well known—Judy Chicago and Yoko Ono— 
as well as emerging artists.

Indiana
Richard E. Peeler Art Center Galleries,  
DePauw University, Greencastle ❒ Through 
Dec. 9: “Baggage Claims,” Works by a  
selection of international artists who  use  
suitcases, trunks, and crates to express the  
mobility of global culture; “Keith Allyn  
Spencer” Exploratory paintings on party table 
covers, fabric softener sheets, clay hardened  
by heat, fast-drying paint made of pigment 
suspended in acrylic polymer emulsion, and 
junk drawer items. 

Kentucky
Speed Art Museum, Louisville ❒ “American 
Storybook: The Imaginary Travelogue of 
Thomas Chambers” (Jan. 6, 2019) Landscapes 
by an early American specialist in landscape 
painting, accessible to a broad socio-economic 
population; an exploration of themes surround-
ing the American landscape—rural and urban 
development, the frontier and its waterways, 
topography and geography, and the economics 
and demand for such pictures. “Picasso to  
Pollock: Modern Masterworks from the  
Eskenazi Museum of Art, Indiana University”  
(Jan. 13, 2019) Paintings, sculptures, and  
works on paper: Picasso, Rivera, More,  
Pollock, and others.

autumn VIEWSautumn VIEWS continued

Conrad Felixmuller, The Happy Marriage/The Marriage Couple in Winter  
(Gluchkliche Ehe Iv/Ehepaar Im Winter), 1919. Oil on canvas.  

In “Changing Perceptions,” Hofstra University Museum, NY
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Maine
Portland Museum of Art ❒ “Painter and  
Poet: The Art of Ashley Bryan” (Nov. 25) 
Original art from the artist’s African and 
African American representation in children’s 
books and independent works. ❒ “Americans 
Abroad: 1860-1915” (Dec. 2) Watercolors, 
prints, and paintings by American artists who 
traveled to Europe to study  
and be inspired—Homer, Sargent, Cassatt, 
and others. ❒  “Beyond the Pedestal: Isamu 
Noguchi and the Borders of Sculpture” (Jan. 
6, 2019) Noguchi’s efforts to enlarge and 
challenge conventional notions of sculptural 
boundaries.

Massachusetts
Museum of  
Fine Arts,  
Boston ❒ Through 
Dec. 2: “Claes  
Oldenburg: Shelf 
Life” Miniature 
works that  
reference  
Oldenburg’s  
contemporary 
sculpture  
presented on  
custom-made 
shelves together 
with 17th-century 
Dutch still-lifes;  
“Lorraine O’Grady:  
Family Gained” 
Photographs of 
two families, one 
royal and from 
ancient Egypt, the 
other modern and 
descended from 
slaves—the 
products of dis-
placement and 
hybridization. 
❒ Through Jan. 
6, 2019: “French 
Pastels:  
Treasures from 
the Vault” 
Seldom-shown 
masterworks: 
Cassatt, Degas, 
Manet, Millet, 
Monet,  
Pissarro, 
Redon, and 
Renoir; 
“Winnie-the-
Pooh: Explor-
ing a Classic” 
Original draw-
ings, letters, 
photographs, 
early editions, 
and whimsical 
ephemera explore how Pooh and his friends 
have stood the test of time. ❒ “The Art of In-
fluence: Propaganda Postcards from the Era of 

Smith College Museum of Art, Northampton 
❒ “The Many Faces of Womanhood in East 
Asia” (Dec. 9) A probe into the ever-changing 
definition of womanhood in East Asia as 
shown in both historic and contemporary 
works of art. ❒ “Becoming a Woman in the 
Age of Enlightenment: French Art from the 
Horvitz Collection” (Jan. 6, 2019) Include 
The Fair Sex; Women in Training; What’s 
Love Got to Do With It?; Married With  
Children; Dressing the Part; Aging Gracefully; 
Pleasurable Pursuits; Private Pleasures; Work. 
❒ “Inas Halabi: Letters to Fritz and Paul” 
(Nov. 11) Video that connects the histories  

of museum  
collections 
and scientific 
research to the 
violence of  
European  
colonialism: 
imaginary  
exchange 
between the 
artist and two 
scientist cousins 
questioning how 
museums narrate 
history.

Beard and 
Weil Galleries, 
Wheaton  
College, Norton 
❒ Through Nov. 3: 
“Fiber/Paper/
Love” Explore 
innovative uses 
of fiber; “Smile 
+ Metaphor: Red 
Necklace”

Provincetown 
Art Association 
and Museum ❒ 
“Mary Sinclair: 
A Retrospective” 
(Nov. 4) A long-

time lover of Cape Cod and Provincetown; 
emphasis is on friends and family, place and 
environment.

Rose Art Museum, Brandeis University, 
Waltham ❒ Through Dec. 2: “Tuesday  
Smillie: To Build Another World” Multi-
media works that include watercolor, collage, 
and embroidered textiles in the examination, 
through language, of transgender activism 
and identity politics; “Passage” A selection of 
works from the museum’s permanent collection, 
 1900s-1970s: Braque, Chagall, Chicago, and 
many more; “Tony Lewis: Plunder” Site-
specific drawing on an out-facing wall of 
the museum that addresses the relationships 
between drawing, abstraction, and language; 
“Mark Dion: The Undisciplined Collector” 
Wood paneled den furnished with the trap-
pings of a 1961 collector.

World Wars” (Jan. 21, 2019) Postcards as both 
historic documents and masterworks of graphic 
design from Europe, the Soviet Union, the 
U.S., and Japan, designed to justify war, lionize 
leaders, demonize the enemy, underscore the 
need for citizen sacrifice for the cause.

MIT List Visual Arts Center, Massachusetts 
Institute of Technology, Cambridge ❒ “Intro-
ducing Tony Conrad: A Retrospective” (Jan. 
6, 2019) Presented in conjunction with the 
Carpenter Center for the Visual Arts at Harvard  
University, the retrospective charts Conrad’s 
progress through 76 years (1940-2016) of  

innovation in painting, sculp-
ture, film, video, performance, 
and installation.

Cahoon Museum  
of American Art, Cotuit ❒ 
“Herman Maril: The Strong 
Forms of our Experience”  
(Oct. 28) Paintings, drawings, 
and prints that feature urban 
scenes, interiors, landscapes of 
the artist’s native Maryland, and 
scenes of Cape Cod. ❒ Through 
Dec. 22; “Scrimshandering: 
Ralph Cahoon, Scrimshaw, and 
Nantucket Whaling Heritage” 
Modern trompe l’oeil scrim-
shaw paired with selections of 

historic scrimshaw; “Folk Art Traditions at  
the Cahoon: Highlights from the Permanent 
Collection.” 

Above:  George Shaw, Ash Wednesday: 7.00am (detail), 2004–5. 
Humbrol enamel on board. In “George Shaw,” Yale Center for British Art, CT

Left: Duane Michals, Joan Didion, c. 1990s. Gelatin silver print with hand-
applied text, edition 2/5. In “Duane Michals,” Crocker Art Museum, CA
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Davis Museum, Wellesley College, Wellesley 
❒Through Dec. 16: “Christiane Baumgartner: 
Another Country” Mid-career survey of works 
completed within the last decade: monumen-
tal woodcuts, photo-engravings, aquatints, 
and photogravures with intersecting old and 
new media techniques; “Jacob Lawrence: The 
Legend of John Brown” Screen print portfo-
lio created from the original 1941 series of 
gouache paintings; “Sky Hopinka: Disloca-
tion Blues” Short film presents communities 
and conditions at Standing Rock, the Indian 
Reservation in North Dakota where the Dakota 
Access Pipeline protests coalesced during the 
summer of 2016.

Michigan
University of Michigan Museum of Art. 
Ann Arbor ❒ “New at UMMA: LIFE Maga-
zine 1947 Homecoming Photographs” (Nov. 
18) Images of fervent fans, strolling couples, 
alumni making their annual pilgrimage, and 
the game itself present LIFE’s view of a giddy 
post-war public enjoying a return to American 
pastimes. ❒ “Tristin Lowe: Under the Influ-
ence” (Jan. 13, 2019) Installation: a facsimile 
of the moon, craters and all, and a sculpture 
resembling a spaceship. ❒ “Beyond Borders: 
Global Africa” (Nov. 25) The international 
scope and reach of art from Africa and the 
African diaspora. 

MSU Broad, Michigan State University,  
East Lansing ❒ “David Lamelas: Fiction of a  
Production” (Jan. 6, 2019) Sculptures and site- 
specific works that analyze and deconstruct 
architectural space, blurring the lines between 
sculpture and architecture. ❒ “Charles Pollock:  
Modernism in the Making” (Dec. 30) A  
celebration of the painter and muralist,  
Jackson Pollock’s older brother Charles,  
whose legacy on the campus and in the  

museum included the acquisition of works by 
artists such as Frankenthaler, Olitski, Noland, 
and others. ❒ “Lituratura de Cordel” (Nov. 4)  
Literature on a string—a Brazilian form of 
narrative poetry prevalent in rural Brazil in 
the late 19th century and still common today; 
here we see a range of cordel from handmade 
pamphlets to polished publications from small 
presses, many reflecting on art, culture, poli-
tics, and urban life. ❒ “Matthew Angelo Harri-
son, Field Station” (Nov. 25) Sculptural works 
that utilize found objects—wood carvings and 
animal skeletal remains—which are embedded 
in resin, then carved.

Mississippi
Lauren Rogers Museum of Art, Laurel ❒ 
“Da Vinci: Machines” (Nov. 11) Leonardo’s 
inventions, reconstructed from his  
illustrations and writings, there for visitors to 
see and test from flying machines, and war 
weapons, to diving gear and a self-propelled 
car; also, on view are copies of two Codices, 
reproductions of his artwork, computer anima-
tions,  
and film clips.

Missouri Springfield Art Museum ❒ 
Through Nov. 18: “Four by Four 2018 Midwest 
Invitational Exhibition” (Nov. 18) Biennially, 
a showing of emerging contemporary artists 
working in all media who reside in the four-
state region of Missouri, Oklahoma, Arkansas, 
and Kansas: on view is a body of work by one 
artist from each state. 

Nevada
Nevada Museum of Art, Reno ❒ “The Lasting 
World: Simon Dinnerstein and the Fulbright 
Triptych” (Jan. 6, 2019) The artist’s creative 
arc from early, hyperrealist works through 
more introspective and fantastical later works. 

❒ “Judith Belzer: The Panama Project” 
(Nov. 11) The forms and colors of the Pan-
ama Canal Zone in 2015, captured in small 
watercolors, and larger oil paintings. ❒ “A 
Visionary in Modern Photography: Anne 
Brigman” (Jan. 27, 2019) Retrospective 
covering the artist’s entire career; a forerun-
ner of the feminist movement she was the 
first to depict female nude bodies, including 
her own, outdoors in the Sierra Nevada.

New Jersey
Newark Museum ❒ “Kimono Refashioned: 
1870s-Now!” (Jan. 6, 2019) The impact 
of Japanese garments, textiles, design, and 
aesthetics on global fashions: selections 
from the Kyoto Costume Institute—couture 
gowns, men’s wear, shoes, and ready-to-
wear, paintings, prints, and textiles showing 
the intercultural conversation between Japan 
and the West.

Zimmerli Museum, Rutgers University, 
New Brunswick ❒ Through Dec. 30: “Self-
Confessed! The Inappropriately Intimate 
Comics of Alison Bechdel” The artist’s pri-
mary bodies of work through original draw-
ings and sketches, as well as other aspects 
of her creative output, from early drawings 
to activist ephemera to large-scale self-por-
traits to a model of the set for the musical 
Fun Home; “Celebrity Culture: Photographs 
from the Collection of the Zimmerli Art 
Museum” The relationship between photog-
raphy and celebrity, 20th century to  
present: Weegee glamour shots, headshots 
by Halsman, Erwitt portrait of Jackie Ken-
nedy, Warhol Polaroid portraits, Leibovitz 
and Iooss photographs of sports notables.

autumn VIEWSautumn VIEWS continued

AlbumeYohji Yamamoto, Dress, Spring/Summer 1995 
from Collection of the Kyoto Costume Institute. 

In “Kimono Refashioned,” Newark Museum, NJ  

Continued on next page

Kevin McKenzie, Father, Son, Holy Ghost, 2015 (detail). 
Cast polyurethane, acrylic, neon. In “Transformer,” 
National Museum of the American Indian, DC
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New York
Wellin Museum of Art, Hamilton College, 
Clinton ❒ “Jeffrey Gibson: This is the Day” 
(Dec. 9) A series of embellished garments 
and helmets that probe the meaning and 
potential of power through the ritual of dress; 
the artist’s Choctaw and Cherokee heritage 
figures in his multidisciplinary practice in 
which he comments on race sexuality,  
religion, and gender.  

Hofstra University Museum, Hempstead 
❒ “Changing Perceptions: World War and 
the Visual Arts” (Dec. 14) French, German, 
and Russian art following WWI and what 
was happening during that time: Felixmüller, 
Grosz, Rouault, Chagall, Gris, Kollwitz, and 
others.

Bronx Museum of the Arts, New York 
City ❒ “Manuel Mendive: Nature, Spirit, 
and Body” (Nov. 4) New works focused on 
the artist’s interpretation of the narratives of 
Yorùba-Lucumi culture and the relationships 
between humans and nature; also on view are 
photographs by this long-time documenter 
of people and cultures around the world. ❒ 
“Christopher K. Ho: Aloha to the World at 
the Don Ho Terrace” (Jan. 6, 2019) Installa-
tion: an imagined meander to and from Hong 
Kong by the man who emigrated at the age 
of four.

El Museo del Barrio, New York City ❒ 
“Down These Mean Streets: Community 
and Place in Urban Photography” (Jan. 6, 
2019) A look at the people and public spaces 
of urban life by photographers who deeply 
identify with their subject.
Fashion Institute of Technology, New York 
City ❒ “Pink: The History of a Punk, Pretty, 
Powerful Color” (Jan. 5, 2019) The changing 
significance of the color pink over the past 
three centuries. 

Frick Collection, New York City ❒ “The 

Charterhouse of Bruges: Jan van Eyck, Petrus 
Christus, and Jan Vos” (Jan. 13, 2019) Two 
early Netherlandish paintings commissioned 
by the Carthusian monk Jan Vos reunited for 
only the second time in their history.

Grey Art Gallery, New York University,  
New York City ❒ “NeoRealismo: New Image 
in Italy, 1932-1960” (Dec. 8) Life in Italy pic-
tured by Italian photographers shooting before, 
during, and after WWII, the images paired with 
the publications in which they were featured.

Jewish Museum, New York City ❒ “Chagall, 
Lissitzky, Malevich: The Russian Avant-Garde 
in Vitebsk, 1918-1922” (Jan. 6, 2019) The 
artistic output of these three artists and their 
students at the Vitebsk People’s Art School, 
which was founded by Chagall who hired  
Lissitzky and Malevich, exponents of the 
Russian avant-garde, to foster the ideals of the 
revolution and develop a Leftist Art.

Museum of Illustration, Society of  
Illustrators, New York City ❒ “The Original 
 Art 2018” (Nov.7-Jan. 5, 2019) Original 
art from the year’s best children’s books as 
selected annually by a jury of illustrators, art 
directors, and editors.

Museum of Modern Art, New York City ❒ 
“Charles White: A Retrospective” (Jan. 13, 
2019) Paintings drawings, prints, and ephem-
era that chart this artist’s entire career through 
much of the 20th century in America—murals 
and paintings for the Works Progress Adminis-
tration in Chicago; drawings made in New York 
where he taught drawing, and photographs of 
his life there; output from the 60s and 70s in 
Los Angeles. ❒ “Projects 195: Park McArthur” 
(Dec. 16) Works on paper, an audio guide, 
and a modular, stainless steel structure located 
alongside the museum’s building that will be 
rearranged periodically; the structure explores 
design for a multistory, mixed-use building that 
would offer below-market housing for disabled 

and non-disabled people who either receive 
and/or provide care; space for artist studios; a 
public gallery; a swimming pool; and more.

New Museum, New York City ❒ Through 
Jan. 6, 2019: “Marianna Simnett: Blood in My 
Milk” Film and sound installation that brings 
together multi-screen edits of four works—a 
survey of the artist’s preoccupation with the 
body, female organs, body parts, and infec-
tion; “Marguerite Humeau: Birth Canal” New 
digitally rendered sculptures realized in cast 
bronze and carved stone in forms and scale 
that reflect the correspondence between the 
shapes of prehistoric Venus figurines and the 
contours of animal brains; “Dan Hirschlein: 
The Architect” Window installation includes 
wood, joint compound, paint, wax, video 
camera, video, cabinet, sweater, bottles, 
whiskey, chair, belt, drill gun, pulleys, and 
rope. ❒ “Ash Çavuşoglu: The Place of Stone” 
(Jan. 13, 2019) A wall of fresco panels that 
yield information about lapis lazuli’s trade and 
distribution, as well as its cultural symbolism; 
the history of the color blue across centuries 
and geographies—from Central Asia to Africa 
to Europe, and its shifting associations from 
the sacred to the political to the emotional.

Solomon R. Guggenheim Museum, New 
York City ❒ “Hilma af Klint: Painting for the 
Future” (Jan. 27, 2019) Innovator of abstract 
art, long under-recognized, whose nonobjec-
tive work began in 1906, preceding “trailblaz-
ers” such as Kandinsky, Malevich, Mondrian, 
and others.

Edward Hopper House Museum & Study 
Center, Nyack ❒ “Milton Glaser: Landscape 
Prints” (Nov. 4) Landscape explorations 
influenced by the late monotypes of Edgar 
Degas, which in turn are reminiscent of Hop-
per’s early paintings. ❒ “John Morton: Fever 
Songs”  
(Oct. 28) Interactive sound installation focus-

Francisco Goya, Bullfight in a Divided Ring (detail), The Bulls of Bordeaux series. 1825. Lithographic crayons and scraper on white paper.
 In “Goya in Black and White,” Kimbell Art Museum, TX
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Across, Continued

35. Painter of Portrait of 
     Adele Bloch-Bauer 1
37. Forming a picture of the future
39. Website address
40. ____ field with Crows, Van Gogh
41. Joseph Wright of Derby’s 
      Two Girls Dressing a
       ____ by Candlelight

DOWN

1. Painter of The Child’s Bath
2. Lord of the Rings kingdom
3. German art songs
4. Painter of Pineapple Bud
5. Andy Warhol painting
6. Prominent color in Flaming June 
    by Frederic Leighton
7. The ____ by Lodewijk Tieling
8. One of Wiliam Blake’s skills
14. Unit of illumination
15. Full of subtlety
17. The blackest substance on earth
       recently developed by 
      Surrey NanoSystems
20. Polish
21. Start to Canaletto?
22. Sketch
23. Intaglio filler
25. Diego Rivera, e.g.
28. Symbol of industriousness
29. Hieronymous Bosch, sometimes
     called “The _____ Painter”
32. Turner traveled down this European 
      river and made sketch books of it
34. Elizabethan for one
35. ___ Gardens in London
36. Subject of a 1922 discovery
38. A scene on the _____
      by Hendrick Avercamp

CROSSWORD by Myles Mellor (solution on next page)

ACROSS

1. Painter of Cabin in the Sky, Eduardo ___
5. Israeli photographer who takes photos of trees against cloth backdrops
9. Austrian Expressionist
10. “Jim” Schoppert (native American artist) was one
11. Historic ___  Tree, painting by Orpha Klinker
12. Massachusetts Cape
13. Grimm character
15. Compass point, for short
16. ___ Montmarte
18. College e-mail address ending

19. “___enables us to find ourselves and lose ourselves at the same time” Thomas Merton
21. Subject of Carl Kahler’s My Wife’s Lovers, ____s
24. Path to enlightenment
26. The old castle home of this Flemish artist is up for sale
27. Pre-Roman civilization in Italy: its art is featured in the Getty Villa
30. M.I.T. degree, abbr.
31. Everyday occupation
33. He created the etching, Self Portrait with Beret, Wide-Eyed

autumn VIEWSautumn VIEWS continued



 15 

ing on chants and songs found in religious expressions around the 
world. 

Frances Lehman Loeb Art Center, Vassar College, Pough-
keepsie ❒ “Past Times: Geology in European and American Art” 
(Dec. 9) Watercolors, drawings, oil sketches, and sketchbooks 
from studies made during the 1770s to the 1890s by scientists 
engaged in a new detailed investigation of the earth’s crust— 
geology. 

Neuberger Museum of Art, Purchase College, State University 
of New York, Purchase ❒ “Andy Warhol: Subject and Seriality” 
(Nov. 18) Warhol’s iconic approach to his subject matter: prints, 
photographs, and multiples.

Parrish Art Museum, Water Mill ❒ “Keith Sonnier: Until  
Today” (Jan. 27, 2019) Works by a pioneer of neon: neon  
sculpture, sound/process works, installation, and large-scale 
sculpture influenced by the artist’s global travels. 

North Carolina
Nasher Museum of Art, Duke University, Durham ❒ “People 
Get Ready: Building a Contemporary Collection” and  
“People Get Ready: Southern Lens” (Jan. 6, 2019) The results  
of the museum’s effort to build a collection of contemporary art  
centered on diversity and inclusion with a particular focus on 
artists of African descent; works dating from 1970 through 2018 
address issues ranging from identity to social justice and  
environmentalism.
Ohio
Cincinnati Art Museum ❒ “The Fabric of India” (Jan. 6, 2019)  
Textiles from the 15th century to the present; examples from the  
Victoria and Albert Museum in London and other collections.  
❒ “Life: Gillian Wearing” (Dec. 30) Conceptual artist’s lens-

Matthew Ritchie, Relative Queen (installation view), 2017. Oil and ink on canvas, on wallpaper.  
In “The Demon in the Diagram,” Moody Center for the Arts, TX
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based works combining performance, documentation, and confession.

Oregon
Schneider Museum of Art, Southern Oregon University, Ashland ❒ 
Through Jan. 5, 2019: “Terrain: The Space Between from the  
Collection of Jordan D. Schnitzer and His Family Foundation”  
Work by Celmins, Pfaff, and Ruscha; “Field Burns” Works by Patrick 
Collier; “Outland About” Two-person exhibition: Diehl and Murrell.

Pennsylvania
Lehigh University Art  
Galleries, Bethlehem ❒ At the Teaching Museum: Through Dec. 7: 
“Peter Turnley: The Compassionate Lens” Journalist photographer 
whose photographs of the marginalized and oppressed as well as those 
of famous people have ap-
peared in many of the major 
media outlets; “Peter Berg:  
Labyrinths” Large abstract 
drawings suggesting imagi-
nary expanding space. ❒ 
“The Future is Female: Prints 
by Women Artists” (Dec. 8) 
Contemporary women artists 
including Ringgold, Gilot, 
and Kollwitz, among others. 
❒ “Selections from the  
Permanent Collection”  
(Dec. 9) Bonnard,  
Burchfield, Mapplethorpe, 
Picasso, Bearden, Abott, 
Dali, Rauschenberg, Matisse,  
and others.

Westmoreland Museum of 
American Art, Greensburg 
❒ “Artists Who Teach” (Nov. 
25) A display of talent and 
variety in the region’s college 
teacher/artists who teach at 
Carlow University, Carnegie 
Mellon University, Chatham 
University, Indiana Univer-
sity of Pennsylvania, Robert 
Morris University, Saint 
Vincent College, Seton Hill 
University, Westmoreland 
County Community College, 
and University of Pittsburgh.

Everhart Museum of Natu-
ral History, Science, &Art, 
Scranton ❒ Through Dec. 
31: “Hunt Slonem” Large-
scale paintings produced 
in Mexico between 1978 and 
1986 reflect the artist’s explora-
tions of ancient Aztec archeological sites—today he is best known for 
his paintings of tropical birds and bunnies; “American Visionary: John 
F. Kennedy’s Life and Times” Images, culled from the JFK Presiden-
tial Library, Getty Images, private collections, and the family archives 
show the scope of his life from 1946 to his death in1963.

Palmer Museum of Art, Penn State University, University Park ❒ 
Through Dec. 16: “Instinctive Gestures: Recent Gifts from the Fish-
man-MacElderry Collection” Contemporary works; “Object Lessons: 
American Still-Life Painting in the Nineteenth Century” Specialists in 
the genre, especially from Pennsylvania and the northeaster U.S. ❒  
“A Small Radius of Light: G. Daniel Massad, A Retrospective”  
(Dec. 9) Detailed pastel still lifes recall the Old Masters, layered  
with iconograpic “data” such as maps, words, numbers, constellations, 

and more.

South Carolina
Gibbes Museum of American Art, Charleston ❒ Through Oct. 21: 
“A Day at the Beach” Serene as well as comical, images of 20th-
century Americans at leisure; “Vanishing Charleston” The evolving 
landscape of an evolving city.

Tennessee
Knoxville Museum of Art ❒ “Joseph Delaney: On the Move” (Nov. 
4) Paintings and drawings that celebrate the artist’s life and accom-
plishments.

Texas
Kimbell Art Museum, 
Fort Worth ❒ Through 
Jan. 6, 2019: “Balenciaga 
in Black” Haute couture 
fashions created from 
1940s through 1960s; 
“Goya in Black and 
White” Works on paper. 
Although these two art-
ists were separated by 
more than a century, they 
shared a reference to their 
Spanish heritage—the 
contrasts of light and 
dark through their works, 
Balenciaga in his deigns, 
Goya in his graphics.

Moody Center for the 
Arts, Rice University, 
Houston ❒ “Matthew 
Ritchie: The Demon in 
the Diagram” (Dec. 22) 
Site-specific installation 
that includes paintings, 
lightboxes, an interactive 
floor and audio work, and 
a virtual reality compo-
nent; the project high-
lights the artist’s investi-
gation into the history of 
the diagram as a means 
of mapping both human 
knowledge and lived 
experience.

Utah
Utah Museum of Fine 
Arts, Salt Lake City ❒ 

“Mirror / Mask” (Dec. 9) At the interac-
tive ACME Lab: sculpture, performance, 

photography, and videos featuring mirror masks that examine how we 
see ourselves reflected in others.

Virginia
University of Mary Washington Galleries, Fredericksburg ❒ 
Through Dec. 2: “Ready-Made Dream” Floor to ceiling panels trans-
form a gallery into the interior of an ideal, modern home reduced to an 
empty space; “Crowns” Ceramic works by artist/mothers who explore 
the experience of motherhood as it impacts their studio practices  
and their work.
Chrysler Museum of Art, Norfolk ❒ “Ezra Wube: Tales of Home” 
(Dec. 30) Animation videos of New York-based, Ethiopian artist show-
ing vignettes about urban life in Addis Ababa and Ethiopian folktales.
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Pierre Allais, Seated Lady in a Blue Dress, 1751. Oil on canvas. 
In “Becoming a Woman in the Age of Enlightenment,” Smith College Museum of Art, MA
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University of Richmond Museums ❒ At the Joel and Lila Harnett 
Museum of Art: “Warm Worlds and Otherwise: Brittany Nelson and 
Danishta Rivero” (Dec. 7) Photographs by Nelson that appropriate 
and distort processes from the 19th century: chemical manipulations 
cause reactions in the materials that result in abstract imagery of 
space exploration; collaborator Rivero supplies musical and vocal 
accompaniment. ❒ “Edward Weston: Portrait of the Young Man as 
an Artist” (Nov. 16) Photographs by Weston taken between 1903 
and 1946 demonstrate the evolution of his vision, finding essential 
forms in his subjects and perfecting his sense of composition. ❒ At 
the Lora Robins Gallery of Design from Nature: “Across Time & 
Cultures: Ceramic Vessels from the Collection (Dec. 2) Highlight-
ing the universality of ceramic vessels: a selection of objects ranging 
from ancient Greece (550 B.C.) to contemporary Japan, from Native 
American and pre-Columbian bowls to 19th century British and 
American pitchers, from Oceania to the Qing Dynasty. ❒ “Stitch-
ing Culture: Chinese Textiles from the Carver Collection” (Dec. 9) 
Robes, rank badges, clothing, panels and children’s apparel from the 
Qing Dynasty and the late 19th-early 20th centuries.

Washington
Frye Art Museum, Seattle ❒ “Group Therapy” (Jan. 6, 2019) 
Participatory projects and major installations that address themes of 
healing and self-care, alternative medicine, psychotherapy, and well-
ness practices. ❒ “Quenton Baker: Ballast” (Jan. 27, 2019) Layered 
text-and-image environment explores the 1841 slave revolt aboard 
the brig Creole.

Wisconsin
Leigh Yawkey Woodson Art Museum, Wausau ❒ “Birds in Art” 
(Nov. 25¬) 43d annual exhibition: new interpretations created within 
the last three years: watercolors, graphics, bronzes, stone, and more.

Museum of Wisconsin Art, West Bend ❒ “Family Albums: Kith 
and Kin in Focus” (Nov. 11) Several photographers’ takes on the 
genre: documenting relationships, investigating origins, and reveal-
ing moments of intimacy. ❒ “David Harper: A Fear of Unknown  
Origin” (Dec. 30) Multiple sculptures of animal heads, glazed in 
various shades of blue, which relate to an Alpine tool used to  
measure distance by the color of the sky and the difficulty of  
distinguishing friend from foe in the dim light of dusk. ❒ Through 
Jan 13: “Craig Blietz: Herd” Cows dominate these part Barbizon 
school, part agrarian abstract paintings; “Corey Fells: 100 Womxn 
Project” Photographs of 100 minority millennials. ❒ “Kenn Kwint: 
Primitive Marks” (Jan. 8, 2019) Oils, acrylics, inks, and prints,  
described as “primitive marks on a sophisticated ground.” ❒

Andy Warhol, Detail from Contact Sheet [Photo shoot with Andy Warhol with shadow], 1986. Gelatin silver print. In “Contact Warhol: Photography Without End,” Cantor Arts Center, CA
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University of Richmond 
Museums, VA.


