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Andrea della Robbia, Prudence (detail), 
c. 1475. Glazed terracotta. 
In “Della Robbia,” Museum
of Fine Arts, Boston, MA
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 Museums for All is a cooperative initiative between Association 
of Children’s Museums and the  Institute of Museum and Library 
Services to offer a signature access program that encourages fami-
lies of all backgrounds to visit museums regularly and build lifelong 
museum habits. Any museum that adheres to the following guidelines 
can be a Museums for All museum.
 • Offer individual admission fees ranging from free to $3.00 (USD) 
to individuals and families presenting an Electronic Benefits Transfer 
(EBT) card, and a valid form of photo ID. Museums for All admis-
sion rates must be offered for up to four individuals per EBT card. 
This admission rate must be available during all normal operating 
hours.
 • Clearly publicize participation in Museums for All by posting  
information about access on their websites and other collateral.
 • Use the approved Museums for All PR toolkit resources for brand-
ing of the program in all communications.
 • Train sales and front line staff appropriately to ensure good cus-
tomer service to individuals and families seeking to take advantage of 
the Museums for All program.
 • Regularly report the number of visitors who utilize Museums for 
All admission.
 Museums for All is a way to broaden a museum’s visitor base, and 
reach out to underserved communities. A museum visit can inspire 
the development of new skills and interests, ignite creativity and  
enrich social connections. Museums for All will help expand access to 
museums and also raise public awareness about how museums in the 
U.S. are reaching their entire communities. By removing the financial 
barrier, Museums for All also removes the social and academic bar-
rier children face when they are not exposed to high quality museum 
experiences. Register today to become a Museum for All! [Note: 
Registration is for museums only. Visitors do not need to register.]
Are you one of the hundreds of Museums for All museum? If so, the 
organization would like to hear how Museums for All has enhanced 
your day-to-day operations.
For more information about Museums for All: info@museums4all.org

FAQs
What does Museums for All participation entail?

Participation in Museums for All requires participating museums to offer 
greatly reduced general admission to individuals and families receiving 
food assistance, identified by showing an Electronic Benefits Transfer 
(EBT) card. Admission fees can range from free to up to $3.00 per  
individual. Participating museums are expected to adhere to the  
minimum requirements listed above.

Is there a fee to participate in Museums for All?

No. There is no cost to enroll in Museums for All. You just need to regis-
ter your museum and adhere to the minimum guidelines listed above.

What if my museum already offers membership or other benefits to 
families receiving food assistance? Can we still participate?

If your museum offers benefits above and beyond the minimum benefits 
outlined above, such as free memberships, you may still participate in 
Museums for All. Requirements for communications, appropriate use of 
PR toolkit materials and branding, and staff training still apply.

My museum offers other programming, such as free nights and 
community-based programming. Does this qualify my museum  
wto participate in Museums for All?

No. Museums for All is intended to encourage museums to offer free 
to $3.00 standing general admission rates to individuals and families 
receiving food assistance. Special-hours and other outreach programs

do not meet the requirements for designation as a Museums for All  
participant. However, this type of programming encourages the  
addition of Museums for All admission rates.

Are there any reporting obligations for participation?

Participating museums will be asked to report usage on a quarterly basis.

Who is eligible for free or discounted museum admission through 
Museums for All?

Participating museums must extend the Museums for All rate to any 
bearer of a state-issued EBT card with valid photo ID and up to three  
additional individuals. Participating museums may extend the rate to 
larger groups at their discretion.

Do patrons use the EBT card as payment?

No. The EBT cards are simply used by their bearers as identification, 
showing that they are eligible for the Museums for All admission rate. 
They must use a method your museum accepts to pay (e.g. cash, credit 
card, check, etc.).

Are patrons with EBT cards from other states eligible 
for this rate?

Yes. Museums for All aims to increase museum  
accessibility for everyone. Bear in mind that each 
state’s EBT card looks different.

Is free or reduced entry to special, fee-based 
exhibits required?

No, entry to museum experiences that are 
treated as “upcharges” (e.g., IMAX  
movies, special exhibitions, etc.) is not 
required. However, museums wishing to 
include admission to these activities as a 
part of their implementation of Museums 
for All are welcome to do so.

Is Museums for All participation 
required for ACM members? Will 
it affect my museum’s ability to 
receive a grant from IMLS?

No. Although ACM encourages 
its members to provide acces-
sibility offers, Museums for All 
is a voluntary program. It is not 
a requirement for membership 
in ACM. Nor is it a determin-
ing factor in IMLS’s granting 
decisions. IMLS believes that 
museum experiences should be 
available to everyone and that is 
why they are working with ACM to 
develop Museums for All. Participation 
in Museums for All can open avenues 
for new partnerships and fundraising 
opportunities within your commu-
nity, however.

Other questions?

Contact Brendan Cartwright, 
Project Manager,  
Special Initiatives, 
at 703.224.3100 ext. 110.  ❒

MuseuMs For All: 
ensuring that every child and family has access to a 

high-quality children’s museum experience 

MuseuMs For All: 
ensuring that every child and family has access to a 

high-quality children’s museum experience 

Unknown artist, Bilu, Burma/Myanmar,
Carved wood, lacquer, mirror inlay. 

In “Kaleidoscope,” 
Center for Burma Sutdies, IL

info@museums4all.org
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cian, but it goes head to head with everything Donald Trump repre-
sents: fear, racism, and the hatred of immigrants….“I hope it makes 
you think in some small way about what happens when a wall runs 
through a community. Seeing a wall in a magazine or on the internet is 
not the same as facing a wall in person. A wall takes something away 
from you.” Hock went on to discuss what he thought to be the alienat-
ing, wall-like power of Richard Serra’s Tilted Arc (1981), which was 
removed from New York City’s Foley Federal Plaza after complaints 
from area workers.

    Hock’s wall was built to be temporary. It came down in September. 
It was made from more than 1,000 recycled paper pulp bricks. “It’s a 
paper wall. I didn’t want a wall that was heavy or metal,” 
he commented. “I didn’t want the weight to be in the object itself, but 
in the idea.”    ❒

The WallThe Wall
Louis Hock, a multi-media artist has spent much of his career tear-
ing down walls. This year he built one: a massive wall inside the great 
lobby gallery at the Museum of Contemporary Art, San Diego (CA), 
only 16 miles from the Mexican border.
 Hock grew up in American border towns. From the late 1970s and on, 
he has made videos documenting the daily struggles of the Mexican im-
migrants who were his neighbors. In 1993, he and some friends handed 
out $10 bills to Mexican day laborers in California for their unacknowl-
edged contributions to the American economy. And in 1997, he cut a 
hole in the steel fence bordering Tijuana “so that people could kiss, or 
hold their babies from one side to another, or exchange tacos,” he said.
 His wall was started some years ago, before the xenophobia created 
by the present presidential campaign. However, it resonates with anti-
Donald J. Trump sentiments. As he puts it: “This project has been in the 
making for a couple of years, before he [Trump] surfaced as a politi-

Louis Hock, A Wall, 2016. 
Museum of Contemporary Art,  San Diego, CA  

Tom Lea, First Wave: Going In, Peleliu, 
1944. Oil painting. In “Tom Lea: LIFE in WWI.” 
National WWII Museum in New Orleans, LA



 4 

Nobel Prize-winning Turkish author Orhan Pamuk founded the 
Museum of Innocence in Istanbul. He spoke at the International 
Council of Museums conference in Milan in July:

 All museums are genuine treasures of humankind, but I am 
against these precious and monumental institutions being used as 
models for the institutions to come. Museums should explore and 
uncover the population as a whole and the humanity of the new 
and modern man that emerges from the growing economies of non-
Western countries. I address this manifesto in particular to Asian 
museums that are experiencing an unprecedented period of growth.
 The aim of the great state-sponsored museums is to represent a 
state and that is neither a good nor innocent aim. Here are my pro-
posals for a new museum, some themes on which we must reflect 
now more than ever.
 The great national museums like the Louvre and the Hermitage 
assumed the form of tourist institutions with the opening of royal 
and imperial palaces to the public. These same institutions, today 
national symbols, present the narrative of nation, History with a 
capital H, as much more important than the histories of individu-
als. This is a shame, since individual histories lend themselves 
much better to portraying the depths of our humanity. 
 The second reflection I want to introduce is that the transitions 
from palaces to national museums and from the epic to the novel 
are parallel processes. The epic is like a palace: it speaks of the 
heroic gestures of the kings that inhabited them. National museums 
should be like novels, but this is not the case. 
 Three: we do not need more museums that attempt to construct a 
historical narrative of our society and community as a narrative of 
faction, nation, and state. We all know that ordinary and everyday 
stories are richer, more human, and above all more joyful.
 Four: demonstrating 
the richness of Chinese, 
Indian, Mexican, Ira-
nian, or Turkish his-
tory and culture is out 
of the question. It must 
surely be done, and it is 
not difficult to do. The 
true challenge is to use 
museums to tell with the 
same brilliance, power, 
and depth the stories of 
the human beings living 
in these countries. 
 Five: the measure of 
success of a museum 
should not be its ability 
to represent a state, a na-
tion, a society, or a par-
ticular history. It should 
rather be its capacity to 
reveal the humanity of 
individuals. We must 
judge museums on that 
criterion.
 Six: It is imperative 
that museums become 
smaller, more orientated 
towards the individual 
and more economical. 

This is the only way that they can ever tell stories on a human 
scale. The great museums invite us to forget our humanity and to 
accept the state and its human masses. This is why there are mil-
lions, outside the West, who are frightened by museums. This is 
why museums are associated with governments.
 Seven: the aim of museums present and future must not be to 
represent the state but to recreate the world of individual human 
beings, the same human beings who have suffered under tyrannical 
oppression for hundreds of years.
 Eight: the resources channeled into the great monumental and 
symbolic museums should be redirected to small museums that tell 
the stories of individuals. These resources should also be used to 
support and encourage people to transform the small houses and 
small stories into places of narrative.
 Nine: if objects are not uprooted from their contexts and streets 
but situated with care in their natural places, they can have a way 
of independently telling their own stories. We need modest muse-
ums that can honor the streets, houses, and shops around them and 
transform them into moments of their narrative.
 In brief, the future of museums beings at home. The situation is 
very simple: we are used to having epics, but what we need is nov-
els. In museums, we are used to representation, but what we need 
is expression. We are used to having monuments, but what we need 
is houses.
 In museum we have History, but what we need is stories. In mu-
seums we have nations, but what we need is people. We had groups 
and factions in museums, but what we need is individuals. We 
had great and costly museums and will continue to have yet more, 
especially in Asia, where government money is funding these mu-
seums. Yet what we need are small and economical museums that 
address our humanity.   ❒

 PAMuk on MuseuMs PAMuk on MuseuMs

Hans Hofmann, Combinable Wall I 
and II, 1961. Oil on canvas. 

In “Push and Pull,” 
Berkeley Art Museum, CA
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 The Senate is on track to pass legislation to safeguard interna-
tional art loans. The New York Times reported that the legislation  
will be taken up by the full Senate after years of hesitation by those 
who believe that the bill amounts to protection for plundered works.
 The Senate Judiciary Committee approved the Foreign Cultural 
Exchange Jurisdictional Immunity Clarification Act, legislation that 
would extend added protections to shield work from seizure while 
on loan for exhibitions in the U.S. American museum directors  
have long argued that foreign museums are more reluctant to make 
loans because of costly ownership battles that could involve foreign  
governments.
 “It will help ensure that foreign governments are not discouraged 
from loaning works,” according to Christine Anagnos, executive 
director of the Association of Art Museum Directors. The exchanges 
enable Americans “to experience works that they otherwise might 
not have a chance to see.”
 The association has championed this legislation since 2012, but 
critics held it up, thinking that it could block efforts by owners to 
recover looted art that comes to the U.S. But restitution groups are 
satisfied that this bill exempts the descendants of the owners of art

looted in WWII—that is, it will not shield works looted by the  
Germans from 1933 to 1945, nor will it shield works seized  
after 1900 by a foreign government against “members of a targeted 
group.” Others contend that the new bill offers new protections to 
Russia because, they say, specific groups were not targeted when 
art was appropriated as government property during the Bolshevik 
Revolution.
 Russia has blocked art loans to the U.S. since 2010, fearing that 
works could be seized as ransom because of a legal battle between 
the U.S. and the Chabad-Lubavitch Hasidic movement over  
an archive of 40,000 books and manuscripts in the Russian  
government’s possession. Opponents of the bill contend that  
Russia may show looted artwork in the U.S. with impunity— 
domestic claims in U.S. courts would be impossible.
 Opposition aside, the bill is expected to pass in the Senate in  
preparation for a vote in the House. The bill has broader political 
support than ever before. And, says one of its opponents, “It’s a 
benefit for new material for museums. Attendance is down in U.S. 
museums, and they need this.”  ❒

 Protection for International Art loans Protection for International Art loans

Jean Dubuffet, L’Arnaque (The Swindle), 1962. Gouache. In “Dubuffet Drawings,” Morgan Library & Museum, NY 
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notes about an Artist: Yinka shonibarenotes about an Artist: Yinka shonibare
 Yinka Shonibare was born on February 10, 
1962, in London to wealthy Nigerian parents. 
At the age of three, the family moved to Lagos, 
the then-capital of Nigeria, and he grew up 
there while continuing to summer in England. 
Eventually, his family, however unhappy with 
his career choice, nevertheless allowed him to 
return to England to attend art school where, 
weeks into his first year, he contracted trans-
verse myelitis, a disease affecting the spinal 
cord. He was hospitalized for a year, after 
which he matriculated at Byam Shaw School of 

Art (B.A. 1984-89, now part of Central Saint Martin’s College of Art 
and Design), and following that, earned an M.F.A. from Goldsmiths’ 
College (1991, now Goldsmiths, University of London).
 After being questioned by a teacher about why he didn’t make 
“authentic African art,” Shonibare was confronted with the dichoto-
mies of his heritage: he spoke Yoruba at home, watched British and 

American television, was fluent in English, and had lived in both 
England and urban Nigeria. What, he thought, is “authentic” and 
how significant was his multicultural identity? 
 The self-searching resulted in an artist known for his examina-
tion of authenticity, identity, colonialism, and power relations in 
frequently ironic drawings, paintings, sculptures, photographs, films, 
and installations. One of his signature devices is his ubiquitous use 
of Dutch wax-printed fabrics, exported from the Netherlands and 
elsewhere in Europe in the late 19th century. The fabric, brightly 
colored and patterned, was made to resemble Indonesian cloth and 
was highly favored in West Africa. Consequently, this imitation 
African textile, produced in Europe, became known as “African” 
cloth, and Shonibare uses it constantly—a statement perhaps on the 
elements of society he has examined throughout his career.
 In 2004, Shonibare was nominated for the Turner Prize. A year 
later he was appointed MBE (Member of the Order of the British 
Empire), which accounts for the appearance of the initials MBE  
after his name.   ❒ 

Yinka Shonibare MBE (RA), Fake Death Picture (The Death of Chatterton–Henry Wallis), 2011. Digital chromogenic print. In “Yinka Shonibare MBE (RA),” Yale Center for British Art, CT 
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Did You know….
 Charleston, South Carolina, was home  
to the first formal exhibition of Solomon R. 
Guggenheim’s modern art collection.  
The exhibition was presented at the Gibbes 
Museum of Art (SC) in 1936 and again  
in 1938, 21 years before Guggenheim’s  
collection found a permanent home in today’s 
museum designed by Frank Lloyd Wright.
 After purchasing a home along the 
Charleston Battery and a property in nearby 
Yemassee in the 1920s, Solomon and Irene 
Guggenheim quickly became prominent 
figures in the Charleston community.  
Before becoming the first director of the 
Guggenheim Museum, art advisor Hilla  
Rebay curated the 1936 and 1938 exhibi-
tions, bringing international attention to 
Charleston and record attendance levels for 
the Gibbes Museum of Art. Presently on 
exhibit once again, the character of the exhibi-
tions has been preserved, occupying the 
exact building of the original showing, and 
adopting the specified original arrangement: 
the works are separated into sections, one  
for non-objective art and another for  
objective paintings.
 

kahlo Portrait Holds Message
 Less than a week before the U.S. presiden-
tial election in November, a powerful self-
portrait by Frida Kahlo standing astride the 
U.S.-Mexico border will go on view at the 
Philadelphia Museum of Art (PA). Painted 
in 1932, Self-Portrait on the Borderline  
Between Mexico and the United States 
seems to defy time: It comes on view as a 
timely witness to the anti-immigration  
rhetoric of politicians who vow to force 
Mexico to build a wall on the border  
between the two countries. 
 Just 25 years old, Kahlo was in the United 
States with her husband Diego Rivera, 
who was working on various commissions 
across the country. Unhappy with life in the 
U.S., she wanted to return to Mexico. Her 
self-portrait shows a defiant Kahlo in a pink 
dress holding a Mexican flag in one hand 
and a cigarette in the other. She stands on 
the pedestal between an industrial Ameri-
can landscape of skyscrapers and factory 
smokestacks (marked “Ford” and obscuring 
the U.S. flag in a haze), and a Mexican des-
ert of ancient ruins, Mesoamerican objects, 
native plants, and a skull. The two countries’ 
shared roots are treated with similar irony, 
with plants reaching deep into the soil on 
the Mexican side and electric wires dangling 
into the dirt north of the border.
 

Pokémon Go Goes Artistic
 It started in Portland, Maine at the  
Portland Museum of Art (PMA). It’s called 

“PMA Go.” It’s a web-based, art collecting 
game inspired by the original Pokémon Go. 
Instead of capturing Wartortles, Kakunas, 
and Vileplumes, players can amass an art col-
lection of Homers, Renoirs, and Wyeths that 
generates real world rewards. While other 
museums have embraced the game as a way 
of bringing visitors in, the PMA is the first 
to use the premise of the game to get its art 
collection out into the community.
 PMA Go invites users to explore the streets 
of the city to discover the breadth of the 
museum’s collection. As players amass their 
art collection by “catching” great works of art 
around town, they receive rewards from the 
museum—free admission, free film tickets, 
or, if they find all 18 works in their search, 
a free copy of The Collection: Highlights 
from the Portland 
Museum of Art. 
 “We’ve been 
looking for unique 
opportunities to 
share our collection 
beyond the bricks of 
our campus….” says 
PMA Director Mark 
Bessire. “PMA Go 
is a fun, lighthearted 
way to make con-
nections between the 
museum’s collection and our community.”

At Another Venue…
 A Care2 petition is demanding that Niantic 
Labs, the company behind the virtual reality 
game Pokémon Go, remove the Holocaust 
Museum in Washington, D.C., as a “Poké 
Stop”—a place where players can get free 
in-game items. The petition has gathered 
thousands of signatures.
 The game’s interactive interface allows 
users to “catch” Pokémon in the real world, 
utilizing local landmarks and locations as 
interactive spots within the game itself. An 
image circulating on line shows a Koffing, 
a Pokémon that emits poisonous gas, found 

inside the Holocaust Museum. The museum 
itself serves as a playable location within the 
game, drawing what is thought to be inap-
propriate attention to a location that should 
be used for solemn remembrance. 
 “Playing the game is not appropriate in 
the museum, which is a memorial to the 
victims of Nazism,” Andrew Hollinger, the 
museum’s communications director, told  
The Washington Post. “We are trying to find 
out if we can get the museum excluded from 
the game.”
 

Buddha restored in Public
 For six months, visitors to the Museum of 
Fine Arts Boston (MA) can either follow on 
line or watch conservators as they publicly 
restore Hanabusa Itchō’s rare masterpiece 
Death of Buddha (1773), one of the most 
important Buddhist paintings of its time.
 The elaborate process proceeds through 
several steps: the dismantling of the scroll, 
and its reassembling; the installation of a 
new mounting, one that uses custom-woven 
silk (a reproduction of the original), which 
is made for the MFA by traditional weavers 
in Kyoto; the replacement of the gilt metal 
fittings carved with mythical lions, which 
was created and signed in the 18th century. 
Time, skill, and patience all represented in 
the course of art conservation. 
 

Art Center receives Award
 The Walker Art Center (MN) was awarded 
a $1 million grant from the Andrew W. Mellon 
Foundation. The funds will underwrite a 
three-and-a-half year interdisciplinary initia-
tive that began in July of this year, focusing 
on the intersection of performance, performing 
arts, and visual arts, and culminating in 
newly commissioned work by nine artists 
and a national convening of leaders in the 
field in winter 2019.
 Focus will be on three areas of work:

Continued on next page

Frida Kahlo, Self portrait on the border between Mexico and the United States, 1932. 
In “Paint the Revolution,” Philadelphia Museum of Art, PA
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1. A production initiative that explores new 
ways to commissioning and presenting the 
work of interdisciplinary artists and expand-
ing the audience experience.
2. The advancement of new models for 
museums to collect, document, archive, and 
conserve interdisciplinary work.
3. A research initiative designed to broaden 
the related scholarship that will conclude 
with a national convening in 2019.

Asian Art Initiative 
 A $6 million bequest from Alfred P. Gale 
has enabled the Minneapolis Institute of 
Art (MN) to launch the Gale Asian Art 
Initiative, a multi-year program dedicated 
to enhancing visitor’s appreciation of and 
engagement with Asian art. In its first year, 
the initiative will focus on Chinese art and 
includes a number of programs and an ex-
hibition of new and commissioned work by 
Chinese contemporary artist Liu Dan.
 Each year the Gale Asian Art Initiative 
will highlight a different Asian culture 
accompanied by a robust roster of public 
programming and events.

The Five Percent solution 
 Only five percent of art is on display at 
most art museums, the rest left hidden away 
in storage, unseen and unappreciated. At the 
Gibbes Museum of Art (SC) a program is 
underway to right this situation: as part of 
its two-year renovation, the museum has 
installed a transparent Collections Storage 
Center providing visitors an opportunity to 
see back-of-the-house museum activities and 
the professionals who dedicate themselves to 
preserving the past for posterity. In addition, 
the glass windows allow visitors to see the 
painting racks, view art handlers and regis-
trars at work, and read about it all on panels 
located outside the storage space.
 The Gibbes has seized this opportunity to 
showcase its prestigious portrait miniature 
collection–more than 600 items spanning 
nearly two centuries and representing the 
work of more than one hundred artists.

Haring Mural in Danger 
 [A report from the August 2016 issue of 
The Art Newspaper]

 Tenants due to be evicted from a building 
in the Morningside Heights area of Manhat-
tan say they are worried about the fate of a 
mural that Keith Haring painted in 1983 or 
84 across three floors of a stairwell. At that 
time the building was leased by the Catho-
lic youth organization Grace House, which 
provided a home for young people. Having 
visited many times, Haring convinced the 
director, with help from the young residents, 
that he should decorate the walls.
 The building was in jeopardy. The church 
cited its financial problems and no one knew 
the fate of the building. The tenants who 
remained filed a joint lawsuit against the 
church, alleging the eviction to be illegal. 
They also claimed that the mural is “part of 
our identities” as well as being a valuable 
example of Haring’s work. Julia Gruen, 
executive director of the Keith Haring Foun-
dation said in 2007, “In terms of imagery, 
it’s like a lexicon of [Haring’s] vocabulary.” 
The line of dancing figures moving up the 
stairwell begins with a Radiant Baby figure 
and includes other recurring icons like the 
barking dog.

    The New 
York galler-
ist Jeffrey 
Deitch, who 
represented 
Haring’s estate 
after his death 
says, “The 
West 108th 
Street mural is 
an example of 
Keith’s gener-
ous character 
and his com-
mitment to 
art as social 

engagement. Keith often spent more time 
creating public murals in children’s centers, 
hospitals, and playgrounds than he did in the 
studio.” Many of these locations have been 
torn down since his death in 1990, and in 
several cases sections of wall have been sold 
to help benefit charities.
 Happily, new digital technology allows 
mural works to be documented so that they 
can be recreated in another venue.

Art Illuminates History 
in a new Museum  
 In September, the National Museum of  
African American History and Culture 
(DC) opened its doors to visitors whose first 
sight was the work of African American 
artists. Not the myriad of artifacts shown 
throughout the museum that made African 
Americans important to the shaping of the 
country. Not the biplane used to train the 
Tuskegee Airmen. Not a railway carriage 
from the segregated South. Not a prison 
guard tower from the Louisiana penitentiary. 
Instead, the space is filled with new works by 
three contemporary artists: painter Sam Gil-
liam, sculptor Chakaia Booker, and sculptor 
Richard Hunt. Deputy Director Kinshasha 
Conwill explains: “Early on, we talked about 
how much we thought the story of black 
America had to be a story of black artists.” 
 Next to the Washington Monument, the 
last parcel of land on the National Mall, it is 
the first new museum built by the Smithson-
ian Institution in more than a decade. A dark 
brown-black presence among the other white 
and buff museums on the mall, the build-
ing presents a triple-tiered silhouette of low 
inverted pyramids sheathed in metal filigree 
that reference elements in African architecture 
and sculpture. The five floors, three below 
ground and two above, contain the objects 
and artifacts that describe African American 
history, culture, and community. Space is 
reserved for public areas —a reception area, 
and atrium with a theater and café. The under-

Continued on next page
James McNeill Whistler, Billingsgate, 1859. Etching. 
In “Whistler and Japonisme,” Gibbes Museum of Art, SC

Keith Haring’s mural in the stairwell of a Morningside Heights building.

In BriefIn Brief Continued
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ground, three-level history section focuses 
on slavery, segregation, and the pivotal year 
1968, each section with its own jarring/ 
uplifting effect. 
 To realize this long-awaited dream took 
millions. Half of its $540 million budget 
came from the federal government, the rest 
from corporations and individuals. Oprah 
Winfrey contributed $2 million; Michael 
Jordan gave $5 million.
 The entire collection, including 150 works 
of art, was gathered together on a shoe-
string budget of around $1 million per year. 
“Antiques Roadshow”-type events were held 
across the country to ferret out objects and 
to convince their owners to contribute them. 
“The notion, which was proved right, was 
that the history of black America was in the 
attics and basements of other people,” said 
Conwill.

African American  
Collection expands 
 In an effort to better reflect Detroit’s  
population, the Detroit Institute of Art’s (MI) 
new director Salvador Salort-Pons announced 
the launching of a three-year initiative of $3.7 
million to expand its collection of works by 
African-American artists. The museum expects 
to hire a curator of contemporary African-
American art to oversee acquisitions, exhibi-
tions, and public programs. In addition, the 
initiative will allow the introduction of paid 
internships designed to “pipeline African-
Americans into museum fields where they  
are significantly under-represented,” says  
the director.

Zurbarán Comes 
to the u.s. 
 Francisco de Zurbarán’s 
Jacob and His Twelve Sons 
(1640-44), a 13-panel series, 
will be shown for the first 
time outside Europe at the 
Meadows Museum (TX) 
next year and the Frick  
Collection (NY) in 2018. 
The series tells the tale of the 
patriarch Jacob, who shared 
a prophecy with his sons on 
his deathbed that they would 
found the 12 tribes of Israel. 
They were bought at auction 
in 1756 by Bishop Richard 
Trevor as a statement of 
religious tolerance toward 
Jews. They are housed in the 
dining room of the Bishop’s 
Auckland Castle in northeast 
England.

looted Artwork 
Found at neue 
 Among the Klimts, Schieles, and Beck-
manns at the Neue Galerie (NY) lurks what 
is thought to be a work that was looted by the 
Nazi’s during WWII. Collector, philanthropist, 
and founder of the museum Ronald Lauder, 
long an advocate of restitution of cultural 
artifacts, is at work with his staff to determine 
the future of the object, which they decline to 
identify.

Books of Interest
 exhibitionist: living Museums, loving 
Museums by karl katz (Overlook Press, 2016) 
The memoir of celebrated museum curator 

Francisco de Zurbarán, 
Jacob (from the series Jacob 
and his Twelve Sons)

Alison Saar, Compton Nocturne, (detail), 2012. Color lithograph on paper. In “NO MAN’S LAND,” National Museum of Women in the Arts, DC

In BriefIn Brief Continued

Karl Katz—creating the 
Israel Museum, the ICP, 
and the Diaspora Museum 
in Tel Aviv; the years as 
a young archaeologist in 
the new state of Israel; his 
covert entry into Egypt in 
the 1950s; his directorship at 
the Jewish Museum in New 
York followed by a chair at 
the Metropolitan Museum of 
Art in the 1960s and 70s. A 
multi-faceted career brought 
to life. 
sacred and stolen:  
Confessions of a Museum 
Director by Gary Vikan 
(SelectBooks, Inc., 2016) 
The truth about the world’s 

art treasures—the hustle, shady dealings, 
forgeries, and thefts—told by the Princeton 
graduate who went on to the Dumbarton Oaks 
collection in Washington, D.C., to the Menil 
Collection in Houston, and finally to the Wal-
ters art Museum In Maryland. An adventure 
that navigates through the highs and lows of 
the art world.

Perspective: robbins reef by Erin M. Urban 
(Noble Maritime Collection, 2016) First 
book about Robbins Reef Lighthouse, an 
icon of New York Harbor: the history of the 
lighthouse, the story of the long-time famous 
keeper Kate Walker, and many images of 
both, all of which are on display in the Noble 
Maritime Collection Museum & Study Center 
exhibition “Robbins Reef Lighthouse: A 
Home in the Harbor.”  q
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Arkansas
Arkansas Art Center, Little Rock q Through 
Dec. 31: “Little Dreams in Glass and Metal: 
Enameling in America, 1920 to Present” and 
“Glass Fantasies: Enamels by Thom Hall” 
A look at the move of enameling toward the 
versatility and variety of today’s technique, 
and a retrospective of works produced between 
1977 and 1993.

California
Berkeley Art Museum and Pacific Film 
Archive, University of California, Berkeley q 
“Pat O’Neill/Matrix 262” (Nov. 
27) A key figure in West Coast 
experimental cinema, O’Neill 
presents film, sculpture, photog-
raphy, and works on paper–he 
pioneered avant-garde film and 
optical printing techniques. q 
“Mind Over Matter: Conceptual 
Art from the Collection” (Dec. 
23) First generation international 
Conceptual art: language-based 
works, performance documen-
tation, photography, mail art, 
artist books, film and video, and 
ephemera by Ant Farm, Lames 
Lee Byars, Theresa Hak Kyung 
Cha, Fluxus, the Museum of 
Conceptual Art, and others. q 
“Buddhist Art from the Roof of 
the World” (Nov. 27) Devotional 
art from the 2nd to the 19th cen-
turies: sculptures and paintings 
serve as a window into a divine 
Buddhist reality. q “Push and 
Pull: Hans Hofmann” (Dec. 11) 
Abstract Expressionist signature 
works of the 1950s and 60s. 

Irvine Museum q “Master-
pieces of California Art” (Jan. 19, 2017) Works 
painted in California between 1890 and 1940.

Laguna Art Museum, Laguna Beach q 
Through Jan. 15, 2017: “Miss Hills of Laguna 
Beach” Paintings and documentary materials 
relating to the artist’s life and work helping 

to make Laguna Beach a bona fide art colony 
during the early years of the 20th century; “Phil-
lip K. Smith: Bent Parallel” Installation that 
envelopes viewers in immersive reflective light 
on a hinge-like structure creating tow inter-
secting color-field walls; “Kristin Leachman: 
Xylem Rays” Part of the museum’s annual Art 
& Nature festival, these works are based on the 
transport of water from the roots of trees up to 
the leaves.

Saint Mary’s College Museum of Art, Moraga 
q “Social Justice: It Happens to One, It Hap-

pens to All” (Dec. 11) Artworks that describe 
injustices in the world in the hope of precipitat-
ing positive change. q “The American Soldier: 
A Photographic Tribute” (Dec. 18) Images from 
the Civil War to the war in Iraq; as photography 
improved so did the visual record.

Oakland Museum of California q “Oakland, 
I want you to know...” (Oct. 30) Works by artists 
and the people, organizations, and businesses 
that call West Oakland home: this community-
led exhibition is a microcosm of the conver-
sation about gentrification that’s going on in 
Oakland and the Bay Area…amplified through 
art, says artist Chris Treggiari.
 
Palo Alto Art Center q “The Butterfly Effect: 
Art in 1970s California” (Dec. 30) Artworks that 
help tell the story or the chaotic 70s: Feminism, 
Pattern & Design, Kinetic Art, Photorealism, 
Spiritualism, Protest, Light and Space, the Paper 
Renaissance, and Color Theory.
 
Crocker Art Museum, Sacramento q “Highest 
Heaven: Spanish and Portuguese Colonial Art 
From the Roberta and Richard Huber Collec-
tion” (Jan. 22, 2017) An exploration of the time 

when art flourished in the Iberian colonial 
possessions of the Altiplano (high plains) of 
South America, which stretch from north-
ern Argentina to Peru: paintings, sculptures, 
ivories, objects in silver, and furniture trace the 
development and spread of the Catholic faith. 
q “Claire Falkenstein” (Dec. 31) Retrospec-
tive of a diverse oeuvre that includes sculpture, 
paintings, prints, jewelry, glass, films, state 
sets, public murals, fountains, and architectural 
commissions.

Museum of Contemporary Art, San Diego 
q “The Uses of Photography: 
Art, Politics, and the Reinven-
tion of a Medium” (Jan. 2, 
2017) Experimental photog-
raphy by a network of artists 
active in San Diego between 
the 1960s and 80s introducing 
new issues in new forms. 
q Through Nov. 27:  
“DeLIMITations: A Survey of 
the 1821 United States-Mexico 
Border” Two artists trace the 
historical 1821 border between 
Mexico and the western ter-
ritories of the U.S. with cam-
eras; “Moris: Hermoso paisaje 
7: Los golpes, pan duro y 
baños de agua fría” (Beautiful 
Landscape 7: beatings, hard 
bread, and cold-water baths) 
Part of the Hermoso Paisaje 
series of makeshift shelters 
and furniture made from found 
materials and referencing 
forced recycling of materials 
by unsustainable growth and 
eroding infrastructure; “Papel 
Chicano Dos: Works on Paper 
from the Collection of Cheech 

Marin” Ranging from watercolor and aquatint 
to pastel and mixed media and dating from the 
late 1980s to the present: iconic imagery with 
influences ranging from pre-Hispanic symbols 
and post-revolutionary nationalistic Mexican 
motifs to the Chicano movement of the 1960s 
and contemporary urban culture;  “Ruben 
Ochoa: watching, waiting, commiserating” 
Sculptural installation made of common con-
struction materials references construction and 
labor as well as aesthetics, architecture, and 
class. q “Memories of Underdevelopment” 
(Jan. 7, 2017) A look at the ways in which 
Latin American artists from the 1960s to the 
80s responded to the unraveling of the utopian 
promise of modernization after WWII, most 
notably in Argentina, Brazil, Mexico,  
and Venezuela.

Cantor Center for Visual Arts, Stanford 
University, Stanford q “California: The Art of 
Water” (Nov. 28) How artists have portrayed 
one of California’s precious resources over the 
last two centuries: Ansel Adams, Bierstadt, 
Hockney, Misrach, Watkins, and others. q 
“Soulmaker: The Times of Lewis Hine” (Oct. 
31) Hine’s 100-year-old images of child laborers  
in the mills and factories of New England and 
the South together with contemporary photo-
graphs of the same sites as they look now. q 
“Word: Power and Protection in North Africa” 

Miriam Schapiro, Docking #2, 1971. Acrylic on canvas. 
In “The Butterfly Effect,” Palo Alto Art Center, CA

Bolivian, Potosí, Our Lady of Candlemas with Donors. 1799. 
Oil on canvas. In “Highest Heaven,” Crocker Art Museum, CA
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(Jan. 9, 2017) Four key ways artists have 
engaged with Arabic script in North Africa and 
its neighboring regions during the20th and 21st 
centuries.

Haggin Museum, Stockton q “Medieval 
Metal: The Art & Evolution of the Guitar” 
(Jan. 8, 2017) The art, history and cultural 
impact of the guitar.

Connecticut
Bruce Museum, Greenwich 
q “Her Crowd: New Art by 
Women from Our Neighbors’ 
Private Collections” (Jan. 
2, 2017) What some col-
lectors of contemporary art 
consider beautiful, important, 
and compelling; running the 
gamut from established figures 
to newcomers, the exhibition 
includes artworks that span a 
myriad of  themes and styles, 
some specific to women, some 
universal.

Yale Center for British Art, 
New Haven q “Spreading 
Canvas: Eighteenth-Century 
British Marine Painting” (Dec. 
4) A survey of the tradition 
of marine painting that was 
linked to Britain’s rise as a 
maritime and imperial power, 
and to position the genre at the 
heart of the British art world 
of the 18th century. q “Yinka 
Shonibare MBE (RA)” (Dec. 
11) In conjunction with the 
exhibition “Spreading Canvas” 
is Shonibare’s interest in the 
British historical figure  
Admiral Lord Nelson, whom 
he uses as an emblem of  
Britain’s imperial history.

District of Columbia
National Museum of Women in the Arts q 
“NO MAN’S LAND: Women Artists from 
the Rubell Family Collection” (Jan. 8, 2017) 
Paintings and sculptural hybrids by women 
artists who are generationally, intellectually, 
and politically diverse, focusing on images of 
the female body.

Smithsonian American Art Museum q At 
the Renwick Gallery: “Visions and Revisions: 
Renwick Invitational 2016” (Jan. 8, 2017) 
Early and later works by four artists who take 
innovative approaches to their chosen mediums 
and who share a fascination with themes of 
transformation, ruin, and rebirth, drawing upon 
sources ranging from traditional Asian pottery 
to vintage Americana, and the Victorian Era to 
the precision of the computer. 

Florida
Hand Art Center, Stetson University, Deland 
q “Oscar Bluemner: The Language of Archi-
tecture: Work from the Vera Bluemner Kouba 
Collection: (Dec. 22) 

Frost Art Museum, Florida International Uni-
versity, Miami Beach q “Narciso Rodriguez: 
An Exercise in Minimalism” (Jan. 8, 2017) 
Designs by Cuban-American fashion designer 
Narciso Rodriguez, never-before-seen archival 
materials, original sketches, video and works 
of art, selected by the designer to showcase the 
influence of the visual arts on his creations.

Vero Beach Museum of Art q “Bruce Marsh” 
(Jan. 2, 2017) Landscapes of natural and man-

made environments. q “David Drake: Potter 
and Poet” (Dec. 18) Objects by the enslaved
African potter known as “Dave”—a legendary 
figure in the cultural history of the South. q 
“The American 
Spirit: Selections 
from the Manoo-
gian Collection” 
(Jan. 8, 2017) 
Examples from 
the Hudson River 
School, Ameri-
can Impression-
ist, and trompe 
l’oeil paintings: 
Durand, Friesed-
ke, Benson, and 
Andrew Wyeth.

Georgia
Georgia  
Museum of Art, University of Georgia, Athens 
q “Icon of Modernism: Representing the 
Brooklyn Bridge, 1883-1950” (Dec. 11) Paint-
ings, watercolors, works on paper, and photo-
graphs all depict the Brooklyn Bridge between 
its completion and the mid-20th century. q 
Through Dec. 31: “Man’s Canyons: New York 
City on Paper” Images by Marsh, Dodd, Has-
sam, Sloan, and others serve as a supplement 

to “Icon of Modernism”; “Gifts and Prayers: 
The Romanovs and Their Subjects” Learn 
how the Romanov family of Russian rulers 
commissioned, used, and distributed gifts to 
solidify its hold on power: portrait paintings, 
military medals and orders, statuettes, icons, 
snuff boxes, a silver boat made by Fabergé, 
and more.  q “Living Color: Gary Hudson 
in the 1970s” (Jan. 8, 2017) Large-scale can-
vases showing the relationship of color and 
texture by a member of the Lyrical Abstrac-
tion movement.

Spelman College Museum of Fine Art, 
Atlanta q “AFRICA FORECAST: 
Fashioning Contemporary Life” (Dec. 3) 
Fashion through two overlapping perspec-
tives: an ever-changing global marketplace 
and the ways that black women throughout 
the African diaspora construct their lives: 
work by black women artists and designers 
who shape, imagine, and redefine the impact 
of lifestyle.

Illinois
Tarble Arts Center, Eastern Illinois Univer-
sity, Charleston q Through Oct. 30: “A Dark 
Matter…” Works by contemporary artists 
that illustrate the intersection of American 
violence and commerce, and the power dy-
namics that influence actions and attitudes; 
“Erin Washington: Ephemeros” Mixed media 
works on various surfaces, with scrawls and 

markings that suggest the passage of time.

Art Institute of Chicago q “Moholy-Nagy: 
Future Present” (Jan. 3, 2017) Retrospective of 
the entire career of this utopian modernist who 
believed in the potential of art, with technology, 

autumn VIeWSautumn VIeWS continued

Narciso Rodriguez, Design sketches. 
In “Narciso Rodriguez,” Frost Art Museum FL

Rolland Golden, 
Maryland Grazing, 

2012. Acrylic on 
canvas. In “The World 

of Rolland Golden,” 
Morris Museum 

of Art, GA
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as a means of social change. q Through Nov. 
6: “Landsknechte: Foot Soldiers of Fashion” 
The paraphernalia of war as displayed by the 
dissolute Landsknechte of Renaissance Europe: 
German mercenary foot soldiers recruited 
in 1487 by Holy Roman Emperor Maximil-
ian were exempt from laws and regimented 
uniforms; “The Shogun’s World: Japanese 
Maps of the 18th and 19th Centuries” Present-
ing the beauty of Japanese printmaking with 
multi-directional and bird’s eye views, many 
on ceramic plates, as well as some Western 
practices like the compass rose and latitudes. 
q “Abstract/Object” (Jan. 8, 2017) Supple-
menting the Moholy-Nagy exhibition, works 
made in the 1960s to the present by artists who 
echo his experiments with photography and 
photographs. q “Humanism + Dynamite = The 
Soviet Photomontages of Aleksandr Zhitomir-
sky” (Jan. 10, 2017) Overview of the career of 
a satirist and loyal citizen from the post-Soviet 
world (a first-time exposure) who furthered his 
country’s official causes from the Depression 
and WWII through colonial liberation in Africa 
and Asia, civil rights in America, and crises 
over oil and dictatorship in the 1970s and 80s. 
q “Lion Hunters: Copying Delacroix’s Big 
Cats” (Jan. 15, 2017) Drawings, paintings, 
prints, and sculpture that explore copying in 
lion- and tiger-obsessed Paris; Delacroix’s 
Lion Hunt (1860) and an assistant’s copy are 
included. 

Northern Illinois University Art Gallery, 
DeKalb q At the Center for Burma  
Studies: “Kaleidoscope of Burmese Art” (Nov. 

sections: “The Barbara Lee Collection of Art 
by Women” Sculpture and assemblage, draw-
ing and painting, both modern and historic; 
“Soft Power” Works in pliable materials: rope, 
thread, string, and fabric; “The Freedom of 
Information” Survey of works that appropri-
ate, repurpose, and re-photograph mass media 
images, and others that reference and copy 
historical or consumer objects—all providing 
a glimpse at a culture saturated with images; 
“Louise Bourgeois” Sculptures and works on 
paper examine the artist’s framing devices, 
from enclosures and doors to vitrines, borders, 
and platforms—the partition of space, the 
boundaries of inside and outside. q “Gillian 
Wearing: Rock ‘n’ Roll 70” (Jan 1, 2017) Site-
specific wall installation: digitally enhanced 
portraits of the artist by individuals working 
with age-progressing technology to see what 
she will look like at age 70.

Museum of Fine Arts, Boston q “UH-OH: 
Frances Stark 1991-2015” (Jan. 29, 2017) Sur-
vey of Los Angeles-based artist and writer that 
tracks her 25-year career from early carbon 
copy drawings and text-based works to more 
recent video installations, digital slide shows, 
and projects that shape fleeting engagements 
with social media into art. q “Della Robbia: 
Sculpting with Color in Renaissance Florence” 
(Dec. 4) Glazed terracotta Renaissance works 
by the Della Robbia and rival workshops—
Madonna and Child reliefs, small- and large-
scale figures, narrative reliefs, coats-of-arms, 
and still-life compositions that demonstrate the 
range and visual impact of the groundbreaking 
Della Robbia glazing technique. q “Wil-
liam Merritt Chase” (Jan. 16, 2017) The first 
complete examination of the artist in more than 
three decades: images of women, landscapes, 
views of urban parks, and scenes of children 
at play in both oil and pastel. q “Gold and the 
Gods: Jewels of Ancient Nubia” (Jan. 8, 2017) 
Selections from the museum’s collection, the 

18) A series of exhibitions with works from the 
collection celebrating the 30 years of the center, 
starting with “Journey Through Burmese Art” 
Ancient and modern expressions of Buddhism, 
in textiles,decorative design before and after 
the colonial period, the use of lacquer; “Master-
pieces from the Burma Art Collection at NIU” 
Iconic artifacts; “From Tradition to Modernity: 
Art from Myanmar as Viewed by Contempo-
rary Burmese Artists” Recent paintings that 
reflect tradition as well as change; “Donors and 
Collectors: A Legacy” Objects from the collec-
tion donated by American citizens who have 
lived in Burma/Myanmar.

Freeport Art Museum q “Building Layers: 
Modern Encaustic” (Jan. 14, 2017) The use of 
wax paint, dating back to the first century A.D., 
displayed by four regional artists.

louisiana
National WWII Museum, New Orleans q 
“Tom Lea: LIFE and World War II” (Jan. 1, 
2017) Original paintings and illustrations 
from LIFE magazine’s war correspondent and 
artist Lea depict a realistic view of war from 
destroyer activities in the North Atlantic to the 
beach assault at Peleliu.

Maine
Maine College of Art, Portland q “J. Felice 
Boucher ’84” (Nov. 8) The winner of several 
photography awards, Boucher’s work is “still 
and direct….All sense of time and place is set 
aside.”

Maryland
Washington County Museum of Fine Arts, 
Hagerstown q “Foon Sham: Sea of Hope 
II” (Jan. 8, 2017) Installation inspired by the 
death of the artist’s mother: a boat-like object 
surrounded by small paper boats 
made and inscribed by gallery 
visitors. q  “Boo! Images of the 
Macabre” (Oct. 30) Works that 
explore eerie landscapes, creepy 
creatures, ghostly figures, and 
more: Goltzius, Kolwitz, Dali, and 
Luis Jimenez. q “Distant Jour-
neys: Willem Dooijewaard’s Draw-
ings of Mongolia and Bali” (Jan. 
22. 2017) Large-format drawings 
that capture the artist’s sense of 
adventure as well as his fascination 
with the details and discoveries of 
exotic lands and peoples.

Massachusetts
Institute of Contemporary Art, 
Boston q “First Light: A Decade 
of Collecting at the ICA” (Jan. 
16, 2017) In celebration of the 
10th anniversary of its collection 
and its waterfront building, the 
museum has mounted an ambitious 
presentation of narratives from 
biography and material to femi-
nism and appropriation in several 

Henry Oshawa Tanner, Pont-Aven, 1894. 
Oil on canvas. In “The DuSable 

Masterworks Collection,” DuSable 
Museum of African American History, IL

Felice Boucher, Blue Bird. Photographic print. In “Felice 
Boucher,” Maine College of Art, ME  
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most comprehensive outside Khartoum: exca-
vated ornaments from 1700 B.C. to 300 A.D. 
including both Nubian and foreign imports.

Fuller Craft Museum, Brockton q “Meta-
phosis: The Art of Altered Books” (Nov. 6) 
Mixed media artists who carve, gouge, fold, 
collage, and manipulate books to transform the 
printed pages 
into a sculp-
tural object. q 
“Pioneering 
Western Massa-
chusetts” (Nov. 
27) The works 
and careers of 
five craftspeo-
ple respon-
sible for the 
development 
of western 
Massachusetts’ 
craft commu-
nity. q “New 
Sole of the 
Old Machine: 
Steampunk 
Brockton – Re-
imagining the 
City of Shoes” 
(Jan. 1, 2017) 
Brockton’s his-
tory as a shoe 
manufacturing 
center—Steam-
punk refers to 
the repurpos-
ing of objects 
and materials 
around us to 
examine the past 
while reimagin-
ing a path to a brighter future. q “Uncommon 
Exposures: Photography in Craft Based Me-
dia” (Jan. 22, 2017) How seemingly opposing 
practices, craft and photography, are brought 
together by artists through clay, fiber, jewelry, 
and other traditional craft-based media. 

MIT List Visual Arts Center, 
Massachusetts Institute of Technology, Cam-
bridge q “Edgar Arceneaux” (Jan. 8, 2017) 
Three major, interlocking projects that reflect 
on history and remembrance: “A Book and a 
Medal,” inspired by Dr. Martin Luther King, 
Jr.; “The Library of Black Lies,” a labyrinthine 
book repository including volumes by African-
American thinkers; and “Until, Until, Until,” 
Ben Vereen’s controversial performance at the 
inaugural of Ronald Reagan.

Rose Art Museum, Brandeis University, 
Waltham q Through Dec. 11: “Painting Paint-
ings (David Reed) 1975” Early brushstroke 
paintings, painted wet into wet, that describe 
the artist and his tools, the reach of his arm, 
and the nature of his materials; “David Shrig-
ley: Life Model II” Caricature sculpture of a 
nine-foot woman that visitors are invited to sit 
before, observe, and draw (easels and imple-
ments provided) – the completed drawings are 
pinned to the gallery walls near a new series of 

the artist’s drawings; “Sarah Sze” Site-specific  
installation built from minutiae of everyday life 
put together on a grand scale.

Davis Museum, Wellesley College, Wellesley 
q Through Dec. 18: “Anni Albers Connections” 
A pairing of Albers’ silkscreen portfolio with 
her work from each era of her long career, trac-

ing the devel-
opment of her 
patterns from 
sketches on 
graph paper 
to gouache 
maquettes; 
“Charlotte 
Brooks at 
LOOK, 
1951-1971” 
Retrospective 
of photo-
graphs from 
the postwar 
era at Look 
magazine, 
with focus 
on themes 
such as civil 
liberties and 
women’s 
rights.

Michigan
University 
of Michigan 
Museum of 
Art, Ann Ar-
bor q “Mark 
Bradford: 

Spiderman” (Nov. 

27) Video installation that utilizes humor of the 
1980s to highlight commentary on society’s 
acceptance of ignorance and misinformation. 
q “Catie Newell: Overnight” (Nov. 6) Instal-
lations and photographs investigate light and 
darkness and how they create alternate environ-
ments. q “In Focus: Modern Japanese Folk 
Ceramics” (Oct. 30) Objects by ceramic artists 
emerging in the 1960s and 70s in the town of 
Mashiko, north of Tokyo, which had become 
an international center of folk ceramics in the 
1930s. q Through Jan. 29, 2017: “Japanese 
Prints of Kabuki Theater” Promotional posters 
that catered to the passionate fans of the theater 
in 18th- and 19th-century Japan; “Europe on 
Paper: The Ernst Pulgram and Frances McSpar-
ran Collection” 18th- to 20th-century prints, 
drawings, and watercolors. q “Traces: Re-

constructing the History of a Chokwe Mask” 
(Jan. 22, 2017) One African artwork from the 
collection—its life story from the time it was 
created in Angola some 100 years ago to its 
arrival in Ann Arbor.

Marshall M. Fredericks Sculpture Museum, 
Saginaw Valley State University, University 
Center q Through Jan. 21, 2017: “Unwoven 
Light: Installation by Soo Sunny Park” Sec-
tions of chain-link fence embedded with trans-
lucent sections of Plexiglas that captures and 
reflects light sources in the gallery; “Stillness 
at Dawn: Photographs by Bill Jackson” Large-
scale images of tall reeds and radiant light on 
the banks of the Great Lakes near Detroit.

Minnesota
Minneapolis Institute of Art q “Martin Lu-
ther: Art and the Reformation” (Jan. 15, 2017) 
A celebration marking the 500th anniversary 
of Martin Luther’s “Ninety-Five Theses”: 
paintings sculptures, gold, textiles, and works 
on paper, many of which have never before left 
Germany, as well as Luther’s personal posses-
sions and recent archeological finds from his 
boyhood homes. q “The Chronicles of Native 
Life: The MacMillan Gift of Seth Eastman 
Watercolors” (Jan. 8, 2017) Paintings by this 
artist-soldier, stationed at Fort Snelling in the 
1830s and 40s that record the lives and habits 
of Native people in pre-territorial Minnesota. 
q “Actual Size: The Triumph of Tiny Prints” 
(Nov. 13) Prints from the 16th and 17th cen-
turies, most no bigger than a credit card; some 
were made as ornamental designs for dagger 

sheaths and watchcases, others as independent 
works of art like Rembrandt’s Goldsmith. q 
“Ink Unbound: Paintings by Liu Dan” (Jan. 29, 
2017) Recent paintings that blend the artist’s 
appreciation of the Western art canon with hia 
2,000-year-old heritage of Chinese painting. q 
“A Passion for Art: The Bruce B. Dayton Be-
quest” (Jan. 1, 2017) Paintings, sculptures, and 
graphic artworks acquired by this long-lived 
supporter of the museum.

Walker Art Center, Minneapolis q “Lee 
Kit” (Nov. 13) 13-channel video installation 
and a site-specific installation from everyday 
materials. q “Question the Wall Itself” (Dec. 
31) Room-scaled installations that look into 
the ways in which interior spaces have been in-
creasingly influenced by contemporary artists. 

Frances Stark, A Chorus Line, 2008. In “UH-OH: Frances Stark 1991–2015,” 
Museum of Fine Arts, Boston, MA
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Light,” Institute of Contemporary Art, Boston, MA
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Goldstein Museum of Design, Saint Paul 
q “Seeing 40/40: Forty Years of Collecting 
at GMD” (Jan. 8, 2017) Celebrating its 40th 
anniversary, 40 members of the museum staff 
have selected 40 objects from the museum’s 
vast collection, all of which spark memories of 
times and places.

Mississippi
Lauren Rogers Museum of Art, Laurel q 
“American Impressionism: The Lure of  
the Artists’ Colony” (Nov. 13) A range  
of approaches to Impressionism arranged  
according to the artists’ colonies—Cos Cob 
and Old Lyme in Connecticut; Cape Cod,  
Cape Anne, and Rockport in Massachusetts; 
New Hope and Philadelphia in Pennsylvania; 
Taos, New Mexico; and throughout Califor-
nia—William Merritt Chase, Hassam, Weir, 
Twachtman, Ryder, and many more including 
expatriates Cassatt and Sargent. q “The Land 
of Rowan Oak: Photographs of Faulkner’s 
Natural World by Ed Croom” (Nov. 17) The 
place that William Falkner owned, walked, and 
tended for more than 30 years when he was 
writing; more than 50 years after his death, the 
property remains a beautiful sanctuary, photo-
graphed by botanist Croom. q “Hours  
of Flowers Revisited: Paintings by Amorita 
Gordon” (Nov. 6) A long life in various posi-
tions at the museum and a passion for art and 
flowers produced this collection of thinly 
washed florals that resemble watercolors.

Montana
Missoula Art Museum q “Not Vanishing: 
Contemporary Expressions in Indigenous Art, 
1977-2015” (Dec. 10) Survey of works by art-
ists from the Pacific Northwest: Joe Feddersen, 
Jaune Quick-to-See Smith, James Lavadour, 
as well as a new cadre of artists in various 

stages of their careers. q “Willem Volkersz: 
On Paper” (Dec. 3) Recent gifts by Volkersz 
and his wife of drawings that chronicle his self-
awareness as an artist. q “Stephen Glueckert: 
All Mixed Up” (Jan. 7, 2017) Films, handmade 
games, drawings, conceptual pieces, draw-
ing machines, collages, interactive sculptures, 
and assemblages, made from the 1970s to the 
present.

nevada
Nevada Museum of Art, Reno q “Leiko 
Ikemura: Poetics of Form: (Jan. 15, 2017) First 
solo show in the U.S.: paintings and sculptures 
that focus on aspects of the natural world—the 
female figure, the landscape, and the animals 
that inhabit it. q “Andrea Zittel: Wallsprawl” 
(Dec. 31) An aerial photograph of an American 
military base in southern Nevada converted 
into custom-designed wallpaper. q “Trevor 
Paglen: Orbital Reflector” (Jan. 1, 2017) A 
14-foot diameter Mylar balloon hanging in 

the Grand Hall of the museum is a model for 
a future artwork to be launched into orbit. 
q Through Jan. 8, 2017: “Anthony McCall: 
Swell” Immersive light installation—a virtual 
environment; “Dennis Parks: Land, Language 
and Clay” Works by this ceramist, known for 
the single-firing method, who established the 
Tuscarora Pottery School.

new Jersey
American Labor Museum/Botto House  
National Landmark, Haledon q “Through  
the Lens of Liberty: Healing in Freedom, 
Blooming through Expression” (Dec. 31) 
Works by survivors of modern slavery (human 
trafficking, forced child-labor victims) created 
in therapy programs in Guatemala.

Newark Museum q “Modern Heroics: 75 
Years of African-American Expressionism at 
the Newark Museum” (Jan. 8, 2017) Paintings 
and sculptural works that 

Bill Jackson, Stillness at Dawn.” Photograph. In “Stillness at 
Dawn,” Marshall M. Frederick Sculpture Museum, MI

Leiko Ikemura, Lying with Red Lion, 2009/10. Oil on burlap. In “Leiko Ikemura,” Nevada Museum of Art, NV
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Down
1. Architect for museums, 2 words
2. Artist who painted Horse’s Skull with Pink Rose
3. Empire whose military art included the 
    gypsum hall relief, Ashurbanipal Hunting Lions
5. Deep blues
6. Architect  Renzo
7. Ending for lion and steward
8. City where Renoir was born
10. Life story
13. Captain Nemo’s creator
14. Established identity
17. Magritte’s The ___ of Man
18. Daughter of Lord Byron, first name, 
      known as the first computer programmer
19. Copyright issue
21. It was described in The Garden of Earthly
      Delights
22. Cranach the Elder painting subject of a 
      recent court ruling involving its ownership
23. Brass ____,  antiquarian’s works
24. Opposite of paleo-
28. Gaugin’s Parisian art dealer
30. General subject of Vermeer’s Diana and 
      her Companions
32. English monarchs from Henry VII 
      through Elizabeth I
34. Period in history
37. Curvaceous like many nudes
38. Hamlet verb
39. Provocative
40. Varnish ingredient
42. Gangsta ____ by Banksy
43. Music holder

CrossWorD by Myles Mellor (solution on next page)

Across
1 1. Artist who created Whatever You Want, Mickalene _____
4. Director of the Metropolitan Museum of Art, Thomas _____
9. Decorate, in a way
10. Laszlo Moholy-Nagy was a professor in this influential school
11. First part of The Divine Comedy
12. Bringing to mind
15. Function
16. Carre or Havre preceder
17. She created the woodcut and lithograph, Snake Man, Alison _____
20. Site of ancient wonder.
23. Land artist who created Seven Magic Mountains for the 
      Nevada Museum of Art
25. One, en francais
26. Bronze or Stone
27. Number in the title of a Jackson Pollock painting
29. Godfather’s group
31. Very popular
33. William Blake’s The Number of the ____ is 666
35. 2009 Pixar movie
36. Chunk of marble, e.g.
38. Chinese ___ -and-flower painting
40. Peasant Interior with an Old Flute Player, by Louis _____, 2 words
41. Site of a famous tapestry
44. Cleaning equipment
45. Forms a bronze sculture, say
46. “And all our yesterdays have lighted fools the way to ___ death” Macbeth
47. Low, as light
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Unknown (U.S.), Rita Hayworth, from Columbia Pictures’ Cover Girl, 1944. 
Gelatin silver print. In “Visage,” Fred Jones Jr. Museum of Art, OK
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emphasize storytelling, both mythical and universal subject matter, with the 
bold use of color and dramatic scale: rarely shown works by leading histori-
cal and contemporary self-taught and formally trained artists—a virtual 
dialogue between several generations.
 
Zimmerli Art Museum, Rutgers University, New Brunswick q Through 
Dec. 31: “The Norton and Nancy Dodge Collection of Nonconformist 
Art from the Soviet Union” A continuation of the 2012 reinstallation and 
refurbishment of this extensive collection; “Think-
ing Pictures: Moscow Conceptual Art in the Dodge 
Collection” Provocative objects that distinguish 
Moscow Conceptualism from the forms associated 
with American and British conceptual artists: works 
by individual artists and collectives who lived and 
worked in Soviet Moscow from the 1960s to the 
90s. q Through Jan. 8, 2017: “Circa 1866:  Euro-
pean Prints from the Collection” Celebrating the 
museum’s 50th birthday: prints by artists working 
in France and England during the 1860s and early 
70s, effecting a rebirth of the technique of etching; 
“Looking Back at the 1980s: Gifts to the Collection” 
Works by artists interested in exploring paint as 
expressive when surface, image, and intent coalesce.  

new York
Fenimore Art Museum, Cooperstown q Through 
Dec. 31: “The Instructions of Young Ladies: Arts 
from Private Girls’ Schools and Academies in early 
America” Samplers, pictorial rugs, painted and  
embroidered landscapes, memorial scenes, maps, 
still lifes, and more; “The Clothing Project: Cos-
tumes from Christmas Past” From the collections of 
the Fenimore and the Farmers’ Market: upstate New 
York apparel for the colder months; “American Pho-
tography from the Fenimore Art Museum”; “Edward 
S. Curtis Among the Kwakiutl” Rare photographs 
from Volume 10 from The North American Indian; 
“Hamilton’s Final Act” On the 212th anniversary 
of the fatal duel: the letters between Hamilton and 
Burr that led to the tragic confrontation; “Traditions 

of Celebration and Ritual: The Thaw Collection of American 
Indian Art” Art objects created for specific rituals and ceremonies 
representing, for example, the hunt and harvest, feasting, warfare, 
adornment, and shamanism; “A New York View: Country Land-
scapes by Robert Schneider” Contemporary American Tonalist’s 
landscapes recall late 19th and early 20th century American 
works.

Hofstra University Museum, Hempstead q “Over the River: 
Transforming Long Island” (Dec. 16) Works of art as well as 
planning documents and archival photographs that focus on the 
transformation of Long Island brought about by the construction 
of bridges, tunnels, and roadways that provide direct routes to 
New York City.

Noguchi Museum, Long Island City q Through Jan. 8, 2017:  
“Highlights from the Collection: Design into Art” The non-
distinction between “art” and “design” in Noguchi’s work: 
lightweight furniture, stage sets, sculpture, light sculptures; “Tina 
Barney and Stephen Shore: A Portrait of the Noguchi Museum” 
Original photographs from The Noguchi Museum, A Portrait 
(Phaedon, 2015), created in honor of the museum’s 30th an-
niversary; “Another Land: After Noguchi / A Project by Leah 
Raintree” Astrophotography and the microcosms  of Noguchi 
sculpture.
 
Americas Society, New York City q “Told and Untold: The 
Photo Stories of Kati Horna in the Illustrated Press” (Dec. 17) 
Photographs displayed alongside the newspapers and magazines 
that put them in circulation, as well as contact sheets, montage 
cuttings, and personal albums, together telling the story of her od-
yssey from Budapest to Germany to Paris to Barcelona for the out-
break of the Spanish Civil War, and finally to Mexico City, where 
she finally settled with her Spanish artist husband José Horna.

Dmitri Wright, Black Couple in Bed Looking at TV, 1971. 
Acrylic on canvas. In “Modern Heroics,” Newark Museum, NJ 
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Asia Society, New York City q “No Limits: 
Zao Wou-Ki” (Jan. 8) Retrospective that illus-
trates the encounter between Asian aesthetics 
and international art movements that defined 
postwar abstract painting and the cross-cultural 
circulation of ideas and images his art played 
in the creation of a modernist aesthetic. q 
“Zhang Peili: Continuous Reproduction” (Dec. 
4) An early series of gelatin silver prints that 
appropriate a Maoist propaganda image of 
young peasant girls by an artist who came of 
age during the Cultural Revolution in China. q 
“In and Out of Context: Asia Society Celebrates 
the Collections at 60” (Dec. 4) A demon-
stration of the wide range of the collection 
begun by John D. 3rd  and Blanchette Hooker 
Rockefeller beginning in 1956 with historical 
works and continued later with the acquisition 
of more contemporary Asian art.

Grey Art Gallery, New York University, 
New York City q “A Feast of Astonishments: 
Charlotte Moorman and the Avant-Garde, 
1960s–1980s” (Dec. 10) The complex network 
of artistic ferment that Moorman sustained 
over three decades as an artist and a promoter 
of new art.

Morgan Library & Museum, New York 
City q “Hans Memling: Portraiture, Piety, 
and a Reunited Altarpiece” (Jan. 8, 2017) The 
famous altarpiece Triptych of Jan Crabbe, ele-
ments of which have been scattered since the 
18th century, have been brought together for 
the first time, reuniting the inner wings (owned 
by the Morgan) with the central panel (owned 
by the Musei Civici in Vicenza, Italy) and the 
outer wings (from the Groeningemuseum in 
Bruges, Belgium); also on view are a number 
of independent portraits, early Netherlandish 
drawings, and samples of the link between 
panel painting and manuscript painting in 
15th-century Flemish art. q Through Jan. 2, 
2017: “Charlotte Brontë: An Independent Will” 

From governess 
to  poet to novel-
ist, the exhibition 
presents a portrait 
of one of England’s 
great authors on the 
200th anniversary 
of her birth—“a free 
human being with an 
independent will”: 
manuscripts, letters, 
rare books, personal 
artifacts, draw-
ings, photographs 
from the Brontë 
Parsonage Museum, 
among other objects; 
“Dubuffet Drawings, 1935-1962” The first 
retrospective of Dubuffet’s drawings including 
works that describe his perception of beauty 
as seen in graffiti, children’s drawings, and the 
creations of psychiatric patients. q “Word and 
Image: Martin Luther’s Reformation” (Jan. 22, 
2017) How the Reformation was launched and 
propagated through Luther’s use of media—
printed books, prints, paintings, and music: 
shown here are works of art and objects never 
seen before in the U.S. 

Museum of Arts and Design, New York City 
q “Crochet Coral Reef: TOXIC SEAS” (Jan. 
22, 2017) Large-scale coralline landscapes: 
by mixing crocheted yarn with plastic trash, 
the work fuses mathematics, marine biology, 
feminist art practices, and craft—a response to 
the dual calamities facing marine life: climate 
change and plastic trash.

Museum of Modern Art, New York City q 
Through Jan. 22, 2017: “Kai Althoff: and then 
leave me to the common swifts” In explaining 
the exhibition, the artist writes “….the people, 
who will come to see it can tell. I trust them 
totally, whether they care about art or not. 

Whether they 
are informed 
or ignorant and 
full of resent-
ment. They 
do not need to 
know of more 
than what they 
will experi-
ence....”;
“Insecurities: 
Tracing Dis-
placement and 
Shelter” The 
ways in which 
contemporary 
architecture 
and design 
have addressed 
notions of shel-
ter in light of 
global refugee 
emergencies; 
the exhibition 
focuses on 
conditions that 
disrupt conven-

tional images of the built environment. q “Pe-
dro Almodóvar” (Dec. 17) A career retrospec-
tive including all 20 of the director’s feature 
films. q Projects 104: Nástio Mosquito” (Oct. 
30) A new work with three elements: live per-
formance; single-channel video; intervention 
into the monitors in the museum lobbies. q 
“Tony Oursler: Imponderable” (Jan. 8, 2017) 
A “5-D” immersive film inspired by the artist’s 
archive of ephemera relating to stage magic, 
spirit photography, pseudoscience, telekinesis, 
and other manifestations of the paranormal.

New-York Historical Society, New York City 
q “Campaigning for the Presidency, 1960-1972: 
Selections from the Museum of Democracy” 
(Nov. 27) Objects from the presidential cam-
paigns—Kennedy vs. Nixon (1960), Johnson 
vs. Goldwater (1964), Nixon vs. Humphrey 
vs. Wallace (1968), Nixon vs. McGovern 
(1972)—that trace the changes in tone and 
style of the 60s and early 70s and the develop-
ment in campaign strategies. q “The Battle 
of Brooklyn” (Jan. 8, 2017) The near-disaster 
that both threatened and abetted the outcome 
of the Revolutionary War. q “Photographs by 
Larry Silver, 1949-1955” Day-to-day life in 
New York City following WWII, especially for 
children. q “Hamilton at New-York Historical 
Society” (Dec. 31) Objects and documents 
throughout the museum; bronze statues of 
Hamilton and Burr fighting their duel,  
Trumbull’s portrait, and more.

Solomon R. Guggenheim Museum, New 
York City q “Agnes Martin” (Jan. 11, 2017) 
Survey arranged chronologically: from experi-
ments in the 1950s to minimalist grid-pattern 
works in the 60s through Taoism and Zen  
Buddhism influences that lasted until her  
death in 2004.

Yeshiva University Museum, New York City 
q “Odessa / Оде́сса: Babel, Ladyzhensky and 
the Soul of a City” (Jan. 15, 2017) A pairing of 
two Odessans: the writer Isaac Babel and the 
artist Yefim Ladyzhensky, both featuring their 
hometown in their work: Odessa is brought to 
life at the beginning of the Soviet Union, from 
the bustling commercial street life and colorful 
underworld to the radical political landscape 
on the edge of revolution.

Jean Baptiste Antoine de Verger, Soldiers in Uniform, c. 1781–84. 
In “The Battle of Brooklyn,” New-York Historical Society, NY

Andy Warhol, Brooklyn Bridge, 1983. Screenprint on Lenox Museum board. 
In “Over the River,” Hofstra University Museum, NY
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Hudson Valley Center for Contemporary Art, Peekskill q “Word” 
(Dec. 17) Open-call juried exhibition highlights regional and interna-
tional artists who feature words in their work.

Loeb Art Center, Vassar College, Poughkeepsie q “Celebrating Heroes: 
Mural Studies of the 1930s and 1940s” (Dec. 18) Wall paintings, New 
Deal murals, made during a golden age of American murals, when 
workers were depicted as heroes: miners, settlers, Native Americans, 
steel workers, and farmers appeared on government and school walls  
extolling the virtues of the common man while supplying unemployed 
artists with work. q “Universal Collection: A Mark Dion Project” 
(Dec. 11) Site-specific installation by this artist-in-residence: a “cabi-
net of curiosities” includes 19th-century scientific instruments, Native 
American objects, examples of taxidermy, sculpture, geological speci-
men, and antique books.

ohio
Cincinnati Art Museum q At the Mercantile Library: “Islands of 
the Blest” (Nov. 19) Photography of the American West, made between 
the 1870s and 1970s: part of the 2016 FotoFocus Biennial celebration 
of photography held in more than 50 museums and galleries through-
out Cincinnati and the surrounding region. q “The Book of Only 
Enoch” (Dec. 4) Prints made from a combination of woodcut and relief 
etching  that narrate the 
tale of Only Enoch, the 
son of the only Jewish 
coal miner in Kentucky 
(the title comes from 
an apocryphal book 
left out of the Hebrew 
Testament); also on 
view is a woodcut video 
The Jackleg Testament, 
Part I: Jack and Eve, 
an alternative version 
of the story of Adam 
and Eve. q “Kentucky 
Renaissance: The 
Lexington Camera Club 
and Its Community, 
1954–1974” (Jan. 1, 
2017) Photographs, 
prints, books, and 
other artworks made in 
Lexington, Kentucky: 

Vincent van Gogh, Undergrowth with Two Figures, 1890. Oil on canvas. In Van Gogh: Into the Undergrowth,” Cincinnati Art Museum, OH

a presentation for the FotoFocus 2016 Biennial. q “Van Gogh: Into 
the Undergrowth” (Jan. 8, 2017) A group of landscapes that reveal 
the evolution of van Gogh’s style vis á vis his treatment of the forest 
interior; works by artists who influenced him—Rousseau, Cézanne, 
Monet, and Gauguin—are included. 

Contemporary Art Center, Cincinnati q “Glen Brown” (Jan. 8, 2017) 
Paintings, sculptures, and prints by this popular London-based artist 
whose skills turn the icons of painting into “the fodder for dark theater.” 

oklahoma
Fred Jones Jr. Museum of Art, University of Oklahoma, Norman 
q “Visage: Photography from the Permanent Collection” (Dec. 4) 
Portraits of artists, celebrities, and other public figures display the 
camera’s role in crafting public image. q Through Dec. 30: “Pictur-
ing Indian Territory, 1819-1907” A visual history of Oklahoma’s 
previous incarnations as Indian and Oklahoma Territories; how the 
people, land, and history of Oklahoma were constructed; “A sense 
of his soul” A glimpse into the minds of state politicians by focusing 
only on their eyes in their official portraits.

Pennsylvania
Lafayette University Art Galleries, Bethlehem q “Robert Frank/
The Americans: 81 Contact Sheets” (Dec. 10) A selection from 
The Americans (published in 1955 in France), a quintessentially 
American social landscape from an outsider’s perspective—images 
that contradicted the 1950s optimism and revealed the hidden fact 
of poverty, racism, and consumerism. q “Bartram’s Boxes Remix” 
(Dec. 11) The falling of several trees in Bartram’s Garden during 
a storm in 2010 occasioned the call to artists to propose and create 
new works using the fallen wood; the exhibition provides the oppor-
tunity for artists to remix the founder’s vision of botany, gardening, 
and design.

Michener Art Museum, Doylestown q “Jonathan Hertzel: When 
Sparks Fly” (Jan. 1, 2017) Recent work in watercolor alongside 
bronze sculptures; a change of residence from Bucks County to 
Santa Fe signaled a change in the artist’s well known mediums, 
colors, and subject matter.

Westmoreland Museum of American Art, Greensburg q “Richard 
Stoner: Shaping the New Westmoreland” (Jan. 8, 2017) Photograph-
ic documentation of the architectural transformation of the museum.
Philadelphia Museum of Art q “Paint the Revolution: Mexican 
Modernism 1910-1915” (Jan. 8, 2017) The story of a great debate 
about the country’s destiny after the Mexican Revolution and WWII: 
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Yefim Ladyshensky, Moving to a New Apartment. Tempera on canvas. 
In “Odessa /Оде́сса,” Yeshiva University Museum, NY



 19 

a range of images includ-
ing portable murals, easel 
paintings, photographs, 
prints, books, and broad-
sheets by Rivera, Oro-
zco, Siqueiros, Kahlo, 
Tamayo, and many 
others provide a look at 
the forces that shaped 
modern art in Mexico.

Print Center, Philadel-
phia q Through Nov. 
19: “Victoria Burge: 
Penumbra” New work 
by this artist: photo-
graphs, prints, drawings 
on printed material, all 
interpreting the effects of 
light; “Celestial/Terres-
trial” Group exhibitions 
of photographs and prints 
that resemble celestial 
happenings but are in 
fact from other earthly 
sources.

Everhart Museum of 
Natural History, Science, and Art, Scranton q Through Dec. 31: 
“Wolves, Magic Mirrors & Spinning Wheels: The Anatomy of Fairy 
Tales” The museum’s collection of natural science and historic artifacts 
are woven together in this exhibition with contemporary art; “Some 
Enchanted Land: The Paintings of John Willard Raught” Regional land-
scape artist’s work on display in commemoration of Scranton’s 150th.

Palmer Museum of Art, Pennsylvania State University, University 
Park q Through Dec. 18:  “George Beal in Rockport” Beal’s After the 
Storm (lobster fishermen scanning the waves for lost traps) is accompa-
nied by prints and drawings of the fishing industry; “The Gentle Satire 
of Adolf Dehn” The young leftist artist’s expatriate years in the1920s—
lithographs satirizing Parisian café society—and later American 
subjects; also included are works by Wanda Gág, Daumier, Nast, and 
others. q “Expanded Practice” (Dec. 11) Works by faculty members of 
the School of Visual Arts.

south Carolina
Charleston Museum q “Killer Fashion: The Consequence of Style” 
(Jan. 15, 2017) The impact of fashion through the centuries has been 
far reaching, but not without victims—animal populations have been 
decimated, people have been maimed through styles such as foot bind-
ing and excessive corsetry.

Gibbes Museum of Art, Charleston q “Realm of the Spirit: Solomon 
R. Guggenheim Collection and the Gibbes Museum of Art” (Jan. 15, 
2017) Selection of works presented in 1936 in the first exhibition of the 
Guggenheim collection at the Gibbes Museum (the Guggenheim Mu-
seum had not yet 
been built): Kan-
dinsky, Modigli-
ani, Picasso, Cha-
gall, and others. q 
Through Nov. 27: 
“Still-Life Paint-
ing in America” 
Three centuries 
of still lifes from 
Wightman to W.M. 
Chase to Hooper’s 
contemporary 
work; “Whistler 

and Japonisme” The 
Asian influences that 
informed Whistler’s 
etchings, which are  
presented with etchings 
and woodblock prints 
by the great Japanese 
masters.

Halsey Institute of 
Contemporary Art, 
College of Charleston 
School of the Arts, 
Charleston q  Through 
Dec. 10: “Sara An-
gelucci: Aviary” A 
combination of photog-
raphy, video, and audio 
explores vernacular 
photographs and films: 
work that features birds 
in sound and image 
to position the human 
figure (in found images) 
in relationship to the 
natural world and en-

dangered species; “Peter 
Eudenbach: This is Not an 

Object” Conceptual artist creates sculpture, installations, and video to 
investigate the relationship between function and absurdity.

Tennessee
Knoxville Museum of Art q “Romantic Spirits: Nineteenth Century 
Painting of the South from the Johnson Collection” (Nov. 6) A glimpse 
into contemporary Southern life and the importance of a sense of place 
in the development of the Romantic movement in the South.

Fine Arts Gallery, Vanderbilt University, Nashville q “Race, Sports, 
and Vanderbilt: 1966-1970” (Dec. 8) A look at the changes in the uni-
versity through 50 years, with special focus on race and sports.

Frist Center for the Visual Arts, Nashville q “Women, Art, and 
Social Change: The Newcomb Pottery Enterprise” (Nov. 6) Objects 
that span 45 years of production: the role that Newcomb College, 
Tulane University’s former women’s college in New Orleans, played 
in promoting art for the advancement of women. q Through Jan. 16, 
2017: “Samurai: The Way of the Warrior” A look into the life of these 
extraordinary warriors and their moral, cultural, and aesthetic codes: 
armor, swords, helmets, screens and lacquer ware, and other objects 
dating from the 14th century to the 19th;   “Harmony Korine: Shadows 
and Loops” Paintings by an artist interested in the improvisational spirit 
of outsider art, distressed surfaces, warped checkerboard patterns. 

Texas
Nasher Sculpture Center, Dallas q “Kathryn Andrews: Run for 
President” (Jan. 8, 2017) Works that address the climate at the onset of 

the November 
election: objects 
that weave to-
gether narratives 
around historic 
and imaginary 
candidates, the 
campaign trail, 
sitting in office, 
and the end of 
the term.

Claude Monet, On the 
Bank of the Seine, 1868. 
Oil on canvas. 
In “Monet:  Early Years,” 
Kimbell Art Museum, TX

Anton Refregier, Raising of the Bear Flag, study for 1846 mural, California Becomes an Independent Republic. 
Tempera and watercolor on composite board. In “Celebrating Heroes,” Loeb Art Center, NY
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Kimbell Art Museum, Fort Worth q “Monet: 
Early Years” (Jan. 29, 2017) Paintings from the 
artist’s Normandy debut in 1858 until 1872, 
when he settled in Argenteuil, as the  
influences of the Barbizon school and his men-
tor Boudin gave way to challenges posed by 
his friends Manet, Pissarro, Renoir, and Sisley 

Menil Collection, Houston q Through Jan. 
8, 2017: “Andy Warhol: Sunset” Unfinished 
1967 film, commissioned by the Menils for an 
ecumenical chapel at the 1968 San Antonio 
World’s Fair; “Picasso The Line” The line 
drawings made from 1901 through 1970 at 
every stage of Picasso’s career, many never 
before exhibited in the U.S. 

San Angelo Museum of Fine Arts q Through 
Nov. 27: “The Arts of the Islamic World: 
Treasures from the San Antonio Museum of 
Art and Museum of Fine Arts Houston” An 
introduction to Islamic art, showcasing glass, 
ceramics, manuscripts, and other treasures; 
“Frank Reaugh (1860 - 1945): Master of the 
Texas Landscape” Pastels from the collection 
of the Panhandle Plains Historical Museum.

utah
Utah Museum of Contemporary Art, Salt 
Lake City q “Object[ed]: Shaping Sculpture 
in Contemporary Art” (Dec. 17) Three-dimen-
sional objects that both celebrate and defy 
traditional systems of structure; a reimagining 
of the old ideas of form, space, and process. 
q “Berna Reale: Singing in the Rai” (Nov. 3) Pablo Picasso. Sketch of André Salmon, 1907.

In “Picasso The Line,” Menil Collection, TX

Andrew Wyeth, Swifts, 1991. Watercolor on paper. In “Audubon to Wyeth,” Woodson Art Museum, WI

Video and performance artist exposes the reali-
ties in Brazil’s society, especially in Belém, 
through humor and satire.

Virginia
Chrysler Museum of Art, Norfolk q “Wendy 
Maruyama: The Wildlife Project” (Jan. 15, 
2017) Works that combine art, advocacy, 
and education: installation looks at the 
plight of the elephant and rhinoceros. q 
“The Agrarian Ideal: Monet, van Gogh, 
Homer, and More” (Jan. 8, 2017) Life in 
the country: Monet’s Haystacks accom-
panied by a selection of the museum’s 
treasures.

University of Richmond Museums 
q At the Harnett Museum of Art: 
“Visions from the Other Side: Works 
by Nicholas Roerich” (Nov.18) Works 
from the Roerich Museum in New York 
examine the humanitarian and artistic 
contributions made to Russian and world 
culture. q Through Dec. 4: “Rodin, The 
Human Experience: Selections from the 
Iris and B. Gerald Cantor Collections” 
An examination of the artist’s fascination 
with the human figure and the body in 
motion commemorating the centennial in 
2017 of his death; “The Beauties: Print 
Series by Willie Cole” Prints created 
by flattening ironing boards to become 
printing plates, inked as the matrix of 
the image, and printed using the intaglio 
method, running each “board” through 

an etching press. 
At the Lora 
Robins Gallery 
of Design from 
Nature: “Un-
seen Pompeii: 
The Photographs 
of William 
Wylie” (Nov. 
18) Landscapes 
taken through 
and 8 x 10 large-
format camera 
that record the 
natural and 
cultural history 
of the sites.  

Muscarelle 
Museum of Art, 
College of Wil-
liam and Mary, 
Williamsburg 
q “Building the 
Brafferton: The 
Founding, Fund-
ing and Legacy 
of America’s 
Indian School” 
(Jan. 8, 2017) 
This is the first 
exhibition to 
examine the 
history of the 
Brafferton In-

dian School, built in 1732; historical paintings, 
engravings, archival documents, and contem-
porary Native American art explore essential 
aspects of one of the nation’s oldest institutions 
of higher learning. q “Contemporary Ameri-
can Marine Art: 17th National Exhibition of 
the American Society of Marine Art” (Dec. 2) 
Juried competition begins here, continues on a 
national tour.

autumn VIeWSautumn VIeWS continued



 21 

museumVIeWS
Editor: Lila Sherman
Publisher: Museum Views, Ltd.
2 Peter Cooper Road, New York, NY 10010
Phone: 212.677.3415  FAX: 212.533.5227
Email: lsher116@aol.com
On the web: www.museumviews.org

museumVIeWs is supported by grants 
from the Horace W. Goldsmith Foundation 
and Bloomberg.

museumVIeWs is published 4 times a year:
Winter (Jan. 1), Spring (April 1), Summer 
(July1), and Fall (October 1). Deadlines for 
listings and artwork are Nov. 15, Feb. 15, 
May 15, and Aug 15.

Washington
Henry Art Gallery, University of Washington, Seattle q “Paul McCarthy: 
White Snot, Wood Sculptures” (Jan. 15, 2017) Black walnut sculptures,  
the product of the artist’s interest in the 19th-century German folktale 
Schneewittchen and the 1937 Disney classic Snow White and the Seven 
Dwarfs: recomposed, sometimes grotesque variations of the familiar  
characters.

Wisconsin
Woodson Art Museum, Wausau q “Birds in Art” (Nov. 27) 41st annual 
exhibition of our avian friends: paintings, sculptures, graphics created  
within the last three years. q “Out of the Vault” (Nov. 20) Images of six 
bird species show a variety of mediums that yield different artistic interpre-
tations: mallards, bluebirds, ravens, chickadees, downy woodpeckers, and 
wood ducks. q “Audubon to Wyeth: Paintings, Drawings, and Sculptures” 
(Dec. 31) Bird imagery in artworks, 19th century through 20th: Audubon, 
Heade, Cropsey, Bierstradt, Benson, N.C. and Andrew Wyeth. 

Museum of Wisconsin Art, West Bend q “David Linz: People on the  
Preiphery” (Jan. 8, 2017) Photorealist paintings.    q

Pottery decorating class, Newcomb College Pottery Building, Washington Avenue Campus, New Orleans, 
c. 1905. Newcomb Art School Scrapbook, University Archives, Tulane University

Dorothea Lange, Boundary County, Idaho, 1939. In “Islands of the Blest,” 
Cincinnati Art Museum, OH

David Bareford, A Spanking Breezze on a Starboard Tack (detail). 
Oil on canvas. In “Contemporary American Marine Art,” 
Muscarelle Museum of Art, VA 
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