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Key Victories for Museums in Tax 
and Budget Deal; IRA Rollover 
Permanently Restored
 Congressional negotiators have released the details of a 
massive, end-of-year deal on spending and taxes, and there 
are a lot of victories for museums buried in the 2,000-plus- 
page legislation! Though the schedule for consideration is 
still being determined, passage is expected soon.

IRA Charitable Rollover
Permanently Restored
 While the spending provisions might get more attention, 
it should be noted first and foremost that the package would 
permanently reinstate the expired IRA charitable rollover 
provision. In the first two years of its existence, this provision 
helped Americans donate over $140 million from their retire-
ment accounts to causes they believed in, including many 
museums. Its effectiveness has been limited by frequent short-
term lapses caused by congressional inaction, but permanent 
restoration will provide critical certainty to both museums 
and to prospective donors.

 From the American Alliance of Museums

Museums’ Federal Spending
Priorities Receive Increases
 The legislation would also increase federal spending for many 
programs that are important to museums, by providing:
• $31.3 million for the Office of Museum Services at the Insti-
tute of Museum and Library Services, a $1.2 million increase.
• $147.9 million for the National Endowment for the Humani-
ties, a $1.9 million increase.
• $147.9 million for the National Endowment for the Arts,
a $1.9 million increase.
• $62.5 million for the  Advancing Informal STEM Learning 
program at the National Science Foundation, a $7.5 million 
increase. 
• $65.4 million for the Historic Preservation Fund, including 
$8 million for a new competitive grant program to preserve and 
interpret the sites and stories of the Civil Rights Movement
• $2.37 billion for National Park Service Operations,
a $94 million increase.
• $840 million for the Smithsonian Institution, a $21 million  
increase.
• $102 million for the Office of Citizen Exchanges at the 
Department of State, a $2 million increase.  ❒

Syrian Artifacts Come to the U.S
  By establishing new guidelines for museums, the Association of 
American Museum Directors (AAMD) is encouraging museums in the 
U.S. to accept threatened works of art from museums, governments, 
and private individuals in conflict zones. But, what if some of these 
works were looted during the course of the conflict? The problem was 
sorted out in the guidelines: museums can house objects that are 
at risk due to conflict, terrorism, or natural disasters at the owner’s  
request until it is safe to return them. Objects will be treated as loans 
and registered on the AAMD’s website. Owners are required to pay  
shipping costs.
 Reactions to the guidelines have been almost unanimously favor-
able: by emphasizing that these are loans rather than purchases, the 
protocols represent “a sea change” for the AAMD, said one director; 
another stated that the guidelines “are based firmly on the principle of 
return.”
 Ignorance about the status of looted objects, unknowing acceptance 
of these tainted works from private individuals or organizations is still 
a worry. Generous museums with only good intentions could accept 
these illicit works and, in doing so, encourage the illegal antiquities 
trade. Museums, say the protocols, must “exercise caution” so as not 
to “violate the rights of lawful owners or cause the museum to be 
involved in any legal or unethical activity.”
 Returning rescued works might also be problematic. “If there is a 
change of government in the conflict area that results in a chilling of 
diplomatic relations, returning the property later could become com-
plicated,” said a lawyer looking at the guidelines. “What if the new 
government has completely different ideas about private property?”
 Some believe that the protocols will “help rescue looted works that 
might otherwise disappear into the art market.” Some call the measure 
“a step in the right direction,” but success rests on a commitment by 
foreign institutions and nation states to protect cultural property. Many 
agree that the guidelines advance heritage preservation at a crucial 
time in history.  ❒

Yale 
Digitizes 
the Great 
Depression
  From 1935 to 1944, 
the U.S. Farm Security 
Administration and the 
Office of War Informa-
tion hired photographers 
to document the impact 
of the Depression in an 
effort to boost support 
for government assis-
tance programs for the 
agricultural sector. The 
ranks of these artists  
included Dorothea 
Lange, Walker Evans, 
Jack Delano, Arthur 
Rothstein, and Marjory 
Collins. Their output, 
some 170,000 photo-
graphs taken during the harrowing years of the Great Depression and 
WWII, have been processed onto a digital database—Photogrammar—
at Yale University (CT). The physical negatives, prints, and transpar-
encies are housed in the Library of Congress, thus the database at 
Yale brings these stark images and the history of the time up front and 
eminently available.  ❒

Henri Matisse, illustration in Pierre Reverdy, Les jockeys camouflés: 
trois poèmes par Monsieur Pierre Reverdy, 

agrémentés de cinq dessins inédits de Monsieur Henri Matisse, 1918. 
In “ Graphic Passion,” Morgan Library & Museum & Library, NY
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Above: Robert Rauschenberg, Bach’s Rocks (Bachs Steine) / ROCI BERLIN, 
1990. Acrylic and fabric collage on plywood panels. In “Robert Rauschenberg,” 
Academy Art Museum, MD

Guerrilla Girls Target
Billionaires and Twin Cities
  Anonymous yet well known, the Guerrilla Girls, a feminist activist 
group, having reached the venerable age of 30, has taken on the cadre 
of billionaires who fund favored artists and lobby museums to accept 
their work for special exhibitions. “Cartels of collectors get behind the 
work of a few selected artists; galleries are paying for exhibitions of 
their artists at museums; and art fairs are showing the same bankable 
work over and over,” they complain.
 The fight is against art-world discrimination. The group plans to 
launch an “anti-billionaire” campaign in Minneapolis-St. Paul this 
year, and following that, a series of “stealth projections” such as the 
one on the outside of the Whitney Museum of American Art (NY) last 
spring that proclaimed: “Dear art collector: art is sooo expensive, even 
for billionaires? We totally get why you can’t pay all your employees a 
living wage. Poorlittlebillionaires.”
 All this as part of the Guerrilla Girls Twin Cities Takeover, a week-
long festival (Feb. 29-Mar. 6) that brings together more than 20 local 
institutions, including the Walker Art Center, which will display  
protest posters created by the Guerrilla Girls between 1985 and 2012.  
A series of “street actions” will involve hundreds of artists and events 
at major institutions.
 “White males still make almost all the money,” say the G. Girls. 
“Women and artists of color are here, empowered, and have all the 
skill and talent necessary. It’s the institutions and the billionaires be-
hind them that must change. Museums have to figure out how to move 
away from the present market model for collecting art or they risk 
becoming irrelevant.” And to the Twin Cities they say: “Get ready to 
see some change.”   ❒

Culture Bus
Tours the Country with 
Arab Artists Aboard
     A “culture bus” carrying Middle Eastern art-
ists and curators across the United States with the 
stated purpose of promoting “frank discussions be-
tween Middle Eastern artists and the political and 
media community of the U.S.” will arrive in Wash-
ington, D.C. in the spring when presidential con-
tenders are on the campaign trail. At the same time, 
Ahmed Mater’s photographs will be on view at the 
Arthur M. Sackler Gallery in an exhibition called 
“Symbolic Cities: The Photographs of Ahmed 
Mater” (Mar. 19-Sept. 18). Another planned stop 
for the initiative’s custom-fitted bus is the U.S.-
Mexican border, according to one of the organizers, 
Stephen Stapleton, who is also the driver.
     The road trip, called “Culturunners,” is part of a 
three-year tour, the off-spring of Edge of Arabia, a 
London-based non-profit organization that connects 
artists across the Middle East, Europe, and the U.S. 
The present phase of the tour began in Septem-
ber 2014 at the Rothko Chapel in Houston and 
has covered 24 states and 12,800 miles. While in 
Washington the group will host events to coincide 
with the first solo exhibition in the U.S. of Saudi 
artist Mater.
     During the past year, more than 50 artists and 
curators from Saudi Arabia, Iran, and Turkey have 

participated in Culturunners’ talks, workshops, and 
exhibitions. Their aim: “To find interconnected histories and com-
mon concerns,” said Stapleton. In Detroit, a week-long community 
program included an exhibition of works by a French-Moroccan 
artist who commented, “We have the opportunity to share our 
vision with a country that is considered a polar opposite. It was 
surprising: people were very open-minded there.” In South Dakota 
a Bahrain-based Saudi Arabian artist collaborated with artists and 
activists from the Oglala Lakota Nation, the Native American tribe 
based on the Pine Ridge Reservation. In New York, six projects 
were launched at the Armory Show culminating in a series of “fly-
ing carpet” performances by an Iranian-American artist.
     Stapleton summed up the Culturunners’ activities: “During a 
week of workshops, we developed the idea of infiltrating major 
cultural venues and institutions like a Trojan horse, interrupting the 
increasingly controlled environments of the contemporary art world 
with a more spontaneous energy.”  ❒

Francisco de Goya, Carretadas al Cementerio (Carloads to the Cemetery), from the series 
Los Desastres de la Guerra (the Disasters of War), c. 1808-1814 (printed in 1863). 

Etching, aquatint, drypoint, burin, and burnisher on paper. 
In “This is War!” University of Richmond Museums, VA
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Notes about 
Giovanni Benedetto Castiglione
   Giovanni Benedetto Castiglione was born in Genoa c. 1610. He was about 11 years old 
when he began work in the newly opened studio of the Flemish-born Anthony van Dyck 
(later “Sir”) who was his senior by only 10 years. Despite van Dyck’s youth, his experi-
ence, especially as Rubens’s chief assistant, presumably readied him to begin life in Genoa 
as a bona fide artist. He stayed in Genoa for the next four years with Giovanni at his side. 
The influence of van Dyck, together with other Flemish painters, on the work of the young 
assistant was palpable. Other influences on Giovanni’s painting came from Rubens, Poussin, 
Rembrandt’s etchings. His subsequent career took him to Rome, Florence, Naples, Venice, 
and finally to Mantua in about 1648-50, where he worked as court artist.
 Although the influence of some of his famous contemporaries filtered into his paintings, 
Castiglione developed his own, new techniques. He invented a kind of drawing in thin  
washes of oil paint on unprimed paper that are among the most original and exciting works 
on paper of the Baroque period. He also invented the monotype technique, a hybrid of  
drawing, painting, and printmaking that, some two centuries later, was adopted by artists 
such as Degas and Gauguin. Contriving yet another innovation, he sometimes covered his 
metal printing plate with ink and scraped the design into it, producing dramatic contrasts of 
light and dark. 
 Despite his accomplishments during his short lifetime, Castiglione had various brushes 
with the law. A statement made by The Queen’s Gallery in London, where an exhibition of 
his work was held in 2013, described some of his antics: “Giovanni Benedetto Castiglione 
was also a violent and impetuous man, who was repeatedly in court for assault, allegedly 
attempted to throw his sister off a roof and was forced to leave Rome, probably after commit-
ting murder. The turbulence that characterized his life overshadowed his artistic brilliance, 
and Castiglione struggled to achieve recognition in his lifetime. Much of what is known 
about the artist is derived not from fulfilled commissions, but from court documents.”
 Giovanni Benedetto Castiglione died in Mantua sometime between 1663 and 1665.  ❑

LA/
LA: 
The Call from
Los Angeles to 
Latin America
   A gaggle of Latin American artists 
have arrived in Los Angeles, and are 
taking up residence in preparation for the 
upcoming “Pacific Standard Time (PST): LA/
LA” program, a Getty Foundation-sponsored 
collaboration among dozens of southern California 
institutions. Not surprisingly, the program’s focus is Latin 
America, and the artists have already begun their creative work—search-
ing archives, visiting studios of their American counterparts, touring film 
studios to prepare for the 2017 event.
 Deputy Director of the Getty Foundation Joan Weinstein reports that 
every artist chosen for residency in Los Angeles is “breaking disciplin-
ary boundaries between art making, theater, and performance—and 
between artists and researchers,” and is conforming to PST’s commit-

ment to sponsor “the creation of new knowledge…
not just exhibitions,” by preparing the ground 

for their new work with research. The Getty’s 
commitment to research reaches some $5.5 

million for 45 exhibitions.  
 As reported in The Art Newspaper, 

“curators from the Los Angeles County  
Museum of Art (Lacma) visited 
more than 200 studios in Latin Amer-
ican, Europe, and North America to 
identify artists for the residency at 

the 18th Street Art Center. 
Four artists and 

collectives have 
participated 

to date; at 
least

 

five more are expected by next autumn.”
 Completed works will be seen at several locations: site-specific works 
will be seen at Lacma in 2017 in an exhibition entitled “A Universal 
History of Infamy.” Other work by the same artists will be shown at the 
18th Street Art Center and at an exhibition space at the Charles White 
Elementary School.   ❑

Giovanni Benedetto Castiglione, The Genius of Castiglione (detail), 1648. 
Etching.  In “Castiglione,” Kimbell Art Museum, TX

Frank Stella, Harran II, 1967. Polymer and fluorescent polymer paint on canvas. In “Frank Stella: A Retrospective,” Whitney Museum of American Art, NY
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Arts Visionaries in FL
 To recognize the leadership and cele- 
brate the accomplishments of arts  
visionaries active in Central Florida 
from the 1930s through the 1980s, 
Orange County museums and galleries 
joined forces and shared collections 
to create the “Art Legends of Orange 
County” initiative. The initiative runs 
throughout the 2015-16 art season and 
includes more than fifteen exhibitions 
and events. This community-wide  
collaboration recognizes 20 artists 
and patrons who helped build Orange 
County’s cultural landscape.

Gibbes Awarded for  
Conservation
 The Gibbes Museum of Art (SC) 
was named one of 13 museums worldwide to 
receive the Bank of America grant for “the 
conservation of artwork of cultural or his-
toric significance of the particular country, 
important in the history of art, or  
an important holding at the institution.” 
 Other recipients of Bank of America 
grants include the Solomon R. Guggenheim 
Museum in New York City, the British Mu-
seum in London, the OCA Museum in Sao 
Paulo, Brazil, and the Museum of Islamic 
Art in Doha, Qatar, to name a few.
 
College Open House at the 
Morgan
 The Morgan Library & Museum (NY) 
held its first College Open House, which 
offered students an opportunity to access the 
museum after hours with no charge. It was 
a festive occasion that encouraged students 

to explore the historic library and study as 
well as the season’s special exhibition. Live 
jazz enlivened the landmark building while 
guests mingled in the Gilbert Court, enjoyed 
“mocktails,” wandered through the galleries 
and building, met the curators and staff, and 
particpated in a trivia contest.

Renwick Reopens
 Home to the Smithsonian American Art 
Museum’s craft and decorative arts pro-
gram, the Renwick Gallery (DC) opened 
in November following a two-year renova-
tion. While this National Historic Landmark 
building has been updated with a
refreshed interior and restored historic fea-
tures and infrastructure, the unique historic 
character has been preserved. 
 The Renwick Gallery is the first purpose-
built museum in America and one of the first 
examples of Second Empire architecture in 

the country. It was built 
in 1859 to “encourage 
American genius” and 
was hailed as the “Ameri-
can Louvre.” Saved from 
demolition by First Lady 
Jacqueline Kennedy in 
1962, it has served as the 
Smithsonian American Art 
Museum’s branch museum 
since 1972.

Equity Series 
Launched
      The Museum of Mod-
ern Art (NY) and the New 
York Public Library’s 
Schomburg Center 
for Research in Black 
Culture (NY) together 
launched a new series 
of public conversations 
addressing the meaning 
of equity in contempo-

rary culture and society, and the steps 
required for progress. The first conversa-
tion, “Truth and Reconciliation: Bryan 
Stevenson in Conversation with Khalil 
G. Muhammad,” was held in October at 
the museum.
 “At the heart of the Equity Series is 
a shared belief by two of our nation’s 
foremost cultural institutions that art and 
politics, culture and society are inextri-
cably linked,” said Khalil Muhammad. 
“This forum will allow us to explore our 
capacity to fully express the human con-
dition and transform communities….”

Art Wall
 The new building at the University 

of California, Berkeley Art Museum and 
Pacific Film Archive, opening to the public 
on January 31, entices passersby through its 
doors with its Art Wall, a display space visible 
through the front windows. A new work, cre-
ated on site by Chinese artist Qui Zhijie, is the 
first art wall mural, and part of the museum’s 
inaugural exhibit, “Architecture of Life.”  The 
Art Wall will host new projects biannually.

Women Award Woman
 The National Museum of Women in the 
Arts (DC) announced the 2014 award of the 
Suzanne and James Mellor Prize for distin-
guished scholarship on women artists, given 
annually to the best proposal that disseminates 
the highest quality of groundbreaking research 
on women artists from any time period and 
country of origin. The winner of the $50,000 
grant is Jo Applin, Ph.D., for her proposed 
monograph Not Working: Lee Lozano versus 
the Art World 1961-1971.
 Applin’s subject, Lozano, was a conceptual 
artist who engaged with, challenged, explored, 
played with, and ultimately rejected the notion 
of “work,” and she finally made the decision 
to stop work altogether. In 1969, she an-
nounced that she was going on strike against 
the New York art world. Two years later, she 
announced another strike, this time from all 
contact with other women. This was to last for 
six months only, with the goal of making rela-
tions between women “better than ever,” but 
in fact, she maintained her strike, with varying 
levels of success, until her death in 1999.
 Lozano’s action, her decision to “drop out,” 
to reject feminism just as it entered public 
consciousness, to stop making art when 
Conceptualism was taking hold, said volumes 
about her alienation from the feminist move-
ment to which she was reacting. Meanwhile, 
with her General Strike Piece and Boycott of 
Women Piece, she ended a 10-year prolific  

Continued on next page
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Diane Simpson, Formal Wear, 1998. Polyester, poplar, and cotton. 
In “Diane Simpson,” Institute of Contemporary Art, MA

Noah Davis, Black Wall Street, 2008. Oil and acrylic 
on canvas. In “Black: Material, Color, Concept,” 
Studio Museum in Harlem, NY
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career, having produced an idiosyncratic 
body of work. She wanted, as did other 
women of the same mind, to blur the lines 
between her art and life. 
 Her actions demonstrated a keen aware-
ness of both the contemporary artistic 
and political scenes, even as she opted to 
abandon both. Her career was marked by 
resistance and refusal, starts and stops, and 
offers a contrast to the familiar Modernist 
narratives of success and development.  
Applin’s award-winning monograph ex-
plores the problem that Lozano’s art strike 
presents both for feminism and art history.

Staten Island Museum
Expands
 Building A at Snug Harbor on Staten 
Island, renovated to the tune of $31 million, 
has opened to the public for the first time 
as the expanded home of the Staten Island 
Museum (NY). The building is a former 
dormitory for sailors, originally built in 
1879. Today, it has been certified LEED 
Gold and is part of New York city’s Depart-
ment of Design and Construction’s “Design 
and Construction Excellence” program.
 The renovated Greek revival build-
ing expands the museum to over 18,000 
square feet of useable space—four climate-
controlled galleries, an auditorium/perfor-
mance venue, and classroom space.

Women’s History on Display
 The New-York Historical Society an-
nounced plans for the transformation of its 
fourth floor Center for the Study of Ameri-
can Culture into a new center for scholar-
ship focused on women’s history and a new 
glass gallery for the museum’s preeminent 
collection of Tiffany lamps. The Center 
for the Study of Women’s History will be 
a permanent space devoted to research 
and exhibitions featuring that subject. The 
space is scheduled to open to the public in 
early 2017.
 “The new fourth floor was inspired in 
part by New-York Historical’s discovery 
of the secret history of Clara Driscoll and 

the ‘Tiffany Girls,’ 
who designed 
and created many 
iconic Tiffany 
lampshades, and 
whose overlooked 
contributions offer 
a window into  the 
history of Ameri-
can women, labor, 
and a changing 
New York in the 
late 19th and early 
20th centuries,…” 
said Dr. Louise 

Mirrer, president and CEO of the New-York 
Historical Society.

LES BIDS
 The 100 Gates Project is a neighborhood 
wide project taking place in New York City’s 
Lower East Side (LES). The mission of the 
100 Gates Project is to connect 100 artists 
with 100 opportunities for public art on the 
roll down security gates located on the exte-
rior of businesses. The project is funded by 
the Neighborhood Challenge grant, which  
is a joint effort between New York City 
Department of Small Business Services and 
New York City Economic Development 
Corporation.
 The Lower East Side Business Improve-
ment District (LES BID) was one of seven 
finalists to land a 2015 Neighborhood Chal-
lenge Grant award, which means $30,000 to 
fund this vibrant project. The goal of the 100 
Gates Project is to promote a “neighborhood-
wide revitalization project that connects 
artists with businesses in the Lower East Side 

to provide original mural installations on roll-
down security gates, creating an outdoor pub-
lic art gallery while simultaneously deterring 
graffiti.” In addition, it hopes to align with the 
artistic vibe at the core of the neighborhood.
 The 100 Gates Project was begun in May, 
2015, alongside many of the annual art fairs 
that surface in the spring. Today, having 
reached some 75 percent of its goal—more 
than 75 gates have been decorated—the  
neighborhood has, in fact, become an  
outdoor art gallery.

Gifts Enhance 
Washington U’s Collection
 The new museum on the Foggy Bottom 
campus of George Washington University 
(DC), joining The George Washington Uni-
versity Museum with The Textile Museum, 
opened to the public on March 21, 2015. In 
November of the same year, the museum ac-
quired two major collections of Central Asian 
ikats with links to the Silk Road, as well as 
textiles that reflect traditions of Chinese ethnic 
minorities—the Miao, Dong, Shui, Yao, and 
Bouyei peoples.
 With these additions, the museum now 
holds one of the largest collections of Cen-
tral Asian ikats in the U.S. representing the 
history and artistry of these textiles. They are 
characterized by their bright colors and bold 
patterns, and serve as a 19th-century link in a 
long chain of luxury fabrics produced along 
the Silk Road over several thousand years. 
Ikat textiles have a connection to modern 
garments, having experienced a revival in Uz-
bekistan and having inspired leading fashion 
designers around the world.

Gustave Caillebotte, Paris Street: Rainy Day, 1877. Oil on canvas. 
In “Gustave Caillebotte: The Painter’s Eye,” Kimbell Art Museum, TX

Head of a Bearded God (detail), 1st Century BC. Bronze. 
In “Power and Pathos,” National Gallery of Art, DC

Continued on next page
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 “Combining my collection,” said collec-
tor/donor Dr. Guido Goldman, “with The 
Textile Museum’s creates an excellent syn-
ergy, both for scholars who want to study 
a large and diverse collection in depth and 
for textile enthusiasts who enjoy seeing 
and learning about extraordinarily beautiful 
objects.” 
 A jewelry and fiber artist, Bea Roberts’ 
collection is comprised of Chinese minority 
textiles from Southwest China, focusing on 
highly embellished festival costumes. Since 
many ethnic minorities in the region have 
no written language, history is passed on 
through textile design. Because of urban-
ization and machine production, textile 
traditions such as those represented in her 
collection are swiftly disappearing.

Me, Mona, and Mao
     An installation at the Portland Museum 
of Art (ME) juxtaposes three works of art: 
Andy Warhol’s Mao, Aaron T. Stephan’s 
Girl With a Pearl Earring—Tangled in 
Process, and a copy of Leonardo da Vinci’s 
Mona Lisa. Positioning these works  
together encourages visitors to think  
critically about the traditions of artistic 
copying and the celebrity of images. Each 
artist had different motivations, techniques, 
and ideas; their works communicate the 
effect of originality and the cultural power 
of iconic pictures. 
 In the 21st-century museum setting, to-
gether with the current explosion of visual 
culture, the installation prompts a consid-

eration of how popular culture 
may influence our relationship to 
historic images—and what that 
means for an understanding of 
the past.

$1 Million to Toledo  
Museum
    The Owens Corning Foundation 
Inc. made a $1 million commit-
ment to support the educational 
mission of the Toledo Museum 
of Art (OH). The gift, to be paid 
over a five-year period, will help to 
underwrite art education programs 
and an expanding educational 
outreach to more culturally diverse 
audiences.
     The foundation money will go 
to programs like the Family Cen-
ter, ArtReach, Art After School, 
and the Community Gallery. 
ArtReach introduces the museum 
to children and adults who have 
life challenges with workshops, 
each tailored to the needs and 
mobility of the particular group 
(deaf, blind, autistic, persons in the 
court system or with debilitating 
illness, or those with physical or 

mental disabilities). Art After School offers 
activities four days a week for 30 weeks to 
children who for some reason cannot come 
to the museum. This program works with 
community partners such as Boys and Girls 
Clubs, Kids Unlimited, Afterschool All-
Stars, the Friendly Center, and Adelante to 
provide art experiences (painting, sculpture, 
photography, drawing, and mixed media). 
Teenagers are offered classes in glass blow-
ing and metalsmithing. The Community 
Gallery showcases works done in both these 
programs.

Shakespeare Tours
   In 2016, multiple copies of the original 
edition of The First Folio, accompanied by 
six interpretive panels will tour the nation 
as the exhibition “First Folio! The Book 
that Gave Us Shakespeare.” Part 
of the international events planned 
for 2016 celebrating the 400th an-
niversary of Shakespeare’s death, 
the exhibition will bring the 1623 
original edition of this first pub-
lished collection of Shakespeare’s 
work to 53 sites: one site in each 
of the 50 U.S. states, the District 
of Columbia, Puerto Rico, and the 
U.S. Virgin Islands. Each venue 
will host the show for four weeks.
 The exhibition is offered by the 
American Library Association 
Public Program Office in collabo-

ration with the Folger Shakespeare Library and 
the Cincinnati Museum Center. The tour is made 
possible in part by a grant from the National 
Endowment for the Humanities: Exploring the 
human endeavor.

Art Conservation Project
    The Bank of America Art Conservation 
Project is a program that provides grants to 
nonprofit museums throughout the world to 
conserve historically or culturally significant 
works of art that are in danger of degeneration, 
including works that have been designated as 
national treasures. Since 2010, Bank of America 
has provided grants to museums in 28 countries 
on six continents for 85 conservation projects 
through the global Art Conservation Project. 
Many projects include multiple works, therefore 
the number of works that have been conserved is 
in the thousands, thus making a marked impact 
on the maintenance of cultural treasures around 
the world.
 Several museums across the U.S. were recipi-
ents of grants from the Art Conservation Project 
in the year 2015: the Brooklyn Museum (NY), 
the Gibbes Museum of Art (SC), the Solomon R. 
Guggenheim Museum (NY), the Harriet Beecher 
Stow Center (CT), the Heard Museum (AZ), the 
Museum of Fine Arts, Boston (MA), and the 
Virginia Museum of Fine Arts (VA). 
 And across the globe: Antiguo Colegio de 
San Ildefonso, Mexico City; British Museum, 
London; Museum of Islamic Art (MIA), Doha, 
Qatar; OCA Museum, São Paulo; Sakip Sabanci 
Museum, Istanbul; The University Art Museum, 
Tokyo University of the Arts.

Rose Receives Works on Paper
    A promised gift to the Rose Art Museum 
(MA) from Baltimore collector Stephen M. 
Salny was announced by Director Christopher 
Bedford. The gift includes works by leading 
contemporary artists such as Ellsworth Kelly, 
Joseph Albers, Richard Diebenkorn, Helen  
Frankenthaler, Damien Hirst, Jasper Johns,  

Ann Veronica Janssens, Blue, Red, and Yellow, 2001. Installation. In “Ann Veronica Janssens,” Nasher Sculpture Center, TX

Irving Penn, Beem 1995. In “Irving Penn,” 
Smithsonian American Art Museum, DC

In BriefIn Brief Continued

Continued on next page
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Sol Lewitt, Brice Marden, Robert Moth-
erwell, and Sean Scully. Together they 
augment the strengths of the museum; 
especially where the collection includes 
paintings and other works by some of the 
artists included in the gift. It also extends 
the museum’s holdings in new directions. 

New Volume in New Series
by New Museum 
   The New Museum (NY) and the MIT 
Press announced the release of Mass Effect: 
Art and the Internet in the Twenty-First 
Century, the first volume in a new series 
titled Critical Anthologies in Art and 
Culture. This series revives the seminal col-
lection of volumes 
on key cultural 
topics initiated in 
1984 by the New 
Museum and the 
MIT Press—six 
volumes on con-
temporary art. The 
new series will 
provide a platform 
for today’s issues 
in contemporary 
culture.
 Mass Effect is 
one of the first 
volumes to docu-
ment and critique 
the evolution of art 
engaged with the 
internet in the 21st 
century. It includes 
newly commis-
sioned essays, re-
prints of key texts, 
image portfolios, 
and transcribed 
discussions, de-
bates, and lectures 
that offer insights 
and reflections 
from a wide range 
of artists, curators, 
art historians, and 
writers.
 Since the turn 
of the century, 
the internet has evolved from a relatively 
new medium to a true mass medium. Mass 
Effect provides the first look at the “second 
generation” of internet artists who had to 
respond to a different set of conditions than 
their predecessor pioneers of the 1990s 
had to face. Now, the anthology provides 
a guide to understanding the ongoing rela-
tionship between art and new technologies.
 In conjunction with the release of Mass 
Effect, the New Museum is holding its first 
annual Art & Technology Conference to 
explore key aspects of art and technology in 

today’s world. Discussions by artists, writers, 
curators, conservators, and entrepreneurs 
cover technology’s effect on cultural produc-
tion, the quality and texture of contemporary 
criticism and debate, and how the widespread 
use of digital tools and mediums have eroded 
long-standing barriers between genres and 
disciplines.

Oldest Museum Restores 
Largest Painting
    One of the nation’s oldest continuously 
operating public museums, Pilgrim Hall 
Museum (MA), recently completed the larg-
est art restoration project in the history of the 
Cape Cod region. The renewal of the 16-foot 

wide painting in question, The Landing of 
the Pilgrims by Henry Sargent, forecasts the 
approaching 400th anniversary celebration of 
Plymouth and begins the process of restora-
tion of the museum’s entire collection.
 At the core of the collection, The Landing 
of the Pilgrims proclaims the significance of 
the Pilgrims as “forefathers” of America, and 
the landing as a forerunner of a greater narra-
tive—the founding of America.

21st-century 
“Monuments Men”
    Cleaving to the wisdom of the theory 
that the destruction of cultural heritage is 
closely tied to the destruction of people, the 
U.S army took action. Early this year the 
army began recruiting museum directors, 
archaeologists, and preservationists—ex-
perts given the task of preserving cultural 
heritage after years of conflict and looting 
in Iraq and Afghanistan. The new “Monu-
ments Men.” When terrorist groups targeted 
cultural heritage sites as a tactic of their 
war, the need for such a task force became 
vital. And, having lost its specialists in the 
1970s when conscription was abandoned, 

the U.S. resorted to 
recruitment to gather a 
special division with the 
expertise and know-how 
to avert the destruction of 
these sites.

Do Galleries 
Control 
Museum
Exhibitions?
    Following a museum-
attendance survey, The 
Art Newspaper calculated 
that some 30% of im-
portant solo shows at 68 
American museums were 
for artists represented 
by a handful of mega 
galleries. What’s up with 
the relationship between 
museums and galleries?

Wright House 
Moves to
Arkansas
    Who’d have thought 
it was possible? A Frank 
Lloyd Wright-designed 
house, the Bachman- 
Wilson House (1954), 
was moved from its 
original location in New 
Jersey to the Crystal 

Bridges Museum of American Art in 
Bentonville, Arkansas. It took 18 months, 
100 people, and two enormous trucks.
 The three-bedroom house was bought 
by the Crystal Bridges in 2013 from the 
people who had lived in it for 25 years, and 
it opened on the grounds of the museum 
in November 2015. As a result of careful 
documentation—thousands of pieces were 
photographed and numbered—the house 
was reconstructed exactly as it had been. 
Even the concrete walls and floors were 
rebuilt using the original formula used by 
the original builder.

Continued on next page

Charline von Heyl, Boogey, 2004. Acrylic, oil, and charcoal on 
canvas. In “Collected by Thea Westreich Wagner and Ethan 

Wagner,” Whitney Museum of American Art, NY
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In BriefIn Brief Continued

Milwaukee Museum 
Bounces Back
    Six years and $34M ago, the 
Milwaukee Art Museum (WI) 
was close to disaster—moldy walls, 
buckling floors, leaking ceilings. 
“We had reached breaking point,” 
said Director Daniel Keegan. So 
he secured $10M in public funding 
and raised the rest. Today, after a 
14-month renovation and construc-
tion of 25,000 square feet of extra 
exhibition space, the museum is 
able to put 1,000 more of its 30,000 
works on display. “People who know 
our museum [cannot] believe it is the 
same museum,” says Chief Curator 
Brady Roberts.

Lacma Strong on 
Graphics
    The Los Angeles County Museum 
of Art (CA) has instituted a new inter-
departmental initiative with its influx of 
acquisitions over the past two years. The 
initiative calls for integrating graphics 
throughout the museum’s departments, 
focusing on American Modernism, the 
international Arts and Crafts movement, 
20th-century Germany, the Pacific Rim, 
and Latin America. Posters take center 
stage. “Modernity itself was experienced 
through the dissemination of graphic 
images,” says the leader of the program. 
Graphic design, “by nature ephemeral…
can be preserved as an essential link 
between fine-art practices and their distil-
lation in everyday life.”

Scrap-Steel Awards
    The Oakland Museum of California 
announced that five artists, designers, and 
design firms have been awarded steel from 
the demolition of the eastern span of the 
Oakland-San Francisco Bay Bridge to be 
used for public projects in Oakland, San 
Francisco, Petaluma, and Joshua Tree (CA). 
This was the first of three rounds of appli-
cations for salvaged steel from the historic 
bridge. The Bay Bridge Steel Program, 
formed in June 2015, was created in re-
sponse to the perceived interest in making 
steel from the bridge available for public 
projects through the state to preserve its 
legacy as a major landmark. 

 The Oakland Museum of California is 
working under the direction of the Toll 
Bridge Program Oversight Committee, 
which consists of representatives from the 
California Department of Transportation, the 
Bay Area Toll Authority, and the California 
Transportation Commission. The museum 
 formed a select committee to review pro-
posed projects and award the available steel. 
Deadlines for the next two rounds of appli-
cations are later this year–May 2, 2016 and  
December 1, 2016.
 The projects selected for the first round of 
awards are the following:
 • Sean Paul Lorentz of Petaluma—an artist 
who plans to build a cantilevered sculpture 
emphasizing the strength of the reused steel 
and celebrating the uniting of Oakland and 
San Francisco.
 • Eve Soltes of Joshua Tree— 
Director of the Harrison House Music Arts 
& Ecology Center in Joshua Tree who ap-
plied for steel to create a specially designed  
entry gate for the center.
 • Tom Loughlin—Bay Area artist who 
designed a sound and light sculpture made 
from an old bridge warning light and its  
platform as well as a massive top chord ele-
ment for seating.
 • Surfaceddesign, Inc.—San Francisco-
based landscape architects who proposed an 
overlook and viewing platform for a park in 
the Mission Bay area.
 • Hyphae Design Lab—Oakland-based  
lab proposed to use large bridge portions  
to be incorporated into the landscape of a 
new transit hub being planned in con- 
junction with the Oakland Army Base  
redevelopment.  ❑ 

Taddeo Gaddi, Madonna and Child Enthroned with  
Ten Saints: Maestà, c. 1330-34. Tempera, gesso, and gold 

leaf on panel. In “Maestà: Gaddi’s Triptych Reunited,” 
New-York Historical Society, NY

Wilson McLean, SHOWBOAT, Legends of American Music Series. 
Oil on canvas. In “New York City: A Portrait Through Stamp Art,” 
Smithsonian’s National Postal Museum, DC
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California
Crocker Art Museum, Sacramento 
❑ “Ai Weiwei: Circle of Animals/
Zodiac Heads” (May 1) Monumen-
tal animal heads that reinterpret 
those that once adorned the 18th-
century fountain-clock of the Old 
Summer Palace outside Beijing, 
and were pillaged by French and 
British troops; Weiwei’s contempo-
rary versions focus on what consti-
tutes Chinese art and identity and 
the fate of artworks within chang-
ing cultural and political dynamics.

Cantor Arts Center, Stanford 
University, Stanford ❑ “Missing 
Persons” (Mar. 21) Photographs, 
prints, artist books, and archival 
objects illustrate  both the aesthetic 
and the political implications of 
what “missing” means; objects 
range from a 19th-century silhou-
ette to contemporary works that confront the 
realities of populations that are excluded from 
representation, are missing because of oppres-
sion, or displaced by colonialism, gentrifica-
tion, incarceration, or authoritarian regimes. 
❑ Through Feb. 8: “Richard Diebenkorn: The 
Sketchbooks Revealed” His “portable studio,” 
29 sketchbooks filled with ideas and explor-
atory and personal studies that are also on-line; 
“Edward Hopper: New York Corner” Celebrat-
ing the acquisition of Hopper’s painting, the 
museum places it on view with a grouping that 
showcases concurrent work and presents what 
follows Hopper’s iconic work. ❑ At the An-
derson Collection: “Constructive Interference: 
Tauba Auerbach and Mark Fox” (Mar. 21) Two 
graduates of Stanford University explore ideas 
of process, material manipulation, and chance: 
drawings, prints, paintings, and sculptures. 

Monterey Museum of Art, La Mirada ❑ 
“Armin Hansen: The Artful Voyage” (Mar. 7) 
Paintings that depict the California landscape, 
and particularly heroic men and the sea in a 
style influenced by German Expressionism– 
vibrant colors and rugged brush strokes.  
❑ “Insignias of Fort Ord: Art in Everyday 
Military Life” (Feb. 11-Apr. 18) Paintings 
by the artist-in-residence, images of the lost 
murals of Fort Ord, and works by members of 
the Veterans Transition Center.

Oakland Museum of California ❑ “Black 
Panther 50th Anniversary Exhibition” (Feb. 
12) Art installations, historic photographs, 
media presentations, artifacts, and contempo-
rary works of art—a contemporary view of the 
party’s legacy. ❑ Dorothea Lange: Politics of 
Seeing” (Apr. 23) A look at how a gifted art-
ist’s work and advocacy can sway minds and 
prompt change: vintage prints, unedited proof 
sheets, personal memorabilia, and historic 
objects. ❑ “UNEARTHED: Found + Made” 
(Apr. 24) A mixture of work by a contem-
porary artist whose sculptures encase found 
objects in clear resin, and members of local 
suiseki clubs who display stones on carved 
wooden platforms. ❑ “Yo-Yos & Half Squares: 
Contemporary California Quilts” (Feb. 21) 
Works that date from the late 1980s to early 

2000s defy standard expectations: asymmetri-
cal patterns, unusual materials, and improvi-
sational processes make these works unique, 
expanding the notion of craft.

Palm Springs Art Museum ❑ “A Passion-
ate Eye: The Weiner Family Collection” (Jan. 
31) Modern art: sculptures by Picasso, Moore, 
Lipchitz, Modigliani, Arp, Noguchi and many 
others. ❑ “Still Life: Capturing the Moment” 
(Feb. 21) Paintings, sculptures, photographs, 
and works in a variety of other mediums point 
up the excitement of transforming common-
place objects; a look beyond the classical 
definition of “still life.”

Fine Arts Museum of San Francisco ❑  
“Sublime Beauty: Raphael’s Portrait 
of a Lady with a Unicorn” (Apr. 
10) A focused exhibition featuring 
Raphael’s painting, here in the U.S. 
for the first time, and exploring the 
stylistic relationship with Leonardo 
da Vinci whose work impacted the 
younger Raphael.

San Jose Museum of Quilts & 
Textiles ❑ “Earth Stories” (Feb. 
28) Stories of people and projects 
that improve the planet, restore 
and/or protect the environment, in-
crease sustainability, and otherwise 
enhance the earth—all told,  
in a wide range of styles and  
techniques, in fiber art.

Colorado
Museum of Outdoor Arts, Engle-
wood ❑ “POLYSEMIC” (Feb. 27) 
A range of artwork from digital 
art to sculpture to interactive 
installation by an artist, designer, 
writer, and teacher whose work is 
informed by linguistic and literary 
theory.

Connecticut
Bruce Museum, Greenwich ❑ Fierce and 
Fragile: Big Cats in the Art of Robert Dallet” 
(Mar. 13) Paintings, drawings, and sketches  
illustrating the eight big cat species: tiger, 
lion, leopard, cheetah, cougar, jaguar, snow 
leopard, and clouded leopard; bringing togeth-
er art, design, and science, the creators present 
a powerful conservation message. ❑ “Images 
of the City” (Mar. 6) Etchings, lithographs, 
screen prints and photographs depict views of 
iconic architecture, public art, and dramatic 
construction scenes from throughout the 20th 
century to the present, evoking a mood and 
atmosphere that range from gritty to nostalgic 
and from restless to formal. ❑ “And Still We 
Rise: Race, Culture, and Visual Conversa-
tions” (Apr. 24) Story quilts by artist from 
the Women of Color Quilters Network tell 
the story of nearly four centuries of African 
American history from the first slave ships to 
the first African American president.

District of Columbia
National Gallery of Art ❑ “Celebrating 
Photography at the National Gallery of Art: 
Recent Gifts” (Mar. 15) Selection of images 
donated in honor of the 25th anniversary of the 
photography collection; the works range from 
those made in the early years of the medium 
to key 20th-century and contemporary pieces. 
❑ “Power and Pathos: Bronze Sculpture of the 
Hellenistic World” (Mar. 20) See the devel-
opment of Hellenistic art as it spread from 
Greece throughout the Mediterranean between 
the 4th and 1st centuries B.C. ❑ Through Feb. 
7: “The Serial Impulse at Gemini G.E.L.” 
Lichtenstein, Rauschenberg, Stella, Baldes-
sari, Mehretu, Stella, and others; “From the 
Library: Photobooks After Frank” The role 
of the photobook following Robert Frank’s 
publication of The Americans, the work that 
demonstrated that photographs could serve as 
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Richard Diebenkorn, Untitled, from Sketchbook 
#10, page 13, 1943-1993. Gouache and water-

color on paper. In “Richard Diebenkorn,”
Cantor Arts Center, CA

Brooke Rogers, Head High, 2015. Acrylic on canvas. In “ Mid-Atlantic 
New Painting 2016,” University of Mary Washington Galleries, VA
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expressive channels of communication for the 
photographer.

National Museum of Women in the Arts 
❑ “Wanderer/Wonderer: Pop-Ups by Colette 
Fu” (Feb. 26) Books that combine images of 
landscapes with elements of fairy tales and 
folklore through engineering feats, transform-
ing photographs into oversized pop-ups. ❑  
“Pathmakers: Women in Art, Craft, and Design, 
Midcentury and Today” (Feb. 28) A  focus 
on women working at mid-century, including 
an international group who came to maturity 
along with the emerging American modern 
craft movement.

Renwick Gallery ❑ “Wonder” (May 13) 
The renovated museum’s opening exhibition 
includes site-specific large-scale installations 
by nine artists, all using unexpected materials, 
filling the entire building.

Smithsonian American Art Museum ❑ 
“Crosscurrents: Modern Art from the Sam Rose 
and Julie Walters Collection” (Apr. 3) The 
river of artistic commerce flowed both ways 
between Europe and American throughout the 
20th century; illuminating the global nature of 
art are works by Bearden, Calder, Hockney, 
Lichtenstein, Neel, O’Keeffe, Thiebaud along-
side Miró, Picasso, and others. ❑ “Irving Penn: 
Beyond Beauty” (Mar. 20) Retrospective of 
this pre-eminent photographer that reveals the 
full range of his work: street scenes from the 
late 1930s, the American South from the early 
1940s, portraits, fashion photographs, still lifes, 
and more. ❑ “Measured Perfection: Hiram 
Powers’ Greek Slave” (Feb. 19) 19th-century 
perfection: finished and unfinished work and 
tools, highlighted by his Greek Slave. ❑ “Liv-
ing Modern” (Apr. 3) Paintings and sculptures 
from Europe and America: O’Keeffe, Calder, 
Hockney, Picasso, and many others who have 
pushed the boundaries of art.

Smithsonian National Postal Museum ❑ 
“New York City: A Portrait Through Stamp 
Art” (Mar. 13) Original artwork from the Post-
master General’s collection, which includes 
works of art commissioned during a 70-year 
period; several thematic categories relevant to 
New York City’s heritage—baseball, Broad-
way, city life, icons, politics, and music—
showcase a variety of  styles and mediums.

the moko jumbie stilt-walking tradition with 
textile sculptural objects, photographs, videos, 
and projections; “Doris Leeper: Hard Edges” 
Abstract painter and sculptor whose bold lines 
and strong palette align her with minimalism.

Georgia
Georgia Museum of Art, University of Geor-
gia, Athens ❑ “George Segal: Everyday Appari-
tions” (Mar. 6) Three gifts to the museum from 
the George and Helen Segal Foundation: two 
sculptures and a pastel and charcoal drawing. ❑ 
“Georgia’s Girlhood Embroidery: ‘Crowned with 
Glory and Immortality’” (Feb. 28) Samplers 
and their implications about feminine skills 
and girlhood education in the state of Georgia 
during the 18th and 19th centuries. ❑ “Chero-
kee Basketry: Woven Culture” (Apr. 17) Early 
basket-making history including the 20th-
century revival of the craft; examples of both 
traditional and modern design. ❑ “Tools of the 
Trade” (Mar. 13) A glimpse behind the scenes 
into what it takes to put together an exhibition 
in a museum. ❑ “To Spin a Yarn: Distaffs, Folk 
Art and Material Culture” (Apr. 16) Decorated 
wooden distaffs (spinning implements) from 
Russia, Lithuania, Finland, Sweden, France, 
Germany, Albania, Greece, Serbia, and Bosnia, 
dating from the 19th and 20th centuries:  
simple sticks evolved into objects with intense 
cultural significance, more important for their 
meanings than for their function.

Florida
Frost Art Museum, Florida International 
University, Miami ❑ Through Feb. 28: “Carola 
Bravo: Blurred Borders” Change, exile, and 
assimilation—migration—are the focus of 
this new series of works inspired by Jacob 
Lawrence’s The Migration Series; “Ramón 
Espantaleón: The Temptation” Michelan-
gelo’s Temptation and Expulsion painted 
over a representation of Manhattan, a modern 
paradise; “First Folio! The Book that Gave Us 
Shakespeare” A copy of the original edition ac-
companied by six interpretive panels on view 
as part of the 2016 celebrations of the 400-year 
anniversary of Shakespeare’s death. ❑ “Danny 
Lyon: Memories of the Southern Civil Rights 
Movement” (Mar. 19) The work of a dedicated 
photojournalist intimately embedded in the 
movement in the South and Mid-Atlantic areas 
from 1963-64. ❑ “The Art of Video Games” 
(Apr. 17) An exploration of the 40-year evolu-
tion of video games as an artistic medium, 
focusing on visual effects and the use of new 
technologies.

Orlando Museum of Art ❑ “Women of 
Vision: National Geographic Photographers 
on Assignment” (Apr. 25) Highlighting the 
photography of 11 award-winning female  
photojournalists, this traveling exhibition  
features images of far-flung cultures, con- 
ceptual topics, and social issues; while enjoying 
the work product, visitors can learn how 
National Geographic editors work with the 
photographers to select images that tell a story.

Norton Museum of Art, West Palm Beach ❑ 
“Njideka Akunyili Crosby: I 
Refuse to be Invisible” (Apr. 
24) Large-scale, new mixed-
media works with painted and 
collaged elements: the Nige-
rian-born, Los Angeles-based 
artist’s first survey exhibition 
is presented as part of the mu-
seum’s Recognition of Art by 
Women program.

Cornell Fine Arts Museum, 
Rollins College, Winter Park 
❑ Through Apr. 3: “Transcom-
munality: Laura Anderson 
Barbata, Collaboration Beyond 
Borders” Mexican-born, New 
York artist Barbata documents 
the stilt-walking communities 
in Trinidad and Tobago, Mexi-
co, and Brooklyn, highlighting 
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George Segal, Post No Bills, 1990.
Wall relief: plaster, wood, paint. 

In “George Segal: Everyday Apparitions,” 
Georgia Museum of Art, GA

Roy Lichtenstein, Bull I, Bull II, Bull III and Bull IV from the Bull 
Profile series, 1973. Linecut, lithograph, and screenprint. 
In “The Serial Impulse,” National Gallery of Art, DC
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Maine
Portland Museum of Art ❑ “Me, Mona, and 
Mao” (Feb. 21) Interactive installation of three 
works of art: Andy Warhol’s Mao, Aaron T. 
Stephan’s Girl with a Pearl Earring–Tangled 
in Process, and a copy of Leonardo da Vinci’s 
Mona Lisa; as part of “Your Museum,  
Reimagined,” the exhibition is designed to 
present the PMA collection in fresh ways to 
encourage discussion and new connections.

Maryland
Walters Art Museum, Baltimore ❑ “Gérôme 
and His Circle: Travel, Art, and Business in the 
Middle East” (Feb. 7) An exploration of the 
movement of people, art, and ideas between 
Europe and the Ottoman Empire in the second 
half of the 19th century; a new angle on the 
relationships between French dealers and  
artists and elite Ottoman patrons. ❑ “Pearls 
on a String: Artists, Patrons, and Poets at the 
Great Islamic Courts” (Jan. 31) Paintings,  
calligraphy, textiles, ceramics, and jeweled  
objects dating from the 16th to the 18th cen-
tury, created in historic India, Iran, and Turkey, 
a vast geographic area that extends from the 
Bay of Bengal to the Mediterranean Sea.

Massachusetts
Eric Carle Museum of Picture Book Art, 
Amherst ❑ “The Art of Eric Carle: From A 
to Z’ (Mar. 20) Each artwork corresponds to 
a letter in the alphabet, taking visitors on an 
educational journey; as children read about 
animals, families, and fables, they also learn 
their colors, numbers, and letters. 

Institute of Contemporary Art, Boston ❑ 
Through Mar. 27: “Diane Simpson” Survey 
of stylized sculptural works that draw inspira-
tion from clothing, the body, architecture, and 
the home, all made between 1980 and 2014; 
“Ramin Haerizadeh, Rokni Haerizadeh, and 
Hesam Rahmanian: The Birthday Party” In-
stallation by a trio of Iranian artists who have 
reassembled the materials from their previous 
performance of Pinter’s The Birthday Party 
during which the space they occupy is trans-
formed with spilled paint, sculptures made 
from the contents of the birthday “presents.”  

❑ “The Performance 
Art of Marilyn 
Arsem” (Feb. 19) 
The winner of the 
2015 Maud Morgan 
Prize’s durational 
performance, during 
which the artist’s 
physical presence 
serves as an invita-
tion to visitors to 
pause and experi-
ence the moment  
together, will con-
tinue for six hours 
a day for 100 days 
until Feb. 19—every 
day that the museum 
is open.

MIT List Visual Arts Center, Massachsetts 
Institiute of Technology, Cambridge ❑ “List 
Projects: Ann Hirsch” (Feb. 21) Three projects 
by this video and performance artist: Scandal-
ishious, Here for You Or My Brief Love Affair 
with Frank Maresca, and Twelve. ❑ “Joana 
Hadjithomas and Khalil Joreige: I Must First 
Apologize…” (Feb. 19-Apr. 17) A body of 
work that looks at the history of online spam 
and scamming through film, sculpture, photog-
raphy, and installation: a range of cases from 
intimate correspondence between scammers 
and victims to so-called “trophy” photographs 
extracted by vigilante scam-baiters, as well 
as several video works that feature real or 
fictional protagonists of scams, all together 
forming an overview of geopolitical conflict, 
social unrest, and economic upheaval.

Michigan
University of Michigan Museum of Art, Ann 
Arbor ❑ “Soviet Constructivist Posters:  
Branding the New Order” (Feb. 21) Posters 
that presented the Soviet Union as a progres-
sive society that could lead the world to a 
utopian future, especially associated with the 
workers’ movement; Constructivism went out 
of favor in the 1930s with the rise of Joseph 
Stalin. ❑ “Come as You Are: Art of the 1990s” 
(Jan. 31) A focus on three principal themes: 

debates over “identity 
politics,” the digital revolu-
tion, and globalization, all 
through the perspective 
of artists working at that 
time—“a history of the 90s 
through the lens of the visual 
arts.” ❑ “Nikki S. Lee” (Jan. 
24) Photographs of Ms. Lee 
probe the questions of iden-
tity, relationships, and race.

Kalamazoo Institute of 
Arts ❑ “Colour Correc-
tion: British and American 
Screenprints, 1967-75” (Mar. 
27) Works made during a 
time of social, political, and 
artistic upheaval in both 

the U.S. and England. ❑ “Jiha Moon: Double 
Welcome, Most Everyone’s Mad Here” (Mar. 
6) Works on paper and ceramics incorporate 
pop culture, technology, racial assumptions 
and folklore, blurring the lines between West-
ern and Eastern iconography. ❑ “Suspended! 
Sculpture from ArtPrize 2015” (Mar. 13) 
Sculptures that hang from the ceiling.

Minnesota
Walker Art Center, Minneapolis ❑ “Hippie 
Modernism: The Struggle for Utopia” (Feb. 
28) Charting the evolutions of the counter-
culture of the 1960s and early 70s, which 
intersected with mainstream art, architecture, 
and design in a time of radical experimentation 
offering a new kind of utopia and a critique 
of existing society: experimental furniture, 
alternative living structures and environments, 
media installations, alternative magazines, 
books, and films. ❑ “Andrea Büttner” (Apr. 
24) Artwork executed in pre-modern mediums 
–woodcut, reverse glass painting, weaving, 
and moss cultivation–the thrust of which 
touches on the connections between art history 
and ethical issues, poverty, shame, value, and 
vulnerability.

New Jersey
American Labor Museum/Botto House 
National Landmark, Haledon ❑ “Workers 
and Their Parade by Gary Schoichet” (Apr. 
23) Contemporary photographs of workers on 
the job and viewers of the annual Labor Day 
Parade in Haledon.

Zimmerli Art Museum, State University 
of New Jersey, New Brunswick ❑ “Vagrich 
Bakhchanyan: Accidental Absurdity” (Mar. 6) 
Russia-born writer/nonconformist artist  
presents the fine line that separates normality 
from madness, banality from absurdity, 
platitude from blasphemy through collages, 
artist’s books, and mixed-media objects. 
❑ “Vagabond Artist: ‘Pop’ Hart in Tahiti, 
Mexico, and the Caribbean” (Feb. 7) Watercol-
ors, drawings, and prints of daily life and rural 
landscapes of Tahiti and Samoa 

Ebony G. Patterson, Swag Swag Krew (from the Out and Bad series), 2011–14. 
Cotton, velvet, lace, plastic, and mixed media. 
In “Dead Treez,” Museum of Arts and Design, NY

Frank Weston Benson, On Grand River, c. 1930. Oil on can-
vas. In “American Impressionism,” Woodson Art Museum, WI
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(1903-04); Trinidad, Dominica, and Santo Do-
mingo (1912-1919, 1922); and Mexico (1923, 
1925, 1926-29).

New York 
Steinberg Museum of Art at Hillwood, 
Long Island University Post, Brookville ❑ 
“L’Amour Du Beau: French Nineteenth- 
Century Landscapes,” (Mar. 25) Landscapes 
and other works of art from the Tabler  
Collection.

Hofstra University Museum, Hempstead ❑ 
“Enduring Images” (Jan 31) The lasting record 
created by artists’ visual responses to criti-
cal moments in time: Yonia Fain, Holocaust 
survivor; George Grosz; Käthe Kollwitz; and 
Jacob Lawrence. 

Bronx Museum of the Arts, New York City ❑ 
Through Feb. 14: “Transitions: New Photogra-
phy from Bangladesh” Native photographers’ 
work that reflects the diversity of their country, 
its shifting economies, and changing lands; 
“Martin Wong: Human Instamatic” First 
retrospective traces Wong’s development from 
youthful self-portraits to street artist selling 
portraits of passersby, to his later years docu-
menting the vibrant, multi-ethnic Lower East 
Side of Manhattan. ❑ “Trees Are Alphabets” 
(Feb. 7) Installation that examines how the sun, 
rain, wind, and soil transform the shapes of 
trees by an artist who attempts to read natural 
or built elements in the environment.  

Grey Art Gallery, New York University, New 
York City ❑ “Global/Local 1960-2015: Six
 Artists from Iran” (Apr. 2) Pioneering Iranian 
modernists and emerging artists working in 
Tehran and abroad; three generations of artists 
shed light on the delicate balancing acts re-
quired for those working outside the dominant 
North American/Western European art axis.

Jewish Museum, New York City ❑ “Unortho-
dox” (Mar. 27) Group exhibition featuring 
artists from around the world whose practices 
mix forms and genres with-
out concern for artistic con-
ventions, a gathering that 
highlights the importance of 
iconoclasm and the key role 
that art has in breaking rules 
and traditions. ❑ “Time Has 
No Shadows” (Apr. 21) An 
installation, part of the  
“Using Walls, Floors, and 
Ceilings” series that features 
a vintage carpet, poetic 
texts, and antique pocket 
watches. ❑ “The Power 
of Pictures: Early Soviet 
Photography, Early Soviet 
Film” (Feb. 7) How photog-
raphy, film, and poster art 
were harnessed to dissemi-
nate Communist ideology 
during the years from 1917 
through the 1930s, a mo-
ment in history when artists 
acted as engines of social 
change and radical political 
engagement.

Armin Hansen, Salmon Trawlers, 1918. Oil on canvas. In “Armin Hansen: The Artful Voyage,” Monterey Museum of Art, CA.
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Morgan Library & Museum, New York City 
❑ “Graphic Passion: Matisse and the Book 
Arts” (Jan. 18) A vivid display of Matisse’s 
long-lived passion for books and their illustra-
tions, layouts, typography, lettering, ornament, 
and cover designs, as another means of artistic 
expression.

Museum of Arts & Design, New York City 
❑ “Wendell Castle Remastered” (Feb. 28) A 
new body of work combining tradition and 
handcraftsmanship with digital technolo-
gies by this prominent figure in the American 
art furniture movement—a master furniture 
maker, designer, sculptor, and educator—that 
revisits his groundbreaking achievements of 
the 1960s through a contemporary lens. ❑ 
“Japanese Kögei | Future Forward” (Feb. 7) 
The work of established and emerging kögei 
(“artisan crafts”) artists and their changing role 
in Japanese culture. ❑ “Ebony G. Patterson: 
Dead Treez” (Apr. 3) Mixed media installations 
and jacquard photo tapestries combined by this 
Kingston, Jamaica/Lexington, Kentucky artist 
in an explorations of class, gender, race, and 
the media.

Museum of Modern Art, New York City 
❑ “Jackson Pollock: A Collection Survey, 
1934-1954” (Mar. 13) A detailed survey of 
Pollock’s evolution from his 1930s’ and early 
40s’ figurative images, to his late 40s’ and early 
50s’ radical abstractions, the “drip” paintings. 
❑ “Picasso Sculpture” (Feb. 7) A sweeping 
survey of Picasso’s work in three dimensions, 
the first such survey in the U.S. in nearly half a 
century; his self-taught status in sculpture led 
to experimentation, a readiness to break all the 
rules, and a particular fondness for the sculp-
tures that he created. ❑ “Joaquín Torres-García: 
The Arcadian Modern” (Feb. 15) Retrospective 
covering work from the late 19th century to the 
1940s including drawings, paintings, objects, 
sculptures, artist’s notebooks, and rare publi-
cations, all chronologically displayed with a 
thematic approach. ❑ “Ocean of Images: New 

Right:Jiha Moon, Letter Shin (Yellow), 2014. Cyanotype, ink, 
crylic, rhinestones.  In “Jiha Moon,” Kalamazoo Institute of Arts, MI 
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Photography 2015” (Mar. 20) The latest showing of recent 
photography in the longstanding series “New Photog-
raphy”—artists and artist collectives from 14 countries 
examine various ways of experiencing the world.

New Museum, New York City ❑ Through Apr. 10: 
“Anri Sala: Answer Me” Multi-channel audio and video 
installations revealing a poetic and conceptual approach 
to music, sound and architecture; “Cheril Donegan” A 
collection of outerwear, drawings, prints, and textiles 
produced by the artist that refers to the ways our connec-
tions to the past are produced, fabricated, and renewed 
in fashion and art history. ❑ “Pia Camil: A Pot for a 
Latch” (Apr. 17) Paintings, sculptures, performances, 
and installations that draw inspiration from the inner-city 
landscape of the artist’s native Mexico City and from the 
history of modernism. 

CROSSWORD by Myles Mellor (solution on next page)

Crossword by Myles Mellor
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Across
1. Artist who created "Knot 2," Anni ____
4. Famous Italian art collector who passed recently, 
Federico ____
10. Description of some Masters
11. Abstract expressionist who painted "Blue Poles"
12. Picasso sculpture in plywood
13. Sistine Chapel figure
14. Parisian friend
15. Family that built the collection for the Museum of the 
Bible, now opened in Washington DC
16. Some Renoirs and Rodins for example
18. Naval rank, abbr.
20. Take part in a winter sport
21. "The ___ Painter", anonymous Greek vase painter of 
white-ground lekythoi (420s-410s BC)
24. Masters degree
25. Website address
26. "Storm ____" by JMW Turner, 2 words
28. Picasso period
30. Painter of "Penelope", painting now displayed in the 
Laguna Art Museum
32. "The Monarch of the ___" by Sir Edwin Landseer
34. "Algerian Girl" painter
36. Fakes
38. The loneliest number
40. Italian engraver who created "Carceri d'Invenzione"
41. "The ___ of Life", a series of paintings by Thomas Cole
42. One, en francais
43. ___-de-siecle (end of the 19th century)
44. Noted American black and white photographer, ____ 
Mann
45. Perez Art Museum, ____

46. Enlightenment-seeking discipline

Down
1. They estimate values on art
2. Italian portrait painter known as "Master of Swish"
3. Feminist movement that emerged in the early 90s, 2 
words
5. Artist who presented a solo exhibition at the Stux and 
Haller Gallery in NYC in 2015, _____ Lemay
6. "Venus and Adonis" painter
7. Spanish city featured in an El Greco landscape
8. Not in the pink
9. Painter of "Abstraction Blue"
17. Jon Miro was born here
19. Nickname for Nathan
22. "Painting of Samuel learning from ___" by John 
Singleton Copley
23. Romantic actress, Ryan
26. Measure introduced by Congress to introduce a resale 
royalty for artists, abbr.
27. Painter of "Grey Dress" a lithograph in "Modern 
Masters" at the Washington County Museum of Fine Arts", 
2 words
29. Engraver Albrecht
31. Beams
33. 17th century painter of "Portrait of a Man"
35. Portraitist Joseph Ducreux was born in this French city
37. Radiance
38. Work of art
39. The famous cartoonist Al Hirschfeld hid this name (of 
his daughter) in all his drawings after she was born
41. Get-up-and-go
43. Musical scale note

Across
1. Artist who created “Knot 2,” Anni ____
4. Famous Italian art collector who passed recently, Federico ____
10. Description of some Masters
11. Abstract expressionist who painted “Blue Poles”
12. Picasso sculpture in plywood
13. Sistine Chapel figure
14. Parisian friend
15. Family that built the collection for the Museum of the Bible, now opened in
 Washington, DC
16. Some Renoirs and Rodins for example
18. Naval rank, abbr.
20. Take part in a winter sport
21. “The ___ Painter”, anonymous Greek vase painter of white-ground 
      lekythoi (420s-410s BC)
 24. Masters degree
 25. Website address
 26. “Storm ____” by JMW Turner, 2 words
 28. Picasso period
 30. Painter of “Penelope,”  painting now displayed in the Laguna Art Museum
   32. “The Monarch of the ___” by 
             Sir Edwin Landseer
34. “Algerian Girl” painter
 36. Fakes
38. The loneliest number
40. Italian engraver who created “Carceri d’Invenzione”
41. “The ___ of Life”, a series of paintings by Thomas Cole
 42. One, en francais
 43. ___-de-siecle (end of the 19th century)
44. Noted American black and white photographer, ____ Mann

45. Perez Art Museum, ____
46. Enlightenment-seeking
     discipline
Down
1. They estimate values on art
2. Italian portrait painter known as “Master of Swish”
3. Feminist movement that emerged in the early 90’s, 2 words
5. Artist who presented a solo exhibition at the Stuxand Haller Gallery in NYC
    in 2015,  _____ Lemay
6. “Venus and Adonis” painter
7. Spanish city featured in an El Greco landscape
8. Not in the pink
9. Painter of “Abstraction Blue”
17. Joan Miró  was born here
19. Nickname for Nathan
22. “Painting of Samuel Learning from ___” by John Singleton Copley
23. Romantic actress, Ryan
26. Measure introduced by Congress to introduce a resale royalty for artists, abbr.
27. Painter of “Grey Dress” a lithograph in “Modern Masters”at the 
      Washington County Museum of Fine Arts, 2 words
29. Engraver Albrecht
31. Beams
33. 17th century painter of “Portrait of a Man”
35. Portraitist Joseph Ducreux was born in this French city
37. Radiance
38. Work of art
39. The famous cartoonist Al Hirschfeld hid this name (of his daughter) 
      in all his drawings after she was born
41. Get-up-and-go
43. Musical scale note
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Ai Weiwei, Circle of Animals/Zodiac 
Heads, 2010. Bronze dragon. 

In “Ai Weiwei: Circle of 
Animals/Zodiac Heads,” 
Crocker Art Museum, CA
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New-York Historical Society, New York City ❑ “Su-
perheroes in Gotham” (Feb. 21) The story of superheroes 
in New York through comic books, original drawings, 
posters, video clips, costumes, early merchandise, and 
props. ❑ “Holiday Express: Toys and Trains from the 
Jerni Collection” (Feb. 28) Model trains, scenic elements, 
and toys from a bygone era. ❑ “Maestà: Gaddi’s Triptych 
Reunited” (Mar. 20) After conservation and exhibition 
in California and Canada, the Maestà is shown here with 
two double-sided wings that have been linked to it, as 
well as other 14th- and 15th-century Italian panels. ❑ 
“Silicon City: Computer History Made in New York” 
(Apr. 17) Artifacts from the late 1800s-1980s—early 
computers and telecommunications hardware, archival 
materials, photographs, and digital artworks celebrate 
New York’s central role in the digital revolution. 

Solomon R. Guggenheim Museum, New York City ❑ 
“Photo-Poetics: An Anthology” (Mar. 23) Documenting 
recent developments in photography: photographs, videos, 
and slide installations, a study into the nature, traditions, 
and magic of photography in the context of the medium’s 
digital transformation. ❑ “Peter Fischli David Weiss: How 
to Work Better” (Apr. 20) An artistic partnership span-
ning 33 years is surveyed here for the first time in a New 
York museum: sculptures, photographs, slide projections, 
and videos present a study of the dynamic collaboration 
between the Swiss artists—by transforming the ordinary 
into something that’s not, they probe our grasp of reality 
and offer a meditation on how we perceive everyday life.

Studio Museum in Harlem, New York City ❑ Through 
Mar. 6: “A Constellation” An intergenerational study: 
works by artists of African descent who emerged in the 
mid- to late 20th century are exhibited with works by 
young artists being shown for the first time; “Black: 
Color, Material, Concept” An exploration of the ways 
that modern and contemporary artists of African descent 

consider the possibilities posed by “black” as a color, a 
word, and a social construction; “Marc Andre Robinson 
Twice Told” Sculptures made from chairs that bespeak 
African-American oppression and social rights issues; 
“Focus Danielle Dean” A sneaker as the protagonist 
of an animation that morphs the inanimate object into 
various forms; “Arlem Postcards” Paintings reproduced 
as postcards and offered to visitors free of charge.

Whitney Museum of American Art, New York City 
❑ “Frank Stella: A Retrospective” (Feb. 7) The most 
comprehensive career retrospective in the U.S. to 
date, co-organized by the Whitney and the Modern 
Art Museum of Fort Worth, brings together the artist’s 
best-known works installed alongside lesser known 
examples to reveal the scope and diversity of his nearly 
sixty-year career: paintings, reliefs, sculptures, prints, 
and a selection of drawings and maquettes that shed 
light on Stella’s conceptual and material process. ❑ 
“Collected by Thea Westreich Wagner and Ethan Wag-
ner” (Mar. 6) Selections from this huge assemblage of 
American and international art (1960s to the pres-
ent) given collectively to the Whitney and the Centre 
Georges Pompidou, 500 pieces to the Whitney, 300 to 
the Pompidou, some of which will be on view in Paris 
following the Whitney showing.

Frances Lehman Loeb Art Center, Vassar Col-
lege, Poughkeepsie ❑ “American Stories, 1800-1950” 
(Apr.17) Some works from a collection grown so large 
over the years that many have remained in storage; 
here are key works of the 19th and early 20th centuries 
by artists such as John Singleton Copley, Benjamin 
West, George Inness, William Merritt Chase, Maxfield 
Parish, Arthur B. Davies, Robert Henri, Arthur Dove, 
Georgia O’Keeffe, Ben Shahn, and others.
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Robert Dallet, Indochinese Leopard. In “Fierce and Fragile,” Bruce Museum, CT
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Staten Island Museum, Staten Island ❑ 
“Kaleidoscopic Porcelain: From the Edith & 
Alfred Susskind Porcelain Collection” (Apr. 
8) Porcelain plates from Europe and Asia 
decorated with vivid symmetrical patterns.

Parrish Art Museum, Water Mill ❑ 
Through Jan. 18: “Jane Freilicher and Jane 
Wilson: Seen and Unseen” Paintings and 
works on paper by two artists who emerged 
from rigorous abstraction to new approaches 
to representation that reinvent traditional 
definitions of landscape and still-life paint-
ing; “Alexis Rockman: East End Field 
Drawings” The flora and fauna of various 
sites rendered in organic material that the 
artist collected on the site.

North Carolina
Mint Museum, Charlotte ❑ Through Mar. 
27: “From New York to Nebo: The  
Artistic Journey of Eugene Thomason”  
Native North Carolinian paints his way 
through four decades addressing local 
landscapes (from Charlotte to Nebo, at the 
foothills of the Blue Ridge Mountains) and 
portraiture; “Modern Musings: European 
Works on Paper” Highlights from sizable 
collection, all created between 1850 and 
1950, including Toulouse-Lautrec,  
Modigliani, Kollwitz, de Chirico, and 
Munch. ❑ “Viva Moschino!” (Apr. 3) Italian 
fashion designer’s work created between 
1983 and 1994 when his clothes were worn 
by rock stars, actors, and other celebrities.

Oregon
Museum of Contemporary 
Craft, Portland ❑ “CARPA: 
Craft Advanced Research 
Projects Agency” (Apr. 
16) Selections from Camp 
CARPA in Joshua Tree, a 
2013 deployment of craft 
artists to the desert camp.

Pacific Northwest College 
of Art, Portland ❑ “Wange-
chi Mutu: The Hybrid 
Human” (Mar. 12) Prints 
and collages drawn from 
the aesthetics of traditional 
ritual arts, science fiction, 
and “Afrofuturistic funk-
adelia.”

Pennsylvania
Trout Gallery, Dickinson 
College, Carlisle ❑ “The 
Vase Project: Made in 
China—Landscape in Blue” 
(Feb. 20) 101 identically 

shaped and similarly painted porcelain ves-
sels, which feature scenes of modern industrial 
landscapes in China: each if 101 artists who had 
been given a blank vase, was asked  to create his/
her own interpretation of the vessel that had been 
completed previously; the first artist was given 
instructions to paint the industrial landscape of 
Jingdezhen; his finished vase became the model 
of the next artist, and so on until 101 were com-
pleted.

Michener Art Museum, Doylestown ❑ “Paul 
Grand: Beyond the Surface” (Feb. 7) Busi-
ness professional turned artist painting images 
that reference color field painters. ❑ “Blanket 
Statements: New Quilts by Kaffe Fassett and 
Historical Quilts from the Collection of the Quilt 
Museum and Gallery, York, UK” (Feb. 21) New 
quilts created in response to the historical ones 
which date from 1780 to 1949.

Williams Center for the Arts, Lafayette 
College, Easton ❑ “Gail Scudera/In Time, 
Out of Time: Woven Photo Collages” (Feb. 
28) Pattern weave structures combined with 
photo-transferred images created by using 
both on- and off-loom methods; complex im-
ages focus on portraits of the human figure.

Pennsylvania Academy of the Fine Arts, 
Philadelphia ❑ “Procession: The Art of Nor-
man Lewis” (Apr. 3) Paintings and works on 
paper, 1930s through the late 70s, highlight 
his use of figuration within abstract expres-
sionism, and his subtle reference to social 
issues within his abstractions; also included 
are his handmade dolls, and other archival 
materials. 

Philadelphia Museum of Art ❑ “Work 
on What You Love: Bruce Mau Rethinking 
Design” (Apr. 3) Examples of Mau’s work 
for clients like Coca-Cola, Guatemala, and 
Biomuseo in Panama City, which presents 
his search for solutions to global concerns. ❑ 
“Drawn from Courtly India: The Conley Har-
ris and Howard Truelove Collection” (Mar. 
27) Drawings from the royal courts of north-
ern India created between the 16th and 19th 
centuries, most of which were preparatory 
for watercolor paintings, but are works of art 
in their own right. ❑ “Picture This: Contem-
porary Photography and India” (Apr. 3) The 
work of four contemporary photographers 
for whom India is an important subject; each 
brings his/her own cosmopolitan perspective

to the work. ❑ “Multitude, Solitude: The 
Photographs of Dave Heath” (Feb. 21) B/W 
pictures of the 1950s and 60s: prints, book 
maquettes, slide presentations—all explora-
tions of loss, pain, love, and hope. ❑ “Cy 
Twombly: Sculptures” (Feb.) Early poetic 
objects, made from 1946-59, inspired by the 
Dada movement and the work of Giacom-
etti, and the later three dimensional work 

Vessels from the Vase Project. In “The Vase Project,” Trout Gallery, PA
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Top: Edna Andrade, Turbo 1-65, 1965. Oil on canvas.
In “Edna Andrade,” University of Richmond Museums, VA
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of the mid-1970s which he continued until he 
died in 2011. ❑ “Art of the Zo: Textiles from 
Myanmar, India, and Bangladesh” (Mar. 20) 
Traditional weavings worn for daily life and 
ceremonial occasions.

Tennessee
Knoxville Museum of Art ❑ “The Knoxville 
7” (Apr. 17) Works by a group of progressive 
artists who energized East Tennessee’s art 
scene between 1955 and 1965. 

Frist Center for the Visual Arts, Nashville 
❑ “Phantom Bodies: The Human Aura in 
Art” (Feb. 16) Third in a series about the 
human body: artworks that address themes 
of trauma and loss as well as the force of the 
spirit. ❑  “Michelangelo: Sacred and Profane, 
Masterpiece Drawings from the Casa Buonar-
roti” (Feb. 6) Witness the man’s greatness and 
versatility: a Madonna and Child, a Cleopatra, 
studies that relate to an unrealized project for 
the façade of the San Lorenzo in Florence, the 
Medici family burial church, rapid sketches 
and presentation drawings, all from the family 
home in Florence.

Texas
Nasher Sculpture Center, Dallas ❑ “Ann 
Veronica Janssens” (Apr. 17) A light artist 
interested in how the body responds to light as 
it acts upon and within architecture, and her 
own sculptural objects: here, sculptural works 
allow viewers to encounter shifts in surface, 
depth, and color, challenging perception and 
destabilizing their senses of sight and space. ❑ 
“Chalet Dallas” (Feb. 2) In collaboration with 

Peggie Hartwell, Lucy Terry Prince: 
The Griot’s Voice, 2012. In “And Still 

We Rise,” Bruce Museum, CT

architect Edwin Chan, 
artist Piero Golia has 
transformed the Corner 
Gallery into a luxurious 
gathering space that 
integrates architecture, 
entertainment, and works 
of art. ❑ “Sightings: Alex 
Israel” (Jan. 31) New 
sculptures and paintings, 
some related to SPF-18,  
a feature-length film  
currently in production 
that explores the genre of 
the teen surfing movie, 
others derived from  
Hollywood movies.

Kimbell Art Museum, 
Fort Worth ❑ Through 
Feb. 14: “Castiglione Lost 
Genius: Masterworks 
on Paper from the Royal 
Collection” This exhibi-
tion of works on paper by 
17th-century master, reinstates him as one of 
the great graphic artists of the Baroque—de-
spite his checkered history of violence, even 
murder; “Gustave Caillebotte: The Painter’s 
Eye” Impressionist paintings made from 1875 
to 1885: scenes of daily life in Paris and in the 
suburbs, portraits, and still lifes, a rare look at 
such a large collection by this artist, and the first 
retrospective in the U.S in 20 years.

Virginia
University of Mary Washington Galleries, 
Fredericksburg ❑ “Mid-Atlantic New Paint-
ing 2016” (Feb. 26) The 10th Mid-Atlantic 
New Painting biennial open to artists living in 
Delaware, the District of Columbia, Maryland, 
New Jersey, New York, Pennsylvania, Virginia, 
and West Virginia. ❑ “Awe + Wonder” (Feb. 
7) Works from the permanent collection that 
evoke the titled sensations; audience visual  
responses to the artworks are exhibited along-

side the originals.

Chrysler Museum of Art, Norfolk ❑ 
“In the Box: Kota Ezawa” (Feb. 28) 
Recent works: a lightbox reinterpreta-
tion of the iconic pictures Earth from 
Moon and Earthrise (from the Apollo 
8 mission in 1968), among other 
works where familiar images become 
unusual.

University of Richmond Museums, 
Richmond ❑ At the Harnett Museum 
of Art: “Edna Andrade: An Overview” 
(Feb. 8) A range of work, beginning 
with figurative landscapes and, inspired 
by Bauhaus teaching, moving on to Op 
Art in the 1960s with pulsating patterns 
and vivid colors. ❑ “Jay Bolotin: The 
Book of Only Enoch” (Jan. 24) Series 
of twenty prints presents the complete 
portfolio The Book of Only Enoch, the 
latest episode in the artist’s ongoing 
Jackleg Testament, a multi-volume saga 
of text and imagery. 

 Muscarelle Museum of Art, College 
of William and Mary, Williamsburg ❑ 
“Light Works: A Century of Photog-
raphy” (Feb. 4-Apr. 10) The history of 

Clarence Kerr Chatterton, The Vassar Trolley, 1916. 
Oil on canvas. In “American Stories,” Frances Lehman 
Loeb Art Center, NY
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photography, from Muybridge’s 19-century studies of animal locomotion to Richard 
Misrach’s contemporary chromogenic prints; also included are Stieglitz, Curtis, 
Adams, Lange, Arbus, Avedon, and many others. 
 
Washington
Henry Art Gallery, University of Washington, Seattle ❑ “Franz Erhard Walther: 
The Body Draws” (Mar. 6) Sculptures, drawings, photographs, and films illuminating 
the significance of drawing to the artist’s practice. ❑ “Body Parts” (Feb. 7) Col-
lage methods applied to figurative representation—fractured parts as an expressive 
language. ❑ “Pae White: Command-Shift-4” (Jan. 24) Installation that reconfigures a 
large gallery with painted graphics and multi-colored yarn attached to walls, ceiling, 
and floor—a three-dimensional drawing.

Wing Luke Museum of the Asian Pacific American Experience, Seattle ❑ 
“CONSTRUCT\S” (Apr. 17) Installations by six women artists who have drawn from 
their life experience to produce powerful and reflective works. ❑ “Belonging: Before 
and After the Immigration Act of 1965” (Feb. 16) Responses from a national call for 
submissions of art and/or words about immigration comprise a rich and touching nar-
rative about the experience of immigrants from across the globe. 

Wisconsin
Charles Allis Art Museum, Milwaukee ❑ “Threshold” (Feb. 28) A sumptuous man-
sion (the museum) transformed by contemporary art throughout; by means of new 
technology the exhibition draws on the qualities of glass, porcelain, light, soil, fur, 
and sound for special effects.
Woodson Art Museum, Wausau ❑ Through Feb. 21: “Shoreline Symphony” From 
the collection, artworks that portray the sights and sounds at the water’s edge; 
“Carved and Cast” Small- and medium-scale sculptures recently acquired by the mu-
seum; “American Impressionism: The Lure of the Artists’ Colony” The critical role 
colonies from New England, New Mexico, and California played in the growth of 
Impressionism in the 1880s to the 1940s: works by William Merritt Chase, Frank W. 
Benson, Guy Wiggins, Charles Webster Hawthorne, Edward Redfield, and expatriates 
Mary Cassatt and John Singer Sargent; “Forest Folklore: A Multisensory Experience” 
Touchable fairy-tale forest; “Carved & Cast” Small-scale and medium-sized sculp-
tures recently acquired by the museum.  ❑

H.O. Hoffman, Cheers! An Art Deco New Year, 
drawing from the New Yorker magazine, 1920.

Eadweard Muybridge, Animal Locomotion, Man with a Donkey, 1887.  
Collotype. In “Light Works,”  Muscarelle Museum of Art, VA


