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The World of Judy Chicago

With exhibitions and a monograph upcoming, Judy Chicago  
is making a comeback! Two museum exhibitions explore the 
making in the mid-1970s of her masterwork The Dinner Party: 
the Brooklyn Museum’s (NY) “Roots of The Dinner Party: 
History in the Making” (March 4) and the National Museum 
of Women in the Arts’ “Inside The Dinner Party Studio at the 
National Museum of Women in the Arts” (closed in Jan.) To 
add to the saga, Chicago is preparing for a monograph and the 
digitization of her archives by their home institutions.  
Born in Chicago in 1939, Judy Cohen, showing talent for 
drawing early on, began taking classes at the Art Institute at 
the age of five. She received a BA from the University of Cali-
fornia, Los Angeles, in 1962 and an MA in 1964. She adopted 
her underground nickname officially in 1970, after the death of 
her first husband.  
 In 1966, she was one of the three women included in  
“Primary Structures,” an important exhibition of underground 
art at the Jewish Museum in New York. Four years later, she 
started the first feminist art program at Fresno State College. 
Then, a year later, she established a similar program with  
colleague Miriam Schapiro at the California Institute of the 
Arts. Together, the two turned a run-down house in Hollywood 
into Womanhouse, an art performance and installation space.

 Three works are key to the Chicago oeuvre: 
 The Dinner Party (1974-79) debuted at the San Francisco 
Museum of Modern Art before it traveled to a series of offbeat 
venues, offbeat because the larger institutions would not have 
it. A massive installation resulting from years of intensive 
research and a determination to honor the accomplish-
ments of women, both famous and unknown, it 
features 39 hand-painted plates resting on hand-
embroidered runners, each place celebrating a 
powerful woman in history. The triangular-
shaped banquet was built by volunteers. 
Her other major works, one earlier and 
another later, were experimental in  
different ways.  
 Earth Birth (1983) was a later massive 
effort to gather different talents: 150  
needlepoint workers from the U.S., 
Canada, and New Zealand were engaged to 
materialize Chicago’s accounts of women 
giving birth. Here, the result was a striking 
series of graphic images on dynamic back-
grounds that mix mediums such as paint and 
fabric. Said Chicago: “I have tried to express 
what I’ve seen—the glory and horror of the birth  
experience itself, the joy and pain of pregnancy, the 

sense of entrapment that 
goes along with the satis-
factions of giving life.”   
   For Birth Hood 
(1965/2011), Chicago 
gave up her 1960s colorful, 
feminine Minimalism to 
a more masculine spray-
painting, which she 
learned at an auto-body 
school, painting on car 
hoods. She was criticized 
for explicit sexuality and 
feminine colors. Says 
the artist, “I just liked 
pinks and turquoises and 

chartreuse and ivory….”) Today, Birth Hood is looked upon as 
an important phase in Chicago’s early career.

Q and A
   Recently, The Art Newspaper interviewed Judy Chicago.  
The following is a small portion of that discussion:

Q: What do you think visitors will learn about The Dinner 
Party from the Brooklyn or NMWA show that they didn’t  
already know?

A: The show in Brooklyn is the first ever to look at my creative 
process, starting with my research and going into how I trans-
formed historical information into images. People say that I 
brought china painting and needlework into high art, but what 
does that actually mean? [The curator] Carmen Hermo is going 
to trace the creation of the Mary Wollstonecraft and Sojourner 
Truth place settings, and step back to look into the two years it 
took me to bring china painting over from the hobbyist tradition. 
 You will see my china painted test plates, my bringing the tech-
niques together with my imagery….

Q: What are the biggest misconceptions about The Dinner Party?

A: One is about the nature of the collaboration. The concept of 
The Dinner Party was mine, the images were mine, and the final 
aesthetic decision on everything was mine. But within that  
structure, because it was such a big project and because I was 
trying to create a symbolic history of women in Western civili- 
zation, there was plenty of room for people to introduce their 

own ideas. That’s one reason why so many people 
volunteered—they were able to learn women’s 

history and join reading or consciousness-
raising sessions. Until the late 19th  

century, women artists did not have 
access to the same level of training 
as men; they were never part of the 
apprentice system. I wanted to make 
that available to women. Something 
else people don’t understand: there 
was such a range of participation, 
from full-time workers to someone 
who stitched a single flower  
and sent it to the studio…. ❒

The World of Judy Chicago
Judy Chicago, Earth Birth, 1983. 
Sprayed vertex and DMC floss on 
fabric. From The Birth Project.

Judy Chicago, Sojourner Truth, #2 Test plate from The Dinner 
Party, c. 1978.  Porcelain and china. In “Roots of The  
Dinner Party,” Brooklyn Museum, NY 
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Ai Weiwei and New York City
 “Good Fences Make Good Neighbors” (through Feb. 11) is Ai  
Weiwei’s latest project, not to be contained in a gallery or museum,  
but spanning all of New York City. Large-scale installations, murals, 
banners, and photographs that bespeak the refugee crisis appear in some 
300 locations. Find the works on top of buildings, near bus shelters, at 
newsstands, in public spaces such as Washington Square and Central 
Parks. Fences and cages symbolize the division between nations and 
peoples; digital screens and printed banners show displaced people 
including the famous (Einstein) and not so famous; vintage snapshots 
show immigrants coming to the U.S. through Ellis Island; and photos 
taken by Ai himself show conditions in the Shariya refugee camp in Iraq.
 “New York is a city I spent 10 years in,” said Ai. “I was quite hesitant 
because I love [New York] so much, it’s not easy for me to just put a 
simple sculpture in the city…. I had to do something to pay back my 
respect, my love.”
 Ai and his family are not strangers to displacement and marginaliza-
tion: When he was a child during the Cultural Revolution, because his 
father was a poet, and an “enemy of the state,” the family was trans-
planted to a remote province where his father was forced to do menial, 
degrading labor. Ai’s life in New York began in 1981, studying art. He 
returned to China in 1993, making activist statements in his art and life 
that attracted attention and irked the government. He was arrested in 
2011, held in detention where he was beaten, confined to house arrest, 
and relieved of his passport.
 Finally able to leave China in 2015, he moved to Berlin, settling  
into a life dedicated to the refugee crisis, leaving his home only to travel 
to camps around the world for his documentary Human 
Flow. Now, culminating his dedication to this worldwide 
problem, is his invasion of New York City, a place to which 
immigrants are drawn and where they set down roots and 
flourish.
 The largest installations are in busy, accessible locations: 
a towering  Gilded Cage  at the southeast entrance to  
Central Park, a 40-foot Duchamp-like structure under 
the arch at Washington Square Park, and the Unisphere 

...Can Spring be Far Behind? 
Public Works, Brief but Beautiful
     Street art is usually ephemeral, but this street art is really 
short-lived. For a moment it’s all there, designed, color-coordinated, 
 a finished work. A passer-by stops, looks, admires, leans in and 
carries bits of it away. Another passer-by does the same. And soon 
an artistic creation is left decimated, a scattering of petals left on 
the pavement. The work of street floral art is gone, a photo on 
social media the only evidence of its former existence.
   Guerrilla flower “flashes” appear early in the morning after  
secretive work in the dark of night. Giant wreaths appear  
suspended in air in the alleyways of Melbourne, created by a 
couple who call themselves Loose Leaf. Manhattan’s bedraggled 
waist-high metal garbage cans become giant vases, stuffed with 
nature’s beauty by the nocturnal Lewis Miller, a Manhattan florist. 
   The most evanescent of the decorative arts, botanical street  
installations, flower arrangements transported to alien places, 
mark nature’s mutability. Here today, gone in hours, or minutes. 
Large botanical constructions are well known at the special 
events, galleries, and various flower shows worldwide. But in the 
last two years, the perfection of the formal, gigantic constructions 
has given way to spontaneous installations, put together quickly, 
dedicated to the enjoyment of the passing throngs. Historical 
statues, otherwise unnoticed by the public, are being adorned with 
floral beards and wigs in Brussels; Loose Leaf’s wreaths are  
recycling left-over blooms from private events and utilizing  
foraged sticks and roadside vines; stone statues and garbage cans 
appear in full floral regalia with donated surplus from flower 
shops in Philadelphia. Classical florist Miller, abandoning his  
perfectionist principles, throws together joyful pop-up arrangements 
 at dawn with a three-person team in downtown Manhattan  
locations—Washington Square, at a traffic light, on street corners, 
at construction sites. And in Miami, Brooklyn-based brothers 
known as Icy and Sot wove blossoms into barbed wire atop a  
cement wall, commenting on the current immigration struggle. 
      Unlike many other artists, these guerillas of the flower world 
are proud of their work and take pride in the admiration of the 
public. But, unlike their colleague artists, they are delighted to 

see their work picked 
apart, destroyed bit 
by bit, and disappear, 
dispensing beauty as it 
vanishes. ❒

Ai Weiwei, Gilded Cage, Central Park, NY

wrapped in 1,000 feet of netting in Flushing Meadows-Corona 
Park. Other sites were chosen because they had personal  
significance to Ai: bus stations in Harlem, Brooklyn, and the Bronx 
that he thought important to his audience, a block where he lived, 
a market where he shopped. “These are areas that I have a strong 
feeling [for],” he declared.
 “ ‘Good Fences Make Good Neighbors’ is really a response to 
the political and social impulse to divide people from each other.  
It really asks us to think about our urgent challenges and to hear  
the voices of the most vulnerable in the world…. In the city you 
never feel that you’re a foreigner…. This is for the people of  
New York.” ❒

 Photo: Nicholas Calcott
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Rufino Tamayo
 Born in Oaxaca, Mexico, in 1899, died in Mexico City in 1991.
 By combining an ancient Mexican heritage with the practices of 
Cubism, Surrealism, and Expressionism, Rufino Arellanes Tamayo 
was at the center of a major shift in the history of 20th-century art. 
It began in Mexico….
 He attended the School of Fine Arts in Mexico City from 1917 to 
1921. Disappointed with the traditional art program there, he began 
an independent course of study which led to his becoming head of 
the department of ethnographic drawing at the National Museum  
of Archaeology through 1926. It was there that he developed an 
interest in pre-Columbian art, which carried through to his later 
work, a synthesis of modernist styles and Mexican culture.
 In 1926, he proceeded to New York City, living there intermit-
tently through 1950, becoming enthralled with the modern art he 
found there, especially the works of European artists—Picasso, 
Braque, Matisse—all of whom influenced his work. At the same 
time, he was reacting against the epic proportions and political tone 
of the Mexican muralists who had dominated his own country’s art 
scene since the Mexican Revolution. So, he resorted to easel painting, 
 fusing Cubism and Surrealism with images that bespoke the  
Mexican culture. 
 By the 1930s, Tamayo was a well known persona in the art 
world, still based in New York but returning to Mexico from time 
to time. He became friends with and exhibited with contemporaries 
who wanted to capture life in the modern city—Reginald Marsh, 
Stuart Davis, Yasuo Kuniyoshi, Berenice Abbott, and others. 
Tamayo’s connections to popular entertainment in Mexico led him 
to the discovery of Coney Island, a place that reflected his own 
American urban paradigm.

 

  In the end, New York’s sights, artists, critics, collectors, and art 
venues encouraged and nurtured Tamayo’s vision of modern  
Mexico and its art. Thus culturely enriched, he resisted narratives 
and the politics of art making, and mined the ancient myths and 
forms of his birthplace to express the existential crisis of World 
War II. After seeing how Picasso’s Guernica (1937) relied on  
African art, he reconsidered Mexico’s pre-Hispanic and folk art 
and used it as the basis for a series of wartime paintings. 
  The 1940s brought richly colored and abstract compositions that  
reflected an alternative “American” modernism that challenged 
social realism and dovetailed with a rising generation of abstract 
expressionists. Tamayo exhibited his paintings at the Venice  
Biennale in 1950 and subsequently designed murals for the 
National Palace of Fine Arts in Mexico City and for UNESCO 
in Paris. He moved to Paris, remaining there from 1957 to 1964. 
Then, he settled in Mexico. He donated his collection of pre-
Columbian art to the city of Oaxaca, founding the Rufino Tamayo 
Museum of Pre-Hispanic Art. In 1981, he and his wife donated 
their collection of international art to the people of Mexico, thus 
forming the core of the Rufino Tamayo Museum of Contemporary 
Art in Mexico City.

[The exhibition “Tamayo: The New York Years” is on view at the 
Smithsonian American Art Museum (DC) through March 18]  ❑

Rufino Tamayo, New York Seen from the Terrace (Nueva York desde la terraza), 1937. Oil on canvas. 
In “Tamayo: The New York Years,” Smithsonian American Art Museum, DC

NoTeS ABouT AN ARTiSTNoTeS ABouT AN ARTiST
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     In December 2017 the National Endowment for the Humanities 
(NEH) announced the awarding of $12.8 million to support 253  
humanities projects across the nation. “The humanities offer us a path 
toward understanding ourselves, our neighbors, our nation,” said NEH 
Acting Chairman Jon Parrish Peede. “These new NEH grants exemplify 
the agency’s commitment to serving American communities through 
investing in education initiatives, safeguarding cultural treasures, and 
illuminating the history and values that define our shared heritage.”
NEH grants expand the range of humanities-based resources and  
educational opportunities in underserved communities and institutions. 
They support the use of cutting-edge tools and technologies in humani-
ties research and innovative digital projects for public audiences. Local 
community digitization projects preserve historic materials, and NEH 
On the Road grants bring art exhibitions to small institutions around the 
country. NEH funding helps preserve important objects and collections 
representing America’s cultural heritage. Four million dollars in NEH 
fellowships and awards for faculty support advanced research.

 Grants were awarded in the following official categories:
Awards for Faculty support advanced research in the humanities by 
teachers at Historically Black Colleges and Universities, Hispanic-
Serving Institutions, and Tribal Colleges and Universities. (13 grants, 
totaling $588,000) 

Common Heritage Grants preserve and make accessible materials 
important to family and community histories by supporting digitization 
 events and public programming at local cultural organizations.  
(23 grants, totaling $268,011)

Digital Humanities Advancement Grants support the implementation 
of innovative digital humanities projects that have successfully completed 
 a start-up phase and demonstrated their value to the field.  
(13 grants, totaling $1.6 million)
Digital Projects for the Public Grants support projects such as  

websites, mobile applications, games, and virtual environ-
ments that significantly contribute to the public’s engage-
ment with humanities ideas. (8 grants, totaling $1 million)
Fellowships support college and university teachers and  
independent scholars pursuing advanced research.  
(74 grants, totaling $3.5 million)

Fellowships for Advanced Social Science Research 
on Japan are a joint activity of the Japan-United States 
Friendship Commission (JUSFC) and NEH. Awards support 
research on modern Japanese society and political economy, 
Japan’s international relations, and U.S.–Japan relations.  
(3 grants, totaling $126,000)

Humanities Access Grants support outstanding cultural 
programs for young people, communities of color, and  
economically disadvantaged populations. Humanities  
Access Grants require a dollar-for-dollar match with non-
federal funds. (17 grants, totaling $1.3 million)

Humanities Initiatives Grants support and enrich  
humanities education and scholarship at Historically Black 
Colleges and Universities, Hispanic-Serving Institutions, 
and Tribal Colleges and Universities. (11 grants, totaling  
$1 million)

NEH On the Road brings NEH-funded traveling exhibi-
tions to small and mid-sized museums across the country  
(3 grants, totaling $3,000)
 
Preservation and Access Research and Development 
Grants support projects that address major challenges  

in preserving or providing access to  
humanities collections and resources. 
(5 grants, totaling $1.2 million)
Preservation Assistance 
Grants for Smaller Institu-
tions help institutions—par-
ticularly small and mid-sized 
institutions—improve their 
ability to preserve and care for 
their humanities collections,  
including special collections of 
books and journals, archives and 
manuscripts, prints and photographs, 
moving images, sound recordings,  
architectural and cartographic records, 
decorative and fine arts, textiles,  
archaeological and ethnographic  
artifacts, furniture, and historical objects. 
(76 grants, totaling $441,054)

Preservation Education and 
Training Grants help the staff of cultural 
institutions obtain the knowledge and 
skills needed to serve as effective  
stewards of humanities collections.  
Grants also support educational programs 
that prepare the next generation of con-
servators and preservation professionals, 
as well as projects that introduce the staff 
of cultural institutions to recent improve-
ments in preservation and  
access practices. (7 grants, totaling 
$1.6 million)

NeH Grants Millions for HumanitiesNeH Grants Millions for Humanities

Auguste Rodin, Pierre de Wiessant, Monumental Nude, 1886, cast 1983. 
In “Rodin at the Brooklyn Museum,” Brooklyn Museum, NY

Peter Paul Rubens, Seated Male Youth, c. 1613. Black chalk, heightened with white 
chalk, on light gray paper. In “Power and Grace,” Morgan Library & Museum, NY

Continued on next page
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Humanities continued

And here are some specific projects supported by the 
NEH:

• a virtual exhibition of more than 90 pieces of New 
Deal art from the town of Gallup, New Mexico;
• the conservation of fragile books from the personal 
library of author C. S. Lewis; 
• archival research for a book on the Nazi plunder of 
musical instruments and manuscripts during World 
War II; 
• the documentation of Blackfeet language and  
storytelling traditions for use in liberal arts courses  
at Blackfeet Community College in Montana;
• the extension of an award-winning national family 
literacy program, Prime Time Family Reading, into 
Kentucky public schools;
• production of a digital game for middle- and high- 
school students that explores the history of the  
ratification of the U.S. Constitution; 
• the creation of an interactive mobile app that  
incorporates archival footage, maps, music, and 
interviews with historians to examine the  impact of 
Reconstruction in South Carolina; 
• the development of a video-based web platform  
allowing scholars to publish papers in sign language; 
• the development of a new tool that uses digital 
analysis of architectural floor plans to show how 
Frank Lloyd Wright’s structures changed over time;
• the preservation of historic materials from African-
American churches in Georgia; 
• the preservation of German-American items from 
residents of 17 rural counties in Missouri;
• bringing art exhibitions to small institutions in North 
Dakota, South Carolina, and Wyoming;

• enabling researchers at Northwestern University (IL) to develop  
conservation tools to monitor and prevent deterioration of oil paintings  
by Georgia O’Keeffe;
• helping the Knoxville Jewish Alliance protect archives documenting 
the history of Jewish culture in the South; 
• preserving the nation’s maritime past at the State University of  
New York, Maritime  College;
• supporting advanced research on the role of medieval hospitals as  
centers of religion, literature, and civic affairs; 
• supporting research into the activities of the U.S. Army during  
peacetime; 
• supporting an effort to trace ancient economic networks by mapping the 
circulation of coins minted under Alexander the Great.

 [A full list of grants by geographic location is available through the 
NEH website: www.neh.gov. ] ❑

Carrie Mae Weems, Company Housing from Beacon, 2003-05. Archival pigment print. 
In “Beacon,” Edward Hopper House, NY

Angel Otero, Title to be determined, 2017. Oil skins on fabric. 
In “Angel Otero,” Bronx Museum of the Arts. NY
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A Revitalized Museum
 The revitalization project undertaken 
by the Newark Museum (NJ) includes 
the relocation of the Arts of Global Africa 
Permanent Collection in a new gallery on the 
first floor. It preceded the reopening of the 
museum’s Washington Street entrance after 
two decades.
 The African collection has grown since its 
first acquisition in 1917 of a Zulu beadwork 
apron from South Africa. Today the collec-
tion ranges from Ethiopian religious icons 
to gold regalia from Ghana, North African 
jewelry, South African beadwork, and studio 
portrait photography, which is presented 
in thematic sections: visual expression of 
spiritual beliefs, the relationship between 
art and leadership, and the human body as 
artistic canvas and source of inspiration. An 
introductory section, “What is African Art?,” 
features a selection of works from across the 
continent dating from the 12th century B.C. 
to the 21st century

New Prize Celebrates  
Studio Craft 
 The Museum of Arts and Design (NY) 
announced the Burk Prize, a new annual 

award established by craft collectors Marian 
and Russell Burke, to reinforce the museum’s 
commitment to the next generation of artists 
working in the American craft movement.
   An unrestricted prize of $50,000, the 
award will go to a professional artist who is 
an American citizen or permanent resident,  
living or working within the continental 
United States, Alaska, Hawaii, Puerto Rico, 
Guam, or the U.S. Virgin Islands. The 
recipient must be under the age of forty-
five, working in glass, fiber, clay, metals, or 
wood. He or she will be chosen by a jury of 
art, craft, and design professionals following 
an open application process.

Reunion of Rockefeller 
Treasure Trove
 Two ten-feet-tall fireplace murals,  
commissioned in 1938 by Nelson Rockefeller 
for his Manhattan penthouse, have been 
reunited and are now on view together at the 
Museum of Fine Arts, Houston (TX). One, 
Untitled (Fireplace Mural, 1939) by Fernand 
Léger, was acquired by MFAH in 2017. It 
joined its sister mural, Le Chant by Henri 
Matisse, 1938, which has been on long-term 
loan since 2014. Together they “provide an 

excellent bridge between our collections of 
modern painting and decorative arts,” says 
Gary Tinterow, director of the museum.

Joint Acquisition  
Makes History
 The Museum of Modern Art (NY) and 
the Neue Galerie (NY) have jointly acquired 
Paula Modersohn-Becker’s Self-Portrait with 
Two Flowers in Her Raised Left Hand (1907). 
MoMA Curator of Painting and Sculpture 
said of the acquisition, “This will be the only 
self-portrait by Paula Modersohn-Becker in 
the United States, and her only painting in 
a New York Institution…. It [is] the earliest 
painting by a woman on view in our  
collection galleries.”
 A pioneering figure of the 20th-century 
avant-garde (1876-1907), Modersohn-Becker 
presents a pregnant woman staring out at 
the viewer. One hand is raised, holding two 
stylized flowers, the other is positioned over 
her swelling belly. She is believed to be the 
first woman to paint herself while pregnant. 
Shortly after giving birth to a daughter, she 
died of complications at age 31 in 1907.

Continued on next page

In Briefin Brief

Left: Fernand Léger, Untitled (Fireplace Mural), 1939. Right: 
Henri Matisse, Le chant, 1938. On view at the Museum 
of Fine Arts, Houston, TX
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obamas’ Portraits 
Commissioned
      The Smithsonian National Portrait 
Gallery (DC) announced that it has com-
missioned the museum’s official portraits 
of former President Barack Obama and 
former First Lady Michelle Obama. Artist 
Kehinde Wiley will create the portrait of 
President Obama. Amy Sherald was chosen 
to paint Mrs. Obama. The two portraits will 
be unveiled at the museum early this year 
and will be added to the Portrait Gallery’s 
permanent collection.
 At the end of each presidency, the 
museum partners with the White House 
to commission one official portrait of the 
President and one of his spouse. There are 
two sets of official portraits: one for the 
White House and one for the National  
Portrait Gallery. The museum began to 
commission Presidents’ portraits with 
George H.W. Bush.
 The museum also announced the acqui-
sition of the earliest known photograph of a 
U.S. President—an 1843 daguerreotype of 
President John Quincy Adams. The image 
was produced by Philip Haas only four 
years after Louis Daguerre’s invention  
was revealed to the public. It will be view 
later this year in the updated “America’s 
Presidents” exhibition.

Coordinated Gifts 
 The Museum of Fine Arts, Boston (MA) 
announced coordinated promised gifts of 
17th-century Dutch and Flemish paintings 
from two local collectors. The gifts double 
the museum’s collection of Dutch and  
Flemish paintings and extend to funding for 

a new Center for the Study of Netherlandish 
Art, which is due to launch in 2020. The new  
center will focus on the study and conservation 
 of the collection, organizing programs and  
exhibitions, and collaborating with scholars, 
curators, conservators, and institutions. A  
library of 20,000 volumes will be kept on-site. 

Citation of Merit Presented
 Carrie Mae Weems is the 2017 recipient  
of the Edward Hopper Citation of Merit for  
Visual Artists, presented by New York State 
Governor Andrew Cuomo and the State 
Council on the Arts in recognition of her 
artistic contributions to the state. The award 
includes an exhibition of her series of  
photographs entitled “Beacon” at the 
Edward Hopper House (through Feb. 10), 
where Hopper was born and lived until 1910. 
“To be receiving this award in recognition  
of the great artist Edward Hopper, whose 
painted world of dark nights and lonely 
people were so often a home to my imagi-
nation and anchor to my own practice is a 
tremendous honor,” said Weems.
 Since 1971, the mission of the Edward 
Hooper House has been to preserve it and  
to encourage community engagement with 
the arts.

Hopper Collection increases
 Until 2013, the Provincetown Art Associa-
tion and Museum (MA) had only one work 
by Edward Hopper in its collection. At the 
centennial celebration in 2014, two drawings 
were gifted to the collection. Recently last year, 
the Provincetown Art Association and Museum 
announced the acquisition of 96 drawings by 
Edward Hopper, 69 drawings and watercolors 

by his wife Josephine Hopper, and 22 diaries 
dating between 1933-1956 chronicling the  
Hoppers’ lives on Cape Cod and beyond.  
 The Hoppers arrived on Cape Cod in 1930, 
and they spent almost forty years in their classic 
 Cape house with a large window overlooking 
Fisher Beach. Until his death in 1967, the Cape 
is where he would go to paint what were to 
become some of his most famous works.

New Digs for Studio Museum 
 A design for an 82,000-square-foot  
building, a $175 million capital campaign, 
and a 50th anniversary are all in place in 
anticipation of a fall 2018 groundbreaking for 
the Studio Museum in Harlem’s new building, 
designed by Adjaye Associates and Cooper 
Robertson. The $175 million is projected to 
meet hard and soft construction costs, provide 
an operating and capital reserve, and build 
an endowment. Education and community 
programs celebrating the 50th anniversary 
will ensure that the museum maintains a vital 
presence in Harlem during the construction.

unnoticed Rodin Bust,
Noticed

 Madison, NJ: A lost bust of Napoleon stood 
unnoticed for some 85 years in the corner of 
a dusty office of the Morris County borough 
hall in the city of Madison. Experts had lost 
track of the 1908 sculpture since the 1930s, 
when it was donated to the borough hall by 
philanthropist Geraldine Rockefeller Dodge 
without identification as a piece by Rodin. 
Two years ago, after suspicion turned to 
curiosity and then investigation, it was finally 
authenticated by a Rodin expert who traveled 
from France to legitimize the discovery. 
“There you are,” he exclaimed when he came 

Continued on next page

In Briefin Brief Continued

Gerrit Dou, Dog at Rest, 1650. From a gift of Dutch and Flemish 
paintings promised to the Museum of Fine Arts Boston, MA

Rodin and his bust of Napoleon. 



 9 

upon the likeness. “Where have you been?”
 The Mayor of Madison mused, “I’ve held meetings in 
that room for six years. People basically leaned on it— 
like it was their aunt’s old furniture. Later we realized,  
‘Oh my God, this is a Rodin!’ We didn’t realize how  
valuable it was.”
 How valuable? The white marble bust has been valued 
at between $4 to $12 million. It will make a temporary ap-
pearance at the Philadelphia Museum of Art before it is 
returned to its old home in Madison, NJ.

Museum Plans Arts Plaza
 The Freeport Art Museum (IL) announced the receipt 
of a major gift of $250,000 
in support of the develop-
ment of a downtown  
arts-centered civic plaza.  
Early last year the  
museum also received 
a highly competitive 
$100,000 Our Town  
grant from the National 
Endowment for the Arts, 
which also supports the 
Arts Plaza.
 The space in downtown 
Freeport, currently owned 
by the museum, will be  
designed to host commu-
nity events, concerts, art 
fairs, and other outdoor 
festivals. The hoped-for 
effect: to support the city’s 
strategic plan to make it a 
destination city by  
enhancing civic spaces in 
the downtown district. Says 
the City Manager, 
 “The Arts Plaza will 
provide a key element in 
helping to add distinction 
to the downtown and will 
promote Freeport as a walkable, 
vibrant community.”

it’s All over in Miami, But….
 At this year’s Art Basel in Miami Beach: 20 new galleries  
participated, 10 of them graduating to the Galleries sector; 
 Philipp Kaiser debuted as the public-sector curator; and 
both exhibitors and over 82,000 guests enjoyed wider aisles, 
roomier booths, and enhanced lounging areas. Eleven 
large-scale works were included in the public sector with a 
live performance by the D’red D’warf band. Other popular 
features were a program of 15 films and videos with a special 
screening of Boom for Real: The Late Teenage Year of Jean-
Michel Basquiat, and conversations with artists and a museum 
director. Journalists from across the world attended.
 Next on the Art Basel list is Art Basel Hong Kong (March 
29-31), featuring 248 galleries from 32 countries and ter-
ritories. On display: both historical material and cutting-edge 
works by both established and emerging artists.
 Following Hong Kong comes Art Basel (June 14-17), 
continuing the tradition of bringing the international art world 
to Basel, the capital of Switzerland. The work of more than 
4,000 artists will be on view with a full program of talks,  
exhibitions around the city, and events offered by Basel as 
well as surrounding cultural institutions.

 Then, back to Art Basel Miami Beach (Dec. 6-9) with galleries from 
around the world showing modern and contemporary art, large-scale 
artworks, films, and performances.

Hugo Boss Prize Finalists Declared
    Six finalists for the Hugo Boss Prize 2018, the biennial award estab-
lished in 1996 to recognize excellence in the visual arts, were announced 
today by Nancy Spector, artistic director, and Jennifer and David Stock-
man, chief curator at the Solomon R. Guggenheim Museum and  
Foundation and jury chair for the prize. The short list of artists is selected 
by a panel of international critics and curators based on each artist’s  
contribution to the expansion of cultural, intellectual, and artistic  
boundaries. There are no restrictions on contestants regarding age,  
gender, nationality, or the medium they use.  

    In addition to their signifi-
cant aesthetic and conceptual 
contributions to the field of 
contemporary art, the final-
ists’ practices collectively 
reflect the rich diversity of 
artistic production today.  
 The following comprise 
the short list for the 2018 
prize:
• Bouchra Khalili (b. 1975, 
Casablanca)
• Simone Leigh (b. 1967, 
Chicago)
• Teresa Margolles (b. 1963, 
Culiacán, Sinaloa, Mexico)
• Emeka Ogboh (b. 1977, 
Enugu, Nigeria)
• Frances Stark (b. 1967, 
Newport Beach, CA)
• Wu Tsang (b. 1982, 
Worcester, MA)
 These six artists, says 
Nancy Spector, “are working 
at the vanguard of contem-
porary art practice,  
exploring urgent social 
issues, and providing new 
artistic vocabulary through 
which to examine personal 
and universal themes.” The 

jury noted, “Each of the nominated artists selected for the Hugo Boss 
Prize 2018 short list represents a wholly unique voice in the field of  
contemporary art. Though their mediums and methods range widely,  
each pursues deeply existential inquiries into individual struggles as well 
as those with broader social resonances. Keenly attuned to their surround-
ings and today’s present moment, these six artists have demonstrated a 
commitment to bringing art to the center of timely debates in society.”
 The prize, administered by the Solomon R. Guggenheim Foundation, 
includes $100,000 cash and a solo exhibition at the Guggenheim Museum 
(NY). It will be announced in the fall of 2018; the exhibition will follow  
in 2019.

40-Year-old Makes an impact
   A smallish museum in Pittsburgh, PA, the Mattress Factory has 
presented innovative site-specific art to its burgeoning public for 40 
years. An international roster of artists has come to participate in this 
museum’s residency program. Many have been transformed by the 
experience. The museum itself has been transformed. Asked to study 
this phenomenon, the Center for Economic Development (CED) at 
Carnegie Mellon University came up with some answers.
 In 2007 a CED economic and community impact study for the 
Mattress Factory characterized the museum as “a Swiss Army knife of 
economic development for the area.” An update ten years later came 
up with similar findings: that the museum has improved property, 

In Briefin Brief Continued

Continued on next page

Jean-Michel Basquiat, Red Skull , 1982.
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enhanced the quality of life, attracted workers and cultural 
tourists, educated youth, and injected spending into local 
businesses—a case study on the fruitful exchange between 
a museum and its surrounding community in the throes of 
transition.

Collaboration Sheds Light on 
Art/Technology
     Arts organizations, 12 in all, throughout Greater Boston 
are partnering to present a region-wide exploration of art and 
technology. The collaboration will offer a range of exhibitions, 
performances, film screenings, and other programs, all ex- 
ploring the relationship between art and technology, the  
Boston area’s history of technical innovation and its overlap 
with art.  
 Organized in conjunction with the exhibition “Art in the 
Age of the Internet, 1989 to Today” (Feb. 7-May 20) at the 
Institute of Contemporary Art, the project touches on issues  
of privacy, community, networks, identity, innovations,  
surveillance, and more; it examines how the internet has 
radically changed the field of art, especially in its production, 
distribution, and reception.
 Partner organizations include Berklee College of Music, 
Boston Cyberarts, Carpenter Center for the Visual Arts 
at Harvard University, De Cordova Sculpture Park and 
Museum, Harvard Art Museums, Harvard Film Archive, 
Isabella Stewart Gardner Museum, MIT List Visual Arts 
Center, Museum of Fine Arts, Boston, Rose Art  
Museum at Brandeis University, and Tufts University  
Art Galleries.

Diversifying the Profession
    The Newark Museum (NJ) was the latest institution  
selected by the Ford Foundation and the Walton Family  
Foundation to take part in an initiative aimed at diversifying the 
art museum profession. Through their Diversifying Art Museum 
Leadership Initiative, the Ford and Walton Family Foundations 
have each committed $3 million over three years to support  
creative solutions to diversify curatorial and management staff 
at 20 art museums across the country. As its part of this initia-
tive, the Newark Museum will offer a three-year program for 
six undergraduate students from nearby colleges who represent 
populations that are not traditionally part of museum leadership.  
 Other participating museums have received funding for their 
diversification programs; they include the Andy Warhol  
Museum (PA), the Art Institute of Chicago (IL), the New 
Orleans Museum of Art (LA), the Oakland Museum of 
California, the Phoenix Art Museum (AZ), the St. Louis Art 
Museum (MO), the Studio Museum in Harlem (NY).
 The initiative specifically supports such strategies as hiring 
professionals from under-represented populations, and offering 
fellowships, mentorships, and other career development options. 
Funded initiatives will affect curatorial and programmatic 
decision-making as well as managerial choices in the museums, 
and will lead to long-term benefits not only for the museums but 
also in the field as a whole. 
 “The arts play an essential role in our society by inspiring 
people of all ages to dream and to imagine new possibilities for 
themselves, their communities, and the world. To ensure the 
future health and vibrancy of the arts in America, we need more 
arts leaders who understand and relate to the deeply varied per-
spectives and life experiences that weave the rich fabric of our 
nation,” said President of the Ford Foundation Darren Walker.

Five Collaborating Museums and Andy Warhol
    A five-institutional partnership announced “Warhol x 5,” a  
collaborative exhibition project to be held among three State  
University of New York campus museums and two private college 
museums in New York’s Hudson Valley region. The five museums 
 are the Neuberger Museum of Art at Purchase College, the 
Samuel Dorsky Museum of Art at SUNY New Paltz, the University 
Art Museum at the University at Albany, the Frances Lehman 
Loeb Art Center at Vassar College, and the Center for Curatorial 
Studies at Bard College.
 “Warhol x 5” is a presentation of five overlapping exhibitions that 
will be on view between January and November 2018. Each museum 
will explore a different aspect or theme of Warhol’s work, which 
will come from the Andy Warhol Foundation for the Visual Arts  
and from the shared resources of all the participating institutions. 
Joint programs and curriculum opportunities will also be a feature 
of the program.
  The five exhibitions are:
• “People are Beautiful: Prints, Photographs, and Film by
  Andy Warhol” (April 15) Loeb Art Center. Portraits.
• “Marking Time: Andy Warhol’s  Vision of Celebrations,  
  Commemorations, and Anniversaries” (Feb. 10-  July 15)  
  Dorsky Museum of Art.
• “Warhol: Unidentified” (April 8-May 27) Bard Center. Polaroid 
  headshots and candid photographs of the general public.
• “Younger Than Today: Photographs of Children (and sometimes 
   their mothers) by Andy Warhol” (June 29-Sept. 15) SUNY Albany. 
   Polaroids and candids.
• “Andy Warhol: Subject and Seriality” (July 22-Nov. 18) 
  Neuberger Museum. Serial images of the same subject,  
  concurrent and across time.  ❑ Andy Warhol: Self-portrait Wallpaper, 1978. Screenprint on wallpaper. In “People are 

Beautiful,” Loeb Art Center, NY
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California
Berkeley Art Museum and Pacific Archives, 
University of California, Berkeley ❑ Through 
Jan. 28: “To the Letter: Regarding the Writ-
ten Word” Works that incorporate writing or 
letterforms as a key theme: prints, drawings, 
paintings, textiles, and photography from 
around the world from the 14th century to the 
21st; “Miyoko Ito / MATRIX 267” Geometri-
cally inspired abstractions primarily involved 
in the construction and exploration of interior 
and exterior space; “Repentant Monk: Illusion 
and Disillusion in the Art of Chen Hongshou”  
Major figure in Chinese painting of the late 
Ming and early Qing dynasties: figure, land-
scape, and bird-and-flower paintings, many in 
the style of ancient masters. ❑ “Veronica De 
Jesus / MATRIX 268” (Feb. 26) Portraits from 
the series “Memorial Drawings” of artists, 
writers, and other cultural figures to mark their 
passing.

Monterey Museum of Art ❑ Through Jan. 
29: “Takin it to the Streets: Pirkle Jones & 
Robert von Sternberg” Jones explores Cali-
fornia’s landscape, politics, and its people 
with a camera, while von Sternberg’s videos 
explore man’s impact on the environment by 
documenting what we leave behind—signs, 
buildings, monuments; “Capturing California” 
Early California artists depict the natural and 
man-made beauty of the state; “Color, Light 
& Form” Post-1980 contemporary art by 
California-based artists illustrate the diverse 
ways to utilize color, light, and form to engage 
the viewer.

Oakland Museum of California ❑ “Question 
Bridge: Black Males” (Feb. 25) Video installa-
tion that simulates face-to-face conversations 
between black men discussing their lives,  
family, love, interracial relationships,  
community, education, and wisdom.
          
Palm Springs Art Museum ❑ “Bob Van 
Breda: Lost and Found” (Jan. 28) Discarded 
industrial and natural objects transformed into 
aesthetic forms. ❑ “Mysteries of the Mesa: 
The Restoration of William Robinson Leigh’s 
Thunder Mountain” (Feb. 27) The process of 

Colorado
Denver Art Museum ❑ “Revealing a Mexican 
Masterpiece: The Virgin of Valvanera”  
(Feb. 18) Recently conserved c. 1700  
painting attributed to Cristóbal de Villalpando. 
❑ “Then, Now, Next: Evolution of an  
Architectural Icon” (Feb. 25) Marking the 
upcoming revitalization project, the museum is  
showcasing its 1971 Gio Ponti building, its  
history, and its future, with historic photo-
graphs, original architectural sketches,  
building models and project renderings. ❑ 
“Linking Asia: Art, Trade, and Devotion” 
(April 1) How trade routes inspired and influ-
enced art across the Asian continent through 
2000 years: sculptures, ceramics, textiles, 
scrolls, and more from 20 countries.

District of Columbia
National Gallery of Art ❑ “In the Tower: 
Anne Truitt” (April 1) Sculptures, paintings, 
and works on paper trace Truit’s develop-
ment from 1961 to 2002. ❑ Through Jan. 28: 
“Posing for the Camera: Gifts from Robert B. 
Menschel” Works from the early 1840s, just 
after photography was invented, through the 
1990s that show how the act of posing changed 
with time: pictures by Lewis Carroll, Edward 
Weston, Man Ray, and many others; “Edvard 
Munch: Color in Context” Prints that consider 
the choice, combinations, and meaning of 
color in light of spiritualist principles.

Smithsonian American Art Museum ❑ 
“Kara Walker: Harper’s Pictorial History of the 
Civil War (Annotated)” (March 11) Walker’s 
works—enlarged illustrations from Harper’s 
1886 anthology overlaid with stenciled 
mangled and grotesque figures disrupting the 
original scenes—presented alongside a selec-
tion of the original Harper’s prints on which 
they are based. ❑ Through March 18: “Watch 
This! New Directions in the Art of the Moving 
Image” Works that identify a complex relation-
ship between still photography and moving 

conservation on view for 
all to see. ❑ “No Glass 
Ceiling! Women Working 
in Glass, Part 1” (March 
5) The many working 
styles and concepts that 
women have brought to 
the medium.

Crocker Art Museum, 
Sacramento ❑ Through 
Feb. 4: “Masters of 
Venice: Drawings 
by Giambattista and 
Domenico Tiepolo from 
the Anthony J. Moravec 
Collection” Works by the 
18th-century father 
and son duo, both 
master draughtsmen, 
accompanied by Venetian 
contemporaries; “Exu-
berant Earth: Ceramics 
by Ruth Rippon” A 
variety of pieces from the 
1950s through the 90s 
demonstrate the breadth 
of a long and prolific career. ❑ “E. Charlton 
Fortune: The Colorful Spirit” (April 22) Bold 
landscapes painted en plein air.

San Francisco Art Institute ❑ “Isaac Julien’s 
Playtime” (Feb. 11) Three video installations 
on the effects of information, labor, and capital 
in a global, networking society. Presented in 
partnership with Fort Mason Center for Arts 
& Culture and the Kramlich Collection. ❑ 
“Michael Jones McKean—Harker Award  
Exhibition” (April 22) Works created during 
the artist’s residence at Fort Mason.

Anderson Collection, Stanford University, 
Stanford ❑ “Manuel Neri: Assertion of the 
Figure” (Feb. 12) The artist’s creative  
process in his quest to define the figure on  
his own terms.

Haggin Museum, Stockton ❑ “American  
Impressionism: The Lure of the Artists’ 
Colony” (March 4) Paintings and works on 

paper from the 1880s through the 
1940s from colonies including Cos 
Cob and Old Lyme, CT; Cape Cod, 
Cape Ann, and Rockport, MA; 
New Hope and Philadelphia, PA; 
Taos, NM; and California.

Napa Valley Museum, Yountville 
❑ “France is a Feast—The Photo-
graphic Journey of Paul and Julia 
Child” (Feb. 18) Rarely seen b/w 
photographs of Paris, Marseille, 
and the countryside taken between 
1948 and 1954 as well as objects 
belonging to and pictures of pre-
celebrity Julia.

winter VIEWSwinter VIEWS

Eugenia Francis McComas, Mission San Juan 
Bautista, c. 1935-1942. Oil on canvas. 
In “Capturing California,”  
Monterey Museum of Art, CA

Dan McCleary, Skull # 5, 2017. Etching, aquatint, pastel and watercolor, trial proof. 
In “Dan McCleary: Prints from Oaxaca,” Laguna Art Museum, CA
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images; this is the sixth in a series; “Tamayo: 
The New York Years” An exploration of the 
influences of this major Mexican modernist 
on the American art world at a time when 
transatlantic and hemispheric cross-cultural 
exchange was taking place. ❑ At the Renwick 
Gallery: “Parallax Gap” (Feb. 11) Site-specific 
installation—a visual puzzle—that explores 
the interplay between craft and architecture: 
a ceiling-suspended structure running the 
length of the gallery and images of iconic 
ceilings laid near or atop one another creating 
abstracted architectural space. ❑ Through Jan. 
28: “Murder is Her Hobby: Frances Glessner 
Lee and The Nutshell Studies of Unexplained 
Death” Craft and forensic science intersect—
here are detailed miniatures of real crime 
scenes used to train homicide investigators; 
“Rick Araluce: The Final Stop” Large-scale 
installation that transforms a gallery into an 
abandoned underground subway platform— 
a subterranean world with flickering lights and 
distant rumblings suggesting trains in move-
ment but which never arrive.

Florida
Frost Art Museum, Florida International  
University, Miami ❑ “Rafael Soriano: The 
Artist as Mystic”  (Jan. 28) Retrospective of 
Cuban master’s metaphysical works. ❑ “Con-
tinental Abstraction: Highlights 
from the Art Museum of the 
Americas” (Feb. 18) Artists 
from 20 different countries 
across Latin America  
experiment with form and  
materials and investigate 
themes of migration, exile, 
poverty, freedom, and creativity 
through an abstract lens.

Museum of Contemporary 
Art, North Miami ❑ “Jacob 
Felländer: How to Unlock a 
Portal” (Feb. 11) Images that 
challenge the definition of 
photography, contemplating the 
effect of time, space, perspec-
tive, and depth through a fusion 
of painting, sculpture, and 
virtual reality.

Georgia
Georgia Museum of Art, Uni-
versity of Georgia, Athens ❑ 

“Artful Instru-
ments: Georgia 
Gunsmiths and 
Their Craft” 
(Feb. 25) Early 
Georgia firearms 
and related 
accessories. ❑ 
“Clinton Hill” 
(March 18)  
Survey of a  
many-faceted 
artist  —cubist, 

futurist, minimalist, abstractionist, constructivist:  
prints, paintings, paper works, constructions.  
❑ “Opera in Print: Fin-de-siècle Posters from 
the Blum Collection” (April 22) Artwork  
intended to draw audiences into the opera 
house. ❑ “Crafting History: Textiles, Metals 
and Ceramics at the University of Georgia” 
(Feb. 1- April 29) A celebration of a local  
heritage as well as an investigation into the  
history of American studio craft through the 
lens of a public university.
 
Kentucky
Kentucky Museum of Arts & Craft,  
Louisville ❑ Through April 8: “Nathan 
Hayden: What was Magic of Numbers, 
Hypnotic and Wonders” Ceramic sculptures 
and a series of earth-based pigment and ink 
impressions on felt revealing the artist’s deep 
relationship with nature; “Amanda Ross-Ho: 
Contents and Index” Reenactments of real 
activities and humble objects expanded into 
monuments.
 
Speed Art Museum, Louisville ❑ “Bruce 
Conner: Forever and Ever” (March 2) Known 
for his skills across many disciplines, Conner’s 
lithographs that were recently gifted to the 
museum are displayed with two digital restora-
tions of his films.

Maine
Institute of Contemporary Art, Maine Col-
lege of Art, Portland ❑ “Off the Wall” (Feb. 
23) How contemporary artists explore the 
space between painting and sculpture: works 
that provoke thinking about the dynamics 
between painting and sculpture. ❑ “You Never 
Know How You Look Through Other People’s 
Eyes” (April 20) “Cinnamon and sugary and 
softly spoken lies, you never know just how 
you look through other people’s eyes.” To 
understand this 1996 homily is to understand 
the work of these artists who allow their work 
to exist sympathetically and in spite of each 
other.

Maryland
Academy Art Museum, Easton ❑ “The  
Caprichos: Goya and Lombardo” (Feb. 25) The 
Caprichos by Lombardo is a series of etchings 
in conversation with and homage to Goya’s 
Los Caprichos (1799); both artists explore and 
satirize contemporary cultures, one today’s, the 
other the 19th century’s. ❑ “Art in the Age of 
the Internet, 1989 to Today” (Feb. 20-May 7) 
How the internet has changed the production, 
distribution, and reception of art.

Massachusetts
Institute of Contemporary Art, Boston ❑ 
Through April 22: “Nicholas Nixon: Persis-
tence of Vision” Camera-eye views of family, 
relationships, and life, Boston’s changing 
landscape, porch life in the rural South, sick 
people, and the artist’s own family; “Hito Stey-
erl: Liquidity Inc.” Video sculpture that uses 
water as its theme. ❑ “Steve McQueen: Ashes” 
(Feb. 25) Video installation on two sides of a 
freestanding screen: a fisherman named Ashes 
on a boat against blue sky; Ashes unexpected 
fate.

Elsa Gramcko, Composition 20 (detail), 
1958. Oil on canvas. In “Continental Ab-

straction,” Frost Art Museum, FL

A Belle Epoquen opera poster. In “Opera in Print,” Georgia Museum of Art, GA
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MIT List Visual Arts  
Center, Massachusetts 
Institute of Technology, 
Cambridge ❑ “List Projects: 
Adam Pendleton” (Feb. 13) 
Video portrait of dancer, 
choreographer, filmmaker, 
and writer Yvonne Rainer, 
which centers around 
a dinner during which 
their discussions include 
inequality, racism, and anti-
black violence. ❑ “Before 
Projection: Video Sculpture 
1974-1995” (April 15) The 
connections between the 
present and the point at 
which video art was trans-
formed with large-scale, 
cinematic installation into the gallery space.

Museum of Fine Arts, Boston ❑ “Takashi 
Murakami: Lineage of Eccentrics: A Col-
laboration with Nobuo Tsuji and the Museum 
of Fine Arts, Boston” (April 1) Contemporary 
works by Murakami shown with treasures from 
the museum’s collection of Japanese art show 
the influences of history and art historian Tsuji. 
❑ “Annette Lemieux: Mise en Scêne” (March 
4) New works inspired by classic motion 
pictures that resonate today by the winner of 
MFA’s 2017 Maud Morgan Prize: recompositions 
 of familiar images into stand-alone objects. ❑ 
“Conservation in Action: Demons and Demon 
Quellers” (Feb. 11) A demonstration of conser-
vation: visitors can watch the Asian Conservation 
 Studio restore a 12-foot portrait of the mytho-
logical demon queller Marshal Xin, a general 
of thunder from China’s Ming dynasty. ❑ 
“Daniela Rivera: The Andes Inverted” (Feb. 
25) Installation that transforms a gallery with 
materials, images, and sounds gathered from 
Chuquicamata copper mine in the artist’s home 
country, Chile.
 
De Cordova Sculpture Park and Museum, 
Lincoln ❑ Through March 11: “Cool Medium: 
Art, Television & Psychedelia, 1960-1980” 
How color television and psychedelic culture 
intersected with visual art during the 1960s 
and 70s: paintings, photographs, and prints that 
relate to mass media visuals and culture  
by addressing drug use, paranoia, space explo-
ration, and media saturation; “Bodies in Water” 
Photographs, primarily of human bodies 
 immersed in, emerging from, and interact-
ing with water. ❑ “Screens: Virtual Material” 
(March 18) The increased presence of screens, 
digital and tactile in contemporary art: Large-
scale immersive sculptures, installations, and 
multimedia works.

Provincetown Art Association and Museum 
❑ “Edward and Josephine Hopper from the 
Permanent Collection” (Jan. 28) A selection 
of drawings, watercolors and writings from a 
recent gift to the museum.

Rose Art Museum, Brandeis University, 
Waltham ❑ Through Jan. 28: “Joe Bradley” 
Modular color-field paintings, grease-pencil 
drawings on canvas, and densely layered 
expressionistic abstract canvases, works on 
paper, and recent experiments with sculpture; 
“Buckdancer’s Choice: Joe Bradley Selects” 
A selection of the museum’s holdings in  
conjunction with the “Joe Bradley” exhibition; 
“Body Talk” Tracing connections from early 
to recently acquired objects in the museum’s 
collection that focus on the body.

Michigan
University of Michigan Museum of Art, 
Ann Arbor ❑ “Matisse Drawings: Curated 
by Ellsworth Kelly from the Pierre and Tana 
Matisse Foundation Collection” (Feb. 18) 
The master draftsmanship of two artists 
are showcased here: rarely shown works 
by Matisse made in the early 20th century, 
and lithographic drawings by Kelly done in 
France in the 1960s when he was studying 
Matisse’s sketches.

Minnesota
Goldstein Museum of Design, University 
of Minnesota, St. Paul ❑ Through Jan. 28: 
“Dutch Complex Housing” A profile of eight 
structures that are each responsive to their  
location, house a variety of people at varying 
income levels, add non-housing functions to 
create diverse communities; “Roots to Heal-
ing” Survey of the past, present, and future of 
plant-based remedies in Minnesota.

Missouri
Pulitzer Arts Foundation, St. Louis ❑ 
Through March 3: “Living Proof: Drawing  
in 19th-Century Japan” The methods, tech-
niques, and subjects of drawings during the 
late Edo and early Meiji periods: the role of 
drawing as the first step in creating ukiyo-e 
woodblock prints; “Rough Cut: Independent 
Japanese Animation” An accompanying  
exhibition of three independent animated 
films interspersed among the drawings high-
lights the continuum from drawings on paper 
to moving images.

Nicholas Nixon, The Brown Sisters, New Canaan Connecticut, 
1975. Gelatin silver print. In “Nicholas Nixon,” Institute of Con-
temporary Art, MA

Manuel Neri, Joan Brown Seated, 1959, cast 1963, re-patina applied 2016. 
In “Manuel Neri,,” Anderson Collection, CA

New Jersey
Zimmerli Art Museum, Rutgers University, 
New Brunswick ❑ “Serigraphy: The Rise of 
Screenprinting in America” (Feb. 11) Artists 
working for the Works Progress Administration 
in the 1930s used screenprinting to produce 
what they called “serigraphs,” works that were 
accessible and affordable: on display are prints 
by some of the original WPA unit and others 
who took up the medium in the following  
decade. ❑ “Commemorating the Russian  
Revolution, 1917/2017” (Feb. 18) Artworks 
created from 1950s to 1980s that reflect the 
political, social, and cultural aftermath of the 
revolution; in contrast to the optimistic images 
that follow immediately after the revolution, 
images from the second half of the 20th cen-

tury show the epoch of terror under Stalin.

New York
Bronx Museum of the Arts, Bronx ❑ Through 
April 8: “Gordon Matta-Clark: Anarchitect” 
A critique of architecture’s role vis-à-vis the 
capitalist system through cuts, holes, apertures, 
and excisions to facades of derelict homes and 
historic buildings; “Susannah Ray: A Further 
Shore” Series of photographs on the waterways 
of New York City. ❑ “Angel Otero: Elegies” 
(April 29) Paintings in the old and revered  
traditions, reinvented.

Brooklyn Museum, Brooklyn ❑ “Ahmed 
Mater: Mecca Journeys” (April 8) A documen-
tation, in large-scale photographs, videos, and 
smaller images of Mecca’s inhabitants and of 
the changes unfolding 
there beginning 
in 2008. ❑ “Rodin 
at the Brooklyn 
Museum: The Body 
in Bronze” (April 
22) Rodin’s oeuvre 
represented through 
each phase of his 
prolific career: 
small and 
monumental 
works related 
to The Gates  
of Hell, the 
Monu-
ment 
Cont’d on 
page 15
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CRoSSWoRD by Myles Mellor (solution on next page)

Across
1. Painter of Self Portrait with Red Braces, David ____
5. Painter of Jane and Elizabeth, by Fairfield ____
9. Auguste Renoir to Monet
10. Despite that
12. Famous artist, his work has been the subject of fake
     offerings by “James Brennerman,” exposed by IFAR
16. A Forever stamp was issued to mark this artist’s 
     100th birthday
17. Stack
19. Canada’s Painters ____, abstract artists
21. Green prefix
23. All the items in a collection
25. Andy Warhol painted a luxury one in 1977
26. Colorful fish
27. It’s used in encaustic painting
28. Sicilian volcano
29. Like Rubens
31. Word in a famous Poe title
33. Therefore
34. Thomas Moran painting, The ____ of Colorado
35. Light brown
37. Figure on the Sistine Chapel ceiling
39. Buddhist sound
40. Order of Greek architecture
41. Jeanne d’Arc, e.g., abbr.
43. Marketing medium

45. Dada pioneer, 2 words

46. Artist Francis Bacon’s country,
     abbr.
48. Loving murmur

50. Greek god, the subject of a 
      Lysippan bronze
51. Russian painter and philosopher
who was an activist for preserving art 
and architecture during war time, first 
name

Down
1. Little Boy Looking at the Sea by
   Edward ____
2. Museum’s display
3. Classical or Gothic prefix
4. Ox with curved horns
5. Jamie Wyeth painted a portrait  
    of one
6. Column crossers
7. Where beauty is, to the beholder
8. Abbr. in military titles
11. Quaker’s possessive
13. Painting medium
14. Rock art of the Iberian 
      Mediterranean Basin, 
      aka ____ine art
15. Subject of Andy Warhol paintings
18. Pope subject of a Raphael  
      painting in 1518
20. Slice of history

22. Ancient owner of the sunken
         treasure in Damien Hirst’s
exhibition in Venice, an anagram of “I am a fiction”
23. Painter who created the Fresh Air pictures, ___ Francis
24. How Alberto Giacometti’s work was often described
27. Director of Human Flow, first feature film about 
     the refugee crisis, Ai ____
28. Mini vinyl albums
30. First name of the artist of the color lithograph, 
     Eldorado, Aristide Bruant dans son Cabaret
32. Draftsman and artist who created Untitled Horse and 
     Rider with Frieze, Martin ____
34. Bach piece
36. American fauvist 
     painter
38. A donde __?
42. Hospital show
44. Bambi’s mother, 
      e.g.
47. Type width units
49. French gold

H.O. Hoffman, Cheers! An Art Deco New Year, 
drawing from the New Yorker magazine, 1920.
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to Balzac, and The Burghers of Calais, together with 
renderings of hands and fragments of ancient sculptures 
like those that inspired Rodin. ❑ “Roots of The Dinner 
Party: History in the Making” (March 4) Judy Chicago’s 
evolving plans for The Dinner Party in depth, detailing 
its development as a multilayered artwork, as a feat of 
community art-making, and a testament to historical 
revisionism, combatting the absence of women from the 
mainstream of history and blazing the trail for feminism, 
validating mediums such as china painting, porcelain, and 
needlework, traditionally considered the bailiwick  
of women and domestic labor.

Hofstra University Museum, Hofstra University, 
Hempstead ❑ “Andy Warhol” (March 11) Selection  
of screenprints and photographs which, juxtaposed,  
provide a sense of his working process.

MoMA PS1, Long Island City ❑ Through March 11:  
“Carolee Schneemann: Kinetic Painting” Retrospec-
tive of a six-decade career: early paintings of the 1950s, 
assemblages and experimental theater events in the 60s; 
innovations in performance, film, and installation in the 
1970s, and multimedia installations in the 80s, 90s, and 
2000s; “Cathy Wilkes” Monographic exhibition of work 
that combines paintings, drawings, sculptures and found 
and altered objects; “Naeem Mohaiemen: There Is No 
Last Man” Two fictional films that imagine a relation-
ship between two lonely narrators, each trapped at the 
edge of history: one follows the daily rituals of a man 
stranded in an abandoned airport, the other comprises 

diptychs that explore six essays by the artist’s uncle who mistakenly 
embraced German military might as an antidote to British colonial  
rule in India.

Americas Society, New York City ❑ “José Leonilson: Empty Man” 
(Feb. 3) One of Brazil’s leading contemporary artists whose personal 
predicament forms the weft of his intimate artistic narrative about a 
disease often identified with losses. 

Drawing Center, New York City ❑ Through Feb. 4: “Judith Bernstein: 
 Cabinet of Horrors” Graphic and text-based works on paper that  
convey the artist’s anger, disgust, and disapproval of the current  
administration and its policies; “Eddie Martinez: Studio Wall” The  
artist’s studio wall, papered with thousands of sketches that are changed 
through the exhibition; “Raha Raissnia: Alluvius” Densely composed 
charcoal works derived from the artist’s films. ❑ “Inka Essenhigh”  
(Feb. 21) Site-specific wall drawing in the stairwell representing a  
meandering New York skyline.

Grey Art Gallery, New York University, New York City ❑ Through 
March 31: “Baya: Woman of Algiers” Images of women in rhythmic 
patterns and bright palette by this self-taught Algerian artist who  
collaborated with Matisse and Picasso in the Madoura pottery studio in 
Vallauris: see her work as well as some Madoura ceramics by Picasso;  
“The Beautiful Brain: The Drawings of Santiago Ramón y Cajal” The 
father of modern neuroscience depicts the brain in greater clarity than 
photographs, seen within the history of scientific illustration from the 
16th to 19th centuries, and with contemporary visualizations of the 
brain.

Jewish Museum, New York City ❑ “Modigliani Unmasked” (Feb. 4) 
Modigliani arrived in Paris in 1906 after the Dreyfus Affair, when the 
city was rife with anti-Semitism, especially toward an Italian-Sephardic 
Jew; works shown here are those of an emerging young artist responding 
to the social realities he encountered in Paris between 1909 and 1914, 
accompanied by work representing the various cultures that inspired 
him—African, Egyptian, and Khmer. ❑ Through March 18: “Math 

Beth Mart, Winter, New York Style, 2017. iPhone photo.
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Bass: Crowd Rehearsal” Installation that 
traces the symbols and ceremonies of  
the artist’s Jewish upbringing: title and 
forms suggest but do not show human  
bodies and actions; “Veiled Meanings: 
Fashioning Jewish Dress, from the  
Collection of The Israel Museum,  
Jerusalem” Articles of clothing from the 
18th to the 20th centuries that indicate the 
diverse global cultures that have interacted 
over the centuries.

Morgan Library & Museum, New York 
City ❑ “Views of Rome and Naples: 
Oil Sketches from the Thaw Collection” 
(March 18) Works created during the late 
18th century by the young artists from 
Northern Europe who, finishing their 
education, traveled to Rome and Naples to 
sketch the archeological sites in the city and 
the natural beauty of the campagna around 
Naples. ❑ “Treasures from the Vault” 
(March 11) A new installment of an on-
going rotation of exhibitions: a letter from 
Jane Austen to her niece, a letter by W.B. 
Yeats, a Book of Hours, a manuscript by 
Franz Schubert, George Washington’s 1789 
Thanksgiving proclamation, and more. ❑ 
“Power and Grace: Drawings by Rubens, 
Van Dyck, and Jordaens” (April 29) Works 
on paper by the master of Flemish Baroque 
art showing the important role drawing 
played in their respective practices as well 
as their graphic styles.

Museum of Modern Art, New York City 
❑ Through Jan. 28: “Items: Is Fashion 
Modern?” Exploration of the present, past, 
and future of 111 items of clothing and 
accessories that have had an impact on the 
world in the 20th and 21st centuries—the 
Levi’s 501s, the Breton shirt, the Little 
Black Dress, the sari, the pearl necklace, the 
kippah, and the keffiyeh—and designers’ 
responses with pioneering approaches and 
techniques; “Louise Bourgeois: An Unfold-
ing Portrait” Prints and illustrated books 
displayed in the context of related sculp-
tures, drawings, and paintings, and within 
thematic groupings including architecture, 

the body, nature, and abstraction. ❑ “Tania  
Bruguera: Untitled (Havana, 2000)” (Feb. 3- 
March 11) Installation that uses performance  
to investigate questions of state power and the  
contradictions of life following the Cuban  
Revolution. ❑ “Club 57: Film, Performance, and 
Art in the East Village, 1978–1983” (April 1) A  
review of the first and most famous of the many 
low-rent venues in downtown New York that 
spawned the counterculture of the 70s and 80s; 
seen here is a presentation of accomplishments 
from those years in a kaleidoscope of the arts. 
❑ “Thinking Machines: Art and Design in the 
Computer Age, 1959–1989” (April 8) Artwork 
produced using computers and computational 
thinking together with examples of computer and 
component design.

New Museum, New York City ❑ 
Through April 15: “Nathaniel Mellors: 
Progressive Rocks” A newly created en-
vironment including video projection and 
animatronic sculpture consistent with the 
artist’s use of satire to critique morality, 
national identity, religion, and power 
structures; “Alexandra Pirici” With 
performance and choreography, Pirici 
addresses presence, revealed in a variety 
of ways: the physical body, the artificial 
stand-in or avatar, the ghost or memorial 
or monument; “Sara Magenheimer” 
Video installation in the window of the 
museum building.

New-York Historical Society, New York 
City ❑ “The Vietnam War: 1945-1975” 
(April 22) Interpretive displays, digital 
media, artwork, artifacts, photographs, 
and documents provide an account of the 
causes, progression, and impact of the 
war on both the home and war fronts. ❑ 
“Holiday  Express: Toys and Trains from 
the Jerni Collection” (Feb. 25) A holiday 
tradition features toy trains, figurines, and 
miniature models that transport viewers 
to a bygone era. ❑ “Mapping America’s 
Road from Revolution to Independence” 
(March 11) Hand-drawn and engraved 
maps from the 18th and early 19th 
centuries show geographic, political, and 
economic changes that occur before,  
during, and after the Revolutionary War. 

❑ “Hotbed” (March 25) The political and 
artistic scene of Greenwich Village in  
New York City in the early 20th century, a 
bohemian scene that crossed boundaries of 
class and race to fight for women’s rights: 
installations, artifacts, and images.

Solomon R. Guggenheim Museum, New 
York City ❑ “Joseph Albers in Mexico” (Feb. 
18) Photographs, taken by Albers, of six sites 
in Mexico that he admired and frequently 
visited with his wife Anni; paintings inspired 
by decades of travel in Mexico reflect his  
affinities with ancient art while he  
maintained the modernist ethics of form, 
composition, and color.

Edward Hopper House, Nyack ❑ “Beacon” 
(Feb. 25) Series of photographs documenting 
the changing landscape and culture of 
Beacon, New York, a town near and similar 
to Nyack, during 2002: Beacon’s evolution 
from a factory town to a center of arts and 
culture is evident in the images on exhibit.

Loeb Art Center, Vassar College, Poughkeep-
sie ❑ “People are Beautiful: Prints, Photo-
graphs, and Films by Andy Warhol” (Jan. 
26-April 26) The artist’s shifting notions of 
beauty during the period from 1965-1985: 
portraits that investigate themes such as 
Celebrity and Stardom; the Patron-Artist 
Relationship; Fashion, Models, and the  
Party Scene; and Screen Tests. Part of the 
“Warhol x 5” collaboration among three 

Hakuin Ekaku, Korean Acrobats. n.d. 
Ink and colors on paper.  In “Unexpected Smiles,” 
University of Richmond Museums, VA

Amedeo Modigliani, Female Head, 1911-12 Black crayon 
on paper. In “Modiglini Unmasked,” Jewish Museum, NY
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Baya, Femme et enfant en bleu, 1947. Gouache on board. 
In “Baya: Woman of Algiers,” Grey Art Gallery, NY

William Kentridge, Universal Archive: 12 Coffee Pots. Linocut on page from Shorter 
Oxford Dictionary.  In “Universal Archive,” Trout Gallery, PA

State University of New York museums and  
two private Hudson Valley region college  
museums.

ohio
Cincinnati Art Museum ❑ “Albrecht Dürer: 
The Age of Reformation and Renaissance” 
(Feb. 11) Trace Dürer’s development from 
apprenticeship through the Reformation and, 
through his works, trace the changes that lead 
up to Luther’s 95 theses posted 500 years 
ago. ❑ “William Kentridge: More Sweetly 
Play the Dance” (Jan. 28) Seven-screen film 
installation: travelers pass across an animated 
landscape referencing medieval manuscripts 
and the story of refuge through history. ❑ 
“Ana England: Kinship” (March 4) Large-
scale sculptures and installations that show 
connections between the cosmos, humans, and 
the microscopic: work that incorporates shared 
patterns and structures present in different 
scales and across natural elements.

Contemporary Arts Center,  
Cincinnati ❑ “Glenn Kaino: A Shout Within 
a Storm” (April. 22) Mid-career survey: post 
conceptual art that merges political unrest with 
sculpture, spectacle, and performance; he has 
collaborated with marine biologists, mental-
ists, gang members, chess players, a celebrity 

Japanese chef, and 
others. ❑ “Swoon: 
The Canyon: 1999-
2017” (Feb. 25) A 
site-specific instal-
lation, a re-staging 
of past projects, and 
a survey of work in 
Haiti and Kenya: 
Caledonia Curry, 
commonly known 
as “Swoon,” rede-
fines “street art.”

Wexner Center 
for the Arts, Ohio 
State University, 
 Columbus ❑ 
Through April 15: 
“All of Everything: 
Todd Oldham Fash-
ion” The fashion 
world á la Oldham: 
the exhibition is 
drawn from the 
Oldham Studio ar-
chives and designed 
by the master him-
self; “The Refusal 
of Time” William 
Kentridge’s five-
screen, room-sized 
installation using 
animation, live  
action, and music to 
questions notions of 
time and history.

Pennsylvania
Trout Gallery, Dickinson College, Carlisle 
❑ “William Kentridge: Universal Archive and 
Journey to the Moon” (Feb. 17) Universal  
Archive: a series of linocut prints—coffee 
pots, typewriters, cats, 
trees, nudes—printed 
on dictionary pages, 
show the progression 
from the familiar to the 
abstract; Journey to the 
Moon: a stop-action/
animated film focusing 
on Kentridge’s studio 
work in a post-anti-
apartheid world. ❑ 
“Rachel Eng:  
Irreversible Results” 
(Feb. 3) Under ex-
amination: the natural 
world and human’s 
curiosity, empathy, and 
potential for change.
    
Michener Art Mu-
seum, Doylestown 
❑ “A Time to Break 
Silence: Pictures of 
Social Change” (Feb. 4) 
The visual documenta-

tion of protest, political transformations, and 
social change 50 years after Martin Luther 
King’s speech “Beyond Vietnam: A Time 
to Break Silence”: images that emerge from 
places where ideologies diverge, and society 
shifts—moments echoed in today’s divisive 
and volatile social landscape. ❑ “Virtually 
Rudy: New Dimensions in Sculpture” (Feb. 
18-April 8) Rudy sculptures appear alongside 
their 3D digital representations.

Print Center Philadelphia ❑ Through April 
21: “Collaborative Histories: Dieu Donné” 
Prints and artist books created collaboratively 
at Dieu Donné, which is known for creating 
contemporary work using papermaking as a 
primary function; “By the Book Vol. 2: New 
Photography Publications” A selection of the 
best new photo publications and the artworks 
that inspired them.

South Carolina
Gibbes Museum of Art, Charleston ❑ “Be-
twixt and Between” (March 24) Installation of 
twigs and branches woven together and held 
in place by tension. ❑ “A Shared Legacy: Folk 
Art in America” (April 15) Works produced  
in New England, the Midwest, Mid-Atlantic, 
and the South between 1800 and 1925: por-
traits, still-lifes, allegories, trade signs, animal 
sculptures, and German-American furniture.

Texas
Nasher Sculpture Center, Dallas ❑ “Paper 
into Sculpture” (Feb. 4) Works by artists 
who treat paper as a material with three-
dimensional possibilities by using processes 
from tearing, crumpling, cutting, scattering, to 
binding, and adhering. ❑ “The Dramastics: A 
Punk Rock Victory Twister in Texas” (Jan. 28) 
A video about a punk rock band called The 
Dramastics are Loud (2016) that tells the story
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 of the group’s rise to stardom with animated, 
10-inch paper figures, mounted on wire, which 
inhabit dioramas that represent the places the 
touring band would visit.

Menil Collection, Houston ❑ “Mona Hatoum: 
Terra Infirma” (Feb. 25) Major sculptures  
and installations that focus on Hatoum’s 
investigation of the uncanny: everyday objects 
transformed through nuanced interventions—
a room-size tableaux of kitchen utensils 
threaded together by a live electric wire; a 
device to slice vegetables altered to become a 
towering beast.

Moody Center for the Arts, Rice University, 
Houston ❑ “Diana Thater: The Starry Messen-
ger” (Feb. 3) Nine-monitor video installation: 
the Milky Way as it looks at the planetarium 
in the Griffith Observatory in Los Angeles. ❑ 
“Joseph Cohen: Looking at a Flower” (April 
8) Paintings, photos, prints, and new sound 
works that illustrate the properties of flowers. 

Museum of Fine Arts, Houston ❑ Through 
Jan. 28: “The Glamour and Romance of 
Oscar de la Renta” Ensembles from corporate 
and personal archives, the archives of Pierre 
Balmain, private lenders, and the museum’s 
own collection, displayed with paintings and 
decorative arts objects that offer a window into 
de la Renta’s world; “Monuments: 276 Views 
of the U.S.-Mexico Border by David Taylor” 
Images of the 276 obelisks that mark the  
690-mile U.S.-Mexico border which was  
established at the end of the Mexican-Ameri-
can War in 1848. ❑ “Bestowing Beauty:  
Masterpieces from Persian Lands” (Feb. 11) 

Works from the 6th to the  
19th century revealing the  
rich artistic and cultural 
heritage of Iranian civilization: 
carpets, textiles, manuscripts, 
paintings, ceramics, lacquer, 
metalwork, scientific instru-
ments, and jeweled objects.

utah
Utah Museum of Fine Arts, 
University of Utah, Salt Lake 
City ❑ “Go West! Art of the 
American Frontier from the Buffalo Bill Cen-
ter of the West” (March 11) A selection  
of works by Euro-American (Moran,   
Bierstadt, Remington, Bonheur) and Plains 
Indian artists—a frontier to some, homeland 
to others; exploration and settlement for  
Euro-Americans, displacement and adaptation 
for Native Americans.

Virginia
Mariners’ Museum and Park, Newport 
News ❑ “Another Look: Marine Photography 
 from 1948-1972” (April 1) Retrospective 
presenting photographs from an annual juried 
exhibition of amateur and professional sub-
missions that illustrate man’s connection to 
the sea.

University of Richmond Museums,  
Richmond ❑ At the Harnett Museum of Art: 
“Steinlen: Humanity” (March 30) Works by 
poster artist, illustrator, printmaker, painter 
and sculptor including avant-garde, political, 
and pre-WWI images. ❑ Through Jan. 28: 
“Unexpected Smiles: Seven Types of Humor 

in Japanese Paintings” Paintings on hanging 
scrolls illustrate how humor developed in  
Japan from the 1700s to the early 1900s: 
parody, satire, personification, fantasy,  
exaggeration, and playfulness; “WAR-
DROBE: Fantasy & Exaggeration in  
Contemporary Japanese Fashion” From  
1990 to the present: whimsical fashions  
with ingenious shapes, varied textures, and  
innovative construction. ❑ At the Harnett 
Print Study Center: “Iterations: Contem-
porary Approaches to Drawing” (April 22) 
Drawings.

Washington
Frye Art Museum, Seattle ❑ “Alison Marks: 
One Gray Hair” (Feb. 4) Native Tlingit artist 
whose work fuses the seamless, flowing lines, 
trigons, and ovoids of the southeast Alaskan 
Tlingit, Haida, and Tsimsian aesthetic  
with nontraditional materials, tools, and  
techniques—a transcultural exchange.  

❑ “Tavares Strachan: Always,  
Sometimes, Never” (April 15) 
Diverse explorations of nature 
and technology installed within 
and alongside reflecting pools. 

Wisconsin
Woodson Art Museum, 
Wausau ❑ Through Feb. 25: 
“Wild Fabrications” Quilts of 
all descriptions, organized by 
Studio Art Quilt Associates in 
Hebron, CT;  “Explorations 
in Wood: Selections from the 
Center for Art in Wood”  
A variety of wood types and  
processes: wood-turned vessels 
sculptural forms, and more;  
“Passionate Pursuits: Birds in  
Our Landscapes” Birds that 
live in and pass through Mid-
west cities, rural landscapes, 
and backyard feeders. ❑

Rafael Soriano,The Night, 1970. 
Oil on canvas. In “Artist as Mystic,” 
Frost Art Museum, FL

Alison Marks, Goonaxh Sá (detail), 2017. Digital print. In Alison 
Marks: One Gray Hair,” Frye Art Museum, WA
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Utagawa Kuniyoshi, Study of Two Actors, 1830s-50s. 
In “Living Proof,” Pulitzer Arts Foundation, LA

An illustration for “Hotbed,” 
New-York Historical Society, NY

Enrique Careaga, Sphere Spatio-Temporelle BS 7523, 1975. Acrylic on canvas.
 In “Continental Agstraction,” Frost Art Museum, FL

Kara Walker, Alabama Loyalists Greeting the Federal  
Gun-Boats, from the portfolio Harper’s Pictorial History  

of the Civil War (Annotated), 2005. In “Kara Walker,”  
Smithsonian American Art Museum, DC

Judith Bernstein, Trump Genie, 2016. Acrylic on paper.  
In “Judith Bernstein: Cabinet of Horrors,”  
The Drawing Center, NY


