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[On May 25, 2017, the American  
Alliance of Museums posted the 
following article.]

 In his formal Fiscal Year 
2018 budget proposal released 
yesterday, President Trump 
proposed the elimination 
of several key agencies that 
support museums, including 
the Institute of Museum and 
Library Services, the National 
Endowment for the Humani-
ties, and the National Endow-
ment for the Arts. The $4.1 
trillion spending plan—which 
will now be considered by 
Congress—allocates a minimal 
amount of funding to begin  
the process of closing these 
agencies.
 American Alliance of  
Museums’ President & CEO 
Laura L. Lott called the  
proposal appalling, and noted, 
“We will continue to work  
with our bipartisan allies in 
Congress to reject these  
destructive proposals, and I  
encourage everyone who  
believes in a thriving cultural  
sector to join our efforts today.”

President Trump’s budget proposes:
• $23 million for the Institute of Museum and Library Services—
   a $208 million decrease—to begin closing the agency. 
   No new grants would be awarded.
• $42.3 million for the National Endowment for the Humanities—
   a $107.5 million decrease—to begin closing the agency. 
   No new grants would be awarded.
• $28.9 million for the National Endowment for the Arts—
    a $120.9 decrease—to begin closing the agency.  
    No new grants would be awarded.
• $51.1 for State and Tribal Historic Preservation Offices— 
    a $7.3 million decrease.
• $719 million for salaries and expenses at the Smithsonian 
    Institution— a $104 million decrease. The Smithsonian 
    facilities capital account would receive $228 million, 
    a $94.1 million increase over current funding.
• $2.225 billion for National Park Servece Operations— 
    a $200 million decrease.
• $760.5 million for the National Science Foundation Education
   and Human Resources Directorate— a $119.5 million decrease.
• $37 million for the NASA Office of Education—
   a $63 million decrease—to begin closing the office.

   Other agencies and programs that would be eliminated in  

this proposal include grants to civil rights movement sites,  
Save America’s Treasures, the Office of Education at the National 
Oceanic and Atmospheric Administration, and arts education and 
afterschool grant programs at the U.S. Department of Education.

 Take Action to help us protect and preserve these important 
agencies and programs.
 Donate Now to support the cause of museums.
 Thank you for your support and your advocacy; we need you 
now more than ever.  ❒

Recent Posting by the NEA
 The NEA remains open and our FY 2017 operations remain 
unchanged. In May the Consolidated Appropriations Act, 
2017, a bipartisan agreement to fund the government for the 
remainder of FY 2017 passed both the House of Represen-
tatives and the Senate and was signed by the President; it 
included funding for the NEA at $149.849 million. The agency 
continues to make FY 2017 grant awards and to honor all 
obligated grant funds made to date. The President’s FY 2018 
budget blueprint proposes the elimination of the National 
Endowment for the Arts, however, this budget request is a 
first step in a very long budget process. We continue to accept 
grant applications for FY 2018 at our usual deadlines and 
will continue to operate as usual until a new budget is enacted 
by Congress. ❒

Raimonds Staprans, Still Life with the Uncomfortable Chair, 1991. Oil on canvas. In “Full Spectrum,” Crocker Art Museum, CA

Proposed
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The Arts  and Our Town
  Creative Placemaking is an evolving field of practice that  
intentionally leverages the power of the arts, culture, and  
creativity to serve a community’s interest while driving a broader 
agenda for change, growth, and transformation in a way that also 
builds character and quality of place. Partners from across sectors 
strategically shape the physical and social character of a neighbor-
hood, town, city, or region around arts and cultural activities.  
Creative placemaking animates public and private spaces,  
rejuvenates landscapes, improves local business, and brings  
diverse people together to celebrate, inspire, and be inspired.

 The National Endowment for the Art’s Our Town Grant Program 
supports creative placemaking projects that help to transform 
communities into lively, beautiful, and resilient places through 
strategies that incorporate arts, culture, and/or design. Creative 
placemaking happens when artists, arts organizations, and  
community developers deliberately integrate arts and culture into 
community revitalization work—placing arts at the table with 
land-use, transportation, economic development, education,  
housing, infrastructure, and public safety strategies. This funding 
supports local efforts to enhance quality of life and opportunity 
for existing residents, increase creative activity, and create or  
preserve a distinct sense of place.

 National Chairman of the NEA Jane Chu announced 89 awards 
totaling $6.89 million support projects across the nation through 
the endowment’s Our Town program. The grants are for creative 
placemaking in two areas: 

• Arts Engagement, Cultural Planning, and Design Projects. These 
projects require a partnership between a nonprofit organization 
and a local government entity, with one of the partners being a 
cultural organization. Matching grants range from $25,000 to 
$200,000.  

• Projects that Build Knowledge About Creative Placemaking. 
These projects are available to arts and design service organiza-
tions, and industry, policy, or university organizations that provide 
technical assistance to those doing place-based work. Matching 
grants range from $25,000 to $100,000.

American communities are strengthened through the arts.  ❒

For
Immediate
Release
   
 A flashback to the social experi- 
mentation and activism of the nation’s 
young people from the 1960s to today 
is captured in Santa Fe. For the next  
several months, a multi-partner, multi-
venue, multi-event collaboration called 
“Be Here Now: Summer of Love Santa 
Fe” occupies many of the surrounding 
cultural venues, offering a powerful, 
relevant commentary about forms of 
resistance, individual and social  
empowerment, alternatives, and the  
resilience of the human spirit.
 “Collectively, the ‘Be Here Now’ 
exhibitions tell a broader story than any 
one exhibition can, providing meaningful 
context and texture to that revolutionary 

time and the fascinating role New Mexico played in the evolution of the 
60s counterculture that still shapes the state today,” said Andrew Wulf, 
director of the New Mexico History Museum.
 Collaborators are: the IAIA Museum of Contemporary Native Arts 
(MoCNA), New Mexico History Museum (NMHM), Museum of Indian 
Art and Culture (MIAC), and the Santa Fe Desert Choral group.
 “Voices of Counterculture in the Southwest” (Feb. 11, 2018) at the 
New Mexico History Museum spans over two decades, exploring the 
pilgrimage of young people to New Mexico, violent protests on the 
campus of the University of New Mexico, alternative communal living 
experiments, and the founding of environmental and Native American 
rights activists’ groups.
 “Connective Tissue: New Approaches to Fiber in Contemporary 
Native Art” (Jan. 21, 2018) at MoCNA features nationally and interna-
tionally known artists. The work shown here reflects an atmosphere of 
protest, counterculture, and experimentation that addresses the social 
and political complexities of its time.
 In “Sleeping During the Day: Vietnam 1968” (Oct. 1), in space 
adjacent to the MNHM, are photographs by Herbert Lot, which tell the 
story of a young gay man’s experience of being drafted and serving in 
Vietnam in 1968. The images humanize the men who served amidst the 
rising disillusionment with the war that became the rallying point for 
the emerging counterculture movement.
 “Into the Future: The Cultural Power of Native Art” (Oct. 31) at 
the MIAC is about self-determination and cultural power in Native 
Art—how Native American artists use their work to convey their own 
histories, and to tell others about themselves and their communities, 
who they are today, and who they strive to become. 
 “Frank Buffalo Hyde: I-Witness Culture” (Jan. 7, 2018), also at 
MIAC transforms street art techniques into formal art practices through 
humorous narrative that investigates the ancient and the new, pre- and 
post-millennium, and the space Native Americans occupy today.
 “Touching Beauty” at the Atrium Gallery of the Bataan Building, 
Santa Fe, highlights sculpture by Santa Clara Pueblo’s Michael Naranjo, 
well known for his bronze and stone forms suspended in fluid move-
ment.
 “Liberte and Justice: Music of Resistance and Revolution” (perfor-
mances on Aug. 8 and 13) is the Santa Fe Chorale’s theme for the sum-
mer festival season. “Justice” traces the evolution of spirituals through 
the protest movements of the 1960s and into today.  ❒

Honoré Daumier, The Uprising, 1848 or later. Oil on canvas. 
In “A Modern Vision,” Kimbell Art Museum, TX
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It begins at 10 a.m. on a 
cloudy, dank, and unseason-
ably cold autumn day in 
1931. Otto Nirenstein opens 
the doors of his Neue  
Galerie to an unsuspecting 
Viennese public to view 
Richard Gerstl’s works for 
the first time. The artist had 
died by his own hand at the 
age of 25 in 1908, some 23 
years before. Nirenstein’s 
exhibit is expected to be 
extraordinary, since he had 
been a proponent of new and 
progressive talent as well as 
a radio ham and an admirer 
of fine cars.
 Nirenstein had been 
introduced to Gerstl’s work 
months earlier when Aloise 
Gerstl, Richard’s older  
brother, came to Vienna 
bearing some of his brother’s 
small landscapes. Not quite 
believing Alois’s tale of a 
cache of these paintings 
stored away in a warehouse 
covered with the dust of 
almost quarter of a century, 
Nirenstein went to see for 
himself, and he was  
convinced.
 Nirenstein believed he had discovered a unique expressionist artist 
who he likened to Van Gogh. Moreover, in the context of fin de siècle 
Vienna, Gerstl was ahead of the likes of Schiele, Kokoschka, Kubin, 
and others that he had handled. Despite the hyperinflation after WWI, 
the 1931 economic crash, and Nirenstein’s resulting tenuous financial 
status, a deal was struck. The canvases, restored, appeared at the Neue 
Galerie’s first exhibition in September, 1931.
 Together the works seemed to tell a story.
 The two subjects seen most often were Mathilde Scho-nberg, the 
musician’s wife, and Gerstl himself. Mathilde, a tiny, dowdy mother of 
two had died in October 1923; Gerstl, a taciturn, moody, difficult young 
man had killed himself in November 1908 after becoming Mathilde’s 
lover earlier that summer. He had never exhibited his work during his 
lifetime. The family had been so ashamed of his behavior that they had 
left his works in storage until they were no longer able to pay the fees. 
The affair between Mathilde and Gerstl had been kept a secret all those 
many years. 
 It was only after Scho-nberg’s death that details of the three-way  
affair began to come out. Unpredictably, the doomed love affair between 

Mathilde and Gerstl made 
an indelible impression on 
some of the 20th century’s 
most important and influen-
tial art and music. 
     The love story starts in 
the spring of 1906, when 
Arnold Scho-nberg invited 
the then 22-year-old Gerstl 
to his home in Vienna’s 
9th district, intending that 
the young art student teach 
both himself and his wife 
Mathilde to paint– the 
impoverished musician had 
seen in painting, the means 
to new income. Straight 
away, Gerstl painted 
portraits of both. Pleased 
with the works, Scho-nberg 
took Gerstl into his circle, a 
group of exciting modernist 
artists and thinkers—Klimt, 
Mahler, Hoffmann, among 
others—who were attack-
ing the Viennese traditional 
aesthetic values with their 
new and radical ideas in all 
the arts. He also introduced 
Gerstl to several portrait 
commissions. In return, 
Gerstl provided support to 
his musical patron in the 
face of a vitriolic press 
and public criticism after a 
series of concerts in early 
1907.
    Gerstl spent the  
summers of 1907 and 08 
with the Scho-nbergs and 
friends in the artists’ resort 

of Gmunden, a spa located on a glacier lake among the Alpine peaks 
south of Salzburg. By their second vacation together in 1908, the two 
men had become close enough to share a studio. Things were going well.  
Scho-nberg had finished his seminal work Op. 10, Second String  
Quartet. But preceding that, Gerstl was displaying bizarre behavior, 
producing a series of wild almost abstract portraits of Scho-nberg’s  
illustrious friends. At that point, and perhaps inspired by Gerstl’s  
Expressionist works, Scho-nberg wrote the last movement of his quar-
tet—the first piece of atonal music in a major composition.
 Three weeks later Gerstl and Mathilde were discovered together, 
and they fled the scene. They stayed together for three days and nights 
before Mathilde, having been tracked down by her husband, returned 
to the family home. But the liaison continued in Gerstl’s rented atelier 
until she was apparently persuaded to leave her young lover “for the 
sake of the children.”
 Gerstl, abandoned by Mathilde, reviled by Scho-nberg and excluded 
from his circle, could bear life no longer. On the afternoon of a concert 
given by Scho-nberg’s students, he stabbed and hung himself in front of 
his mirror and surrounded by his canvasses. He was 25 years old.  ❒

Richard Gerstl, Semi-Nude Self-Portrait, 1902-04. Oil on canvas. In “Frcharad Gerstl,” Neue Galerie, NY

A Story 
About
Richard
Gerstl

[Information for “A Story” was supplied by the Neue Galerie, where Gerstl’s paintings are on view through Sept. 25.]
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 Beautiful new structures supporting the arts are enhancing great and 
small cities around the modern world. According to the designers, they 
signal the “therapeutic power of beauty” (Renzo Piano). Strained popu-
lations need the calming influence of beauty amidst the commonplace, 
the madding crowds, and unsettling political environments. And, the 
optimism persists. Troubled countries are building cultural institutions 
with this same belief: culture and beauty are redemptive.
   In Greece, the Stavros Niarchos Foundation Cultural Center, to 
open this fall, was built to fulfill the utopian dream of the healing power 
of beauty in a city beset by the intrusive global financial crisis and an 
uncertain future.
   The Palestine Museum of Art, History and Culture opened in 2016 in 
war-torn Birzeit on the West Bank. It was inaugurated by the chairman 
despite the lack of any exhibitions. “Palestinians,” he said, “were so in 
need of positive energy.”
   Although Lebanon has been plagued with financial and political  
instability, five new museums are planned or under construction in  
Beirut. One, the Aishti Foundation for Contemporary Art is now open.
   In Paris, François Pinault, billionaire purveyor of luxury goods, will 
open his private museum of contemporary art in a converted commodities 
exchange in the center of the city. Vis à vis the recent terrorist attacks 
he says, “In the face of this barbarism, the only possible reaction is to 
move forward.” Subsequently, fellow luxury-goods billionaire Bernard 
Arnaut announced that plans are afoot to transform a former museum 
into the Maison LVMH, a cultural center complementing the  
Foundation Louis Vuitton nearby.

There’s a downside
   Building as therapy, or psychological and spiritual support, is not 
necessarily a successful endeavor. In 2009, Renzo Piano designed a 
building in response to the devastation of an earthquake in L’Aquila in 
central Italy. His small, wood concert hall failed as the prototype for in-
expensive construction that he envisioned. The people wanted a building 
of stone, the traditional material of the area.
   “Spending on culture [in the face of other urgent needs] can appear 
to be an indulgence,” says Rem Koolhaas. And so it is with the Seine 
Musicale, in Paris, a classical concert hall on an island in the Seine. It 
is the sixth music venue in Paris, following after the successful Paris 
Philharmonic.
   In London, the Tate Modern’s new ten-story Switch House was built 
near the original Boiler House at great cost to British taxpayers. The 
collection has barely filled the six-story Boiler House. 
   Then there is the building boom in the United States. The funding of 
cultural facilities, either brand new or expansions of existing facilities, 
built between 1994 and 2008, is case in point of the pitfalls waiting to 
happen. Lacking adequate resources for maintenance and programming, 
these buildings constitute “a landscape awash with arts organizations 
struggling to stay afloat.” (Building Better Arts Facilities: Lessons  
from a U.S. National Study by Joanna Workweeks.) Financial support is 
dependent on the good will (or bad) of private contributors; in Europe, 
to politicians.
   Present global circumstances, it seems, call for the healing power 
of art more than ever before. “We need the arts to help make sense of 

where we are, which 
is historically a very, 
very strange time,” says 
conductor Simon Rattle, 
who calls for a new con-
cert hall for the London 
Symphony Orchestra.
      And the cultural 
community in Greece, 
striving for the success 
of the Stavros Niarchos 
Foundation, agree:  
“Culture can offer the 
crack of light where the 
soul can find civility.”

[Taken from an  
article written for  
The Art Newspaper, by 
Victoria Newhouse.  
Her subtitle is revealing: 
“The healing power of 
great buildings comes  
at a price; Leading 
architectscan help to 
revive a city’s image but 
cultural institutions need 
long-term support to 
shine brightly.”]   ❒

GREAT BUILDINGS: INSPIRATION OR BURDEN?

Joan Mitchell, Ladybug, 1957. Oil on canvas. In “Making Space,” Museum of Modern Art, NY
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News from New Jersey
 Together with the renewal efforts  
taking place around the city of Newark, the 
Newark Museum (NJ) is undertaking a $5 
million project to improve and update its  
facilities. Exterior enhancements will 
include new double glass doors to serve as 
the main entrance, a public terrace to be 
used for programs and events, and a new 
ramp to make the building fully accessible. 
Inside, the new main entrance will result 
in a transformation of the existing space—
updated visitor’s amenities, a spotlight on 
the Arts of Global Africa collection, a new 
5,000-square-foot exhibition space, and a 
new lift to accommodate all visitors.
 The museum is open to the public  
throughout construction.
 Adding to its physical renewal, the 
Newark Museum received a $750,000 grant 
from the Henry Luce Foundation to expand 
and reinterpret its permanent galleries of 
American art and to document the collec-
tions through two new publications. The 
two-year grant will support the renamed and 
fully renovated “Seeing America” galleries 
in which African-American, Latin Ameri-
can, and European-American art will be 
showcased.
 
100 Years 
 On November 25, 1917, the New Mexico 
Museum of Art officially opened its doors 
to the public. A crowd of 1,200 gathered to 
celebrate the opening of the state’s first art 
museum. “The art museum shall uplift us to 
the level of our own better natures and make 
us worthy of the heritage which the mighty 
past has left us,” said the opening speaker.
 This year, 100 years later, the New Mexico 
 Museum of Art—after a two-month closure 
for restoration and the installation of new 
exhibitions—will host a series of 100 pro-
grams, events, and celebrations honoring its 
past and looking ahead to its future. Novem-
ber 25 will be the kick-off day when guests 
can participate in a day-long celebration of 
the following year-long birthday events.

Nature’s 
Museum
 A 5 1/2-
acre wooded 
area around 
the Kreeger 
Museum’s 
(DC) Sculp-
ture Garden 
opened to the 
public in May. 
It expands 
the exhibi-
tions space 
for contemporary 
sculpture while 
offering visitors the opportunity to explore 
the relationship between art and the natural 
world. 

Arctic Landscape
Is Brought to Life 
 With tourism increasing in Alaska, the 
Anchorage Museum (AL) has introduced a 
new Land Marks series using technology to 
expose its visitors, few of whom have ever 
seen the miracles of this part of the world, 
to remote Arctic landscapes. The series was 
launched in May with “Terra,” a wall instal-
lation showing digital and moving images 
of Arctic landscapes and wildlife.
 Excitement among the museum’s  
professionals derives from the accessibility 
of the off-the-shelf technology used to de-
liver content. Nearly 1,200 Nanoleaf Aurora 
panels—triangular, color-changing, LED 
light panels—comprise the installation. 
These panels are available at retail outlets 
or online. Users control the light through 
their mobile devices or by verbal commands. 
 Most often, units are used as decorative or 
lighting elements in homes or businesses. 
Here, the Anchorage Museum is exhibiting 
the largest installation of Nanoleaf Aurora 
panels to date, and the first to integrate film 
and digital images. The museum’s design 
team fabricated 28 sheet metal panels to 
hold the 1,188 triangular lights used in the 
installation, which is almost 58 feet wide 
and nearly 6 ½ feet high. Nanoleaf Canada 

Limited is based in Toronto. 

    An additional attraction at the 
Anchorage at Rasmuson Center 
is the new wing to the museum, 
which makes its debut in  
September. It adds 25,000 square 
feet for the collection of Northern 
art, new Discovery Center space, 
and an informal gallery and  
event space. 

A Little Havana 
Emerges in Miami
 El Museum de Little Havana (FL) is, 
as of May this year, a permanent museum 
on Calle Ocho in Miami. It features the 
history of the neighborhood, home to many 
Cuban exiles and immigrants from Central 
and South America, and showcases the 
social, cultural, and political import of the 
area in South Florida. The announcement 
was made at the site by the partners who 
effectively brought it about: the Barlington 
Group and the HistoryMiami Museum.
 In the first half of the 20th century, before 
it became the quarter it is today, home-
steading farmers, a Jewish population, and 
pockets of post-WWII ethnic groups called 
the neighborhood home. The late 1950s and 
after saw an influx of Cubans; it was at that 
time that it became known as Little Havana. 
 The resources of the HistoryMiami  
Museum are evident in the inaugural 
exhibition of El Museum de Little Havana: 
photographs and artifacts tell the story of 
the history of the three-square-mile  
neighborhood.

Big $$ for Fellows
 The Meadows Museum (TX) at  
Southern Methodist University in Dallas 
announced that it has received a new grant 
of $80,000 ($40,000 for each of two years) 
from the Center for Spain in America to 
fund two more years of the museum’s  
pre-doctoral Meadows/Prado Curatorial 
Fellowship. These fellowships provide a 
scholarly, professional, and international 
experience, offering its participants the 
opportunity to research Spanish art at both 
museums. One appointment is made by 
each institution annually. In 2014, with 
Mellon Foundation support, the program 
was expanded to include a post-doctoral 
fellowship.
 “The Meadows Museum takes great pride 
in training the next generation of curators, 
art historians, conservators, and museum 
professionals,” said Director Mark Roglán.

Richard Gardner, View of Southwest 8th Street, c. 1972. 
In the inaugural exhibit, El Museo de Little Havana, FL

Mark Catesby, The Summer Duck, c. 
1722-26. Watercolor and bodycolor 
heightened with gum Arabic, over traces 
of pencil. In “Artist, Scientist, Explorer,” 
Gibbes Museum of Art, SC

BRIEFS
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The Art of the Draw
 Four Santa Fe (NM) cultural institutions 
celebrate the “Art of the Draw” during the 
summer months of 2017. The multi-venue 
collaboration honors drawing as fundamental 
for creation in the arts and sciences for repre-
sentational painting, sculpting, engineering, 
design, and architecture. Four exhibitions/
events explore drawing as the root of art.
 At the New Mexico Museum of Art: 
“Lines of Thought: Drawings from  
Michelangelo to Now: From the British  
Museum” (Sept. 17) Works that span more 
than six centuries.
 At the Georgia O’Keeffe Museum: “A 
Great American Artist, A Great American 
Story” (Oct. 31) Drawings presented in con-
junction with finished paintings, show how 
O’Keeffe worked out ideas before picking up 
her paintbrush.
 At the Institute of American Indian Arts’ 
Museum of Contemporary Native Arts: 
“Action Abstraction Redefined” (Dec. 31, 
2018) Objects and drawings created in the 
1960s and 70s .
 At the Santa Fe Desert Chorale Summer 
Festival: For the program entitled “Liberté: 
Music of Resistance and Revolution,” the 
eighth movement of Francis Poulenc’s Figure 
Humaine, a score dedicated to Pablo Picasso.

DuPont Corporation 
Gifts Delaware Museums
 DuPont has announced that it will 
make a substantial donation of significant 
works of art from the DuPont collection 
and the Hotel du Pont to the Brandywine 
River Museum of Art, the Delaware Art 
Museum, and the Hagley Museum & 
Library. The gift includes works by  

three generations of the Wyeth family,  
Frank Schoonover, and Edward Loper,  
among others.

Polk Museum of Art
Goes Academic 
  After more than a year in planning, the 
Polk Museum of Art in Lakeland, Florida, 
became central Florida’s only community 
academic art museum on June 1, when a new 
affiliation was launched between the museum 
and Florida Southern College. The Polk  
Museum of Art at Florida Southern College, 
home to the world’s largest collection of 
buildings designed by Frank Lloyd Wright, 
brings a host of benefits not only to the col-
lege, but also to the local community, the state 
of Florida, and visitors to the region.
 Thanks to generous donors, the museum 
will maintain its free admission policy, and 
will host art exhibitions and expand its role as 
a venue for community events. It will retain 
its own non-profit status and strive to draw 
visitors to the Lakeland area from throughout 

the United 
States.
  A new 
chapter for 
the college 
and the 
museum 
began with 
a major 
exhibition 
of works 
from the 
Dutch 
Golden 
Age. 
“Rem-
brandt’s 

Academy: Old Master Paintings from 
Private Dutch Collections,” organized 
by the Hoogsteder Museum Founda-

tion, The Netherlands, will be on view through 
September 24. Another exhibition on the 
horizon will feature paintings of American 
figurative art, a selection from a recent gift do-
nated by alumnus J. William Meek III. Meek’s 
collection and the coming exhibition focuses 
on works that  
illustrate the human form. In addition, the 
same exhibition will include Meek’s other  
gift of artworks from the estates of major 
American artists.

BRIEFS Continued

Conserving  
Computer-Based Art
 A research and treatment initiative to 
preserve software and computer-based  
artwork was undertaken in 2016 at the  
Solomon R. Guggenheim Museum. 
It began with the restoration of Shu Lea 
Cheang’s web work Brandon (1998-99). 
Begun and completed: all pages are now 
accessible, text and image animations are 
displayed properly, internal and external 
links are no longer broken. Brandon  
can once again be accessed at  
brandon.guggenheim.org.

Glass Sculpture
Provides Respite
 The Chihuly Sanctuary—the most 
comprehensive health care environment 
structure ever created by glass artist Dale 
Chihuly— was unveiled in mid-May at the 
Fred & Pamela Buffett Cancer Center in 
Omaha, Nebraska. 
  Located on the second and fourth floors 
in the heart of the 10-story cancer center, 
the Chihuly Sanctuary features ten site-
specific art installations designed to provide 
a place of respite and reflection for patients, 
families, and staff. It will serve as the 
cornerstone of the Healing Arts Program 
with art on display throughout the massive 
615,000-square-foot, $323M building on 
the campus of the University of Nebraska 
Medical Center and its clinical partner, 
Nebraska Medicine.
 Chihuly created a new body of work he 
calls Glass on Glass—a combination of 
painting and sculpture that is both two- and 
three-dimensional, transparent, and opaque. 
The glass on glass pieces will make their 
world premiere at the Chihuly Sanctuary.  
     To create these pieces, Chihuly paints 
with vitreous-glass enamel on glass  
panels—glass on glass. He then creates 
 overlapping compositions that are  
encased within a frame. When lit,  
they come to life as multidimensional 
paintings in color, light, and glass.

Above: Jamie Wyeth’s White House, Left: The Brandywine by 
Frank Jefferis. Right: Elfreths Alley by Edward L. Loper. All 
gifted to the Delaware Museum from the DuPont Corporation

Dyani White Hawk (Sicangu Lakota), Stealing Horses Back, 
2016.Oil, vintage and contemporary beads, thread on canvas. 
In “Sinew,” Tweed Museum of Art, MN
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Adirondack 
Museum  
Redefined
 No longer 
bearing its former 
handle, the  
Adirondack 
Museum (NY) 
has opened as 
the Adirondack 
Experience, The 
Museum on Blue 
Mountain Lake. 
The new brand-
ing and other 
updates serve to 
better represent 
the institution to 
the next generation 
of visitors, while 
maintaining its 
collection and its 
same kaleidoscopic range of programs and 
activities.
 “Consumer research indicates that the 
travelers and tourists of today have dif-
ferent expectations of cultural attractions. 
They want rich interactive experiences that 
immerse them in their environment and 
create instantly shareable and long-lasting 
memories,” explained Executive Direc-
tor David Kahn. “To compete with new 
destinations in the Adirondack region and 
around the Northeast, we need to ensure 
our identity reflects what we truly are: a 
121-acre indoor-and-outdoor experience. 
We provide a fun, active, and educational 
way for visitors to immerse themselves into 
the reality of life, work, and recreation in 
the Adirondacks.
 “We remain steadfast in our mission to 
expand public understanding of Adirondack 
history and the relationship between people 
and the Adirondack wilderness.”

Museum Mile, New York Style
 Celebrating its 39th year, New York’s 
Museum Mile took over Fifth Avenue from 
82nd Street to 105th Street, from 6 p.m. to 9 
p.m. on a balmy night in June. Since its in-
ception 39 years ago, more than 1.5 million 
people have taken part, visiting along the 
way seven of the city’s premier cultural in-
stitutions, which are open free to the public 
for the duration of the evening. The opening 
ceremony took place at El Museo del Barrio, 
the farthest north of the participating muse-
ums, which also include the Metropolitan 
Museum of Art; the Neue Galerie New York; 
the Solomon R. Guggenheim Museum; 
Cooper Hewitt, the Smithsonian Design 
Museum; the Jewish Museum; the Museum 
of the City of New York.
 Special exhibitions and works from per-
manent collections were on view inside the 

museums’ galleries 
and live music from 
jazz to Broadway 
tunes to string 
quartets regaled the 
crowds in the street.
 At the Museo 
del Barrio: “Belkis 
Ayón: NKAME”—
a retrospective of 
this Cuban artist 
who mined the 
founding myth of 
the Afro- 
Cuban fraternal 
society Abakuá to 
create his visual 

iconography. Also, in partnership with 
the Wallach Art Gallery, El Museo 
presented “UPTOWN: nasty women/
bad hombres,” which featured the work 
of artists engaged with sexism, racism, 
homophobia, the power of the media, and 
violence.
      At the Museum of the City of New 
York: “Rhythm & Power: Salsa in New 
York”—an exploration of how immigrant 
and migrant communities in the city de-
veloped salsa into a global phenomenon.
      At the Jewish Museum: “Florine 
Stettheimer: Painting Poetry”—paintings, 
drawings, costume and theater designs, 
photographs, and ephemera.
      At the Cooper Hewitt, Smithsonian 
Design Museum: “The Jazz Age:  
American Style in the 1920s”—interior 
and industrial design, decorative art,  
jewelry, fashion, architecture, music,  
and film.
      At the Solomon R. Guggenheim  
Museum: “Visionaries: Creating a  
Modern Guggenheim”—works by  
Picasso, Kandinsky, Pollock, Mondrian, 
and Brancusi.
      At the Neue Galerie New York:  
“Austrian Masterworks from the Neue 
Galerie New York”—Klimt, Kokoschka, 
Kubin, and Schiele.
      At the Metropolitan Museum of 
Art: “Rei Kawakubo/Comme des  
Garçons: Art of the In-Between”— 
womenswear from 1981 to the present. q

Florine Stettheimer, Self-Portrait with Palette (Painter and Faun), 
undated. Oil on canvas. In “Florine Stettheimer: Painting Poetry,” 
Jewish Museum, NY

Jackson Pollock, Alchemy, 1947. Oil, aluminum, alkyd enamel paint with sand, pebbles, fibers, and wood  
on commercially printed fabric. In “Visionaries,” Solomon R. Guggenheim Museum, NY  
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DNA Evidence in Long Island 
 The Innocents, a 2002 series of photographs 
by Taryn Simon is on display at the Guild Hall 
Art Center (NY) in East Hampton through 
July. The exhibit marks the 25th an-
niversary of the Innocence Project, a 
non-profit organization that aims to 
use DNA evidence to exonerate the 
wrongfully convicted. 
    The display shows innocent people  
who had served time for crimes they 
did not commit at the site of their  
alleged criminal act, or at the site where 
they were incorrectly identified.
 “This entire exhibit is about mis-
leading visual evidence,” said Andrea 
Grover, executive director of the Hall. 
She goes on to opine that in “an  
indirect way” the series relates to the 
idea of fake news and the intensifying 
of ideological bias in the media.  
“This series encourages one to look at 
photography in a much deeper way—
not to look at it as factual, as some 
absolute truth.”

Passage Choiseul, Paris, France, 
c. 1910. In “The Arcades,” Jewish Museum, NY

Herbert Bayer, four chromatic intersec-
tions on gold, 1970. In “Herbert Bayer,”  
Denver Art Museum, CO

 About the series, Simon writes: “Photog-
raphy’s ability to blur truth and fiction is one 
of its most compelling qualities. But when 
misused as part of a prosecutor’s arsenal, 
 this ambiguity can have severe, even lethal 

consequences. Photography 
can turn fiction into fact…
its ambiguity, beautiful in one 
context, can be devastating in 
another.”

The Logic of Time 
on Display
 Themed displays are on a 
downward trajectory; chrono-
logical displays have come 
back. When the new Villa 
Getty (CA) reopens in 2018, 
after nine years of renovation 
and expansion, galleries will 
have been rehung based on the 
chronological output of the 
ancient Greeks, Romans, and 
Etruscans. Director of the J. 
Paul Getty Museum Timothy 
Potts: Themed galleries are 
“fine as a social history of art, 
[but chronology] is the only 
way you can understand the 
direction of stylistic change.”
 It’s a mini-trend: The 
National Gallery of Art (D.C.) 
reopened its East Building last 
September with an historical 
narrative of Modern art. The 
Museum of Modern Art (NY) 
recently closed its nine-gallery, 
year-by-year presentation of 
works from the 1960s.
 Curator at the Villa, Jeffrey 

Spier explains: The rehang will be 
“a more intellectually coherent” 
presentation with a clear sense of 
stylistic development over time.  q
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Venice Biennale q “Viva Arte Viva: the 57th International  
Art Exhibition” (Nov. 26) “Viva Arte Viva” unfolds through the 
Central Pavilion, the Arsenale and the Giardino delle Vergini: 120 
artists from 51 countries were invited; 103 are participating for the 
first time. Some 86 nations are participating in all the venues as  
well as throughout the city. Three countries—Antigua and Barbuda,  
Kiribati, and Nigeria—are participating for the first time. Also for 
this year, selected collateral events, promoted by non-profit national 
and international institutions, hold exhibitions and initiatives  
around the city.

Tate Modern, London q “Giacometti’s Women of Venice” 
(Sept. 10) A career survey presents more than the expected  
elongated, rough textured figures. There are bronze, clay, and plaster 
sculptures alongside sketchbooks and paintings. Emphasis is on the 
various styles Giacometti developed over his 50-year career. The 
highlight, a series of six plaster works, Women in Venice, has been 
restored and the six figures reunited for the first time since their  
unveiling at the 1956 Venice Biennale. There is also a room filled 
with portraits of the artist’s wife, Annette, and his brother, Diego.

Musée d’art Moderne de la Ville de Paris  
(Museum of Modern Art of the City of Paris) q “Medusa, Jewelry 
and Taboos” (Oct.) The cultural importance of jewelry in various 
societies through history. Mounted in partnership with the Liberace 
Foundation for the Performing and Creative Arts, Las Vegas, CA.

Hôtel de Caumont Centre d’Art, Aix-en-Provence 
q “Sisley the Impressionist” (Oct. 15) Monographic exhibition 
premiered at the Bruce Museum (CT) and moved on to the Hôtel de 
Caumont Centre d’Art. The two entities partnered in the production 
of this special retrospective.

Vancouver Art Gallery, Vancouver, Canada q “Tsang 
Kin-Wah” (Aug. 31) Site-specific text work for the gallery’s exterior 
wall, based on a critical reprise of immigration issues in 1980-90s 
Vancouver newspapers. q “Pictures from Here” (Sept. 4) Contem-
porary photography. q “Claude Monet’s Secret Garden” (Oct. 1) 
Selected works from the Musée Marmottan Monet in Paris showing 
Giverny paintings and others made in France and England.

Kassel, Germany q “Documenta 14,” (Sept. 17) An April  
opening in Athens, Greece, was the first departure from the norm 
for the 14th edition of Documenta, which has traditionally taken 
up its entire residence in Kassel. The move from Athens to Kassel 
conforms to broader themes: to un-presuppose the supremacy of 

the West, migration, the plight of 
refugees. Thus, for the first time, 
Documenta will occupy a series of 
glass pavilions along a busy street, 
an abandoned industrial ware-
house on the university grounds, 
and a former post office, all 
located in immigrant communities 
in the north of the city.
    To extend the unfamiliar,  
artists from unfamiliar places  
predominate—two Mongolian  
artists, Albanian social realist art-
ists, Sami artists from Norway, are 
cases in point. Older artists, and a 
striking number of women artists 
are also much in evidence.

Münster,  
Germany q 
“Skulptur Pro-
jekte Münster” 
(Oct. 1) The 
fifth iteration of 
this sculpture 
show, which 
is held every 
ten years. The 
group of 35  
exhibiting 
artists, three 
generations of 
them, includes 
for the first time, 
more women 
than men.

Gemeente- 
museum, 
The Hague q 
“The Discovery 
of Piet Mondrian” 
(Sept. 24)  
Celebrating the founding of the De Stijl movement 100 years ago, 
the Gemeentemuseum features its greatest proponent, Piet Mondrian. 
The museum has unveiled its prodigious collection by the move-
ment’s most celebrated master. The show is arranged chrono- 
logically, showing Mondrian’s early representational works, his 
more recognizable Modernist output, photographs, letters, personal 
belongings, and his cherished gramophone collection of American 
jazz–all adding to an understanding of the artist.

Ashmolean Museum, Oxford q “Raphael: The Drawings” 
(Sept. 3) Selections from the largest collection of Raphael drawings 
anywhere is on display here together with 25 works from the  
Albertina, Vienna (where the show will travel later in Sept.-Jan. 7, 
2018). Free from the restraints of attributions, so complicated in  
the case of these drawings, the curators here have chosen to see 
Raphael’s drawings simply as the virtuoso pieces they are. 

AND:

Musée d’Orsay, Paris q “Cezanne: Portraits” (Sept. 24)

Centre Pompidou, Paris q “David Hockney” (Oct. 23)

National Gallery of Ireland, Dublin q “Vermeer and  
the Masters of Genre Painting” (Sept. 17)

Museo Thyssen-Bornemisza, Madrid q “Renaissance 
Venice” (Sept. 24)

Musée d’Art Contemporain de Montréal, Montreal 
q “Olafur Eliasson” (Oct. 8)

Museu de Arte de São Paulo Assis Chateaubriand, 
São Paulo q “Henri de Toulouse-Lautrec” (Oct. 1)

Guggenheim Museum Bilbao, Bilbao q “Bill Viola:  
A Retrospective” (Nov. 3)  q

Piet Mondrian, Composition with red, yellow, black, blue and grey, 
1921. In “The Discovery of Piet Mondrian,” Gemeentemuseum, 
The Hague

Of Interest for Summer TravelersOf Interest for Summer Travelers

Raphael, Head of a Muse, c. 1510. Black chalk drawing. In “Raphael: The Drawings,” Ashmolean Museum, Oxford
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Arkansas 
Arkansas Arts Center, Little Rock q “Draw-
ing on History: National Drawing Invitational 
Retrospective” (Sept. 24) Selections from 
past invitationals highlight their impact on the 
center’s collection and the history of American 
drawing: Thiebaud, Frankenthaler, Lovell, and 
many more are included.

California
Berkeley Art Museum and Pacific Film  
Archive,  University of California, Berkeley q 
Through Oct. 1: “Art Wall: Lawrence Weiner” 
Conceptual artist who turned to language as 
the material for works of art: wall installations 
inscribed with statements written by the artist 
are his primary medium; “Charles Howard: A 
Margin of Chaos” Works that bridge figura-
tive, surrealist, and abstraction in modern art. 
q Through Aug. 27: “Irwin Kremen / MA-
TRIX 265” A 50-year maker of collages incor-
porating fragments of found, or “experienced,” 
paper torn from walls in public places in an 
international array of cities; “Ugo Rondinone: 
The World Just Makes Me Laugh” Installation 
incorporating rainbows, shoes, and 45 life-
sized, realistic clown sculptures; “Sam Contis 
/ Matirx 266” A series of photographs provid-
ing a glimpse into the isolated world of Deep 
Springs College, one of the country’s last 
exclusively male institutions of higher learn-
ing on the California-Nevada border where 
Socratic methods of teaching are coupled with 
intensive manual labor and near-total isola-
tion from society. q “Buddhist Realms” (Oct. 
8) Tibetan Buddhist paintings and sculptures 
evoke the celestial and the supernatural, 12th 
to 19th centuries. q “Divine Visions, Earthly 
Pleasures: Five Hundred Years of Indian Paint-
ing” (Sept. 10) From the collection: religious 
painting, portraiture, expressions of romantic 
love, and paintings associated with music.

Irvine Museum Collection, 
University of California, Irvine 
q “Dusk till Dawn” (Sept.  28) 
Landscapes that describe the 
beauties of sunset, nighttime, 
and early morning.

Laguna Art Museum q 
Through Sept. 24: “Phil Dike: At 
the Edge of the Sea” Retrospec-
tive of works by this California 
regionalist that span the years 
from the 1920s to the 1980s; 
“Ben Messick: Memories of Los 
Angeles” LA during the Great 
Depression and WWII—draw-
ings, lithographs, and paintings.

Long Beach Museum of Art q 
“Rafael Soriano: The Artist as 
Mystic” (Oct. 1) Retrospective 
on this Cuban-born painter’s 
life’s work—paintings, pastels, 
and drawings—showing the effect of exile on 
his canvases as he moved from geometric ab-
straction in the 50s to biomorphic and organic 
imagery.

Monterey Museum of Art q “Who Shot  
Monterey Pop! Photographs from the 1967 
Music Festival”  (Sept. 18) Celebrating the  
50th anniversary of the event through the eyes 
of photographers who witnessed this pivotal 
moment in the history of Rock & Roll. q 
“What We See: Photographs by Women  
Without Shelter” (Sept. 4) Images from camer-
as provided to homeless women by the museum 
in partnership with the Fund for Homeless 
Women: see optimism, faith, and reality.

Oakland Museum of 
California q “Of Dogs 
and Other People: The Art 
of Roy De Forest” (Aug. 
20) Dream-like images on 
canvas; a first career ret-
rospective. q “Dorothea 
Lange: Politics of Seeing” 
(Aug. 13) American life 
documented through vin-
tage prints, unedited proof 
sheets, personal memora-
bilia, and historic objects 
and their emotional and 
political impact.

Palm Spring Art  
Museum q “Journey 
of the Heart” (Oct. 15) 
A survey of 40 years 
of works in a range of 
media including ceram-
ics, bronze, cut paper, 
wood sculpture, and 
lace-making, but featuring 
cake and pastry sculptures 
as well as stitched canvas 

panels. q “Montgomery Meets Modern-
ism: Two Americas” (July 31) Hand-crafter 
furniture and bronze sculptures as well as a 
collection of traditional Western and abstract 
paintings—a confluence of historical and 
modern styles q Through Sept. 4: “Western 
Stories” The varied, rich region of the great 
American West told in paintings of the land-
scape and representations of Hollywood icons; 
“Grass Roots: Native American Basketry of the 
West” A centuries-old utilitarian form shown 
alongside the output of master wavers of the 
early 20th century.

Crocker Art Museum, Sacramento q “Full 
Spectrum: Paintings by Raimonds Staprans” 
(Oct. 8) The look of California in landscapes 
and architecture, real and imagined, with taut 
lines and bold colors, but no people. q “Turn 
the Page: The First Ten Years of Hi-Fructose” 
(Sept. 17) Contemporary art images from the 
now-10-year-old art magazine Hi-Fructose.

Contemporary Jewish Museum, San  
Francisco q “Roz Chast: Cartoon Memoirs”  
(Sept. 3) All the original work for her visual 
memoir about the last years of her parents 
Can’t We Talk About Something More Pleas-
ant?, original cartoons for The New Yorker  
and other publications, children’s book  
illustrations, and storytelling rugs.

Haggin Museum, Stockton q “Call to Duty: 
World War Posters” (Aug. 27) Originals from 
World Wars I and II on recruitment, funding, 
conservation, the role of women—examples 
from the U.S., Canada, France, Great Britain, 
and other allies.

Colorado
Denver Art Museum q Through Aug. 6: 
“Herbert Bayer: 1938-1974” New York and 
Aspen paintings present a window into the  
personal side of the artist; “Abstract  

Ben Messick, Chess Players, c. 1936. Oil on canvas. In “Ben Messick: Memories of Los Angeles,” 
Laguna Art Museum, CA

Roz Chast, The Birth of Venus, 2014. Cover 
illustration for The New Yorker, Aug. 4, 2014.

Watercolor. In “Roz Chast: Cartoon Memoirs”  
Contemporary Jewish Museum, SF, CA



 12 

Expressionism” Selections from the museum’s 
collection; “Word Dance: Selections from the 
Collection of JoAnn Gonzalez Hickey” Works 
on paper focusing on words, letters, language; 
“Audacious: Contemporary Artists Speak  
Out” The likes of Hirst, Christo, and many 
others are the speakers. q “Glitterati: Portraits 
& Jewelry from Colonial Latin America” 
(Aug. 13) To demonstrate wealth and status, 
paintings of subjects in their finest dress and 
elaborate jewelry. q “Tableau” (Aug. 20) 
Printed, scanned, and enlarged hand-drawn  
images inspired by theater stage sets. q 
Through Oct. 1: “From the Fire: Contemporary 
Japanese Ceramics from the Robert and Lisa 
Kessler Collection” Traditional and newer ideas 
in ceramic arts shown side by side; “Grand 
Gestures: Dance, Drama, Masquerade” A  
cross-cultural collection of pre-Columbian 
objects represent all the arts; “Canaletto 
Masterwork Restored” After a year’s work, the 
painting that was discovered in the museum 
storeroom now takes center stage.

Connecticut
Fairfield University Art Museum, 
Fairfield q “Michael Gallagher—Sketching 
the Landscape: A Plein Air Journal” (Sept. 15) 
A well known paintings conservator reveals 
his private commitment to oil sketches and 
poetic landscapes in watercolor, done in many 
countries of diverse scenes.

Bruce Museum, Greenwich q “Canvas and 
Cast: Highlights from the Bruce Museum’s 
Art Collection” (Sept. 3) Long-time favorites 
and recent acquisitions representing signifi-
cant moments in the history of art from the 
16th through the 20th centuries. q “Spring 
into Summer with Andy Warhol and Friends!” 
(Aug. 20) The other side of Warhol: his inter-
est in the natural, the real, and the intimate: 
portraits of people, animals, and flowers.

District of Columbia
National Museum of Women in the Arts q 
“Revival” (Sept. 10) A new look at the nature 
of spectacle: contemporary women artists—
sculptors, photographers, and filmmakers as 
catalysts for change by creating immersive 
environments. q “From the Desk of Simone 
de Beauvoir” (Aug. 16) Installation: an inter-
pretation of her Paris studio alcove.

q “June Schwarcz: Invention and Variation” 
(Aug. 27) Innovative enamellist’s varied body 
of work: vessels, three-dimensional objects, 
wall-mounted plaques, and panels.  

Florida
Vero Beach Museum of Art q Through  
Sept. 17: “Watershed: Contemporary Landscape 
Photography” An exploration of trends in 
landscape photography since the 1970s— 
Objective (the land as it has been changed  
by industry and residential development), 
Atmosphere (recalling Ansel Adams’ land-
scapes as overwhelming entities), Exposure 
(landscapes influenced by time and history), 
and Narrative (landscape as a stage for social 
interactions); “Dan Gunderson: A View From 
Above” Digital prints on a special metallic 
substrate featuring mandala-like compo- 
sitions of colorful super hero figures and  
other characters and toys.

Georgia
Georgia Museum of Art, University of 
Georgia, Athens q “The Past Is Never Dead: 
Kristin Casaletto” (July 30) Prints that focus 
on history, identity, and race. q Through Sept. 
10: “The Genius of Martin Johnson Heade” 
Heade’s versatility shown here together with 
works depicting related subjects by predeces-
sors and contemporaries: landscapes, marine 
and marsh scenes, flower and bird still lifes; 
“Avocation to Vocation: Prints by F. Townsend 
Morgan” Sailboats, architecture, and natural 
beauty by a Depression-era New Deal artist 
and traveler. q “Modern Living: Giò Ponti 
and the 20th-Century Aesthetics of Design” 
(Sept. 17) Furniture and decorative objects by 
the father of modern Italian design (he created 
the first skyscraper in Italy) in both traditional 
and modern materials and techniques. q 

Morris Museum of Art, Augusta q   
“American Paintings from the Collection of 
Wesleyan College” (Sept. 30) Late 19th- and 
early 20th-century works—portraits, land-
scapes, and still lifes.

Smithsonian American Art Museum q 
“American Visionary: John F. Kennedy’s Life 
and Times” (Sept. 17) Culled from the JFK 
Presidential Library, the JFK Library Foun-
dation, Getty Images, private collections, 
and the Kennedy family archives: images 
that capture the scope of JFK’s life mark a 
yearlong, nationwide celebration of what 
would have been Kennedy’s 100th birthday. q 
“Down These Mean Streets: Community and 
Place in Urban Photography” (Aug. 6) The 
work of photographers who were driven to 
document the state of American cities during 
their decline in the 1950s. q “Donald Sultan: 
The Disaster Paintings” (Sept. 4) A series 
of paintings that illustrate robust, man-made 
structures as fragile in the face of catastrophic 
events, the vulnerability of manufactured ele-
ments of modern culture. q At the Renwick 
Gallery: “Voulkos: The Breakthrough Years” 
(Aug. 20) A focused look at the early career 
(1953-1968) of this transformative potter who 
defied the mid-century dictums of technique 
and form with unconventional works inspired 
by Abstract Expressionism, Japanese pottery, 
and works by Franz Kline, Matisse, and Picasso. 

William Wendt, A Clear Day (detail). In “Dusk till Dawn.” 
Irvine Museum, CA

Andy Warhol, Sachiko, 1977. Screenprint on paper.  
In “Spring into Summer with Andy Warhol and Friends!”  
Bruce Museum, CT Fine Arts Museum, FL

continued
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Illinois
Freeport Art Museum q “Wish You Were 
Here” (Aug. 11) A salute to the postcard, a 
nostalgic form of communication, by mem-
bers of  the Freeport Momentum Art Guild, a 
regional organization dedicated to enhancing 
interest in the visual arts.

Indiana
Eiteljorg Museum of American Indians and 
Western Art, Indianapolis q “Dogs: Faithful 
and True” (Aug. 6) Artwork that captures the 
bond between people and dogs: paintings and 
sculptures, historic prints, interactive videos, 
Native American objects, photographs and art-
work depicting dogs as workers, heroes, and 
companions in typical Western locales.

Kentucky
Speed Art Museum, Louisville q “Southern 
Accent: Seeking the American South in  
Contemporary Art” (Oct. 14) Co-organized 
with the Nasher Museum of Art, Duke  
University, Durham, NC: Wide ranging  
perspectives of the South from within and  
outside the region—a southern identity  
portrayed through the art of the last 30 years.

Maine
Farnsworth Art Museum, Rockland q 
Through Sept. 10;“Andrew Wyeth at 100: Dr. 
Syn” The first in a series of five exhibitions, 
“Andrew Wyeth at 100,” marking the centen-
nial of his birth: shown here are the myriad 
studies working up to the final 1981 tempera; 
“Carol Rama: Antibodies” Paintings, objects, 
works on paper that focus on representations 
of the body and its anatomy and the artist’s 
opposition to the political ideology of her 

time (mid-20th century); “Kaari Upson: 
good thing you are not alone” Drawing, 
painting, sculpture and video, works 
track open-ended narratives that weave 
together elements of fantasy, trauma, 
and the pursuit of an American ideal. 
q Through Sept. 3: “Lynette Yiadom-
Boakye: Under-Song for a Cipher” New 
oil paintings created for this exhibition 
reference the conventions of histori-
cal European portraiture with fictional 
subjects who are almost always black; 
“Elaine Cameron-Weir” Sculptures that 
merge modern, industrial, and natural 
designs that emphasize the relationship 
of the body to surfaces.

Massachusetts
Isabella Stewart Gardner Museum, 
Boston q “Listen Hear: The Art of 
Sound” (Sept. 5) A sound art exhibtion: 
sound artworks in the museum and two  
off-site locations demonstrate the variety of 
this contemporary medium—new ways of 
thinking about sound.

Museum of Fine Arts, Boston q Through 
July 30: “Memory Unearthed: The Lodz 
Ghetto Photographs of Henryk Ross” Life 
inside the ghetto from 1940-1944—more than 
160,000 people confined to a poor industrial 
section of the city, sealed off from the outside 
world; “ ‘I must tell you what I saw’; Objects 
of witness and resistance” An adjacent instal-
lation of objects and works of art that bear 

witness to the erasure, displacement, and  
silencing of peoples; “Darkness Made  
Visible: Derek Jarman and Mark Bradford” 
The pairing of a film-maker (Jarman, Blue) 
and a video producer (Bradford, Spiderman), 
both of whom present first-person accounts  
of the AIDS crisis. q “New Women for a  
New Age: Japanese Beauties, 1890s-1930s” 
(Aug. 20) The changing image of Japanese 
women shown in prints, book illustrations, 
and photographs made during this period of 
rapid modernization: traditional ideas inter-
mingled with imported styles and concepts.  
q “Wilson/Cortor” (Aug. 6) Prints and draw-
ings by two artists who explore the African 

American experience from different 
vantage points and in different styles. 
q “Past is Present: Revival Jewelry” 
(Aug. 19) More than 4,000 years of 
jewelry history can be seen in some  
70 objects, ancient and revival.

MIT List Visual Arts Center,  
Massachusetts Institute of Technology, 
Cambridge q “List Projects: Civil 
Disobedience” (Oct. 29) Documenta-
ries, news footage, citizen journalism, 
artist’s films and videos focusing on 
moments of political resistance and 
public demonstration from the early 
20th century through today: records 
from the Civil Rights and women’s 
movements, gay liberation and AIDS 
activism, the Black Lives Matter 
movement, and recent Women’s 
Marches recognize the history of 
resistances—the role that artists and 
documentarians play in chronicling 
and confronting abuses of power and 
social injustice.

Cahoon Museum of American Art, 
Cotuit q “Master of the Maritime: 
James E. Buttersworth” (Aug. 20) 
Paintings by this ship portraitist of the 
19th century: yachts under sail, scenes 

Edward Hopper, Cape Cod Morning, 1950. 
In “The Hoppers,” Provincetown 
Art Association and Museum, MA

Victor Moscoso, Neon Rose 12: The Chambers Brothers 
at the Matrix, 1967. In “The Summer of Love,”

Museum of Fine Arts, Boston, MA

continued
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from the America’s Cup, clippers, steamers, 
and dramatic sea scenes; also included are 
works by Edward’s father Thomas Butter-
sworth, another noted marine artist. q “At 
Rest, In Flight: Cape Cod Bird Carvings” 
(Aug. 23-Oct. 8) The history of decoys as it 
changes from craft to art form.

Provincetown Art Association and Museum 
q “Members’ 12 x 12 Exhibition & Silent 
Auction” (Sept. 10) Works by emerging  
and established artists hung side-by-side in 
this annual exhibition. q “The Hoppers”  
(Aug. 25-Oct. 15) Drawings by Edward Hopper 
 and watercolors by his wife Josephine,  
accompanied by diaries dating between 1933 
and 1956 that chronicle their lives on Cape 
Cod and beyond—all recently acquired by 
the museum.

Michigan
University of Michigan Museum of Art, 
Ann Arbor q “Victors for Art: Michigan’s 
Alumni Collectors” (Oct. 29) “Part II:  
Abstraction” is the second part of this two-
part exhibition celebrating the diversity of the 
university’s collectors over 70 years of gradu-
ating classes: works by Picasso, Giacometti, 
Nevelson, Christo, among others. q “Rafael 
Lozano-Hemmer: Wavefunction, Sub- 
sculpture 9” (July 30) Kinetic and interactive 
installation that plays on the work of design-
ers Charles and Ray Eames: Eames-designed 
chairs elevate and descend by means of 
electronic pistons when visitors approach. 
q “Ernestine Ruben at Willow Run: Mobiliz-
ing Memory” (Aug. 20) Granddaughter of 
the builder of this immense, but defunct, 
industrial complex documents the place as 
well as her own imagined interior landscape. 
q “Picturing Buildings: Photographers and 
Architecture, 1855-1985” (Aug. 13) The 
enduring appeal of photographing buildings: 
images from the museum’s collection.

Kalamazoo Institute of Art q “Kay  
WalkingStick: An American Artist” (Sept. 

10) Paintings, drawings, sculptures, note-
books, and diptychs: the work of four decades 
in the life of this well known Native American, 
born a citizen of the Cherokee Nation. q  
“Impressions: Printmaking in Japan”  
(Aug. 27) Woodblock prints demonstrate  
the shift from traditional to contemporary.

Minnesota
Tweed Museum of Art, University of  
Minnesota, Duluth q “Sinew: Female Native 
Artists of the Twin Cities” (Sept. 24) Paintings, 
prints, weaving, drawings, digital videos, and 
sculptures: it all began with sinew—a material 
 central to historic Native arts and cultural 
knowledge—which was used to sew garments 
and other objects. q “Call and Response” 
(Aug. 17) Ceramics. q “Mounties” (Sept. 10) 
Paintings by a member of the Royal Canadian 
Mounted Police. q “Graphic Ceramics” (Aug. 
27) Niche display of contemporary ceramics.

Walker Art Center, Minneapolis q “team-
Lab: Graffiti Nature—Still Mountains and 
Movable Lakes” (Sept. 10) Digital art works 
from an international art collective based in 
Tokyo: the work presents a virtual ecosystem 
of exaggerated wildlife and plant forms. q 
“Katharina Fritsch: Multiples” (Oct. 15)  
Sculptures of everyday objects, altered  
through shifts in scale, color and materials.

Goldstein Museum of Design, University of 
Minnesota, St. Paul q “Inside Her Clothes” 
(Sept. 3) Garments from the collection  
displayed inside out to explore how  
clothing is made and used while celebrating 
the makers.

Mississippi
Lauren Rogers  
Museum of Art, 
Laurel q “From New 
Orleans to Mexico 
and Back: Modernist 
Paintings by Olive 
Leonhardt” (Aug. 27) 
Focusing on the life 
and people of Mexico 
and New Orleans, this 
native Mississippian 
was influenced by  
Pre-Colombian art and 
elements of Cubism 
and Surrealism in 
the work of Mexican 
painters Orozco,  
Rivera, and Tamayo—
low-key color,  
geometric lines, 
simplified forms, and 
sometimes dream-like 
compositions.
Missouri
National WWI Mu-
seum and Memorial, 
Kansas City q “Fields 

Tramp art satchel, French, late 19th century. Wood, leather, and 
metal.  In “No Idle Hands,” Museum of International Folk Art, NM

Louise Nevelson, Majesty, 1952-54. 
Etching and engraving. 

In “Innovation and Abstraction,” 
Zimmerli Art Museum, NJ
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of Battle, Land of Peace: The Doughboys, 
1917-1918” (Aug. 20) A special exhibition 
celebrating the centennial of America’s  
entrance into WWI: large panels of  
photographs mounted outside the museum 
showing the battlefields of the Western Front.
 
Springfield Art Museum q “Watercolor 
USA” (Aug. 27) The annual display of  
water-works from artists across 32 states.

Montana
Hockaday Museum of Art, Kalispell q  
“Manel Álvarez: Step by Step” (Aug. 5)  
Sculptures that capture a sense of weightless-
ness while also capturing the energy of the 
form. q “A Timeless Legacy: Women Artists 
of Glacier National Park” (Aug. 15-Sept. 23) 
Paintings and sculpture that feature Western 
subjects, including the park, landscapes,  
wildlife, indigenous cultures, and early visitors.

New Jersey
Zimmerli Art Museum, Rutgers University, 
New Brunswick q “Vibrant Field: Nature 
and Landscape in Soviet Nonconformist Art, 
197s-1980s” (Oct. 1) Exploring the range 
of meanings that nature held for unofficial 
artists: works from Estonia, Latvia, Lithu-
ania, Russia, and Ukraine that challenge the 
link between nature, optimism, and progress 
promoted by socialist realist aesthetics. q 
Through July 30: “Guerrilla (And Other) 
Girls: Art/Activism/Attitude” Guerrilla Girl 
posters and other girls’ groups’ who were 
aligned with them;
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“Toutes Les Nouvelles—All the News: Current 
Events in Nineteenth-Century French Prints” Con-
tinuing a tradition of prints heralding news of all 
sorts, 19th-century artists presented a range of prints 
from the mundane to serious foreign affairs, satire 
and caricature á la Vernier and Daumier; “Reflec-
tions: Photographs of Iconic African Americans by 
Terrence A. Reese (TAR)” Series that provides an 
intimate look at pioneers from a variety of fields—
politicians, artists, educators, and musicians—many 
of whom were also activists against racial, social, 
and economic inequality; “Circa 1966: Paintings 
and Sculpture from the Collection” Marking the 
50th birthday of the museum: color field paintings, 
geometric abstractions, assemblages, and pop art, all 
styles current c. 1966; “Looking Back at the 1980s: 
Gifts to the Collection” Artists exploring artistic 
innovations; “Three American Painters: David Diao, 
Sam Gilliam, Sal Sirugo” Postwar artists’ use of 
Abstract Expressionism, the prevailing postwar style 
in America: three-dimensional paintings, color field 
painting, white writing, and heavy impastos.

New Mexico
Museum of International Folk Art, Santa Fe q 
“No Idle Hands: The Myths & Meanings of Tramp 
Art” (Sept. 16) Examples of a style of woodwork-
ing—tramp art—from the late 19th and early 20th 
centuries that makes use of discarded cigar boxes 
and fruit crates, notched and layered to make a 
variety of domestic objects; contemporary makers 
are included, confirming tramp art as an ongoing 
folk art. 

New Mexico Museum of Art, Santa Fe q Through 
Sept. 17: “Lines of Thought: Drawings from  
Michelangelo to Now: From the British Museum” 

Works that span more than six centuries; one of the exhibitions that comprise 
“The Art of the Draw,” a four-venue Santa Fe event that collectively explores 
drawing as the root of art; “Cady Wells: Ruminations” Modernist watercolors, 
presented in partnership with the Philbrook Museum, Tulsa, OK, interpret 
Southwestern landforms and cultural-religious traditions; “Light Tight: New 
Work by Meggan Gould and Andy Mattern” Manipulated photographs by 
Gould, who focuses on the material aspects of photography, and Mattern, who 
concentrates on the packaging of standard commercial photography paper; 
“Imagining New Mexico” How artists in New Mexico have responded to key 
themes as they relate to the state’s identity.

continued

John D. Graham, Head of a Woman, 1954. Oil, chalk, ballpoint pen, 
colored pencil, pencil, brush, pen and ink on tracing paper. 
In “John Graham: Maverick Modernist,” Parrish Art Museum, NY

Right: Unidentified U.S. artist, Chest over Drawers, 1803.  
Tulip poplar, brass, iron, and paint. 

In “A Shared Legacy,” Cincinnati Art Museum, OH

Kristin Casaletto, Self-portrait as Sensitive Italian, 2012. 
Stencil print with pastel on paper. In “The Past Is Never Dead,”

Georgia Museum of Art, GA
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New York
Asia Society Museum, New York City q “Lucid Dreams and  
Distant Visions: South Asian Art in the Diaspora” (Aug. 6)  
Contemporary artists living between worlds deal with notions of 
home, migration, gender, race, and memory in video, photography, 
and sculpture

Fenimore Art Museum, Cooperstown q “The Art of Figure  
Skating through the Ages: The Dick Button Collection” (Sept. 17) 
Multidisciplinary collection of ice-skating art from 17th-century 
Dutch paintings to 20th-century sculpture. q Through Sept. 4: 
“Andrew Wyeth at 100: A Family Remembrance” An intimate view 
of the man, celebrating his 100th birthday, through the eyes of his 
granddaughter Victoria: his sketches, studies, paintings, artifacts, 
ephemera, and Victoria’s photographs of her grandfather; “Rise up 
Singing: Jazz Portraits by Herman Leonard” Frank Sinatra, Louis 
Armstrong, Charlie Parker, Duke Ellington, Ella Fitzgerald, Billie 
Holiday, Dizzy Gillespie, Lena Horne, and more.

Frick Collection, New York City q “The Pursuit of Immortality: 
Masterpieces from the Scher Collection of Portrait Medals” (Sept. 
10) Examples of this Renaissance artistic invention by artists from 
the Italian Renaissance to 19th century France showing that medals 
were integral to the history of portraiture in Western art. q “Divine 
Encounter: Rembrandt’s Abraham and the Angels” (Aug. 20)  
Rembrandt’s Abraham Entertaining the Angels and his other  
depictions of the biblical patriarch and his encounters with the  
divine: prints and drawings.

Hofstra University Museum, Hempstead q “Women Contrast” 
(Aug. 18) Modernist and contemporary female photographers’  
images: Abbott, Arbus, Bridges, Burson, Cunningham, Ferrato,  
Frissell, Mark, and Norman.

International Center of  
Photography, New York City q 
“Magnum Manifesto” (Sept. 3)  
A marking of the 70th anniver-
sary of Magnum Photos, the fa-
mous photo agency created by 
Robert Capa, Henri Cartier-
Bresson, George Rodger, and 
Chim (David Seymour) in 
1947: shown here is the his-
tory of the second half of the 
20th century through the lens 
of 75 masters working in groups 
or individually.

Jewish Museum, New York City q 
Through Aug 6: “The Arcades:  
Contemporary Art and Walter  
Benjamin” An exploration of  
Benjamin’s tome The Arcades Project, 
which described the 19th-century 
shopping alleys of Paris—works 
of contemporary art represent the 
subjects of each chapter in the book; 
“Charlemagne Palestine’s Bear  
Mitzvah in Meshugahland” Site-specific 
installation of teddy bears, hundreds of 
them, and other plush toys. q “Florine 
Stettheimer: Painting Poetry” (Sept. 24) 
Survey of this Jazz Age artist’s paintings 
that reference her interest in costume and 
theater design, photography, poetry, and 
the style-setters of the art world. q “Using 
Walls, Floors, and Ceilings: Vivian Suter” 

(Oct. 22) First-time exhibited in the U.S., Argentinian Suter’s lobby 
installation mimics the rack-like structures she builds to dry, store, 
stretch, her paintings.

Katonah Museum of Art q “Mark di Suvero’s Monumental 
Sculpture” (Fall) Two steel sculptures infuse an energy to the lawn 
and garden sites where they are installed. q “Wall to Wall: Carpets 
by Artists” (Oct. 1) From handmade to industrial—how and why 
artists are advancing contemporary art practice through this ancient 
yet persistent medium, which demonstrates the diverse approaches 
to collaboration: artist and weaver, artist and designer, artist and 
producer, artist and commercial business.
 
Morgan Library and Museum, New York City q “Noah’s Beasts: 
Sculpted Animals from Ancient Mesopotamia” (Aug. 27) From the 
cradle of Western civilization, evocative and expressive sculptural 
works, c. 3300-2250 B.C., that emphasize the importance of the 
natural world in the Sumerian agrarian society. q Through Sept. 10: 
“This Ever New Self: Thoreau and His Journal” In partnership with 
the Concord Museum (MA), a marking of the 200th anniversary of 
Thoreau’s birth, his journal notebooks, letters, manuscripts, books, 
pressed plants, personal artifacts, and two daguerreotypes taken 
during his lifetime; “Henry James and American Painting” Artistic 
intersections can be seen in this selection of paintings, drawings,  
watercolors, sculptures, photographs, manuscripts, letters, and 
printed books. q “Poussin, Claude, and French Drawing in the 
Classical Age” (Oct. 15) The Grand Siècle of Louis XIII and XIV 
saw the court and art flourish through the work of Lorrain, Poussin, 
Callot, Le Brun, and other celebrated artists of the time. 

Museum of Arts and Design, New York City q “Counter-Couture: 
Handmade Fashion in an American Counterculture” (Aug. 20) The 
1960s and 70s—the hippie movement revealed through  

Head of a Lion, Mesopotamia, Sumerian, Ur, Dromos of Queen 
Puabi’s Tomb, Early Dynastic IIIa, ca. 2550–2400 B.C., 

Silver, lapis lazuli, and shell. In “Noah’s Beast,” 
Morgan Library & Museum, NY

continued



 17 

garments, jewelry, and accessories produced 
 by American makers on the margins of 
society: the works on display encompass the 
ethos of a generation who fought for change 
by sewing, embroidering, quilting, patch-
working, and tie-dyeing their identity. q 
Through Aug. 6: “Judith Leiber: Crafting 
a New York Story” Handbags by this crafts-
woman, designer, and businesswoman that 
run the gamut from leather and textile to 
Swarovski crystal encrusted to Art Deco to 
the artworks of Mondrian, Braque, and  
others; “fashion after Fashion” (Aug. 6) The 
work of six designer teams who present  
fashion as an expanded field determined  
by concept and context, not solely by the 
market, commerce, and trend.

Museum of Illustration, New York City q 
Through Aug. 26: “The Art of Spider-Man” 
Images by John Romita and others whose 
work built Spider Man and Marvel Comics 
into an empire; “The Korshak Collection: 
Illustrations of Imaginative Literature”  
Paintings and drawings of published artworks 
from American science fiction and European 
storybooks.

Museum of Modern Art, New York City 
q “Robert Rauschenberg: Among Friends” 
(Sept. 17) Retrospective spanning a six-
decade career in a dazzling array of medi-
ums—painting, sculpture, drawing, prints, 
photography, sound, performance. q Through 
July 30: “Louise Lawler: WHY PICTURES 
NOW” Mural-scale images, non-linear 
groups of photographs of collector’s homes, 
auction houses, and museum installations; 
“Unfinished Conversations: New Work from 
the Collection” Recently acquired works 
made in the last decade that address cur-
rent anxiety and unrest around the world. q 
“Frank Lloyd Wright at 150: Unpacking the 
Archive” (Oct. 1) Architectural drawings, 
models, building fragments, films, television 
broadcasts, print media, furniture, tableware, 
textiles, paintings, photographs, and scrap-
books—an archival display celebrating the 
anniversary of his birth. q “Projects 107: 

Lone Wolf Recital Corps” (Oct. 
9) An installation recalling 
the original multidisciplinary 
performance collective which 
staged multidisciplinary  
recitals/exhibitions. q At 
MoMA PS1: “Making Space: 
Women Artists and Postwar 
Abstraction” (Aug. 13) Be-
tween the end of WWII and the 
start of the feminist movement, 
women artists resort to abstrac-
tion, an international language. 
q Through Sept. 10: “Tomáš 
Rafa: New Nationalisms” Cinéma verité 
documents the “new nationalisms” across 
Central Europe—the resurgence of extreme 
right-wing, xenophobic groups; “A Bit of 
Matter: The MoMA PS1 Archives, 1976-
2000” The many artists who worked and 
exhibited in the building—proposals, posters, 
photographs, correspondence,  
flyers, postcards, applications, and more; 
“Past Skin” Works that merge figures with 
landscapes to examine the state of the  
contemporary body in and beyond nature;  
“Maureen Gallace: Clear Day” Survey of 
paintings—small canvases and panels—of 
genre scenes drawn from the American 
Landscape.

Neue Galerie, New York City q Through 
Sept 25: “Richard Gerstl” Austrian Expres-
sionist’s figure paintings, portraits, and 
landscapes that defied the current concepts of 
style and beauty during Vienna’s avant-garde 
period at the turn of the 20th century;  
“Austrian Masterworks from the Neue Gal-
erie New York” Marking the 15th anniversary 
of the Galerie founding: works from 1890-
1940 including paintings and drawings by 
Klimt, Kokoschka, Schiele and many others.

New Museum, New York City q Through 
Sept. 10: “Carol Rama: Antibodies” Paintings, 
objects, and works on paper that express the 
artist’s fascination with representing the  
human body and that speak to ideas of desire, 
sacrifice, repression, and liberation; “Kaari 
Upson: Good thing you are not alone” A 

Bicycle, jacket, camera and strap used by Bill Cunningham,  
c. 2012. In “Bill Cunningham,” New-York Historical Society, NY

John Singer Sargent, Gassed, 1919. Oil on canvas. In “World War I Beyond the Trenches,” New-York Historical Society, NY

new series of works that center around a 
family living in a tract house in Las Vegas. 
q Through Sept. 3: “Lynette Yiadom-
Boyakye: Under-Song for a Cipher”  
British/West African artist, utilizing many 
of the conventions of historical European  
portraiture, paints fictional black people; 
“Elaine Cameron-Weir: Viscera Has  
Questions About Itself” Installation  
incorporating tools typical of a laboratory 
proposes tension between scientific and 
occult practices. 

New-York Historical Society, New York 
City q “World War I Beyond the Trenches” 
(Sept. 3) The War to End All Wars as seen 
through the eyes of American artists  
Sargent, Hassam, Bellows, O’Keeffe,  
Pippin, Claggett Wilson, and many others; 
also on view are WWI propaganda posters, 
letters, sheet music, uniforms and gear, and 
a battlefield diorama. q “Saving Washing-
ton” (July 30) The inaugural exhibition in 
the Joyce B. Cowin Women’s History  
Gallery considers the contributions of 
women whose efforts helped implement 
the Constitution, despite laws restricting 
their broad participation; Dolly Madison 
spearheaded the effort by saving the White 
House portrait of George Washington from 
British vandalism during the War of 1812, 
so it is said. q “Bill Cunningham” (Oct. 2)  

continued
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biographical events, media spectacles, 
among others). q “Calder: Hypermobility” 
(Oct. 23) Major examples of Calder’s work 
including early motor-driven abstractions, 
sound-generating Gongs, and standing and 
hanging mobiles.

Frances Lehman Loeb Art Center, Vassar 
College, Poughkeepsie q “Other People’s 
Pictures: Snapshots from the Peter J. Cohen 
Gift” (Sept. 17) Small b/w photographs, 
mostly of American women from the early 
and mid-20th century—a nostalgic look at 
how women have presented themselves and 
have been presented by others throughout the 
last century.

Parrish Art Museum, Water Mill q  
“Platform: Clifford Ross, Light / Waves” 
(Oct. 1) A mixed media installation that 
utilizes several locations in the museum: 
large-scale photographs printed onto sheets 
of matching maple veneer. q “Parrish Road 
Show: Auto Body” (Aug. 31) Auto Body, an 
artist collective, transforms advertisements 
commonly seen along roadsides into public 
art: text-based artworks are inserted onto 
wood panels along the Montauk Highway 

creating a cohesive body of work 
using typical Long Island envi-
ronmental issues and phrases. 
q “John Graham: Maverick 
Modernist” (July 30) Paintings 
and works on paper from a four 
decade career that careened from 
a synthetic cubism to portraits 
of women in the tradition of 
Raphael and Ingres.

North Carolina
Mint Museum, Charlotte q  
At the Mint Museum Uptown: 
“State of the Art: Discovering 
American Art Now” (Sept. 3)  
A nationwide survey of contem-
porary American art, undertaken 
by former Director of the Crystal 
Bridges Museum of Art Don 
Bacigalupe and Curator Chad 
Aligood, who traveled across the 
country visiting artists’ studios 
to discover new work existing 
outside typical metropolitan 
venues. q At the Mint Museum 
Randolph: “The Wyeths: Three 
Generations, Works from the 
Bank of America Collection” 
(Aug. 13) A window onto the 
careers of five of the family’s 
artists: patriarch and illustrator 
N.C., son and realist Andrew, 
daughter and portraitist  
Henriette, her husband and 
Western landscape artist Peter 
Hurd, and Andrew’s son and 
magical realist Jamie. q “David 
Stuempfle Selects: North Carolina 
Pottery in a Global Context” 
(Aug. 6) Installation of native 
objects featured in the annual 

New York Times photographer and journalist 
used a bicycle to transport him to the events 
and street scenes he caught in his lens. q 
“Eloise at the Museum” (Oct. 9) Original 
manuscripts, sketchbooks, portraits,  
photographs, dolls, toys, and artworks  
from the artist’s archives.

Smithsonian’s National Museum of the 
American Indian, New York City q  
“Native Fashion Now” (Sept. 4) A showcase 
for contemporary Native American fashion: 
indigenous designers from across the U.S.  
and Canada, from the 1950s to today.

Solomon R. Guggenheim Museum, New 
York City q “Visionaries: Creating a Modern 
Guggenheim” (Sept. 6) An assemblage of 
modern objects from the permanent collection 
of the museum and the Peggy Guggenheim 
Collection (Venice), celebrating the 80th  
anniversary of the Solomon R. Guggenheim 
Foundation, the pioneering patrons, and the 
19th- and 20th-century innovators such as 
Calder, Cézanne, Chagall, Kandinsky, Klee, 
Léger, Mondrian, Picasso, Pollock, and 
van Gogh q“Mystical Symbolism: The  
Salon de la Rose+Croix in Paris” (Oct. 4) 
An examination of the cultish 
Rosicrucian high priest  
Joséphin Péladan and the mys-
tical Symbolist art of his an-
nual salons. q “Doug Wheeler: 
PSAD Synthetic Desert III” 
(Aug. 2) Installation: the  
architectural modification of 
a room creating empty space 
and the suppression of all but 
the lowest levels of ambient 
sound, together create a  
world apart.

Studio Museum in Harlem, 
New York City q “Derrick 
Adams: Patrick Kelly, The 
Journey” (Oct. 20) Adams’s 
research into the archive of 
the African-American fashion 
designer Kelly; an exhibition 
that is part of the museum’s 
in-Harlem initiative which, 
in partnership with the New 
York Public Library and other 
cultural institutions throughout 
the city, explores innovative 
ways to work in the commu-
nity while taking the museum 
beyond its own walls.  
q “Regarding the Figure”  
(Aug. 6) Portraits and figura-
tion ranging from  traditional 
to experimental, from the 19th 
century to the present.  
q Through Aug. 27: “Rico  
Gatson: Icons 2007-2017” 
Works on paper featuring well 
known African-American 
historical and cultural figures: 

found photographs shown together with hard-
edged geometric lines in bright red, black, 
and green, colors that imply pan-Africanism; 
“Jamel Shabazz: Crossing 125th” Photo-
graphs by street photographer whose images 
depict life in his beloved Harlem; “Smoke-
house, 1968-1970” Archival images of the 
work of the Smokehouse Associates, artists 
who developed community-oriented public 
art projects in Harlem, transforming space 
through geometric abstract murals
and sculptures.                  

Whitney Museum of American Art, New 
York City q Through Oct. 1: “Hélio Oiticica: 
To Organize Delirium” First retrospective 
of the Brazilian artist’s work from formal, 
geometric painting and drawing, to large-scale 
three-dimensional compositions, to immersive 
works that transform the viewer to an active 
participant; “Willa Nasatir” Emerging artist’s 
photographs of found objects manipulated, 
photographed and re-photographed, result-
ing in difficult to discern but charged images. 
q “Bunny Rogers” (Oct. 9) Layered instal-
lations, videos, and sculptures that refer to 
a wide range of subjects (fiction, cartoons, 

Barkley L. Hendricks, Lawdy Mama, 
1969. In “Regarding the Figure,” 

Studio Museum in Harlem, NY
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Potters Market Invitational paired with 
ceramics from ancient America, Asia, and 
Africa, together showing the universality of 
the craft.

Southeastern Center for Contemporary 
Art, Winston-Salem q “Art-o-mats 20th 
Anniversary Retrospective Exhibit”  
(Aug. 27) Refurbished cigarette machines, 
like many around the world, dispense art 
blocks the size of cigarette packs—some 
61,000 pieces of art were sold in 2016; 
originally conceived as a pop-up art installa-
tion, the Art-o-mat now features more than 
300 international artists creating original art 
specifically for the machine; cost for an 
art block is $5.00.

Ohio
Cincinnati Art Museum q “A Shared 
Legacy: Folk Art in America” (Sept. 
3) Art rooted in personal and cultural 
identity and made by self-taught or 
minimally trained artists—paintings, 
sculpture and furniture, trade signs, 
samplers and ceramics, fractur, and 
iconic works by Hicks, Phillips and 
other well-known artists. q “Tiffany 
Glass: Painting with Color and Light” 
(Aug. 13) Iconic works by the master: 
windows, lamps, pieces of opalescent 
flat glass and glass “jewels.”                                                

Contemporary Art Center, Cincinnati 
q “Ugo Rondinone: let’s start this day 
again” (Aug. 20) A colorful instal-
lation: a layering of groups—a neon 
rainbow, colored gels on the windows, 
floating mandalas, blurred target paint-
ings, painted windows, gradient color 
walls, and life-sized clown sculptures.  
q “Njideka Akunyili Crosby: The  
Predecessors” (Oct. 1) The early series 
of an emerging artist from Nigeria, 
transplanted to America: portraits and 
family images from the artist’s forma-

tive years. q “Jane Benson: Half-Truths” (Oct. 
22) A look at the social reverberations caused 
by geo-cultural separation as illustrated by two 
escaped Iraqi brothers: music tells the story in 
a dual-channel video together with sculptures, 
drawing, and weaving.

Wexner Center for the Arts, Ohio State  
University, Columbus q “Gray Matters” (July 
30) The vibrant world between black and white: 
a survey of 37 contemporary women artists 
who explore the use of grisaille across the media.

Pennsylvania
Trout Gallery, Dickinson College, Carlisle q 
“Käthe Kollwitz: Bauernkrieg / Peasant War” 
(Oct. 7) A series of etchings that represents the 
brutal treatment of peasants in 16th-century 
Germany, their rise to revolution and battle, 
and their subsequent humiliation and death. q 
“Muybridge & Curtis: The Great Photographic 
Projects of the Gilded Age” (Oct. 14) Witness 
the expansion of photography as a tool of 
documentation in the natural and social sciences 
through the images made for extensive studies 
of animal locomotion and the North American 
Indian by Eadweard Muybridge and Edward  
S. Curtis.

Michener Art Museum, Doylestown q  
“Myths & Nature: Early Prints by Sam Maitin” 
(Aug. 27) Prints related to the garden, myths, 
and poetry, including some from his limited-
edition series Basic Animals. 

Westmoreland Museum of American Art, 
Greensburg q “The Art of Movement: Alex-
ander Calder, George Rocleu & Tim Prentice” 
(Sept. 17) Kinetic artists, all of whom use 
repetitive abstract patterns, employ balance and 
counterweights, use no mechanical or electrical 
operating parts, and wait for the air to activate 
their work. q “Handle With Care” (July 30) 
Sculptures with which visitors are invited to 
interact, provided they “Handle With Care.”

Mattress Factory, Pittsburgh q “so it is” 
(Aug. 8) Works by seven artists from Northern 
Ireland. q “Factory Installed: Stephen Bram, 
Ezra Masch, Christopher Meerdo, Mohammed 
Musallam” (Aug. 6) Room-sized installations.

Mark Catesby, The Porgy, c. 1722-1726. Watercolor and body-
color. In “Artist, Scientist, Explorer,” Gibbes Museum of Art, SC

Elaine de Kooning, Untitled, 1965. Silkscreen. In “Women of the Everhart,” Everhart Museum, PA
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Print Center, Philadelphia q “91st Annual Inter-
national Competition” (Aug. 6) Solo exhibitions are 
awarded the three winners of the competition who 
utilize photography and printmaking in interesting 
ways: “TR Ericsson: Jeanne” A family’s painful 
past defines both yesterday and tomorrow; “Yoomi 
Nam: Still” Printed works based on everyday dis-
posable objects; “Serena Perrone: Fata Morgana” 
Works that combine the artist’s history, that of the 
place where the work was made, and of the printed 
image.

Everhart Museum, Scranton q “Women of the 
Everhart” (Sept. 24) Works on paper, textiles, paint-
ings. and sculpture: de Kooning, Flack, and Escobar 
among others.

South Carolina
Gibbes Museum of Art, Charleston q Through 
Sept 10: “Artists Painting Artists” Selected from 
the collection: a special show of friendship, respect, 
and admiration among artists; “Perspectives on Place” Artists as documen-
tarians and social commentators: views of the changes on the east side of 
the Charleston peninsula by Hopper, Ruellan, and others. q Through Sept. 
24: “Artist, Scientist, Explorer: Mark Catesby in the Carolinas” Watercol-
ors from the British Royal Collection executed around 1722 in Charleston: 
birds, reptiles and amphibians, fish, insects, and mammals indigenous to 
the American colonies; “Out of the Wild: Animals in Contemporary Art” 
Animal imagery explores contemporary culture and relationships between 
the natural world and humans.

Tennessee
Knoxville Museum of Art q “Gathering Light: Works by Beauford  
Delaney from the KMA Collection” (July 23) Paintings and drawings 
never before on public view: portraits, scenes of city life, free-form  
abstractions.

Vanderbilt University Fine Arts Gallery, Nashville q “American  
Modernism at Mid-Century: The Work of Morris Davidson” (Sept. 17) 
Survey of works by a devotee of abstract art. q “American Artists and the 
Legacy of the Grand Tour, 1880-1960” (Aug. 26) The work created and 
brought home by American artists during a time when they followed this 
time-honored tradition, essentially to study and bring home new skills  
and insights.

Texas
Nasher Sculpture Center, Dallas q “Through Aug. 2-0: “Roni 
Horn” Large-scale cylindrical cast glass sculptures of varying 
colors; “Foundations: Sculpture and Literature” Two centuries of 
works with literary themes; the diverse ways artists engage and 
respond to literature. q “2D/3D” (Oct. 1) Sculptures, paintings, 
and works on paper by Picasso, de Kooning, Giacometti, Stella, 
Smith, Oldenburg, and others, all from the center’s collection.

Kimbell Art Museum, Fort Worth q “A Modern Vision: Euro-
pean Masterworks from the Phillips Collection” (Aug. 13) The 
masters of the 20th century: Bonnard, Braque, Kandinsky, Klee, 
Kokoschka, Matisse, Mondrian, Picasso as well as earlier greats 
such as Chardin, Corot, Courbet, Daumier, Delacroix, Ingres, 
and Manet, and Impressionists and Post-Impressionists Cézanne, 
Degas, Gauguin, van Gogh, and Monet. q “From the Lands of 
Asia: The Sam and Myrna Myers Collection” (Aug. 19) Works 
representing key periods in the history of the art of China, Japan, 
Tibet, Mongolia, Korea, and Vietnam, from the Neolithic era to 
modern times.  

Menil Collection, Houston q “Between Land and Sea: Artists of 
the Coenties Slip” (Aug. 6) Works by a cadre of artists who lived 
and worked on the small street that led to the old seaport on the 
East River at the lower tip of Manhattan with views of the

Edouard Manet, Spanish Ballet, 1862. 
Oil on canvas. In “A Modern Vision,” Kimbell Art Museum, TX
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Left: Dorothea Lange, Crossroads General Store, North Carolina, 1938, 
In “Dorothea Lange: Politics of Seeing,” Oakland Museum of California, CA

Kathe Kollwitz, Die Pflüger / The Plowing, (detail),1906.  
Etching. In “Kathe Kollwitz,” Trout Gallery, PA  
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 Brooklyn Bridge: here are their attempts to 
discover new, quieter forms of abstraction 
that suggest the real world, having begun 
their careers during the height of Abstract 
Expressionism. 

Moody Center for the Arts, Houston q 
“Repeater” (Aug. 26) Site-specific sculpture 
made with tiles that skew the shape of the 
floor, and rise up the walls to a height of 
some 24 feet.

Vermont
Middlebury College Museum of Art, 
Middlebury q Through Aug. 13: “Young 
America: Roy Lichtenstein and the America’s 
Cup” Project sketches and small-scale 
models appear together with the Young 

America boat hull, which Lichtenstein 
produced and adorned with Mermaid for the 
1995 America’s Cup; “Sabra Field, Now and 
Then: A Retrospective” On the artist’s 60th 
reunion from Middlebury, an exploration of 
the diversity of her decades as a printmaker; 
“The Lovings, An Intimate Portrait:  
Photographs by Grey Villet” Photographs 
of the Virginia couple whose interracial 
marriage was upheld by the Supreme Court 
in 1967 and who were the subject of a Life 
magazine article and later, in 2016, a film 
entitled Loving.

Virginia
Valentine Museum, Richmond q “One 
Love: LGBT Families” (Sept. 4) Portraits  
of lesbian, gay, bisexual, and transgender 
families from the Richmond metropolitan area.

Virginia Museum of Fine Arts, Richmond 
q “Yves Saint Laurent: The Perfection of 
Style” (Aug. 27) Highlights of a 44-year  
career from the Fondation Pierre Bergé: 
haute couture and ready-to-wear, costume 
jewelry and other accessories, photographs, 
drawings, films, and videos. q “Captivated 
 by Color: The Mimi and Perk Wilson 
Collection of Indian Paintings” (Oct. 8) 
Selections from North India’s regional 
painting schools presented thematically: 
bright colors, flat surfaces, stylized figures. 
q Through Oct. 3: “Mountain Scenes in 
Japan: Woodblock Prints by Kawase Hasui” 
Shin-hanga, “new prints,” unlike ukiyo-e 
prints, made using Western techniques of 
perspective and volumetric shading; “A 
Commitment to the Community: The Black 
Photographers Annual, Volume I” The first 

of four rotations that explore each of 
the four volumes of The Black Photog-
raphers Annual, which began in 1973 
and ended in 1980: Barboza, DeCarava, 
Draper, Henderson, Beauford Smith, 
Ming Smith, and Shawn Walker.

Washington
Frye Art Museum, Seattle q “Amie 
Siegel: Interiors” (Sept. 3) Working  
between film, photography, perfor-
mance, and installation, Siegel inves-
tigates ideas about objects and their 
perceived cultural value, and the power 
systems innate to museum practices.

Henry Art Gallery, University of 
Washington, Seattle q “Fun. No Fun” 
(Sept. 10) Installation that references 
the positives and negatives of  
executing any project. q “Summer 
Wheat: Full Circle” (Sept. 17) Large-
scale abstract/figurative paintings that 
serve as both portals to imaginary 
worlds and as mirrors that reflect inte-
rior states of being. q Through Oct. 1: 
“Jacob Lawrence: Eight Studies for the 
Book of Genesis” Centennial cele- 
bration of Lawrence’s birth: silkscreen 
prints telling the Genesis story of  
creation as he recalled it from sermons 
he heard in the Abyssinian Baptist 
Church in Harlem; “Doris Totten 
Chase: Changing Forms” Paintings, 
drawings, kinetic sculptures, and 
videos. q “Brian Junger: Untitled 
Drawings” (Oct. 8) Drawings that raise 
questions about the perception and 
representation of Native identity.

Wisconsin
Racine Art Museum q “The Box  
Project: Uncommon Threads”  
(Aug. 27) Commissioned works by  
fiber artists charged with creating piec-
es within the confines of a small box, 
and large-scale pieces which convey the 
variable nature of fiber art. 

Katelyn Pankoke, Winnie (dress name), 2016. 
Elaya Vaughn gown collection. In “Contemporary Threads,”
Museum of Wisconsin Art, WI
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q Through Sept 24: “Collection 
Focus: Renie Beskin Adams” 
Dreams and personal history 
expressed through stitched  
narratives; “Shie and Acord: 
Recent Acquisitions” Quilts that 
combine fabric, thread, paint, 
text, and found objects.

Leigh Yawkey Woodson Art 
Museum, Wausau q Through 
July 30: “Black & White:  
Andrea Rich” Woodcuts of birds 
printed only with black ink and 
using only one woodblock;  
“Enduring Beauty: Art  
Nouveau Glass” Form follows 
function: asymmetrical lines, 
floral-inspired decorations, deep 
colors, all highlighted with  
metallic iridescence: Tiffany, 
Galle, the Daum brothers, and 
others. q “Nature, Tradition, &  
Innovation: Contemporary 
Japanese Ceramics”(Aug. 27) 
Sculptural forms inspired by the 
natural world support the mingei  
movement—objects of  
unsurpassed beauty that are  
made for everyday use.

Museum of Wisconsin Art, West Bend q “Contemporary Threads:   
Wisconsin Fashion” (Aug. 20) Contemporary designers push the boundaries 
 of fashion as they challenge traditional definitions of form, function, and  
ornamentation. q Through Sept. 17: “The Roddis Collection: American 
Style and Spirit” 100 years of fashion unveiled; “Florence Eiseman:  
Designing Childhood for the American Century” A cultural history of the 
brand, 1945 to the present; “Daniel Arnold: A Paparazzo for Strangers” 
Fashion through the lens of a New York City street photographer. q At  
Saint John’s on the Lake, Milwaukee: “Paul Hammersmith: Shorelines and 
Waterways” (Aug. 20) Self-taught, turn-of-the-century artist sketches boats 
and water on Jones Island and the Milwaukee shoreline.   q

Summer Wheat, 
Strawberry Sun (detail), 
2015. Acrylic paint, resin,  
on aluminum mesh.
In “Summer Wheat,” 
Henry Art Gallery, WA

Lynette Yiadom-Boakye, 
Tie The Temptress To The Trojan, 2016.
Oil on linen. In “Lynette Yiadom-Boakye: 
Under-Song For A Cipher,” New Museum, NYC


