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Visit New England….

Maine
The Maine Lighthouse Museum over-
looks Rockland Harbor and Penobscot 
Bay. It celebrates these historic guard-
ians of the coast with a large collection 
of lighthouse, life-saving, and Coast 
Guard artifacts, teaching visitors about 
the lenses and technology that make the 
lighthouse work and telling the stories 
of the lighthouse keepers and their fami-
lies.

 The Ogunquit Museum of 
American Art, open from May 
to October, celebrates its loca-
tion overlooking the coastline 
and the ocean by providing a 

large glass wall through which 
visitors enjoy the vista. Out-
door sculptures are scattered 

through the seaside garden. The collection, including some 
works by artists associated with the Ogunquit art colonies, also 

includes paintings, sculptures, photographs, graphics, water-
colors, and drawings. 

Rhode Island
The Newport Art Museum 
presents the maritime and 
cultural heritage of the area, 
but focuses on American art 
from the 19th century to the 
present, and the role New 
England artists played in the 
creation of American art.

Massachusetts
 The Fitchburg Art  

Museum is located at the 
heart of a riverside city that 

grew with the textile industry 
in the late 19th century, but 

later declined. At the heart of 
the collection are the paintings 

of Elenore Norcross, a local painter of the Victorian era. Later gen-
erations assembled her works, and the museum now includes these 
and 19th-century American art and photography as well as African, 

Greek, Roman, and Egyptian art.

The New Bedford Whaling 
Museum is located in the neigh-
borhood, the history of which it 
documents—the place from which 
rugged whaling men and ships 
sailed in the 18th and 19th

centuries to roam the globe for years on end. Here is the world’s larg-
est whaling ship model, skeletons of whales, ships’ logs and equip-
ment, cultural artifacts, meticulously wrought scrimshaw, and sailors’ 
hand-made Valentines.

Connecticut
  The Aldrich Contemporary Art 

Museum is housed in a building 
reminiscent of Frank Lloyd Wright, 

with a two-acre garden used for 
presentations and special events. 

Solo exhibitions of contemporary 
artists are held periodically, change 

frequently.

 The Bruce Museum was built as a 
private home in 1853 for a prominent 
lawyer and clergyman. Today it func-
tions as a full-fledged museum concen-
trating on art, science, and nature. 

Vermont
  The American Precision Museum 

is in the 1848 Robbins & Lawrence 
Armory in Windsor, where the con-
cept of interchangeable parts manu-

facturing was first put to use. The 
museum owns the largest collection of 

historic machine tools in the nation.

 
The St. Johnsbury Athenaeum, built in 
1873 in French Second Empire style, is a 
National Historic Landmark. The collec-
tion includes Albert Bierstadt’s The Domes 
of the Yosemite, many works by Hudson 
River School artists, and 45,000 finely 
bound books. An Arts and Crafts-style 
interior and ornate balconies enhance the 
experience.

New Hampshire
 At the New Hampshire Telephone Museum 
visitors are entertained by the history and folklore 

of, guess what, the telephone, from horse-and- 
buggy days to the introduction of a small  

instrument known as a “cell.” Telephone memorabilia 
 tells about  the instrument’s invention, the race to 

the patent office party lines, and more. ❒

 “Small museums take you into deeper explorations on art, 
history, early technology….” So says an article in “Visit  
New England,” an on-line publication. It starts:

 “Small museums can be a wonderful discovery. Less crowded, 
expensive, and overwhelming than large urban museums, the 
smaller variety can unearth real treasures. They may have a 
more intimate connection with their communities, and they 

may celebrate nooks of history and culture that go unnoticed at 
museums that embrace a global scale. In the smaller museums 
described here, you can learn some entertaining history and lore 
about our daily friend the telephone; see the inner worlds of 
local industries like early manufacturing and whale-hunting; or 
find delightful sculpture among native plants, overlooking New 
England vistas….” 
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Allan Houser, Force. 1990. Carrara marble. In “Show of Force,” Crocker Art Museum, CA

Art Preservation Scheme
[From a blog called  “An Art Preservation Scheme” 
in Neatorama magazine.]

 The next time [someone] puts his fist through a priceless painting to 
prove his libertarian cred, could a 3D printer save the day?
 Chances are it could. Part of the reason for this is that 3D printers 
and 3D scanners can capture the texture of the canvas art and recreate it 
almost perfectly, in a way that a simple printer never could.
 The concept got its start at Fujifilm where a technology called Relief-
ography was coming into being. In 2013, the company created a version 
of several Vincent van Gogh’s paintings by using a high-quality 3D 
scanner to pick up the details of the art, including the exact texture of 
the paint on the canvas, then reprinting the art using a 3D printer. The 
quality of the final result, called a Relievo, was impressive, if costly—
each replica cost $34,000. The first replications went to Hong Kong 
where they were put in a shopping mall.
 “Considering current developments regarding the 3D printing process, 
the creation of a three dimensional reproduction is an exciting, but most 
of all, logical new step,” Van Gogh Museum Director Axel Rüger said. 
“By means of Relievos, availability and accessibility of works of art can 
be enhanced, which gives the Van Gogh Museum the opportunity to real-
ize its mission to inspire and enrich as large an audience as possible.”
 An arm of the Canon company, Canon’s Océ, has been working on 
similar technology. Last year, Canon’s Océ teamed with a 3D print-
ing firm and a custom framer to launch a new service called Verus Art, 
specializing in “re-creations,” as opposed to reproductions, of fine art. 
With this work, the cost of reproduction has come down: artwork re-
creations can now be had for anywhere between $1,000 and $8,000. The 
new prices portend a new stream of revenue for museums: while original 
works remain in the museum, re-creations can be sold in the museum 
store. The result: a new source of revenue, royalties that could benefit 
both the institution and the public.
 A question rises at the end of the conversation about 3D re-creations: 
When a valuable physical object can be copied to the nanometer, does 
the original object lose its value?  ❒

Wildensteins and Caravaggio
[From an article in The Art Newspaper by Victoria Stapley-
Brown, October 2016]

     A Caravaggio painting has become a prime example for 
the complicated financial situation of the billionaire French-
American art-dealing dynasty, the Wildenstein family, in a 
long-running legal case in Paris over the estate of Daniel 
Wildenstein. The Lute Player was discussed in court [in Oc-
tober] in a trial in which eight defendants, including son Guy 
Wildenstein who is the president of the New York art busi-
ness, are charged with tax evasion and money laundering….

 One of the charges in the case is that Guy and his brother 
Alec moved valuable paintings from New York to Switzer-
land following soon after the death of father Daniel in 2001 
to avoid inheritance taxes. The Lute Player was not included 
in the original declaration of inheritance in 2002, but simply 
“pour mémoire” (for the record) without an assessment.

 Guy Wildenstein testified that his father bought the paint-
ing 20 or 30 years ago, and that it was then not then con-
sidered to be by Caravaggio. The judge then explained that 
the painting did not belong to Daniel Wildenstein, but to a 
company held by a trust. Thus, claimed the defendants, such 
assets did not belong to the family and therefore need not 
have been declared. Prosecutors maintained, however, that 
such trusts are contrivances to avoid paying taxes while still 
holding on to the family’s fortune.
 The saga continues….
 Another Caravaggio, Judith Beheading Holofernes, is on 
display with its identical twin, a  copy after Caravaggio by 
Flemish Baroque painter Louis Finson. 

 A Caravaggio-like painting was found by a French family 
in the attic of their home near Toulouse. It was entrusted to 
a Parisian Old Master dealer who submitted it to two years 
of research to prove it authentic. Finding it a “lost Caravag-
gio” convinced the French government to consider buying it 
for a French museum. It is now on display in Milan with the 
copy, an occasion that has led to controversy among experts 
who are askance at the museum presenting a painting that is 
“not only private property but for sale.”  A public institution, 
says a critic, “should not accept the conditions of a lender, 
especially if the lender is appointed to sell the painting.” ❒

Michelangelo Merisi da Caravaggio, 
The Lute Player, 1596. Oil on canvas.
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   Leonardo Cremo-
nini (1925-2010) had 
to wait until the second 
half of the 20th century 
to achieve recognition. 
As abstraction and 
conceptual art gained 
prominence, his figura-
tive work was margin-
alized. But the recent 
resurgence in figurative 
painting worked in his 
favor. His British con-
temporary and admirer 
Francis Bacon praised 
him to W.H. Auden and 
asked Auden to write 
about this unheralded 
artist. At the same time, 
Umberto Eco, Italo 
Calvino, and Alberto 
Moravia all published 
lyrical appreciations of 
his work. In addition, 
legendary director of the 
Museum of Modern Art 
William Rubin wrote 
that Cremonini’s can-
vases embody a “spirit 
of timeless monumental-
ity.” Thus Cremonini’s 
reputation flourished 
and then faded away. 

 Leonardo Cremonini was born in  
Bologna, the son of a railway worker who taught 
him the basics of painting. In 1935, the family 
relocated to Calabria where the Tyrrhenian coast 
would have a profound impact on the developing 
young artist. Although he lived and worked for 
much of his career in Paris, his art is fundamen-
tally Italian as evidenced by his adherence to  
the figurative idiom and his grounding in Italian 
art history—the geometric forms of Giorgio  
Morandi, Surrealist elements of Giorgio de 
Chirico, butchered animal carcasses produced 
in Bologna in the 16th century, the constructed 
architectural spaces of Piero della Francesca. 
Reminiscent of the dilatory practice of Leonardo 
da Vinci, Cremonini’s method often included 
long periods of scrutiny during which nothing 
was added to his canvas. This slow, meditative 
process projects a sense of timelessness: contem-
plation, and permanence, rather than speed and 
flux, are of the essence in Cremonini’s work.
 The first exhibition devoted to the work of 
Leonardo Cremonini in over two decades is now on 
view at the Fairfield University Art Museum (CT).  ❑

Above: Leonardo Cremonini, Giochi senza regole (Game Without Rules), 1962. Oil on canvas.
Below: Leonardo Cremonini, La Sortie (The Departure), 1989-1990. Oil on canvas. Both at Fairfield University Art Museum, CT.

NotES About AN ARtISt
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 The Art Newspaper, in its wisdom, reached out to 
experts across the country with a question: What do 
you think a Trump administration could mean for the 
arts and the nation’s cultural institutions? 

Following are some of the responses. 

Lynn Zelevansky, 
Director of the Carnegie Museum of Art, Pittsburgh, 
PA

 “Trump voters are our neighbors—they aren’t some 
distant, abstract idea.” Zelefansky’s neighbors, the 
voters of Pennsylvania, chose Trump over Clinton, a 
factor that led to his victory in the electoral college. “I 
think we have a responsibility to them as well as to the 
people who agree with us. Generally, working class 
people don’t think museums are for them. How we get 
them in the door, how we reach them, how we address 
their issues—I don’t have any quick answers. We have 
to sit down and try out ideas and see what works.”  

Kathryn Kanjo,
 Director of the Museum of Contemporary, San Diego, 
CA

 “We are most aware that we are 115 miles from the 
U.S.-Mexican border. Our mandate as an institution 
emphasizes our region and a commitment to a bi-na-
tional dialogue. Our collection is deep in Latin Ameri-
can art. We’re all thinking about what does the new 
regime mean for the economy and policy—things that might impact the 
business of running museums or of philanthropy in general. But maybe 
my greater concern is that there could be a cultural chilling toward 
freedom of expression. It’s less about the  government funding and more 
about the climate of tolerance—or intolerance. Some of us have gone 
through the culture wars and you think, ‘Oh no, not that again.’ We have 
to be aware that every exhibition and every acquisition may be viewed 
through a new political lens. And we can’t compromise on what we do.”

Julian Zugazagoitia, 
Direct or the Nelson-Atkins Museum , Kansas City, MO

 “This was my first time voting as an American citizen, so it brought 
into focus what being a citizen in the country means…. We have to be 
able to pause and say ‘I understand that your point of view is differ-
ent—can you explain it more?’ At a recent dinner, I was questioning the 
idea of  the Electoral College and if it should be replaced. And people 
were saying no, because then the vote of people like us in the Midwest 
wouldn’t be represented. And that was the first time that I really listened 
intently and did not assume anything…. Witnessing the orchestration 
of the inauguration will be interesting. What are the aesthetic signs? 
Because that is a choreographed exercise in which so many things have 
meaning. Is there a poet laureate invited to say something? Which musi-
cians are coming? All those symbols will carry a lot of weight.”

Robert Storr, 
former Dean of the Yale University School of Art, New Haven, CT

 “What cultural institutions can do now is survive. I think there will be 
a full-fledged assault on public funding for the arts. When the supreme 
right can’t get everything they want, one way to satisfy them is to tear 
into the so-called biased press, like National Public Radio and public 
art funding. Private funding of art institutions outranks public funding 
by a long shot, but the validation that comes from public funding is an 
issue. Institutions will have to argue for what they do, and who they do 
it for. They have to do it without trying to folksy themselves up or dumb 
themselves down. They have to explain that their constituencies are very 
large and diverse, and that they have been a success story in this country 

for decades. Donors should start underwriting the cost of admission, 
lectures, and courses—things that engage people. Boards should trust 
museum professionals to do their work and not interfere. And they must 
be careful to avoid the appearance of conflict of interest. It’s a warning 
sign: clean up your act whether it’s dirty or not because you’ll be under 
a microscope.”

Max Hollein, 
Director of the Fine Arts Museums of San Francisco, CA

 None of us thought it was possible, but on the other hand because 
of Trump’s persona and media status he is the shining example of the 
xenophobia and populism we can see across Europe: Victor Orban in 
Hungary; Austria’s election, which may result in a right-wing presi-
dent; the National Front in France. We are always flabbergasted by the 
simplicities of populism. Cultural institutions need to react by represent-
ing the exact opposite: representing the complexities of the world and 
showing different cultures, stories of cultural exchanges, and cross-
fertilization. That role is more important.” San Francisco’s De Young 
Museum is planning an exhibition on fashion and Islam next year. “It 
will be a celebration, but also show how the burkini has been banned in 
France. Culture and politics are all intertwined.”

Adrian Ellis,
Founder of AEA Consulting, New York, NY

 It is highly likely that the U.S will experience “a fairly brutal culture 
war because of what culture represents: the values of the elites who 
have done well under the status quo.” The privileges currently enjoyed 
by arts institutions and philanthropists, he fears, could be “rocked and 
ridiculed” by the Trump administration. “Trump wants to be a populist, 
and he’s got a really easy target…. There are three reasons people give 
to cultural institutions: because you agree with it, because it’s tax-effi-
cient, and because it comes with high prestige. If you take away the tax 
efficiency and the fashion, you’re left with ‘because you agree with it.’ 
And for many, that’s the weakest of the three reasons. So, I see a quiet 
exodus.”  ❑

the Donald 
and the Arts

El Lissitzky, Proun 19D, 1920 or 1921. Gesso, oil, varnish, crayon, colored papers, sandpaper, graph paper, cardboard, metallic 
paint, and metal foil on plywood. In “A Revolutioary Impulse,” Museum of Modern Art, NY
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   The modern art exhibited in museums across the globe has ex-
panded into new territory: African, Asian, and Latin American art has 
entered into the canon in a big way, major museums moving ahead to 
broaden their collections to include work that, since the 1950s, has 
been largely ignored. In New York, for example, the Museum of Mod-
ern Art announced the receipt of a significant collection of African 
works that will change the balance of its collections. At the Centre 
Pompidou in Paris, the Guggenheim in New York, and the 
Los Angeles County Museum of Art (Lacma), modern col-
lections have been expanded to include work from Africa, 
Asia, and beyond. In the inaugural exhibition at the new Tate 
Modern in London, works are divided into thematic sections 
and loose time lines, but also across geographic regions—
contemporary pieces from China, Pakistan, and Brazil are 
shown side by side. And witness the multitude of special ex-
hibitions devoted to art from China, Japan, Latin America, 
Africa.

 Thus, the traditional version of Modern art history changes.

 Some experts were early advocates of global Modernism. 
As far back as the 1990s, curators, sensitive to changes hap-
pening around the world—the fall of the Berlin Wall, the col-
lapse of dictators in Argentina and Brazil, the omnipresence 
of the internet, and ease of travel—saw the need to revisit 
the concept of Modern art history. Ann Temkin, chief curator 
of painting and sculpture at MoMA says, “Until the 1950s, 
the museum frequently acquired work from Latin America,  
India, Poland, and Japan. That focus was lost in the second 
half of the 20th century, and from the collective memory 
too.”
Today, museums are heeding the call, expending mighty  
efforts to revise and expand, to return to their  
international roots.

Says Lacma Director Michael Govan: the local audience was a major 
driver in the museum’s push to diversify. “During the 60s and 
70s and 80s, we were a local museum and we did the first shows 
of local artists…. As Los Angeles has grown and diversified, 
we’ve tried to keep pace.”  ❑

the Internationalization of Museums

Kitagawa Utamaro. Complete Illustrations of Yoshiwara Parodies of Kabuki: Courtesans of the Matsubaya, 1798. Color woodblock print on paper. 
In “Japanese Prints of Kabuki Theater,” University of Michigan Museum of Art, MI

Francis Picabia. Aello, 1930. Oil on canvas. 
In “Francis Picabia,” Museum of Modern Art, NY
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   One and one Is Four: The Bauhaus Photocollages of Josef  
Albers (Museum of Modern Art, NY, 2016)

 A master in the lexicon of 20th-century artists, Josef Albers was both 
an independent practitioner, and a teacher at the Bauhaus, the Black 
Mountain College, and Yale University. He made paintings, drawings, 
and prints, and designed furniture and typography. Least familiar of his 
career was his engagement with photography including photocollages 
from photographs made at the Bauhaus between 1928 and 1932.
 Albers photographs and two photocollages were first shown at the 
Museum of Modern Art (NY) in 1988. In 2015, the museum acquired 
ten more of these works, leading to the publication of One and One Is 
Four, in which each of the photocollages is reproduced. In them can be 
seen the concerns that he would pursue through his career—the effects 
of adjacency, the exploration of color through white, black, and gray, 
and the balance between handcraft and mechanical production.
 German born abstract painter Josef Albers laid the foundations for 
some of the most important art education programs of the 20th cen-
tury. While he was working at the Black Mountain College in North 
Carolina he had his first solo exhibition in New York in 1936. He left 
the college in 1949 to begin his famous Homage to the Square series. 
Meanwhile, he taught at various institutions across the country, lectur-
ing for eight years at Yale University. His work appeared in a traveling 
exhibition, organized by MoMA in 1965, and a retrospective of his 
work at the Metropolitan Museum of Art (NY) in 1971. Josef Albers 
died in 1976.

Chihuly: Faxes (Chihuly Workshop, WA, 2016)

 “I average several thousand faxes a year. I need to make thousands 
of faxes to sort of distribute my ideas. Because as you write a letter, of 
course, you’re thinking. It’s simply a way to make your mind work.”  
–Dale Chihuly

 Chihuly’s creative process is made clear here through 21 color  
photographs and 130 faxes out of an archive of 7,500; a foreword by 
author and president of PEN American Center Francine Prose; and an 
analysis of technology’s role in communicating bold ideas. The words 
and sketches together reflect the scale of Chihuly’s work as well as the 
fax machine’s capacity to bring his ideas to life in his own hand. Faxed 
images from exhibitions, installations, projects, books, and letters re-
veal not only the artist’s creative energy, but reflect a who’s who of fax  
recipients and subjects.
 Dale Chihuly’s work has been shown at the Victoria and Albert  
Museum, London; the de Young Museum, San Francisco; the Museum 
of Fine Arts, Boston; and the Montreal Museum of Fine Arts. His work 
is in the permanent collections of more than 200 museums 
around the world.

Martin Bailey, Studio of the South: Van Gogh in Provence,  
(Frances Lincoln, 2016)

 This is the story of Van Gogh’s period in Arles in 1888-9, when 
his powers were at their height. It was in May that he decided to 
rent the Yellow House, gradually fitted it up calling it “an artist’s 
house,” and invited Paul Gauguin to join him there. One of the 
fittings held special interest to author Bailey who writes: “The 
bed that is the central feature of Van Gogh’s The Bedroom (1888) 
survived until after the Second World War. In 1945, a descendant 
donated it to a community near Arnhem that suffered during the 
liberation of the Netherlands.
 “Van Gogh bought the bed (and another for a guest) in September 
1888, just before Gauguin arrived to stay with him at the Yellow 
House. Each bed cost 150 francs, a very large sum equivalent to 
ten months’ rent. The fact it was a double bed suggests that Van 
Gogh had a lingering hope that he might eventually share it with a 
woman. Ensconced in the first comfortable home of his own as an 
adult, he proudly completed a picture of his newly furnished bed-
room. ‘The most beautiful paintings are those one dreams of while 
smoking a pipe in one’s bed,’ he wrote….

 “Gauguin arrived a month after the beds, but his stay was abruptly 
curtailed by the events of 23 December. It was to his bed that the bleed-
ing Van Gogh returned after his notorious self-mutilation and visit to a 
local brothel where he delivered part of his ear to a girl. From then on 
he only spent a few nights at home, being mainly confined to the Arles 
hospital.
 “He had thought of taking his bed to the asylum in Saint-Rémy, 
where he retreated in May 1889, but instead left it in Arles, and in 
1890 had it ‘flat-packed’ and sent by rail to Auvers-sur-Oise, north of 
Paris, where he worked for the last weeks of his life. While in Auvers, 
he wrote to his brother: like painted portraits, ‘pieces of furniture one 
knows…recall memories for a long time.’ On 2 July 1890 he shot him-
self in the wheat fields above the village, dying two days later.
 “Vincent’s brother, who inherited his estate, died of syphilis six 
months later, and the bed then passed to his widow, Jo. She immedi-
ately moved back to Holland, where she set up a small guest house. 
Van Gogh’s bed came too, since it would prove useful for the lodgers. 
Jo died in 1925, and the bed then passed to her son, also called Vincent, 
who was living in the village of Laren, east of Amsterdam.”

Author follows the paper trail
 “While working in the archives of the Van Gogh Museum, I found 
an unpublished reference to the bed. In 1937 there were plans to turn 
the Yellow House into a small museum, and Fernand Benoît, the cura-
tor of the Arles museum who championed the idea, wrote to Vincent 
van Gogh, the artist’s nephew who received Jo’s inheritance, to ask to 
borrow paintings. Vincent replied positively, adding that ‘I could give 
you the bed which appears in the painting of the bedroom.’ ” The letter, 
disintegrated with time, provided evidence that the bed had survived. 
However, some years later, in 1944, Allied bombs destroyed the build-
ing, and the dreams of a museum were destroyed with it.
 In 2015, Bailey contacted the son of Van Gogh’s nephew, Johan van 
Gogh, then age 93.  He remembered the bed in store in his family’s 
cellar and recalled what had happened in ’45, the year his father had 
donated the bed to victims of the war somewhere in the Arnhem area. 
 Further information came from the town of Laren: in September ’45, 
the citizens of the town had collected truckloads of furniture to donate 
to Boxmeer, a small town to the south of Arnhem. Photographs of this 
transfer still survive.
 “The needy Boxmeer recipient of Van Gogh’s bed would have had 
no idea of its famous provenance,” writes Bailey. “It would have been 
nearly 60 years old and its new owner may well have replaced it…. 
But there remains the intriguing possibility that the bed still survives in 
Boxmeer—a silent witness to the story of Van Gogh in Arles.”  ❑

Vincent van Gogh, Bedroom in Arles
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Speed Receives Gift
 The Speed Art Museum (KY) has re-
ceived a gift of 35 contemporary artworks 
from Los Angeles-based collector Gordon 
W. Bailey. The gift focuses on  works cre-
ated by African-American artists from the 
South. All the artists are making their debuts 
in the museum’s permanent collection.

New Galleries in D.C.
 The Smithsonian American Art Mu-
seum has reimagined its permanent collec-
tion: refurbished galleries, featuring recent 
acquisitions, an expanded presentation of 
the much loved Throne of the Third Heaven 
of the Nations Millennium General Assem-
bly by James Hampton, traditional pieces 
such as quilts, and works that reveal a more 
personal vision.
 “The Smithsonian American Art Museum 
has long recognized folk and self-taught art 
as integral to the greater story of American 
art,” said Betsy Broun, museum director. 
“The museum’s mission to tell the story of 
America through the art of its people is par-
ticularly relevant at a time when museums 
everywhere are realizing that an expanded 
narrative of American art is necessary for 
engaging and satisfying contemporary audi-
ences and accurately portraying the scope of 
creativity in this country.”
 In other news, the Smithsonian American 
Art Museum reports that it has surpassed its 
campaign goals for both financial and 
significant gifts, a combined total of $105 
million with more

than a year 
remain-
ing in the 
campaign. 
A portion of 
the funds are 
earmarked 
for renova-
tion of the 
historic 
building, the 
addition of 
an education center in the National Historic 
Landmark Renwick Gallery, and enhancing 
the endowments. Most recently the museum 
was gifted with four multichannel video in-
stallations by David Hockney, several works 
by Bill Traylor and William Edmondson, a 
Grandma Moses painting, 100 photographs 
by Irving Penn, a steel sculpture by David 
Smith, works by Mel Bochner, Louise Bour-
geois, Eric Fischl, Richard Prince, Richard 
Estes, Harriet Frishmuth, Nicholas Nixon, 
Dale Chihuly, and Roy Lichtenstein. 

2016 Hugo boss Prize
Awarded 
 Announced by Richard Armstrong, 
director of the Solomon R. Guggenheim 
Museum and Foundation (NY), and Mark 
Langer, chairman and CEO of Hugo Boss 
AG: Anicka Yi has been awarded the Hugo 
Boss Prize of 2016. Yi is the 11th artist 
to receive the biennial prize which was 
established in 1996 to recognize signifi-
cant achievement in contemporary art. The 

winner receives $100,000, and a solo 
exhibition at the Guggenheim in 

April 2017.

Latin 
America 

Art Comes 
to NYC

 The 
Museum 
of Mod-
ern Art 
(NY) 
has re-
ceived 
a gift 
from 
the  
Colec-
ción 

Patricia 
Phelps de 

Cisneros, 
adding more 

than 100 

works of modern art by major artists from 
Latin America to the collection, and establish-
ing the Patricia Phelps de Cisneros Research 
Institute for the Study of Art from Latin 
America. The institute will offer opportunities 
for curatorial research and travel, host visiting 
scholars and artists, convene an annual in-
ternational conference, and produce research 
publications on art from Latin America— 
becoming a preeminent research center in  
the field.
 The Cisneros gift includes 102 paintings, 
sculptures, and works on paper, made between 
the 1940s and 1990s by 37 artists working 
in Brazil, Venezuela, and the Rio de la Plata 
region of Argentina and Uruguay.

Writers Museum opens
      “The first and only museum of its kind in 
the nation” crows the announcement of the 
opening   in March 2017 of the American 
Writers Museum on Michigan Avenue in 
Chicago. The museum will showcase the 
personal stories and literary works of diverse 
American writers, from Mark Twain to  
Dr. Seuss, through its themed galleries,  
interactive exhibits, educational programs,  
and special events.

Myth Makers in Maryland
 Artists Donna Dodson and Andy Moerlein 
(aka Myth Makers) are the builders of a sap-
ling sculpture, constructed on the grounds of 
the Academy Art Museum (MD)—a 25-foot- 
high bird sculpture, made from natural materi-
als with the help of scavenging volunteers. 
The figure is based on the Hooded Merganser, 
a bird that is common in Maryland; figura-
tively it represents independence and bravery, 
referencing favorite Eastern Shore native 
Frederick Douglass.
 Although monumental in scale, the art-
ists’ works are temporary, site specific, and 
responsive to weather conditions. They last 
up to a year, appearing, fading, and disappear-
ing. Similar works have been shown in Peru, 

Continued on next page
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M. Nelli, Cohort of Soldiers Holding Rifles with Bayonets, 
1916. Struck bronze, minted in Florence. In “The Art of 
Devastation,” Loeb Art Center, NY

Noah Davis, Black Wall Street, 2008. Oil and acrylic on canvas. 
In “Black: Material, Color, Concept,” Studio Museum 

in Harlem, NY
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Switzerland, Canada, China, on Broadway 
(NY), in Muskegon (MI), New Orleans 
(LA), and all around New England.
 The goal of the Academy Art Museum is 
to engage the neighboring counties, a wider 
audience. To that end programs include 
links to the surrounding flora, history, 
visual arts, and language arts. 

African Art Gallery 
Redesigned
 The reinstallation of the Cincinnati Art 
Museum’s (OH) permanent collection 
of African art was unveiled in December 
2016. Many of the artifacts are on view 
for the first time, the 
new design and layout 
placing artworks in 
thematic groupings—a 
cultural and historical 
context. Some objects 
are on view in visible 
storage drawers.

WWII  
Drawings 
at the Morgan
 An artist named Philip 
Pearlstein found his 
métier while serving 
in the army: assigned 
to the visual-aids shop 
charged with producing 
charts, map keys, and 
manuals, he learned 

silk screening and printing techniques, and 
used his spare time, both in the U.S. and 
overseas to make sketches and watercolors 
of everyday army life. This cache of works 
survived the war and found its way to a New 
York Gallery and thence to the Morgan 
Library and Museum (NY) through a small 
group of generous donors.
 After recording the realities of life as a G.I 
in basic training, the crossing of the Atlantic 
in a ship convoy, and landscapes and civil-
ians he encountered, Pearlstein came home 
to graduate from the Carnegie Institute and 
move to New York to begin a career as a 
graphic artist. His companion on his move 

was a younger friend named Andy Warhola 
with whom he roomed and began work on 
catalogs and magazine illustrations. Both blos-
somed during the 1950s and 60s, Pearlstein 
becoming a major representative of the figura-
tive tradition in postwar American art.

Architectural Masterpiece  
Preserved
 Construction has begun on One West Mount 
Vernon Place, one of five historic buildings 
that make up the Walters Art Museum’s 
(MD) campus in Baltimore. When it reopens 
in spring 2018, the Walters will have com-
pleted a major revitalization that will preserve 
the architecture and history of the building 
while creating a space to present a new ap-
proach to the collection. The goal: to energize 
audiences, broaden the museum’s appeal, 
and extend the museum’s connection to the 
historic Mount Vernon neighborhood.
 The project carries with it a $10.4 million 
price tag. Support has come from the State of 
Maryland, the City of Baltimore, Baltimore 
County, and other sources. $6 million has al-
ready been procured; the museum is working 
to raise the balance. Included in the project is 
the Hackerman House mansion, scheduled to 
reopen in spring 2018, the John and Berthe 
Ford Gallery, and the Carriage House, both to 
reopen in fall 2017.
 The Walters’ strategic plan encompasses 
a set of multi-year goals and initiatives that 
envision the museum as a transformative force 
in the region. The completion of One West 
Mount Vernon Place is the spark that will 
ignite and inspire the community.

MPA, (left) Entrance, 2014–2016. Pigmented inkjet print mounted on mat board and painted wood; right) Surrender, 2014–2016. 
Pigmented inkjet print mounted on mat board and painted wood, In “MPA: Red in View,” Whitney Museum of American Art, NY

Continued on next page
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Philip Pearlstein, Rome, Italy XII, 1944. Pen and ink on paper. 
In “Philip Pearlstein,” Morgan Museum and Library, NY
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Fellowships Awarded by uSA
 The United States Artists has awarded 2016 USA Fel-
lowship Awards of $50,000 each to 46 artists across nine 
creative disciplines—architecture and design, crafts, dance, 
literature, media, music, theater and performance, tradi-
tional arts, and visual arts. The 2016 Fellows were selected 
from over 500 artists nominated by their peers and judged 
by panels of experts in each discipline. 
 Founded in 2006 by the Ford, Rockefeller, Rasmuson, 
and Prudential Foundations, USA has provided almost 
$25 million in the form of unrestricted $50,000 awards 
to nearly 500 artists. This year’s group of Fellows will be 
celebrated in Chicago at USA’s annual Artist Assembly in 
March 27-29 2017.

building boom
 Museums spent some $5 billion on construction between 
2007 and 2014. Astounding, considering that at the same 
time, the country was in a deep economic recession. The 
conclusion: It’s easier to raise funds for new buildings than 
for art.

Gender Equality??
     Statistics show that a meager 27 percent of 590 ma-
jor solo shows in 70 museums  between 2007 and 2013 
were devoted to women. This phenomenon is improving, 
particularly in the U.S. and Western Europe, but it’s not yet 
what it should be. 

$ for Clinton
    Millions were raised by artists for Hillary Clinton to no 
avail. Artists remain unbelieving at the result of the election.

Monuments Men
   The awe-inspiring group of men who were at work 
discovering lost and stolen artworks after WWII are poised 
to go back in action for the British Army, depending on the 

ratification of the Hague Convention that protects cultural property  
during war. Different men, same objective.

Late news
    Picasso’s electrician Pierre Le Guennec, who stole 271 works made 
between 1900 and 1930 from the maestro and hid them for 40 years, 
was given a suspended prison sentence, recently upheld by the court of 
appeals in Aix-en-Provence. The electrician’s wife received the same 
penalty. The artworks, including portraits of family and friends, two 
sketchbooks, and rare Cubist collages, none catalogued or signed, will  
be returned to the Picasso family.
 Turns out that Le Guennec and his wife were buddies of Picasso’s late 
chauffeur Maurice Bresnu, who stole and ultimately sold some 600 of 
Picasso’s drawings.

Later news
    A double-sided drawing by Leonardo da Vinci—Saint Sebastian 
bound to a tree on the front, optical studies and text on the reverse—was 
discovered in Paris at the auction house Tajan. The discovery, authenti-
cated by a bevy of important experts, is thought to be among the draw-
ings referred to in da Vinci’s Codex Atlanticus, a tome of his drawings, 
sketches, and scientific studies. To now, only three have been located.
 A temporary export ban will apply if the work is declared a “national 
treasure” by French authorities, in which case France will be given 30 
months to buy it at market value.  ❑ 

In BriefIn brief Continued

Maria Cristina Tavera, Rarotonga Beauty (detail), 2016. Screenprint and mixed media. 
In Maria Cristina Tavera - Un-Typing Casta,” Tweed Museum of Art, MN

Leonardo da Vinci, Saint Sebastian
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Arkansas
Arkansas Art Center, Little Rock ❑ Through 
Apr. 16: “Herman Maril: The Strong Forms 
of Our Experience” Mid-Atlantic modernist 
known for oil paintings, and works on paper 
influenced mainly by Matisse, Cezanne, and 
Braque—ink and wash, gouaches, watercol-
ors, and prints alongside oils created from the 
1920s to the 80s; “Ansel Adams: Early Works” 
Small-scale images made from the 1920s to the 
50s, from soft-focused to sharp to high-contrast 
printmaking.

California
Berkeley Art Museum and Pacific Film 
Archive, University of California, Berkeley ❑ 
“Covered in Time and History: The Films of 
Ana Mendieta” (Feb. 12) A merging of sculp-
ture, earth art, and performance; an innovator, 
born in Cuba,  of the American postwar era. ❑ 
“Andy Warhol: Still Lifes and Portraits” (Mar. 
31) New gifts from the Andy Warhol Founda-
tion.

Oakland Museum of California ❑ “Out of 
the Box: The Rise of Sneaker Culture” (Apr. 2) 

Cantor Center for Visual Arts, Stanford 
University, Stanford ❑ “The Wonder of Ev-
eryday Life: Dutch Golden Age Prints” (Mar. 
20) Rembrandt van Rijn and his Dutch peers 
during the 17th century, when unprecedented 
economic prosperity and patronage elevated 
printmaking in the Dutch Republic  to its 
Golden Age. ❑ “Comics in America” (Jan. 30) 
The panel, sequence, page, and story— 
comics’ treatment of time, rhythm, and tempo. 
❑ Through Feb. 13: “Highlights from the 
Marmor Collection” Rauschenberg, Kienholz, 
Nauman, Ellsworth Kelly, among others; 
“Object Lessons: Art & Its Histories” Scroll 
paintings, prints, and albums from modern 
China. ❑ “The Conjured Life: The Legacy of 
Surrealism” (Apr. 3) Works dating from the 
1920s to the present. 

Connecticut
Fairfield University Art Museum, Fairfield 
❑ “Adolf Dehn: Midcentury Manhattan” (Apr. 
7) Casein paintings, watercolors, pastels, ink 
and pencil drawings, and lithographs of the 
landscapes of Central Park and the city’s bur-
lesque and night-club scenes from the 1920s to 
1960. ❑ “Leonardo Cremonini (1925-2010): 
Timeless Monumentality—Paintings from the 
William Louis-Dreyfus Foundation” (Mar. 4) 
20th-century Italian paints light-filled interiors 
populated by emotionally detached figures. 

District of Columbia
National Museum of Women in the Arts ❑ 
“Wanderer/Wonderer: Pop-Ups by Colette Fu” 
(Feb. 26) Photographs transformed into over-
sized pop-ups with kinetic elements and blink-
ing lights—visual explorations of Philadelphia 
and China’s Yunnan Province. 

Smithsonian American Art Museum ❑ 
“Isamu Noguchi, Archaic/Modern” (Mar. 19) 
How the ancient world shaped this artist’s in-
novative vision for the future: works made over 
a  period of six decades including monolithic 
basalt sculptures, fountains, floating Akari 
ceiling lights—works that use stone, water, 
and light to evoke nature—as well as his many 
patented designs such as Radio Nurse, stage 
sets, playgrounds, and utilitarian articles. 
 ❑ “Gene Davis: Hot Beat” (Apr. 2) Color field 
painter—multicolor stripes, stripes, stripes. 

Sneakers from the 19th century to the pres-
ent; selections from Sneakerheads, Run DMC, 
Bobbito Garcia, and Dee Wells: film footage, 
photographs, design drawings, and more. ❑ 
“All Power to the People: Black Panthers at 
50” (Feb. 12) Commemorating the 50th an-
niversary of the Black Panther Party’s found-
ing: a contemporary view of the party’s legacy 
through installations, photographs, media pre-
sentations, artifacts, and contemporary works 
of art. ❑ “Dorothea Lange: Politics of See-
ing” (Apr. 23) 20th-century life documented 
through the lens of a brilliant and sympathetic 
observer.

Palm Springs Art Museum, Palm Desert 
❑ “Go West! Art of the American Frontier” 
(Feb 20) A century of art from 1830-1930, an 
era of exploration: works by artist-explorers 
and Plains Indian tribes—paintings by Catlin, 
Bierstadt, Remington, Russel, and N.C. Wyeth 
as well as objects made by Sioux, Cheyenne, 
and others. ❑ “MetaModern” (Feb. 27) A 
Modernist design is changed and abstracted by 
contemporary artists, mutated into something 
new—meta-modern. ❑ “Glass for the New 

Millennium: Masterworks 
from the Kaplan-Oster-
gaard Collection” (Mar. 7) 
Artists from more than 10 
countries trace the history 
of studio glass

Crocker Art Museum, 
Sacramento ❑ “Reuniting 
the Masters” (Feb. 5) Eu-
ropean drawings that have 
traveled across centuries 
and continents, coming 
together here on the West 
Coast of the U.S. ❑ “A 
Show of Force: Sculpture 
by Allan Houser (Hao-
zous) Featuring Recent 
Gifts from Loren G. Lip-
son” (Feb. 26) Figurative 
and modernist sculptures 
featuring Native Ameri-
can people and themes by 
a man born in captivity 
among the Chiricahua 
Apaches and imprisoned 
for 27 years.

winter VIEWSwinter VIEWS continued

Vanessa German, 2 ships passing in the night, or i take my soul with me everywhere i go,  
thank you, 2014. Mixed-media assemblage. In “Storytelling,” Georgia Museum of Art, GA

Jan de Baen,  The Burning of the Town Hall in Amsterdam, 1652. Etching; Rembrandt van Rijn, Joseph Telling his Dreams, 1638. Etching; Anthonie Waterloo  after Jan Ruischer,
Landscape with Church in Moonlight, 1650s. Etching;  Rembrandt van Rijn, Jan Asselyn, c. 1647. Etching, drypoint, and engraving. In “The Wonder of Everyday Life,” Cantor Arts Center, CA
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Georgia
Georgia Museum of Art, University of 
Georgia, Athens ❑ “Storytelling: The Georgia 
Review’s 70th 
Anniversary 
Art Retrospec-
tive” (Jan. 
29) Works by 
artists whose 
works have 
been published 
in the Georgia 
Review, a quar-
terly journal of 
arts and letters, 
that reflect 
the powerful 
storytelling 
ability of visual 
art. ❑ “Driv-
ing Forces: 
Sculpture by 
Lin Emery” 
(Apr. 2) Large-
scale kinetic 
sculptures 
made to move 
in the wind, 
and smaller 
ones indoors. 
❑ “Artists of 
the New York 
School” (Mar. 
19) Trends 
of the artists, 
mostly abstract, 
active in the 
1950s and 60s in 
New York City: 
Nevelson, Frankenthaler, Stella, Guston, and 
many others. ❑ “To Spin a Yarn: Distaffs, Folk 
Art and Material Culture” (Apr. 16) Decorated 
wooden distaffs from across Europe dating 
from the 19th to the 20th centuries.

Illinois
Tarble Arts Center, Eastern Illinois Univer-
sity, Charleston ❑ Through Feb. 12: “Firelei 
Bárz: Vessels of Genealogies” Large-scale 
works evoke the political implications of 
hairstyles, fashion, textiles, and tattoos as 
well as their beauty, and that assign political 
authority to the disenfranchised; “Eli Craven: 
P.S.” Installations from reclaimed materials 
engage viewers’ senses with the familiar, the 
bizarre, the mundane, or the erotic; “Blackbox 
Series/Phantasmagoria” Second in the Black-
box Series: video of “hybrid films” that layer 
animation, drawing, found imagery, painting, 
and still photography. ❑ “Reaching Into Infin-
ity: Chul Hyun Ahn” (Feb. 9) Light, color, and 
illusion create sculptures that explore infinite 
space.

Freeport Art Museum  ❑ ”13th Annual Re-
gional Juried Exhibition” (Feb. 18) Works by 
artists living in the tri-state region of Illinois, 
Iowa, and Wisconsin.

Kentucky
Speed Art Museum, Louisville ❑ “A New 
World in My View: Gifts from Gordon W. 

Bailey” (Feb. 5) A group of contemporary 
artworks, all by African-American artists from 
the South, all new to the permanent collection. 
❑ “Picturing American Indian Cultures: The 
Art of Kentucky’s Frederick Weygold” (Mar. 
26) Highlights from the permanent Native 
American collection accompanied by paint-
ings, drawings, and photographs by ethnogra-
pher Weygold.

Maryland
Walters Art Museum, Baltimore ❑ “Fero-
cious Beauty: Wrathful Deities from Tibet and 
Nepal” (Apr. 16) Himalayan art—sculptures, 
paintings, ritual objects—that depicts Buddhist 
deities with fearsome qualities.

Academy Art Museum, Easton ❑ “Avian In-
spirations: Donna Dodson and Andy Moerlein 
(the Myth Makers)” (Feb.26) Installations, 

mostly ephemeral, inspired by and built from 
the natural world; The Mighty Merganser (a 
giant bird made from twigs and branches) is 

on display on the 
museum grounds.

Massachusetts
Eric Carle 
Museum of 
Picture Book Art, 
Amherst ❑ “The 
Golden Age to 
the Modern Era: 
The Michael and 
Esther Droller 
Collection” (Jan. 
29) Works by 
artists from 1875-
WWI—Caldecott, 
Crane, Green-
away—as well as 
later works span-
ning the last quar-
ter of the 20th cen-
tury—Provensen, 
Cooney, Sendak.                                                          

Institute of Con-
temporary Art, 
Boston ❑ “The 
Artist’s Museum” 
(Mar. 26) Large-
scale installations, 
photography, film, 
and videos that 
employ artworks 

from the past as ma-
terial in the present, 
animating existing 

artworks to reveal unexpected relationships 
and affinities; each artist represented reimag-
ines the lives of artworks and charts recurring 
forms and themes across cultures and history. 

Museum of Fine Arts, Boston ❑ Through 
Jan 29: “Uh-Oh: Frances Stark 1991-2015” 
A 25-year career, from early carbon copy 
drawings and text-based works to recent video 
installations, digital slide shows, and projects 
that shape social media into art; “Christian 
Marclay: The Clock” An ode to time and cin-
ema: thousands of fragments from television 
and film history form a 24-hour video shown 
in real time; each clip shows a clock, men-
tions the time of day, or represents a metaphor 
of time. ❑ “Massed Media” (Apr. 9) Works 
massing multiple components into a cohesive 
whole, greater than the sum of their parts. 

Photo detail courtesy of The Cause Collective. 
In “The Truth is I Hear You,” 
Cranbrook Art Museum, MI

winter VIEWSwinter VIEWS continued

Jay DeFeo, After Image, 1970. Graphite, gouache, and transparent acrylic on paper with cut and torn tracing paper, overlay. 
In “Holy Barbarians: Beat Culture On The West Coast,” The Menil Collection, TX
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Beard & Weil Galleries, Wheaton College, 
Norton ❑ Through Feb. 22: “Allison Bianco: 
Atlantic Time”; “It’s Elemental: Water.” 

Michigan 
University of Michigan Museum of Art, 
Ann Arbor ❑ “Moving Image: Landscape” 
(Mar. 26) An exploration of traditional notions 
of landscape through time-based works by 
four different artists. ❑ “Protecting Wisdom: 
Tibetan Book Covers from the MacLean 
Collection” (Apr. 2) Book covers dating from 
the 11th to the 18th centuries with typical 
iconographic, non-figural decorations. ❑ “The 
Aesthetic Movement in America: Artists of the 
Photo-Secession” (Mar. 5) Works by the prin-
cipal Pictorialists: Stieglitz, Steichen, Käse-
bier, Clarence White, Paul Strand, and Alvin 
Langdon Coburn. ❑ Through Jan. 29: “Europe 
on Paper: The Ernst Pulgram and Frances 
McSparran Collection” Drawings, prints, and 
watercolors from the 18th to the 20th centu-
ries that focus on the expressive capacities of 
line: Klimt, Schiele, Kirchner, Kokoschka, and 
others including Piranesi; “Japanese Prints 
of Kabuki Theater from the Collection of the 
University of Michigan Museum of Art” Su-
perstars in 18th and 19th-century Japan.

Cranbrook Art Museum, Bloomfield ❑ 
Through Mar. 19: “The Truth Is I Hear You” 
Video installation comprising the recorded 
statements starting with “The Truth is…” of 
visitors to a portable speech bubble which 
toured eleven locations in Detroit and Flint; 

“Cranbrook Time Machine: 
Twentieth-Century Period 
Rooms” A contemporary 
interpretation of spaces that 
examine key moments in the 
museum’s history—the Arts 
and Crafts Movement, the 
Bachelor Pad, the Cos-
mic Cave, and a Semiotic 
Funhouse. ❑ Through Mar. 
12: “From the Vault: Recent 
Gifts to the Collection” 
Serra, Nevelson, Anni and 
Josef Albers, Rauschen-
berg, as well as esteemed 
graduates of the Cranbrook 
Academy of Art such as 
Charles Eames and Eero 
Saarinen; “Unsettled: The 
Work of Edward Gorey” 
The master of pen-and-ink: 
artist’s books, memorabilia, 
and other ephemera.

Minnesota
Walker Art Center, Min-
neapolis ❑ “Unpacking 
the Box” (Feb. 28) Artists’ 
multiples (three-dimensional 
works  produced in more 
than one copy) that take the form of a box.

Tweed Museum of Art, University of 
Minnesota, Duluth ❑ “Maria Cristina Tav-
era—Un-Typing Casta” (Jan. 29) Prints and 

mixed-media featuring Latin Ameri-
can legends and popular culture icons 
that question racial categorization of 
people of Latin American descent; 
the term casta, originated in 17th and 
18th century Spain, referred to the 
mixing of races during the period of 
colonization.

Nevada
Nevada Museum of Art, Reno ❑ 
“Peter Stichbury: Anatomy of a Phe-
nomenon” (Mar. 26) New Zealand 
artist’s representations of historical 
UFO sightings, and portraits of the 
people who “saw” them.

New Mexico
University of New Mexico Art 
Museum, Albuquerque ❑ “Stories 
from the Camera” (Mar. 11) Pictures 
and the stories they have inspired are 
featured in Stories from the Cam-
era: Reflections on the Photograph, 
(UNM Press, 2015); the writers 
represent a range of generations and 
aesthetic perspectives, artists include 
Arbus, Brady, Carrie Mae Weems, 
Winogrand, Duchamp, and many 
others. ❑ “Land and Water: Recent 
Acquisitions of the University Art 
Museum” (Mar. 11) Three New Mex-
ican artists focus on the environment 
in their individual styles.

Beauford Delaney, Portrait of a Young Musician, 1970. Acrylic on 
canvas. In “Circa 1970,” Studio Museum in Harlem, NY

winter VIEWSwinter VIEWS continued

New York
Katonah Museum of Art ❑ “Matisse Draw-
ings: Curated by Ellsworth Kelly from the 
Pierre and Tana Matisse Foundation Collec-
tion” (Jan. 29) A new insight: Matisse’s draw-
ings explored by a great abstract artist.

Bronx Museum of the Arts, New York City 
❑ Through Feb. 12: “Collection Spotlight: 
Quisqueya Henriquez” Digital video El Mundo 
de Afuera (The World Outside), shot over the 
course of three years from the balcony of the 
artist’s apartment in Santo Domingo—a lyrical 
meditation on the unceasing motion of life; The 
Neighbors, Part Two: “Sanctuary” Works by 
Andrea Bowers, and “Home” Photographs by 
Andrea Aragón”: Two concurrent exhibitions 
provide alternative perspectives on immigra-
tion in the U.S. ❑ “Linda Cunningham: South 
Bronx Waterfront Sagas” (Feb. 19) The artist’s 
mural combines unexpected materials with 
photo-transferred images layered with acrylic 
and pastel—abandoned waterfront areas, power 
transfer stations, railroads, a refuse transfer 
station. 

Guggenheim Museum, New York City ❑ 
“Tales of Our Time” (Mar. 10) New works by 
artists born in mainland China, Hong Kong, or 
Taiwan; the second showing of the Robert H.N. 
Ho Family Foundation Chinese Art Initiative, 
a research, curatorial, and collections-building 
program at the Guggenheim. ❑ “The Guggen-
heim Collection” (Feb. 1) Early modernism: 
Brancusi, Chagall, Kandinsky, Malevich, Miró, 
Mondrian, and others.

Miguel Berrocal, Portrait de Michel. In “The Insides of Things: The Art of Miguel Berrocal,” 
National Museum of Mathematics, NY
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Jewish Museum, New York City ❑ 
“Pierre Chareau: Modern Architecture 
and Design” (Mar. 26) Rare furniture, 
lighting fixtures, interiors, and designs 
for the Maison de Verre (Paris, 1932); in 
addition, Chareau’s work in New York 
after the German occupation forced him 
to leave Paris, including the house he 
designed for Robert Motherwell in 1947 
in East Hampton, Long Island.

Morgan Library & Museum, New 
York City ❑ “Rocks and Mountains: 
Oil Sketches from the Thaw Collection” 
(Feb. 26) Oil sketches on paper, a popular 
phenomenon of the second half of the 
18th century when artists were grap-
pling with light, color, and texture in oils: 
works from France, Belgium, Germany, 
Switzerland, and Scandinavia, including 
Rousseau, Delacroix Calame, and others. 
❑ “Treasures from the Vault” (Mar. 12) A 
continuing rotation of one of the world’s 
great collections of medieval manuscripts, 
printed books and bindings, literary 
manuscripts, private letters and cor-
respondence, and original music; if that 

CRoSSWoRD by Myles Mellor (solution on next page)

1 2 3 4 5 6 7

8

9 10

11 12

13 14 15 16 17 18 19

20 21 22

23 24 25 26

27

28 29

30 31 32

33 34

Across

1. Painter of Women at the Piano, Elie _____

5. Pop art master, ___ Max

9. They protect inventions

10. Technical art using stencils

11. Rembrandt was born here

12. Invisible Man artist

13. Either's partner

15. Husband of artist, Frida

17. Animal depicted in Coolidge's Poker Game

18. Carl Fredricksen's story

20. Writer's fine point

23. Painter's medium

24. Painter of Sunflowers and Red Barn

28. Redbreast

29. Grotesque creatures on many cathedrals

30. Creator of Woman Bathing her Feet at a Brook

31. Japanese poem

33. Circular

34. "Girl With a Hoop" and "The Umbrellas"

Down

1. Emperor painted by Jaques-Louis David

2. Fine point

3. Business networking site, useful in finding jobs

4. Church area

5. He painted Woman in the Studio

6. She created the Odalisque series

7. Bucolic and rustic

8. Asparagus stalk

14. Location of the Christ the Redeemer statue

16. African antelope

17. Morse code line

19. Bust supporters

21. Met's summer rooftop installation, 2 words

22. George Grosz was a member of the Dada movement 
in this city

25. Museum custodian

26. "A Witness Tree" writer

27. Never before used, as a path

28. Less often found

29. Prince often depicted by Utagawa school of artists

32. Previously

Across
1. Painter of Women at the Piano, Elie _____
5. Pop art master, ___ Max
9. They protect inventions
10. Technical art using stencils
11. Rembrandt was born here
12. Invisible Man artist
13. Either’s partner
15. Husband of artist, Frida
17. Animal depicted in Coolidge’s Poker Game
18. Carl Fredricksen’s story
20. Writer’s fine point
24. Painter of Sunflowers and Red Barn
28. Redbreast
29. Grotesque creatures on many cathedrals
36. Creator of Woman Bathing her Feet at a Brook
31. Japanese poem
33. Circular
34. Girl With a Hoop and The Umbrellas

Down
1. Emperor painted by Jaques-Louis David
2. Fine point
3. Business networking site, useful in finding jobs
4. Church area
5. He painted Woman in the Studio
6. She created the Odalisque series, Mickalene ____
7. Bucolic and rustic
8. Asparagus stalk
14. Location of the Christ the Redeemer statue
16. African antelope
17. Morse code line
19. Bust supporters
21. Met’s summer rooftop installation, 2 words
22. George Grosz was a member of the Dada
      movement in this city  
25. Museum custodian
26. A Witness Tree writer
27. Never before used, as a path
28. Less often found
29. Prince often depicted by Utagawa school of artists
32. Previously

winter VIEWSwinter VIEWS continued

H.O. Hoffman, Cheers! An Art Deco New Year, 
drawing from the New Yorker magazine, 1920.
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isn’t enough, there’s correspondence from Sir Isaac 
Newton and Edouard Manet, illuminated manuscripts, 
music scores, and an archive of Americana.

Museum of Arts and Design, New York City ❑ 
Through Feb. 5: “Coille Hooven: Tell It By Heart” 
Porcelain works that span more than 40 years of a 
career: sculpture that explores the home—from the 
kitchen to the bedroom—bringing feminine content 
to the medium; “Chris Antemann: Forbidden Fruit” 
Intricately detailed sculptures in the Meissen tradition 
(she studied at the Meissen Porcelain Manufactory). 
❑ Through Mar. 15: “Francoise Grossen Selects” 
Rope sculptures, baskets, and other fiber, wood and 
metal works; “Voulkos: The Breakthrough Years” 
The early years and radical methods of an innovative 
potter who reinvented the medium of clay; “Lauren 
Kalman: But if the Crime Is Beautiful….” Jewelry 
and adornment as power, wealth, love, and sex, as 
opposed to the Austrian precept that decoration is fit 
only for criminals.
      
Museum of Modern Art, New York City ❑ “Francis 
Picabia: Our Heads Are Round so Our Thoughts Can 
Change Direction” (Mar. 19) A wide-ranging career 
reviewed here, from Impressionism to abstraction, 
from Dadaist provocation to pseudo-classicism, and 
from photo-based realism to art informel. ❑ “A Revo-
lutionary Impulse: The Rise of the Russian  Avant-
Garde” (Mar. 12) Artistic innovation between 1912 
and 1934: the arc of the pioneering movement from 
WWI and the 1917 Revolution through the comple-
tion of the Soviet Union’s First Five-Year Plan in 
1932. ❑ “Nan Golden: The Ballad of Sexual Depen-
dency” (Feb. 12) Snapshot-like portraits against a music soundtrack 
record moments of intimacy and love. ❑ “From the Collection: 
1960-1969” (Mar. 12) ❑ “One and One is Four: The Bauhaus Photo-
collages of Josef Albers” (Apr. 2) ❑ Through Apr. 16: “Tony Oursler: 
Imponderable” An alternative depiction of modernism in a feature-

length film: the intersection of technological advancements and occult 
phenomena over the last two centuries.; “Teiji Furuhashi: Lovers” 
Room-sized multimedia installation with moving life-sized images of 
people projected onto the walls. ❑ At PS1: “Meeting at MoMA PS1” 
Site-specific installation by James Turrell, restored and renovated—a 

Skyspace installed inside the 
museum that invites viewers 
to gaze upward toward an 
unobstructed view of the sky. 
❑ “Mark Leckey: Containers 
and Their Drivers” (Mar. 5) 
Art that demonstrates the ef-
fect of technology on popular 
culture and art, and gives 
form to the transition from 
analog to digital culture: films 
and sculptural installations.

New-York Historical 
Society, New York City ❑ 
Through Mar. 12:  “Muham-
mad Ali, LeRoy Neiman, and 
the Art of Boxing” Watercol-
ors and on-the-spot sketches 
from both in and outside the 
ring, and some works by Ali 
himself; “ ‘I Am King of 
the World’: Photographs of 
Muhammad Ali by George 
Kalinsky” Madison Square 
Garden’s house photographer 
for 50 years became Ali’s 
close friend from their meet-
ing in 1965 until Ali’s death 
in 2016: a comparison of Ali 
through the crisp, real images 
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LeRoy Neiman, Round 11, Ali-Frazier at Madison Square Garden, March 8, 1971. 
In “Muhammad Ali, LeRoy Neiman, and the Art of Boxing,” New-York Historical Society, NY
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of the camera and through the paint and 
brush of another friend. ❑ “Tattooed New 
York” (Feb. 3-Apr. 30) The complex story 
of a controversial art form in America’s 
cultural nucleus: Seneca warrior tattoos 
(1706), Thomas Edison’s electric pen, side-
show banners and cards, designs of modern 
tattooing by the Bowery pioneers, photo-
graphs of the tattoo ban years, artwork by 
mainstream artists, works by contemporary 
tattoo artists. ❑ Through Feb. 26: “The First 
Jewish Americans: Freedom and Culture in 
the New World” Rare portraits, drawings, 
maps, documents and ritual objects illu-
minate how 18th- and 19th-century Jewish 
artists, writers, activists, and more adopted 
American ideals while struggling to remain 
distinct and cohesive; “Holiday Express: 
Toys and Trains from the Jerni Collection” 
Celebrating the beauty and allure of toys 
from a bygone era. 

National Museum of Mathematics, New 
York City ❑ “The Insides of Things: The Art 
of Miguel Berrocal” (Feb. 28) Works by the 
master of “burr puzzles” (three-dimensional 
sculpture/puzzles); miniature artworks and 
jewelry are concealed within the sculptures 
which can be reassembled  into different 
arrangements, all the while demon-
strating the connection between art 
and math.

Studio Museum in Harlem, 
New York City ❑Through Mar. 
5: “Circa 1970” Featured works, 
made between 1970 and 79, reflect 
the historical, socio-political, and 
cultural landscapes of the decade—
a key moment in black culture and 
history; “Black Cowboy” Photo-
graphs and cinematic materials about 
the present-day African-American 
communities where the keeping and 
training of horses remains a way 
of life—even in urban settings like 
Queens (NY) and Philadelphia (PA); 
“The Window and the Breaking of 
the Window” A look at current and 
historical expressions of protest 
through works of art; “VideoStudio: 
Meeting Points” Videos that explore 
the formation of identity through 
three eras of interaction—slavery, 
colonialism, and contemporary im-
migration; the marketplace and ports 
are the physical landscapes for this 
contact where resistance and nego-
tiation take place; “Harlem Postcards 
Fall/Winter” Contemporary artists 
reflect on Harlem’s cultural activity, 
political vitality, and visual stimulus 
through photographs.

Whitney Museum of American 
Art, New York City ❑ Through Feb. 
5: “Dreamlands: Immersive Cin-
ema and Art, 1905-2016”  Installa-
tions, drawings, 3-D environments, 

sculpture, performance, painting, and online 
space—together they span more than a century 
and tell the story of how artists have dismantled 
and reassembled the conventions of cinema; 
“Virginia Overton: Winter Garden” A recycling 
of her summer water-tank garden into a winter 

sound garden—the emptied water tanks are 
overturned and serve as sound amplifiers. ❑ 
“Human Interest: Portraits from the Whit-
ney’s Collection” (Feb. 12) Changing ap-
proaches to portraiture from the early 1900s 
to today; through varied takes on the portrait, 
artists raise questions about who we are and 
how we perceive and commemorate others. 
❑ “MPA: Red in View” (Feb. 27) Immersed 
in a study of Mars, the Red Planet, artist 
MPA looks at it as a place for settlement with 
displays throughout the museum, culminat-
ing in a performance—two people living in 
the narrow space between the windowpanes 
of the theater, similar to a place the first set-
tlers on Mars might reside. 

Frances Lehman Loeb Art Center, Vassar 
College, Poughkeepsie ❑ “The Art of Devas-
tation: Medals and Posters of the Great War” 
(Apr. 9) Medals from both sides of the Great 
War are significant works of art; the display 
celebrates the 100th anniversary of the U.S. 
entry into the war.

North Carolina
Mint Museum, Charlotte ❑ At the Mint 

Museum Randolph: “Leo 
Twiggs: Requiem for Mother 
Emanuel” (Feb. 19) Nine-
painting series commemorat-
ing the tragic racial events 
that took place in June 2015 
in Charlotte. ❑ At the Mint 
Museum Uptown: “Women of 
Abstract Expressionism” (Jan. 
22)Frankenthaler, Krasner, de 
Kooning, Mitchell, and Hartigan, 
among others. ❑ “Fired Up: 
Contemporary Glass by Women 
Artists from the Toledo Museum 
of Art” (Feb. 26) From the tiny 
to the monumental, an interna-
tional array of works: blown, 
cast, slumped, lamp worked, or 
made in unexpected ways, they 
emphasize the interaction of the 
medium with light. 

ohio
Wexner Center for the Arts, 
Ohio State University, Colum-
bus ❑ Through Apr. 16: “Car-
men Herrera: Lines of Sight” 
The early years of a long career 
during which she developed the 
hard-edged geometric abstract 
style that would become her 
signature; “Sarah Oppenheimer: 
S-337473” A kinetic installation 
in which walkways between and 
within galleries rotate and change 
by means of two large-scale glass 
switches: thresholds turn into 
beams, columns become screens; 
the space is reoriented around 
new axes; sightlines ricochet 
throughout the building.
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Karen LaMonte, Dress Impression 
with Train. Glass, cast, sandblasted, acid- 

polished; designed 2005, cast 2007. 
In “Fired Up,” Mint Museum, NC

Peter Stichbury, Mona Stafford, 1976, 2014. Oil on linen. 
In “Peter Stichbury,” Nevada Museum of Art
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Pennsylvania
Trout Gallery, Dickinson College, Carlisle 
❑ “José Guadalupe Posada and the Mexican 
Penny Press” (Feb. 18) Prints and print 
media: calveras (skeletons), chapbooks, 
political prints, devotional images, and rep-
resentations of natural disasters and popular 
events. ❑ “British Landscape: Drawings 
and Watercolors 1750-1950 from the  
Collection of John Harbold” (Apr. 15) 
Works in graphite, charcoal, ink, and 
watercolor on paper, all reflecting national 
identity, the Grand Tour, domestic tourism, 
and the picturesque.

Michener Art Museum, Doylestown ❑ 
“Shifting the Limits: Robert Engman’s 
Structural Sculpture” (Feb. 5) Best known 
for large public sculpture, Engman’s smaller 
works and his jewelry are shown here. ❑ 
“The Death of Impressionism? Disrup-
tion & Innovation in Art” (Feb. 26) The 

Sam Doyle, Chapel of Ease, c. 1982 - 84. House paint on metal. In “A New World in My View,” Speed Museum of Art, KY

Carmen Herrera, 
Amarillo Dos,
1971. Acrylic on wood. 
In “Carmen Herrera: 
Lines of Sight,” 
Wexner Center for
the Arts, OH
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significance of Impressionism in the Dela-
ware Valley region: Impressionist paintings 
shown in juxtaposition with more modernist 
works. ❑ “Polaris: Northern Explorations in 
Contemporary Art” (Apr. 23) Works on paper, 
photographs, and videos that explore the Polar 
regions of Iceland, Greenland, and the Arctic 
continent.

Williams Center Gallery, Lafayette College, 
Easton ❑ “Charles Stonewall/Paradox” (Jan. 
29) Photography series with themes ranging 
from theater and dance to social justice. ❑ 
“Windows to Heaven: Treasures from the Mu-
seum of Russian Icons” (Mar. 10) Icons from 
Eastern Europe dating from the 16th century 
to the present. 

Westmoreland Museum of American Art, 
Greensburg ❑ “Opposites Attract: Kathleen 
Mulcahy and Sylvester Damianos” (Feb. 5) 
Two winners of the Associated Artists of Pitts-
burgh Annual Exhibitions: glass and mixed 
media works and works on canvas, concrete, 
metal, and wood.

texas
Nasher Sculpture Center, Dallas ❑ “Sight-
ings: Michael Dean” (Feb. 5) Sculptural works 
stemming from the knowledge that “evolu-
tionarily, cacti can be described as having 
lost true leaves”: books, pages, and sculptures 
comprise a compendium of the artist’s investi-
gation of language and its visual cognates. ❑ 
“Richard Serra: Prints” (Apr. 23) Large format 
and rich textural surfaces of the prints evoke 
the tectonic attributes of his steel sculptures.

Kimbell Art Museum, Fort Worth ❑ “Monet: 
The Early Years” (Jan. 29) The first phase of 
the artist’s career, from his Normandy debut in 
1858 until 1872, when he settled in Argenteuil 
and the influences of the Barbizon school and 
his mentor Boudin gave way to challenges 
posed by his friends Manet, Pissarro, Renoir, 
and Sisley.

Menil Collection, Houston ❑ “Holy Barbar-
ians: Beat Culture on the West Coast (Mar. 12) 
Works on paper and assemblages made from 
1955-1970 by California artists who emerged 
after WWII—the “Beat” generation; operat-
ing outside established schools, galleries, and 
museums, they combined influences from 
jazz, poetry, and popular culture, utilizing the 
detritus of everyday life to produce a diverse 
group of spontaneous and innovative objects.
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Firelei Báez, Vessel of 
Genealogies (detail), 

2016. Acrylic, graphite 
and ink on paper. 

In “Firelei Baez:
Vessels of Genealogies,” 

Tarble Arts Center, IL

Francis Picabia, Les Amoureux (Après la pluie) (The Lovers [After the Rain]). 1925. 
Enamel paint, and oil on canvas. In “Francis Picabia,” Museum of Modern Art, NY

Virginia
Chrysler Museum of Art, Norfolk ❑ “Brand-
ing the American West: Paintings and Films, 
1900-1950” (Feb. 5) Frederic Remington, 
N.C. Wyeth, members of the New Mexican 
Taos Society of Artists, and California-based 
Maynard Dixon. ❑ “Public and Private: East 
Germany in Photographs by Ulrich Wust” 
(Mar. 26) Photographs that document the 
bleak conformity of urban life in the German 
Democratic Republic while at the same time 
showing the creative interior lives of those 
living under the totalitarian regime. ❑ “In the 
Box: Brian Bress” (Feb. 19) Video of cut-up 
photographs of a mountain landscape, and a 
hand-drawn man with a cigarette blown up

 
to a life-size sculpture. ❑ “Harry C. Mann: 
Norfolk Photographer” (Apr. 2) Images of the 
city when construction and maritime traffic 
were booming. ❑ “The Norfolk Rooms” (Apr. 
16) At the Willoughby-Baylor House (1794), 
a look at the history of the port city in art and 
artifacts.

University of Richmond Museums ❑ At the 
Harnett Print Study Center: “A Celebra-
tion of the Harnett Print Study Center” (Apr. 
14) Selections of artwork from each of the 
exhibitions held at the center in its 15 years of 
existence.

Washington
Henry Art Gallery, University of Washing-
ton, Seattle ❑ “Chuck Close: Photographs” 
(Feb. 5) Photographic works from 1964 to the 
present, from early B/W maquettes for paint-
ings to monumental composite Polaroids and 
small-scaled daguerreotypes.

Wisconsin
Charles Allis Art Museum, Milwaukee ❑ 
“Forward 2016: A Survey of Wisconsin Art 
Now” (Feb. 19) Contemporary work by  
Wisconsin artists.

Villa Terrace Decorative Arts Museum,  
Milwaukee ❑ “Why Wallpaper” (Jan. 29) 
Artists, designers, and institutions explore 
the technical and artistic innovations of the 
medium while attending to its decorative 
purposes. ❑
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