
 1 Hans Hofmann, Provincetown Docks  (detail), 1937. In “Walls of Color,” Frost Art Museum, FL

museumVIEWS

A quarterly newsletter for small and 
mid-sized art museums              

October, 2015



 2 

 Arts in Bushwick (AiB) has joined forces with the newly formed 
non-profit organization Newport Art House (NAH) to introduce an 
original Northeast Artist Residency in the seaside city of Newport, 
Rhode Island. The goal: to nurture, showcase, and promote the arts in 
Newport County.

 AiB, the Brooklyn based organization best known for producing an 
annual arts and culture festival, Bushwick Open Studios, brought its 
mission of establishing meaningful art programs, boosting creative 
accessibility, and fostering community-driven projects to Newport 
during the summer. The town, popularly associated with its colonial 

architecture, sailing culture, 
and rich history, also has a 
vibrant contemporary arts com-
munity. With a series of estab-
lished museums, local galleries, 
and pop-up events for young 
emerging talent, the location 
offered the ideal environment 
for crossing cultural bridges.
 “Beta: A New York-to-
Newport Artist Residency” is 
the first program of its kind 
for both AiB and NAH. It will 
present a platform for future 
initiatives to create a multi-city 
conversation about modern art. 
Participating artists will have 
the chance to work in a unique 
environment, while engaging 
Newport artists in studio visits 
and discussions. Beta culminated 
with a public exhibition held  
in August in the heart of the  
Newport commercial district.  
❒

NEWS FROM BROOKLYNNEWS FROM BROOKLYN

EXHIBITION LABELS: 
Do they “grab” your audience?
EXHIBITION LABELS: 
Do they “grab” your audience?

Mel Bochner, Asterisk Branch, from Counting Alternatives:  
The Wittgenstein Illustrations (detail), 1991. Planographic print on T.H. 

Saunders English mould-made paper. In “Mel Bochner,”  
Mount Holyoke College Art Museum, MA

Ngarra, Yalyalji and Malngirri, 2006.
Synthetic polymer paint on paper. 
In “No Boundaries,” Perez Art Museum, FL

 Why on earth are your visitors not paying attention to your labels that have 
been so carefully prepared and thought out? Some answers are contained in an 
article by Stephen Bitgood (Jacksonville State University), “The Role of  
Attention in Designing Effective Interpretive Labels.”
 Simply put: 
 1. Avoid sentences that are too long and complicated, or as Bitgood syntac-
tically puts it, “minimize syntactic complexity.” In other words, make every 
word count; it is easier to understand short, simple sentences.
 2. Try to state the facts in strong language; don’t be vague or abstract.  
“Reduce semantic complexity,” he says.
 3. “Keep vocabulary simple.” Good, simple advice. Hard to understand 
words are a turn-off.
 4. “Practice a good writing style.” Be clear, concise, and simple. Use an  
active voice, vivid language, address the reader directly. 
 5. “Apply appropriate literary techniques.” Use a conversational tone, tell 
stories.
 6. “Eliminate conflicting messages.” What the visitor reads and what he/
she sees should not conflict. If a label says “Do not feed the animals,” keepers 
should not be feeding an animal no matter how much or how pathetically it 
begs.
 7. Understand your audience. Says Bitgood: “Visitors can more readily at-
tend to the educational messages if the labels are designed to minimize mental 
effort, increase interest level, and help visitors focus their attention on easy-
to-understand information.”   ❒
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by Ann Fortescue, an excerpt from Museum magazine

What does excellence at a small museum look like? My experience 
moving from a large history museum, with a full-time staff of 77 and 
an annual budget of $9.3 million, to a small art museum with a full-
time staff of three and an annual budget of $382,000, taught me the 
importance of focus, prioritization, and vision.
 The Springfield Museum of Art in Ohio has been accredited by 
AAM since 1977. But somewhere along the way we lost our culture 
of excellence. A stunning new addition in 1994 doubled the museum’s 
space and an outstanding exhibition program became the focus for all 
activities. The museum brought in and curated art exhibitions that were 
high quality and cutting edge but lacked broad community engagement. 
Many in the community viewed the museum as elitist. In response to 
reduced support from a declining population, the museum closed its 
art school and stopped offering education programs. This cost-cutting 
measure seemed prudent at the time, but the longer-term result was 
declining attendance and membership revenues. The museum contin-
ued to struggle financially, and the board realized we had to change in 
order to survive. Our plan was several years old and out of sync with 
our financial situation and community.
 We rebuilt our culture of excellence by listening to our community, 
following the Alliance’s accreditation process, forming a strategic plan 
and refocusing our educational mission. We reshaped our operations 
to do less, but with more community involvement. In the past year, we 
increased attendance by 131 percent, more than doubled our member-
ship and overcame a several hundred thousand dollar deficit to end the 
year in the black. Making the change to become more relevant to our 
community took two years.
 With Characteristics of Excellence—the Alliance’s overarching core 
standards for all museums—at the center of our work, our actions to 
become financially 
responsible and our 
programs using art 
education to connect 
with audiences were 
critical to earning
renewed respect from
the community. These
initiatives translated
into increased support
and participation.

The path to accreditation for small museums
 If your museum has five or fewer full-time staff and/or a budget 
under $500,000, you might be a good candidate for the Small Museums 
Accreditation Academy. It is designed for museums that want to work 
toward accreditation, write or strengthen core documents, and commit 
to high standards and best practices. It is a year-long, guided online 
experience that combines live sessions, mentoring, and collaborative 
activities for board and staff. After completing the year-long program, 
your museum will have verified core documents and a strengthened 
institutional culture of excellence, plus you will be ready to apply for 
accreditation.
 
An ideal candidate for the Academy:
• will have the capacity to devote the necessary time and energy to the 
experience;
• is prepared to write or revise five core documents;
• meets the eligibility requirements for accreditation, except for hav-
ing completed the Core Documents Verification program (you will be 
asked about your status in the application but are not required to have 
your core documents already in place).
 
The fee is based on your museum’s AAM membership status and in-
cludes the cost of Core Documents Verification:
• $400 for Tier 3 members
• $500 for Tier 2 members
• $750 for Tier 1 members and non-members.
 
Eligible museums may apply to the Academy beginning September 1 
with a due date of November 1. For more information, visit the AAM 
website. The Small Museums Accreditation Academy is made possible 
in part by a grant from the National Endowment for the Arts. ❒

EXCELLENCE ON A SMALL SCALEEXCELLENCE ON A SMALL SCALE

 A pioneering punk feminist movement emerged in the early 1990s 
in reaction to pervasive and violent sexism, racism, and homophobia 
in the punk music scene and in the culture at large. It growled out its 
name–Riot Grrrl–and set out to change the world. 
 The movement inspired many around the world to pursue socially 
and politically progressive careers as artists, activists, authors, and 
educators. Emphasizing female and youth empowerment, collaborative 
organization, creative resistance and DIY ethics, Riot Grrrl helped a 
new generation to become active feminists who could create their own 
culture and communities that would reflect their values and experiences.  
 Participants adapted strategies from earlier queer and punk femi-
nisms and 70s radical politics, while also popularizing discussions of 

identity politics that was occurring within academia: the language they 
used spoke to a younger generation. This self-organized network made 
up of teenagers and twenty-somethings communicated through various 
platforms—letters, magazines, local meetings, regional conferences, 
homemade videos, and later, chat rooms and message boards. The 
movement eventually spread worldwide, with chapters opening in at 
least thirty-two states and twenty-six countries. 
 Its ethos and aesthetics survived well past the 90s, with many new 
chapters forming in recent years. Riot Grrrl’s influence on contempo-
rary global culture is increasingly evident – from the Russian collective 
Pussy Riot’s protest against corrupt government/church relations to the 
popular teen website Rookie and the launch of Girls Rock Camps and 
Ladyfest music and art festivals around the world. ❒

Anni Albers, Knot 2, 1947. 
Gouache on paper. In “Leap 

Before You Look,” Institute of  
Contemporary Art, Boston, MA 

RIOT GRRRLRIOT GRRRL
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[From an article in The Art Newspaper by Anna Somers Cocks]

Every Sunday, an unremarkable-looking man, in his usual dark blue 
suit and white shirt, drove an unremarkable car to an unremarkable 
house in the outskirts of Turin and sat down to lunch, served by his 
faithful housekeeper Marcellina, in a portico full of orchids. He 
might have chosen to sit in his dining room with its ten De Chiricos, 
but he liked to be among the 
flowers.
 In fact, he was not unre-
markable. He loved beauti-
ful things. Every room in the 
house was enhanced by the 
masterpieces he had bought 
over a period of nearly 70 
years from auction cata-
logues and art dealers 
who came to him. The 
works of art were his family, 
his friends, his only raison 
d’être outside his work.
 Federico Cerruti, who 
died at age 93 on July 15, 
was famous with dealers 
for taking weeks to decide 
on a purchase. It was his 
eye alone that governed his 
choices; he rejected advice 
and counsel. But he bought 
brilliantly: late Medieval 
and early Renaissance paintings in the main bedroom; high Renais-
sance paintings in the drawing room; a dashing Boldini nude among 
the 19th-century works; Klee, Boccioni, and Modigliani; Alberto 
Burri and the Moderns. 
 Tables were piled with the rarest books with the finest bindings. 
Lying causally by the bed in a room with an ivory inlaid sécretaire 
was an exquisite small book with 17th-century French enameled and 
bejeweled gold covers.
 All this was paid for by book bindings. On January 1, 1922, 
Federico Cerruti was born into a Genoese family that had a small 
industrial bindery. The family moved to Turin and the business ex-
panded. In time, the factory was bombed and Federico escaped. On 
September 9, 1943, he made another escape: he had been scheduled 
to sail on the battleship Roma, but was not aboard when it left port. 
It was sunk that day by the Luftwaffe.

 Brought up by parents with an obsessive work ethic, Federico’s 
studies were focused on accountancy rather than the liberal arts. He 
rode and exploited Italy’s post-war economic boom and, as a result, 
the bindery, Legatoria Industriale Torinese, grew to be one of the 
two largest in the country.
 A pied-à-terre above his office was his chosen home, where he 
lived alone all his life. In the villa that he had built for himself, he 

slept only one night in a half 
century. He told Annalisa Fer-
rari, his right-hand woman for 
30 years, that waking to his 
art collection had afflicted him 
with Stendhal’s syndrome, a 
feeling of agitation and faint-
ness brought on by too much 
aesthetic emotion.
     Despite his lack of friends, 
he gave two lavish parties a year 
in the villa, one on his birthday 
and another on his name day. 
Christmas was spent with the 
homeless, to whom he would 
give thoughtful and expensive 
gifts. He was generous with his 
loans to exhibitions and, with 
Ferrari as gate-keeper, he would 
also allow small groups of art 
lovers to visit the collection, 
when he would receive them 
with a courtly humility. Every-

one who came was astonished by the beauty on display, the more 
so because he was completely unknown. He loathed publicity; there 
are almost no photographs of him. He told Ferrari to organize his 
funeral before announcing his death; otherwise a “useless gossiping 
and socializing crowd” would turn up.
 Cerruti was approached by a gaggle of hopeful institutions with 
suggestions on where his collection should go after his death. None 
of them appealed to the suspicious and solitary man, and so he cre-
ated the Fondazione FC and vested the villa, the collection, and a 
capital sum to run the villa and its collection. Eventually, his sister 
as probable heir will decide whether Fondo Ambiente Italiano, the 
Italian equivalent of the National Trust, will be given the responsi-
bility of the house and its treasures.  ❒

NOTES ABOUT A COLLECTOR. . . Who IS He??NOTES ABOUT A COLLECTOR. . . Who IS He??

Giorgio de Chirico, The Departure of the Argonauts, 1921.

CODE OF BEST PRACTICES CAA Announces AdvancesCODE OF BEST PRACTICES CAA Announces Advances
 Only months after release of the Code of Best Practices in Fair 
Use for the Visual Arts, change has taken place in scholarly publish-
ing practice in the visual arts. The College Art Association an-
nounced new standard contracts with contributors to its lead jour-
nals. The new contracts encourage scholars and artists contributing 
to its journals to employ fair use for third-party works in copyright 
(images and quoted text) according to the principles and limitations 
outlined in the Code. This is in contrast to previous contracts for the 
CAA journals, which required contributors to get permissions for all 
illustrations.
 In its new author agreements, CAA states that the author must 
determine whether or not fair use may be invoked after careful re-
view of the Code. If the conclusion is affirmative, CAA will publish 
without requiring third-party permission; in addition, the agreements 
state that the author need not indemnify CAA for claims of copy-
right infringement with respect to the use of a work which has been 
determined as a fair use. The author’s signature certifies that she/he 
has considered the limitations of fair use and has read the Code.

 “CAA is enormously proud to be a leader in the reliance on fair 
use in its publications,” said Linda Downs, executive director of 
CAA. “As of today, CAA journal authors are no longer required to 
seek permission for use of all third-party images and texts for their 
articles if they review the best practices code and demonstrate that 
their use complies with its principles and limitations. Any risk that 
might occur in utilizing fair use will be borne by CAA, not the au-
thors.”
 The Code has significant support from major organizations who 
have endorsed it: The Society of Architectural Historians, the As-
sociation of College and Research Librarians, the Art Libraries 
Society of North America, the Association of Art Museum Curators, 
the American Library Association, The Association of Art Museum 
Directors, the American Alliance of Museums. Says Susan Taylor, 
president of the Association of Art Museum Directors, “AAMD 
believes this document has the potential to be a valuable aid to all 
professional in the visual arts….”  ❒
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PICASSO
The master of everything; the best known of all; 
the super hero of the art world. But how well 
known is Picasso the sculptor? Not very, espe-
cially in the U.S. Yet, says Ann Temkin, Museum 
of Modern Art co-curator of the museum’s new 
show “Picasso Sculpture,” (through Feb. 7, 2016), 
“sculpture is a core part of Picasso’s career, and it 
hasn’t been looked at in an exhibition in the U.S.  
in 50 years.” 
 Sculpture “says so much about him as an art-
ist,” she says. “A view of Picasso as a painter or a 
maker of works on paper is really an incomplete 
view.” Picasso’s ingenuity is evident everywhere 
in his sculpture. “It’s almost as if you’re looking at 
work by different artists each time,” says co-curator 
Anne Umland. The present exhibition presents 
some 150 works made over the course of his career, 
to show, says Temkin, “that sculpture is a core part 
of Picasso’s career.”
 “Standard art history texts put so much empha-
sis on the breakthrough decade [1907-1914] and 
the rest is treated as later work,” Temkin main-
tains. “But with Picasso’s sculpture, it revs up 
and becomes a larger and larger part of his work.” 
Umland points out that “There is a wide range of 
materials and subjects from [the 1950s], from tiny 
pebbles to large-scale assemblages held together 
by plaster and wood, to his deep engagement with 
pottery and ceramics. He had a way of looking at 
the world in terms of its sculptural development.”
 Sculpture occupied a uniquely personal and 
experimental status for Picasso. He approached the 
medium with the freedom of a self-taught artist, 

ready to break all the rules. This attitude led him to develop a deep fondness for his sculptures, to which the 
many photographs of his studios and homes bear witness. Treating them almost as members of his household, 
he cherished the sculptures’ company and enjoyed re-creating them in a variety of materials and situations. He 
kept the majority in his private possession during his lifetime.  ❒

NOTES ABOUT TWO MASTERSNOTES ABOUT TWO MASTERS

Pablo Picasso, Bull, c. 1958. Plywood, tree 
branch, nails, and screws. 
In “Picasso Sculpture,” 
Museum of Modern Art, NY

The Arch with a Shell Ornament, from Carceri d’invenzione (Imaginary Prisons), c 1749–50. Etching. 
Metropolitan Museum of Art (NY)

PICASSO

PIRANESI
Giovanni Battista Piranesi was born in 1720 in Mogliano Veneto, 
north of Venice. He studied architecture as a young man under his  

uncle Matteo Lucchese, a Venetian engineer who served as the magistrate 
of waterworks. He learned etching and engraving under Giuseppe Vase, 

and often visited a great painter of his day, Giovanni Battista Tiepolo. 
Piranesi moved to Rome around 1745, where he began two projects that 
brought him fame: Carceri d’Invenzione, a fantastical series of 16 prints 
showing enormous subterranean vaults filled with labyrinthine staircases 

and massive machines, and Vedute di Roma, depicting both the modern 
city and its ancient ruins. Later in life he devoted himself to the measure-

ment of many ancient Roman structures, which led to the publication 
of Roman Antiquities of the Time of the First Republic and the First 

Emperors. He also opened a printing facility, embarked on the restoration 
of Santa Maria del Priorato church in the villa of the Knights of Malta in 
Rome, became a member of the Accademia de San Luca, and was made 
a knight of the Golden Spur. He created his last master works, the Paes-
tum drawings, at the end of a long illness. He died in Rome in 1778.  ❒

PIRANESI
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New Museum Opens  
in San Francisco
 After five years in the making, San 
Francisco’s Uptown Tenderloin Museum 
opened its doors in mid-July, paying tribute 
to the city’s forgotten Tenderloin district, 
which attracted immigrants and iconoclasts, 
artists and activists, sinners and saints to 
the area after the 1906 earthquake. The 
transformed space, a veritable walking tour 
through the neighborhood’s history, repli-
cates the gambling joints, brothels, speak-
easies, and LGBT clubs that once flourished.

Gift to Nasher Focuses
on Women Artists
 The Nasher Sculpture Center (TX) 
announced the formation of a new fund for 
the acquisition of work by women artists: 
The Kaleta A. Doolin Acquisitions Fund 
for Women Artists. Established with a seed 
gift from Ms. Doolin, author, artist, and arts 
patron, the fund provides an initial $750,000 
toward the purchase of works by women art-
ists, with a focus on living artists. 

Museum of the Bible
to Grace DC Mall
 In 2017, Museum of the Bible will open 
its 430,000-square-foot non-profit museum 
in Washington, D.C., located just two blocks 
from the National Mall and three blocks 
from the Capitol. As of 2015, the museum’s 
traveling exhibits visited six U.S. cities and 
four other countries, with new exhibits and 
locations being planned. In addition, the 
museum supports scholarship and academic 
research through the Green Scholars Initia-
tive and through development of a high- 
school Bible curriculum for domestic and 
international use.
 The Museum of the Bible’s assets include 
the Green Collection, approximately 40,000 
objects of rarity and significance, among 
them cuneiform tablets dating from the time 
of Abraham, biblical papyri and manuscripts, 
Torah scrolls, and printed Bibles.    
   The Green family, founders of U.S. retail 
chain Hobby Lobby Stores, Inc., purchased 
their first biblical artifact in November 2009, 
never expecting to assemble what is now one 
of the world’s largest private collections of 
rare biblical texts, objects, and artifacts.
  Museum of the Bible has inked a ma-
jor new long-term alliance with the Israel 
Antiquities Authority to display a selection 
from the two million ancient artifacts in 
Israel’s National Treasures in a dedicated 
top-floor gallery, set to open with the rest of 
the museum. Through this multi-year agree-
ment, archeological objects from the Israel 
Antiquities Authority, the government- 
mandated organization in charge of all  
matters of archaeology in Israel, will be  
on view for DC museum-goers. 

The Israel Antiquities Authority currently has 
39 active archeological digs around Israel; 
the Museum of the Bible is also dedicated to 
the excavation of archaeological sites in Is-
rael and is currently beginning an archeologi-
cal dig at Tel-Shimron, one of the largest and 
most historically significant sites in Israel. 
 In 1993, the Israel Antiquities Authority 
exhibited the Dead Sea Scrolls in the Library 
of Congress in Washington, DC. That exhibi-
tion was entitled: “Scrolls From the Dead 
Sea: The Ancient Library of Qumran and 
Modern Scholarship.”

Glass Center Opens 
in Palm Springs
 The Palm Springs Art Museum (CA) 
debuted the Kaplan/Ostergaard Glass Center 
on the mezzanine of its reopened building 
under a massive skylight that illuminates the 
featured Chihuly standing chandelier, End 
of the Day #2. “The relocation of the glass 
exhibition supports our vision to create areas 
of contemporary cultural topics and thematic 
spaces throughout the museum,” said  
Executive Director Elizabeth Armstrong.

Kudos to Gonzaga
 The Jundt Art Museum (WA) was 
awarded a grant to support its 2016 spring 
semester exhibition, “Fifty Masterworks 
from the Print Collection of the Jundt Art 
Museum.” The museum earned the grant 
from the Washington State Arts Commission 
in the mid-sized arts organizations category 
for projects undertaken between August 2015 
and June 2016. 
 In addition, the museum garnered recogni-
tion from the Washington Museum Association 
for its exhibition publication Amen, Amen, 
Religion and Southern Self-Taught Artists in 
the Mullis Collection. “The book has set an 

elevated standard for all museums throughout 
Washington state,” said the citation.

More Kudos
 The Henry Luce Foundation has awarded 
a $350,000 grant to the Arkansas Arts Cen-
ter to support the research, conservation, 
and integration of the center’s John Marin 
drawings into the collection.
 The 290 drawings and watercolors, do-
nated to the center in 2014, follow the artist 
through his early student years through his 
years in Paris after the turn of the century 
and his return to America as a modernist. 
Many have never been exhibited.
 A further purpose of the Marin Project is 
to digitize the complete holdings, which will 
be made available to scholars and the public. 
A catalog featuring the Marin collection and 
an exhibition highlighting the gift will also 
follow.

Partnership Expands
 The Museum of Modern Art (NY), 
MoMA PS1 (NY), and Volkswagen Group 
of America announced an expanded two-
year partnership that will provide lead 
support for all of MoMA’s education 
programs, key exhibitions, and initiatives. 
The new initiative will expand the museum’s 
opportunities to reach a worldwide audi-
ence—the shift from print to digital learning, 
i.e. customizable, interactive, self-guided, 
anytime-anywhere learning, has resulted in 
the production of a wealth of multimedia 
content that expands the reach of art into a 
worldwide audience of participants. And, the 
partnership allows MoMA Education new 
opportunities to connect visitors with living 
artists, leverage emerging technologies, 
and further illuminate the richness of the 
museum’s collection.

Continued on next page

David Ligare, Penelope, 1980. Oil on canvas. In “David Ligare,” Laguna Art Museum, CA 
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New Anthology Series
to Come
 The New Museum (NY) and the MIT 
Press will launch a new anthology series in 
November titled Mass Effect: Art and the  
Internet in the Twenty-First Century. It 
revives the seminal series of critical antholo-
gies, started by the two partners in 1984, 
which has produced six volumes in the field 
of contemporary art: After Modernism: 
Rethinking Representation (1984), Blasted 
Allegories: An Anthology of Writings by 
Contemporary Artists (1989), and Discours-
es: Conversations in Postmodern Art and 
Culture (1990). 
 The first of the new series, titled Criti-
cal Anthologies in Art and Culture, docu-
ments and critiques the evolution of art 
engaged with the internet in the 21st century. 
It includes newly commissioned essays, 
reprints of key texts, image portfolios, and 
transcribed discussions, debates, and lectures 
that offer insights and reflections from a 
wide range of artists, curators, art historians, 
and writers.
 Some of the several key inquiries articulat-
ed in the introduction are: What is the legacy 
of art within our new technological para-
digm? How can artists adapt and assimilate 
to social media and the democratization of 
“creativity”? Has the web-savvy user of the 
1990s been sidelined in favor of the creative 
consumer? How do artists wrestle with the 
realities of surveillance and data-mining, 

which have arrived 
hand-in-hand with 
greater freedoms and 
openness in culture?

 Artists-in-
Residence  
in Water Mill
 The Watermill 
Center (NY),), an 
interdisciplinary 
laboratory for the 
arts and humanities 
located in Water Mill 
(NY) announced its 
selection of artists-
in-residence for 
September through 
January 2016. Each 
artist will spend 
two to six weeks at 
the center to create 
collaborative works 
that investigate, chal-
lenge, and extend 
the existing norms 
of performance 
practice. And, the 
program provides 
artists the opportuni-

ty to utilize the collection, library, archives, 
and grounds.

Bard College Awarded $1M
 The Brant Foundation in Greenwich (CT) 
has awarded $1 million to Bard College’s 
Center for Curatorial Studies and the Art 
History Program. While the money is ear-
marked for curatorial studies and art history, 
it also provides support for library and ar-
chive acquisitions in Bard’s newly expanded 
library, which will be completed in Decem-
ber. Alex Kitnick, art historian and writer, 
has been appointed the new Brant Founda-
tion Fellow in Contemporary arts, a fellow-
ship that enables him to join the college as 
a full-time faculty member teaching in both 
the graduate and undergraduate programs.

Give and Take 
among Women in DC
 The National Museum of Women in 
the Arts (DC) announced a new initiative, 
“Women, Arts, and Social Change,” that will 
offer a platform for speakers and attendees to 
advance ideas and solutions to some of soci-
ety’s most pressing issues—especially those 
affecting women and girls—and inspire ac-
tion in the arts and beyond.
 The signature program series “Fresh 
Talk,” will convene prominent women in the 
arts with individuals outside their fields for 
creative conversations on art, gender, equity, 
the environment, identity, education, health, 

social and economic opportunity, and more. 
Fresh Talk champions women through the arts 
and advocates for social change.
 Among the participants planned for the 
inaugural 2015–16 fall/winter season are: 
artists/designers Ghada Amer, Micol Hebron, 
Natalie Jeremijenko, Simone Leigh, Gabriel 
Maher, Guerrilla Girl Alma Thomas, and 
Carrie Mae Weems; ARTnews Editor-in-Chief 
Sarah Douglas; Hyperallergic Senior Editor 
Jillian Steinhauer; International New York 
Times Design Critic Alice Rawsthorn; author 
and curator Maura Reilly; Sotheby’s Senior 
Vice President and Senior Specialist for con-
temporary art Gabriela Palmieri; and Galerie 
Lelong, NY, Vice President/Partner Mary  
Sabbatino.
 “Our goal,” said NMWA Director Susan 
Fisher Sterling, “is to take the three core princi-
ples on which the museum was founded—arts, 
women, and social action—and create pro-
grams that could begin to make a difference.”

New Building Opens 
on Cantor Campus
     The McMurtry Building for Art and Art 
History has opened adjacent to the Cantor 
Arts Center (CA). A departmental building, 
it allows for a stronger partnership between 
the museum and Stanford University’s Depart-
ment of Art and Art History. It was designed 
to unite the two related but distinct popula-
tions of art history and art making—a building 
comprising two strands that retain identities 
but embrace and interlock to create opportuni-
ties for exchange, promoting discourse and 
collaboration between the disciplines.

Peabody Essex Expands
 The Peabody Essex Museum (MA) has 
announced an updated expansion plan that 
includes a 40,000-square-foot wing for 
galleries and an 80,000 square-foot off-site 
Collection Stewardship Center to the tune of 
some $650M—one of the largest art museum 
campaigns in the country. Say the chairmen of 
the museum’s board of trustees: “We balanced 
priorities for the campaign by allocating 
$350M to endowment, $200M to facility ex-
pansion, and $100M to various infrastructure 
improvements. To maintain these priorities we 
have restructured expansion plans to meet our 
highest priority facility needs, avoid overin-
vestment in bricks and mortar, and maintain 
our commitment to long-term financial sus-
tainability and programs.”
 Groundbreaking for the new wing will take 
place in 2016 and it will open to the public in 
2019—three stories high, a glass atrium and a 
new façade, new galleries, and other important 
features that will be utilized in the daily work-
ings of the institution. “The new Collection 
Stewardship Center will allow the museum 
to provide a holistic approach to the care 
and conservation of its collection,” said Josh 

Continued on next page

Alex Katz, Grey Dress, 1992. Lithograph. In “Modern Masters,” Washington County Museum of Fine Arts, MD
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Basseches, the museum’s deputy 
director. “By unifying collec-
tion-related activity under one 
roof, the museum will be able to 
greatly increase curatorial and 
scholarly access to collections, 
which in turn will enhance our 
ability to create transformative 
experiences of art and culture 
for our audiences.”

Oldest Museum 
Reopens
 The Wadsworth Atheneum 
Museum of Art (CT), one of 
the oldest art museums in the 
U.S., reopened its doors in 
mid-September after a five-year 
renovation. For the first time in 
50 years, every gallery in the 
museum was open to the public 
simultaneously.
 The reinstallation of the  
collection of 17th-century  
European paintings shows how 
the great collectors of the past 
lived with art: works are pre-
sented in the 24-foot-tall Great 
Hall, hung cheek by jowl as if 
by a Gilded Age tycoon. A custom-built 
cabinet of curios is packed with some 200 
objects, many of which were donate by J.P. 
Morgan, Hartford native and a Wadsworth 
devoted patron.

The Broad
 The Broad Museum (CA), the highly 
anticipated contemporary art museum 

in Los Angeles, built by and featur-
ing the collection of philanthropists Eli 
and Edythe Broad opened in September. 
The 120,000-square-foot museum offers 
an in-depth presentation of the Broads’ 
2,000-strong collection, which is among 
the most prominent holdings of postwar 
and contemporary art in the world, stored 
in its entirety in a central vault on site. The 
building also features two floors of gallery 
space to showcase the Broad’s comprehen-
sive collection and will be the headquarters 
of The Broad Art Foundation’s worldwide 
lending library. 
 For the inaugural installation, a bevy of 
crowd-pleasers were included: works by 
Jeff Koons including Tulips and Balloon 

Dog on the top floor with paintings by Lich-
tenstein, Christopher Wool, and Mark Brad-
ford, and a room-size sculpture of a table fit 
for a giant by Robert Therrien. More than 
250 works by some 60 artists include 1980s 
paintings by David Wojnarowicz and Jack 
Goldstein; a tapestry from 2013 by Goshka 
Macuga; and Infinity Mirrored Room, Yayoi 

Kusama’s mirror-filled installation.

Glass Takes Center
Stage in Norfolk
 The Glass Art Society an-
nounced its selection of the Chrys-
ler Museum of Art (VA) and its 
Glass Studio as host for its 2017 
annual conference, from June 1-3. 
The Chrysler was among several 
venues in an international com-
petition for the conference, which 

will bring together members of the society 
from around the world for technical glass 
demonstrations, lectures on science and art, 
and a myriad of special events. The theme of 
the conference will be “Reflections from the 
Edge: Glass, Art, and Performance.” 
 The Chrysler boasts an encyclopedic col-
lection of more than 10,000 works in glass, 
including extensive examples of Tiffany 
glass, Studio Glass Movement works, and 
contemporary glass. The collection and the 
Glass Studio serve as an anchor for Norfolk’s 
arts district during yet another arts fest, 
this one during this year’s fall season: New 
Energy of Norfolk (NEON) invites visual, 
performing, culinary, and touring artists to 
transform several downtown blocks into a 
synergistic urban hub for creativity.

The Hard-to-swallow Pill
 Building a special venue—a theater or other 
performance-ready space—for performing 
art in museums may incur huge costs, but it 
doesn’t end there. Artists and activists are bent 
on raising and standardizing pay for perform-
ers. No more haphazard decisions by man-
agement on how much to pay hard-working 
performers.
 Museums are beginning to “realize how 
much it costs to run an active performing arts 
program,” says Philip Bither, senior curator 
of performing arts at the Walker Art Center 
(MN). “I’ve talked to colleagues who are 
surprised when they mount live art in galleries 
that you have to pay people at all.”
 Fees vary. “If you aren’t paying for objects, 
couriers, and installations, you are paying for 
performers’ time,” says Nancy Spector, deputy 
director of the Guggenheim Museum (NY). “I 
would love to look more closely at the wages 
in theater and dance if we are going to be 
consistently showing live art.”
 Some artists, working on their own, have 
set out guidelines for themselves, developing 
employment standards that they plan to use for 
each work they sell. Fees, they suggest, should 
reflect the living wage, a minimum determined 
by a city’s cost of living. Participants should 
perform for no more that three hours, but must 
be paid for an eight-hour day.
 Activist organization Wage, suggests $20 an 
hour as a fair fee or $100 a day, whichever is 
higher, for institutions with annual operating 
expenses between $500,000 and $15M. q

The Broad Museum, Los Angeles, CA

Édouard Manet, The Beach at Berck,1873. Wadsworth Athenaeum, CT
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Arkansas
Arkansas Art Center, Little Rock q “Our 
America: The Latino Presence in American 
Art” (Jan. 17, 2015) Modern and contemporary 
art from the Smithsonian America Art Museum 
that presents the contributions of Latino artists 
in the U.S. since the mid-20th century.

California
Irvine Museum q “Independent Visions: 
Women Artists of California 1880-1940” (Jan. 
21, 2016) A myriad of styles: Tonalist (1800s), 
Impressionist (1900s), Regionalist (1930s 
and 40s), Classical, Modernist, and more by 
standard-setters for women artists throughout 
the 19th and 20th centuries.

Laguna Art Museum, Laguna Beach q 
Through Jan. 17, 2016: “The Canyon Project: 
Artivism” Photography, assemblage, docu-
ments, and ephemera related to the various 
phases of the project which unfolded in 15 
phases, year by year, with the goal of pre-
serving the Laguna Canyon; “David Ligare: 
California Classicist” Perfectly ordered still 
lifes, landscapes, architectural and figurative 
paintings that belie the label of California Pho-
torealist with which he is often identified.

Hammer Museum, Los Angeles q Through 
Jan. 24, 2016: “Hammer Contemporary Col-
lection: Jessica Jackson Hutchins” Sculptural 
works that combine found objects with the art-
ist’s own ceramics evoking still-life paintings; 
“UH-OH: Frances Stark 1991-2015” Mid-
career survey of drawings, collages, paintings, 
and video installations, compositions combin-
ing text and imagery; “The Idea of North: The 
Paintings of Lawren Harris” The idealized 
northern Canadian landscapes of the 1920s and 
early 30s painted by a pioneering modernist 
and leading figure in defining Canadian art in 
the 20th century, presented with co-organizer 
Art Gallery of Ontario.  q “Hammer Projects: 
Njideka Akunyili Crosby” (Jan. 10, 2016) 
Large-scale works on paper that combine 
collage, drawing, painting, and printmaking, 
fusing African and American influences.

St. Mary’s College Museum of Art, Moraga q 
Through Dec. 6: “A Fine Line: The Dr. Maurice 
Alberti Print Collection of European and Ameri-
can Masters” A selection from the master works 
on paper by leading Impressionists, Expres-
sionists, Fauvists, and Cubists: Lautrec, Renoir, 
Goya, Braque, Matisse, Chagall, Vuillard, and 

many more; “Luis Gutierrez: Another Kind of 
Truth” Newest body of work by this Mexican-
American teacher and professional artist, influ-
enced by Abstract Expressionism, the Bay Area 
Figurative movement, Beat, Funk, and Pop: 
assemblages deal with the underlying question 
of how to make meaning in a work of art; “Ron 
Hutt: The Axis Mundi/ Open Portals” Digital 
paintings teased out of horizontal and vertical 
panoramic photographs taken during journeys 

across the U.S. 
and Europe, 
showing pri-
vate responses 
to specific 
geographic 
images.

Oakland 
Museum of 
California q 
Through Jan. 
3, 2016: “Dias 
de los Muertos 
1015” Works 
celebrating 
the theme of 
remembrance 

across cultures by an international range of 
artists: how Latin American, Filipino, Hawai-
ian, Japanese, Chinese, and other communi-
ties view death; “Pacific Worlds” Exploring 
California’s historic and contemporary place in 
the Pacific region through objects from the Pa-
cific Islands—a re-envisioning of California as 

“the East Coast of the Pacific.” q “Michelle 
Dizon: Drifting Islands” (Nov. 8) Video 
installations that examine the ways in which 
displacement, globalization, and disposses-
sion leave marks on all generations.

Palm Springs Art Museum q “Killer 
Heels: The Art of the High-Heeled Shoe” 
(Dec 13) A merging of, fashion, film, and 
material culture, while exploring the fashion 
world, shoes, their cultural history, and their 
relationship to fantasy, functionality, identity, 
and power; six themes that span more than 
three centuries reflect the design of the shoes, 
shifting fashion trends, social preferences, 
and surprising similarities across cultures and 
time. q “A Passionate Eye: The Weiner Fam-
ily Collection” (Jan. 31, 2016) The museum’s 
premier collection: paintings and sculptures 
by Picasso, Moore, Lipchitz, Modigliani, 
Arp, to name only a few.

San Jose Museum of Quilts and Textiles 
q Through Nov. 1: “Found/Made” Vintage 
quilts (“found”) and contemporary quilts 
(“made”) constructed with found materials; 
“Transformation: Art From Within” Unique 
reflective works by prison inmates, made 
during workshops conducted at Elmwood 
Correctional Facility in Milpitas, CA.

Cantor Arts Center, Stanford University, 
Stanford q “Astley D. M. Cooper and Mrs. 
Stanford’s Jewels” (Nov. 16) An exploration 
off Cooper’s life and the Bay Area bohemia 
from which he emerged through landscapes, 
portraits, and wild western scenes. q “Empa-
thy” (Jan. 25, 2016) Artistic representations of 
Buddhist compassion; Christianity’s com-
mandment to love our neighbor; Enlighten-
ment moral philosophy; and Civil Rights-era 
photography—all demonstrating the meaning 
and practice of empathy. q “Stefano Della 
Bella: Capriccio and Fantasy” (Jan. 4, 2016) 
Etchings from the 1640s that this Floren-
tine artist designed to delight the eye; called 
capriccios, they were intended to stimulate 
the viewers’ imagination.  q “Artists at Work” 
(Jan. 18, 2016) The Cantor’s attempt to demys-
tify the artistic process by exploring works in 
the collection by the likes of Manet, Turner, 
Benton, Serra, and loaned works by contem-
porary artists. q “Piranesi’s Paestum: Master 
Drawings Uncovered” (Nov. 30) Large-scale 
drawings of the three ancient Greek temples at 
Paestum, south of Naples, originally dedicated 
to Poseidon, Hera, and Athena, drawn by the 
master printmaker who intended them as stud-
ies for future etchings, but who died before 
making the etchings.

Marie Spartali Stillman, Kelmscott Manor: Feeding Doves in Kitchen Yard, 1904. 
Watercolor and gouache on paper. In “Poetry in Beauty,” Delaware Art Museum, DE 

George Roualt, Ballerine, 1926-27. Color aquatint.
In “A FineLine,” Saint Mary’s College Museum of Art, CA
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Connecticut
Bruce Museum, Greenwich q “Charles 
Harold Davis: Mystic Impressionist” (Jan. 3, 
2016) Retrospective: Mystic’s (CT) rural, rug-
ged landscape on canvas. 

Wadsworth Atheneum, Hartford q “Mark 
Dion / MATRIX 173: The Wadsworth Ath-
eneum’s Great Chain of Being” (Jan. 3, 2016) 
The museum’s collection combined with 
Dion’s practice of investigating the intersec-
tion of art and the history of science, develop-
ing a hierarchical chain of living creatures to 
create a Wadsworth-specific version of The 
Great Chain of Being (based on Aristotle’s 
ancient model) through details of paintings, 
sculptures, and decorative arts. q “Warhol & 
Mapplethorpe: Guise & Dolls” (Jan. 24, 2016) 
An exploration of a tumultuous era of change 
during the 1970s and 80s through the work of 
these two visionaries, both of whom created 
significant numbers of self-portraiture in which 
particular disguises, characters, and ambigu-
ous personalities are evoked: Warhol’s Ladies 
and Gentlemen series; Makos’s Altered Images 
series of Warhol in drag; Mapplethorpe’s pho-
tographs of Patti Smith, and his photographic 
series and book Lady: Lisa Lyon. q “Director’s 
Choice—Aspects of Portraiture: Photographs 
from the Wadsworth Atheneum” (Dec. 13) The 
various approaches taken by artists, ranging 

from classical pieces 
by Penn, Avedon, and 
Timothy Greenfield 
Sanders, to symbolic 
portraits by Patti Smith 
and John Coplans, to 
those that tell stories 
by artists like Adrian 
Piper and Carrie Mae 
Weems.

Delaware
Delaware Art Mu-
seum, Wilmington q 
“Helen Farr Sloan, 
1912-2005” (Jan 10, 
2016) Prints, draw-
ings, and paintings by 
a wife who dedicated 
most of her career promoting the art of her 
husband John Sloan. q “Poetry in Beauty: The 
Pre-Raphaelite Art of Marie Spartali Stillman” 
(Nov. 7-Jan. 31, 2016) One of very few women 
artists working in the second half of the 19th 
century who became closely affiliated with 
members of the Pre-Raphaelite circle.

District of Columbia
Hillwood Museum and Gardens q “Ingénue 
to Icon” (Dec. 31) Carefully selected gowns, 
dresses, outfits, and accessories present the 
evolution of 20th-century fashion.

National Museum of Women in the Arts q 
“Esther Bubley” (Jan. 17, 2016) Photographs 
of beauty pageants, circuses, amusement parks, 
boarding houses, barber shops, classrooms, clin-
ics, and kitchens that give a human face to each 
story behind the image, many conveying an 
ironic tone and suggesting the momentous so-
cial changes that were developing in mid-20th-
century America. In the Betty Boyd Dettre 
Library and Research Center: “Vanessa Bell’s 
Hogarth Press Designs” (Nov.
 13) A member of the Bloomsbury group in
London in the early 20th century, Bell produced 
book jackets and illustrations for Hogarth Press, 
which was founded by her sister, Virginia Woolf 
and her husband Leonard.

Smithsonian American Art Museum q 
“The Modern Pueblo Painting of Awa Tsireh” 
(Jan.31, 2016) Paintings that represent an 
encounter between the art traditions of native 
Pueblo peoples in the Southwestern United 
States and the American modernist art style 
begun in New York.

Florida
Hand Art Center, Stetson University, DeLand 
q “Oscar Bluemner and the Orient: Works from 
the Vera Bluemner Kouba Collection” (Dec. 4) 
Modernist artworks shown alongside Japanese 
woodblock prints.

NSU Museum of Art, Nova Southeastern 
University, Fort Lauderdale q Through Jan. 10, 
2016: “Pablo Picasso: Painted Ceramics and 
Works on Paper, 1931-71” Etchings from the 
Vollard Suite, aquatints, and linocuts on view 
together with ceramic bowls, pitchers, and 

plates, made in the south of France; “Revolu-
tion of the Eye: Modern Art and the Birth of 
American Television” An examination of the 
way in which avant-garde art influenced the 
look and content of network television in its 
formative years.

Frost Art Museum, Florida International 
University, Miami q “Jim Couper: There Are 
No Other Everglades in the World” (Nov. 1) 
Untouched nature on canvas; concerns for the 
preservation of what remains of the Everglades 
are the conceptual basis for this body of work; 
what appear to be straightforward depictions of 
sky and water are, in fact, complex statements 
about the stability and fragility of the natural 
world. q “Rufina Santana: Cartographies of 
the Sea (Cartografias del Aqua)” (Dec. 13) 
Abstract waterscapes, produced on the Canary 
Islands, inspired by nature, water, memory, and 
the journey. q Through Jan. 3, 2015: “Carlos 
Estevez: Celestial Traveler” The “Traveler,” an 
ornately designed kite, serves as a metaphor 
for the artist, his work, and the exhibition—it 
represents the connection between heaven and 
earth, the pursuit of dreams, and the artist’s 
own spiritual and physical journey; “Walls 
of Color: The Murals of Hans Hofmann” 
An exploration of Hofmann’s public mosaic 
projects through paintings, mosaic studies, and 
project drawings; “Weird, Wild and Wonder-
ful” Botanical works that depict, as advertised, 
the weird, wild, and wonderful, while skipping 
over what are commonly referred to as “beauti-
ful.” q “Ramon Espantaleon: The Temptation” 
(Jan 10, 2016) Pointilist images painted over a 
representation of the island of Manhattan.

Pérez Art Museum, Miami q “No Boundar-
ies: Aboriginal Australian Contemporary Ab-
stract Painting” (Jan. 3, 2016) Complex modes 
of abstraction relating to cultural systems, 
religious beliefs, and social structures created 
by nine leaders of their separate communities. 
q “Project Gallery: Gary Simmons” (Nov. 
1) Mural painting commissioned to cover a 
double-height gallery wall. q “Project Gallery: 
Jeff Wall” (Jan 17, 2016) Photographic works, 
shot in Los Angeles, of homeless street people, 
composed with reference to the history of figu-
rative painting and sculpture.

Do-maru armor with dark blue silk laces kebiki-style, mid-18th-century. Steel, copper alloy shakodu, golden and patinated copper,
brass, Asian water buffalo horn, lacquer, silk, silk brocade. In “Samurai, The Way of the Warrior,” Georgia Museum of Art, GA
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Carlos Estevez, Ode to the Joy (detail), 2014. Tempera and watercolor 
pencil on paper. In “Carlos Estevez,” Frost Art Museum, FL 
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Vero Beach Museum of Art q Through Jan. 
3, 2016: “Shadows of History: Photographs of 
the Civil War from the Collection of Julia J. 
Norell” Geographical views, landscapes, por-
traits of soldiers, and the dreadful aftermath of 
battle; “Nathan Sawaya: The Art o the Brick” 
Large-scale sculptures created from LEGO 
bricks. q “Folk Art from the Morris Museum 
of Art” (Jan. 17, 2016) Works of art by artists 
from the American South: paintings, carvings, 
assemblages, and more.

Georgia
Georgia Museum of Art, University of Geor-
gia, Athens q “Samurai, The Way of the War-
rior” (Jan. 3, 2016) Swords, helmets, full suits 
of armor, sword fittings, bows and arrows, ink 
boxes and other personal items that belonged 
to the samurai warriors of medieval and early-
modern Japan.

Morris Museum of Art, Augusta q “The New 
American Landscape: Paintings by Robert 
Stark” (Nov. 8) Works painted in Pennsylvania 
and South Carolina.

Illinois
Tarble Arts Center, Charleston q “Edgar 
Degas: The Private Impressionist—Works on 
Paper by the Artist and His Circle” (Nov. 1) 
Drawings, prints, sculpture, and photographs 
illuminate the background and personality 
of Degas the individual and his genius as an 
artist.

Indiana
Eiteljorg Museum of American Indians and 
Western Art, Indianapolis q “Jingle Rails: 
The Great Western Adventure” (Nov. 21-Jan. 
18, 2016) A miniature of the Great American 
West–a network of trestles, bridges, tun-

Washington County Museum of Fine Arts, 
Hagerstown q “Modern Masters: Twentieth 
Century Prints” (Jan. 3, 2016) The develop-
ment of American art in the 20th century, 
a transformative era: Sloan, Henri, Luks, 
Glackens, Ballin, Guston, Goodnough, Davis, 
and Hartigan—the full range of artistic move-
ments. q “Golden Legacy: Art from 65 Years 
of Golden Books” (Jan. 17, 2016) Original 
illustration art from the picture-book series, 
Little Golden Books.

Massachusetts
Institute of Contemporary Art, Boston q 
Through Nov. 29: “Mona Hatoum” Lebanese-
born Palestinian artist explores the fine line 
between the familiar and the uncanny by 
infusing banal commonplace objects with an 
element of danger; “Erin Shirreff” Sculptures 
and photographs of sculptures that show the 
complex process of representing sculptural ob-
jects in two dimensions. q “Leap Before You 
Look: Black Mountain College 1933-1957” 
(Jan. 24, 2016) A small experimental liberal 
arts college, in a matter of a few years, became 
a seminal meeting place for many of the art-
ists, musicians poets, and thinkers who would 
be the leaders in the postwar period, shaping 
art practice and pedagogy in the U.S.: works 
by Anni and Josef Albers, John Cage, Merce 
Cunningham, Rauschenberg, de Kooning, 
Buckminster Fuller, Motherwell, Twombly, 
Kline, and many more who studied and taught 
at the college.

Isabella Steward Gardner Museum, Boston 
q “Ornament and Illusion: Carlo Crivelli of 
Venice” (Jan. 25, 2016) This first monographic 
exhibition dedicated to Crivelli in the U.S. 
features Saint George Slaying the Dragon, 
six surviving panels from Crivelli’s Porto San 
Giorgio altarpiece, and a gaggle of his most 
important works.

Museum of Fine Arts, Boston q “Crafted: 
Objects in Flux” (Jan. 10, 2016) A focus on 
contemporary craft-based artists whose work 
embraces the increasingly blurred boundaries 
between art, craft, and design. q “Herb Ritts” 
(Nov. 8) Photographs by this leading Ameri-
can Fashion photographer of the 1980s and 
90s that, while celebrating the human body, 
embrace the carefree California lifestyle. q 
“Nature, Sculpture, Abstraction, and Clay: 100 
Years of American Ceramics” (Jan. 3, 2016) 

nels, and detailed replicas of 
national treasures, all made of 
natural materials like twigs, 
moss and nuts, with chugging 
toy trains running through.

Maine
Portland Museum of Art q 
“Rose Marasco: Index” ( Dec. 
6) Photographs of Portland 
and surrounding communi-
ties, focusing on the urban 
environment, the natural world, 
a series of grange halls, and 
domestic objects.

Maryland
Walters Art Museum, Baltimore q “Pearls 
on a String: Artists, Patrons, and Poets at 
the Great Islamic Courts” (Jan. 31, 2016) A 
glimpse into the world of the great Mughal Sa-
favid and Ottoman empires through paintings, 
calligraphy, textiles, ceramics, and jeweled 
luxury objects created in historic India, Iran, 
and Turkey from the 16th to the 18th centuries: 
a series of vignettes spotlight a 16th-century 
writer, a 17th-century artist, and an 18th-
century patron. 

Academy Art Museum, Easton q Through 
Nov. 8: “John Rupert: Grounded” Sculptoral 
shapes formed from chain-link fabric and cast 
metals, blurring the lines between natural and 
man-made materials, and large-scale compos-
ite photographs; “Ken Schiano: Intuited Geom-
etries” Abstract works on canvas by a painter 
trained as an architect whose intuitive product 
has evolved into shaped paintings, in which the 
painted image and constructed object become 
inextricably linked.

Herb Ritts,  Versace Dress, Back View, El Mirage, 1990. Photograph, gelatin silver print. 
In “Herb Ritts,” Museum of Fine Arts, Boston, MA

Photo from The Swan Tool, performance by Miranda, 2001. In 
“Alien She,” Museum of Contemporary Craft, OR
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Ceramic art from the late 19th century to today 
in three sections: Sculpture and Abstraction, 
Nature and Landscape, and Surface and Deco-
ration. q “Class Distinctions: Dutch Painting 
in the Age of Rembrandt and Vermeer” (Jan. 
18, 2016) Paintings that represent the vari-
ous socio-economic groups of the new Dutch 
Republic, from the Princes of Orange to the 
most indigent: Rembrandt, Vermeer, Jan Steen, 
Pieter de Hooch, Gerard ter Borch, and Gabriel 
Metsu, among others. q “Crafted Objects in 
Flux” (Jan.10, 2016) Works by contemporary 
craft-based artists who combine cutting-edge 
concepts with traditional skills as they embrace 
and explore the increasingly blurred boundar-
ies between art, craft, and design.

MIT List Visual Art Center, Massachusetts 
Institute of Technology, Cambridge q “Rosa 
Barba: The Color Out of Space” (Jan. 3, 2016) 
Premiere of a new film incorporating images of 
stars and planets collected over the last year at 
Hirsch Observatory at Rensselaer Polytechnic 
Institute, expanding on the artist’s interroga-
tion of geological time as measured against the 
span of a human lifetime.

Fitchburg Art Museum q “Land Ho!” (Jan. 
10) The past and present, traditional and con-
temporary, old masters and emerging artists all 
come together in this exhibition that celebrates 
the landscape.

Mount Holyoke College Art Museum, 
Holyoke q “Energies and Elegies” (Dec. 2) 
A selection of contemporary art from the col-
lection that explores themes of absence and 
abundance, entropy and energy. q Through 
Dec. 20: “Mel Bochner: Illustrating Philoso-

phy” Works on paper that 
explore the question of how 
a visual image can illustrate 
an abstract philosophical 
idea; “betwixt: Judy Pfaff 
1985/92” Large-scale, multi-
media sculptures that bridge, 
both conceptually and physi-
cally, the surface of the wall 
and the space of the gallery 
revealing the artist’s quest 
for visual equilibrium within 
an array of forms and colors, 
shapes and lines, solids and 
voids.

Provincetown Art Associa-
tion and Museum q “Hilda 
Neily: Mid-Career Survey” 
(Nov. 8) Plein-air Impres-
sionist paintings—the Cape 
Cod School of Art. q “After 
Images: Photographs by 
Amy Arbus” (Nov. 15) Color 
photographs, made in 2011 
and 2012, that pay homage 
to artworks by Cezanne, 
David, Ingres, Modigliani, 
and Picasso.

Michigan
University of Michigan 

Museum of Art, Ann Arbor q “Come as You 
Are: Art of the 1990s” (Jan. 31, 2016) Works 
that illustrate the dramatic changes in the art 
world: the ongoing culture wars; issues of 
artistic freedom and censorship; the impact of 
new media and the emergence of video, sound, 
and digital art; the expansion of the global art 
market; and the explosion of art fairs and bien-
nials. q “The Art of Tyree Guyton: A Thirty-
Year Journey” (Jan. 3, 2016) A man raised in 
poverty decides to beautify his old neigh-
borhood on Heidelberg Street in Detroit; 
for this show he has created a mixed-media 
sculpture and a new form of house that will 
rise on the foundation of one destroyed by 
arson. q “Jem Cohen: Life Drawing” (Nov. 
29) Photographs and video installation by a 
filmmaker.

Kalamazoo Institute of Arts q “Common 
Ground: African American Art from the Flint 
Institute of Arts, the Kalamazoo Institute of 
Arts, and the Muskegon Museum of Art” 
(Nov. 15)  150 years of cultural history, from 
the earliest artists overcoming daunting so-
cial challenges to internationally acclaimed 
work. q “Manierre Dawson: Engineering 
Abstraction” (Dec. 13) An architectural 
engineer pursues a passion for painting and 
creates his own form before the art world 
had a name for it: abstraction. 

Marshall M. Fredericks Sculpture 
Museum, Saginaw Valley State University, 
University Center q “FRAGMENTA: Jay 
Holland / Sergio De Giusti” (Jan. 23, 2016) 
Sculptures and reliefs by two Detroit artists 
who have been making art for more than 90 
years collectively. 

Minnesota
Walker Art Center, Minneapolis q “Liz 
Deschenes: Gallery 7” (Nov. 22) Mirrored 
photograms, made without a camera, that re-
flect viewers’ movements in time and space. q 
“Jack Whitten: Five Decades of Painting” (Jan. 
24, 2016) A range of abstract painting from 
small “ghost” paintings, to smeared test slabs, 
dragged canvases, collaged acrylic “skins”, to 
tessellated constructions of tiles.

Nevada
Nevada Museum of Art, Reno q “Tahoe: A 
Visual History” (Jan. 10, 2015) The first major 
art historical survey of painting, Native bas-
ketry, photography, architecture and contempo-
rary art dedicated to Lake Taho, Donner Pass, 
and the surrounding Sierra Nevada regions; 
the exhibition spans more that two centuries of 
cultural and creative production related to the 
lake and its environs.

New Hampshire
Currier Museum of Art, Manchester q 
“Maxfield Parrish: The Power of the Print” 
(Jan. 10, 1916) A selection of vintage prints 
featured on mass-produced calendars, and 
three original oil paintings.

New Jersey
American Labor Museum/Botto House 
National Landmark, Haledon q “Workers 
and Their Parade by Gary Schoichet” (Dec. 
31) Contemporary B/W and color photographs 
of workers on-the-job and residents of Haledon 
and Paterson viewing the annual Labor Day 
Parade. 

Monmouth Museum and Cultural Center q 
“Portraits” (Nov. 1) Juried exhibition: likeness-
es from studio to selfie, sketch to sculpture.

Theodore Nierenberg, Japan, Young Boy in Bamboo Alley. Photograph.
In “Theodore Nierenberg,” Bruce Museum, CT 

Elisabeth McKay, Amelia. Photograph. 
In “Portraits,” Monmouth Museum and Cultural Center, NJ
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New Mexico
University of New Mexico Art Museum, 
Albuquerque q “Necessary Force: Art in the 
Police State” (Dec. 12) Cotemporary works 
address surveillance, incarceration, drug abuse, 
mental health care, gun violence, racial profil-
ing, and the power of collective protest.

New York
Wellin Museum of Art, Hamilton College, 
Clinton q Through Dec. 20: “The Journey 
North: Karen Hampton” Textile works inspired 
by archival documents and images express 
the artist’s ancestor’s journey from slavery to 
freedom through hand-stitching and weaving 
and the use of materials that allude to African-
American culture; “Tales of the Conjure 
Woman: Renée Stout” Assemblages, installa-
tions, and tableaus, paintings, prints, and pho-
tographs tell fictional narratives that interpret 
hoodoo and voodoo.

Gold Coast Arts Center, Great Neck q “Ab-
stract Architecture” (Nov. 23) Works that blend 
architecture and art exploring themes that are 
common to both—form, line, nature, and color.

Hofstra University Museum, Hempstead, NY 
q “Enduring Images” (Jan. 31, 2015) Artists’ 
record of their responses to critical moments in 
time: Yonia Fain, a Holocaust survivor; Grosz; 
Kollwitz; and Lawrence, among others. q 
“Doug Hilson: Urbanscapes” (Dec. 11) Recent 
large-scale paintings and drawings that refer-
ence the shapes and forms of an urban world.
 
Noguchi Museum, Long Island City q “Isamu 
Noguchi at Brooklyn Botanic Garden” (Dec. 
13) Sculptures are sited throughout BBG’s 
outdoor and indoor gardens, with a selection 
of six works placed  in the Japanese Hill-and-

Pond Garden, which serves as centerpiece. 
q “Museum of Stones” (Jan. 10. 2016) An 
exploration of the ways in which artists have 
explored the integral place of rock and stone 
in human civilization and culture through time 
and across the globe; this is the museum’s first 
exhibition to insert the work of contemporary 
artists into the original Noguchi installation—
works by 30 artists are installed throughout, as 
well as an installation of 15 Chinese rock-
related objects on loan form the Metropolitan 
Museum of Art (NY).

Grey Art Gallery, New York University, New 
York City q “For a New World to Come” 
(Dec. 5) The first exhibition to spotlighting the 
radical break from past artistic tradition during 
the decade after the 60s social and political 
upheaval. This exhibition is co-presented with 
Japan Society (NY).

Guggenheim Museum, New York City q “Al-
berto Burri: The Trauma of Painting” (Jan. 6, 
2016) A protagonist of post-WWII art, Burri’s 
lesser known series are featured here: legni 
(scorched wood reliefs), ferri (welded irons), 
melted plastics, cretti (induced craquelure), 
and cellotex (flayed fiberboards); he blurred 
the line between painting and sculptural relief 
creating “picture-objects”  that influenced 
Neo-Dada, Process art, and Arte Povera.

Institute for the Study of the Ancient World, 
New York University, New York City q “The 
Eye of the Shah: Qajar Court Photography and 
the Persian Past” (Jan. 17, 2015) A collection 
of photographs, taken for the most part by 

royal photographers at a pivotal time when the 
country was opening to the West.

Japan Society, New York City q “For a New 
World to Come” (Jan. 10, 2016) Experiments in 
Japanese art and photography, 1968-1979 after 
the social and political upheaval of the late 60s, 
artists crafted a new visual language, laying 
the foundation of contemporary art in Japan. 
The exhibition is co-presented by the Grey Art 
Gallery (NY).

Morgan Library, New York City q “Martin 
Puryear: Multiple Dimensions” (Jan. 10, 2016) 
An exploration into the essential role drawing 

Gordon Parks, Gang Member with Brick, Harlem, New York, 
1948. In “The Making of an Argument,” Loeb Art Center, NY

Elizabeth Osborne, Red October (detail), 2012. Oil on canvas. In “Veils of Color,” Michener Art Museum, PA
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Down
1 The Nazis closed down this famous art school 
in 1933
2 London’s Tate Gallery used them to roam gallery
halls and send video feeds for internet viewing
3 Reading, writing, and ‘rithmetic, abbr.
4 Bronx Museum of the Arts initiative named after
a phrase in a Victor Hugo poem, 2 words
5 Fills with a certain quality
6 Ave companion
7 Type of work that is now getting popular in
museums to attract millennial visitors, 2 words
8 Key element in paintings and photography
12 Woman, in Hamburg
14 “The Grand Canal” painter
16 Spoken voice artist, ___ Scott-Heron
19 George La Tour’s “The Cheat with the ___ 
of Diamonds”
20 Famous U.S. poet’s initials
22 Subject of some Andy Warhol paintings
23 Partner of circumstance
24 Product of the imagination
25 Strange
26 Spanish for more
28 Painter of “Seated Male Nude” in the early 
17th century
29 “The ___ Wain” by John Constable
32 Van Gogh painted many paintings featuring
this flower
33 Goddess in ancient Egypt
34 “The Combat of Love and Chastity” by 
Giovanni del Fora is centered on this piece 
of equipment
35 It’s often described as fine
36 Netherlands internet address
38 Van Gogh’s “Trunk of an Old ___ Tree”
40 Mountain, for short

CROSSWORD by Myles Mellor (solution on next page)

Across
1 “Tie-dye,” 2013 work by Cara ____
4 Impulsive rather than motivated by logic
9 Brown color
10 Painting subject, still ____
11 Compact
13 Ancient Mexican civilization which created huge sculptures
15 Subject of an exhibit at the Museum of Fine Art in Boston:
the painter of “The Daughters of Edward Darley Boit”
17 Keats’ work
18 Purpose
19 Objecting to
21 Works with marble
23 The NY Historical Society has unveiled a painted theater
curtain, the work of this famous artist
26 Pose for a painter
27 Site of the National Museum of Scotland
30 French for soul
31 Ancient Greek region which produced valuable vases,
metalwork, and bronzes, despite its reputation as a warrior state
32 Depict
34 New technology whereby museum visitors can receive digital
information on each work of art as they stop in front of it
37 ____ colors
39 Like a Dali watch
41 Monet’s “___ Lilies”
42 Pointed tools
43 Pull along
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Kara Walker, Alabama Loyalists  
Greeting the Federal Gun-Boats, 2005. In “Recollection,” The Print Center. PA 
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plays in this sculptor’s practice: over seventy works from quick sketches to 
monumental, finished compositions.

Museum of Modern Art, New York City q “Transmissions: Art in Eastern 
Europe and Latin America, 1960-1980” (Jan. 3, 2016) An examination of 
the radical experimentation, expansion, and dissemination of ideas that 
marked the cultural production of these decades; many works on view for 
the first time. q “Walid Raad” (Jan. 31, 2016)  By this Lebanese native, 
photography, video, sculpture, and performance dedicated to exploring the 
veracity of photographic and video documents, the role of memory and 
narrative in the retelling of conflict, and the construction of histories of 
art in the Arab world. q “Making Music 
Modern: Design for Eye and Ear” (Nov. 
15) A selection of designs for auditoriums, 
instruments, and equipment for listening 
to music; posters, record sleeves, sheet 
music, and animation; and an examination 
of the early 20th century alternative music 
cultures, the rise of radio, how design 
shaped the “cool” aesthetic of mid-century 
jazz and hi-fidelity culture, and the role of 
design in countercultural scenes from pop 
to punk. q “This Is for Everyone: Design 
Experiments for the Common Good” (Jan, 
31, 2016) Is design in the digital age truly 
for everyone? This exhibition examines the 
question with works from MoMA’s collec-
tion that celebrate the promise—and occa-
sional flipside—of contemporary design. q 
“Transmissions: Art in Eastern Europe and 
Latin America, 1960–1980” (Jan. 3, 2016) 
A look at the parallels and connections 
among artists active in the two regions dur-
ing a time of widespread student protests.
Neue Galerie, New York City q “Berlin 
Metropolis: 1918-1933” (Jan. 4, 2016) 
Multi-media approach to explore the 
city during the Weimar period: painting, 
drawing, sculpture, collage, photography, 
architecture, film, and fashion.

New Museum, New York City q Through Jan. 10, 2016: “Jim 
Shaw: The End is Here” The first American survey: some iconic 
projects—early airbrush drawings; large selections from the se-
ries Dream Drawings, Dream Objects, the sprawling My Mirage, 
and Labyrinth: I Dreamt I was Taller than Jonathan Borofsky, 
a large-scale, immersive installation of sculptures and painted 
theatrical backdrops; a collection of thrift store paintings, as well 
as a collection of religious pedagogical materials Shaw has been 
amassing for decades; “Wynne Greenwood: ‘Kelly’”  
“Kelly” is an exhibition and a six-month residency in which 
Greenwood premieres the complete archive of Tracy + the  
Plastics’ performances alongside new work in video and sculp-
ture. q “Barbara Rossi: Poor Traits” (Jan 17, 2016) A selection 
of enigmatic and playful graphite and colored pencil drawings 
(1960s), and reverse paintings on Plexiglass (1970s).

New York Public Library, New York City q “Head Shots: 
Performer Portraits from Daguerreotype to Digital” (Dec. 30) 
Headshots in historical, modern, and digital formats from casting 
agencies’ archival collections, production offices, and publi-
cists—all revealing how images are posed, taken, and selected

Hudson Valley Center for Contemporary Art, Peekskill q 
“Herman Nitsch—LEVITICUS” (Dec. 6) Installation featuring 
Nitsch’s book opened to the segment describing the sacrificial 
services of the High Priest and surrounded on the walls by ter-
ragraph prints and extracts from Leviticus.

Loeb Art Center, Vassar College, Poughkeepsie q “Gordon 
Parks: The Making of an Argument” (Dec. 13) Prints and contact 
sheets from a photo essay made for Life magazine about the gang 
wars that plagued Harlem in the mid-20th century.

James Toogood, Rio de San Sanirovo, Venice. Watercolor on paper.
In “James Toogood,” Pennsylvania Academy of the Fine Arts, PA 
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Ohio
Cincinnati Art Museum q Through Jan. 3, 
2016: “Sublime Beauty: Raphael’s Portrait of 
a Lady with a Unicorn” First time on view in 
the United States, on loan from the Galleria 
Borghese in Rome, the masterpiece highlights 
the stylistic relationship with Leonardo’s 
Mona Lisa, which was painted in Florence 
where Raphael was working at the same 
time. Raphael’s painting was first recorded 
in the Galleria Borghese collection in 1682. 
It was painted c. 1505-06; “Masterpieces 
of Japanese Art” Marvels of craftsmanship 
and artistry ranging from scrolls of the Edo 
period to ceramics of the Meiji. q “Unknown 
Elements” (Nov. 8) A group of 19th-century 
photographs for which information about 
the photographers, the sitters, the places, and 
times are missing.

Oklahoma
Fred Jones Jr. Museum of Art, University 
of Oklahoma, Norman q “Enter the Matrix: 
Indigenous Printmakers” (Jan. 17, 2016) With 
works from the collection and several  on loan 
from Crow’s Shadow Institute (OR), Melanie 
Yazzie (CO), and the National Cowboy and 
Western Heritage Museum (OK), the exhibi-
tion explores how printmaking has become 
a matrix for cultural and artistic exchange. 
q “Imortales: The Hall of Emperors of the 
Capitoline Museums, Rome” (Dec. 7) Busts 
from the Capitoline in Rome, the world’s 
oldest museum: Roman portraiture from the 
age of Augustus (1st century B.C.) to the late 
Roman Empire (5th century A.D.). q “Dis-
tinguished Visiting Artist” James Surls” (Dec. 
31) Evocative, hybrid forms in wood, steel, 
and bronze inspired by flowers, the human 
body, and rock formations.

Oregon
Museum of Contemporary Craft, Portland 
q “Allen She” (Jan. 9, 2016) A look into the 
impact of Riot Grrrl, a pioneering punk femi-
nist movement of the early 1990s, formed in 
reaction to sexism, racism, and homophobia: 
focus here is on seven artists, many of whom 
work in multiple disciplines reflecting the 
movement’s artistic diversity.

Pennsylvania
Michener Art Museum, 
Doylestown q “Veils of  
Color: Juxtapositions and 
Recent Work by Elizabeth Os-
borne” (Nov. 15) New and old 
works shown together provide 
an exploration of the arc of 
the artist’s nearly six-decade 
career, throughout which both 
abstraction and realism are 
evident.

Berman Museum of Art, 
Ursinus College, Collegeville 
q “Aftermath: Photographs 
by Joel Meyerowitz” (Dec. 
23) The traumatic days, 
weeks, and months following 
the events of September 11, 
2001, from disaster zone to 
construction site to medita-
tive memorial, documented in 
detail.

Williams Center Gallery, 
Lafayette College, Easton 
q “In the Line of Duty: Collecting African 
American Art” (Dec. 12) Paintings, sculpture, 
and works on paper by Brooker, Burke, Catlett, 
Driskell, Gilliam, Porter, Sebree, and White.

Barnes Foundation, Philadelphia q Through 
Jan. 4, 2016) “Strength and Splendor: Wrought 
Iron from the Musée Le Secq des Tournelles, 
Rouen” Door knockers, garden implements, 
jewelry, keyhole escutcheons, locks, bas reliefs, 
signs, strongboxes, surgical tools ranging in 
date from the Middle Ages to the early 20th 
century and showing iron as unexpectedly ver-
satile, with its capacity to convey both
masculine heft and fragile delicacy; “Ellen Har-
vey: Metal Painting”
Complementing
“Strength and  
Splendor,” a site 
specific work 
that engages 
with the icono-
clastic

placement
of the Foundation’s 

metalwork in the context 
of its holding of paintings.

Institute of Contemporary Art, 
University of Pennsylvania, 
Philadelphia q Through Dec. 
27: “Christopher Knowles: In a 
Word” Works that span many 
mediums: text, sound, painting, 

drawing, sculpture, and performanceby a 
longtime collaborator at the Watermill Cen-
ter, a laboratory of performance located in 
Water Mill (NY); “Josephine Pryde: lapses 
in Thinking By the person i Am” (Dec. 27) 
Photographs of hands shot with a macro lens 
so that detail can be enlarged in the final 
frame; “Becky Suss” Large-scale paint-
ings and smaller studies in oil and ceramic 
re-imagine the domestic spaces of her late 
grandparents’ mid-century suburban home 
in flattened architecture and exaggerated 
perspective.

National Museum of American 
Jewish History, Philadelphia q “Lyle, Lyle, 

Crocodile and Friends: The Art of Bernard 
Waber” (Nov. 1) Original illustrations, 
sketches, and manuscripts explore the 
life and career of this children’s book 
writer and illustrator.

Penn Museum, University of Pennsylvania 
Museum of Archeology and Anthropology, 
Philadelphia q “Beneath the Surface: Life, 
Death, and Gold in Ancient Panama” (Nov. 
1) Objects, videos, shards, art, and artifacts 
from a thousand-year-old burial ground 
of the Coclé people (700-900 CE)  on the 
banks of the Rio Grande.

Pennsylvania Academy of the Fine Arts, 
Philadelphia q “James Toogood: Water-
colors” (Nov. 29) A PAFA teacher and 
alumnus investigates the variations of light, 
texture, and atmosphere found in New 
York, Philadelphia, Venice, and Bermuda. q 
“Mia Rosenthal: Paper Lens” (Jan. 3, 2016) 
Drawings that take viewers from Earth to 
space and back again: the surface of a pizza 

Onorio Marinari, Judith with the Head of Holofernes. 
Oil on canvas. In “Twilight of a Golden Age,” 

Muscarelle Museum of Art, VA

Alexander Archipenko, Reclining Torso, 1922. 
Ceramic with black glaze. In “Archipenko: Modern Legacy,” 
Palmer Museum of Art, PA
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resembles the cragginess of the moon’s surface, sprinkles on donuts 
resemble a star nebula. 

Palmer Museum of Art, Pennsylvania State University, University 
Park q Through Dec. 13: “Mining the Store II: American Drawings 
and Watercolors from the Permanent Collection” Works by American 
artists; “Archipenko: A Modern Legacy” Retrospective of works, 
made in America, that offer new insight into Archipenko’s practice: 
his exploration of lead casting, electroplating, and polychrome patina; 
his refining ceramic as a sculptural medium; his experiments with 
reflective and shiny materials; and his introduction of non-traditional 
art materials such as Plexiglas and Bakelite. q “You Have to See This: 
Abstract Art from the Permanent Collection” (Dec. 6) Works on paper 
showcase the many ways abstract art can pose questions about the 
nature of imagery itself.

The Print Center, Philadelphia q Through Dec. 19: “Gabriel 
Martinez: Bayside Revisited” Multi-media work that reflects on the 
history of Fire Island (NY) and the population that elevated the place 
to an icon of Queer Culture: prints, photographs of landscapes, a film 
installation; “Recollection” Works by artists who use printmaking and 
photography to explore and document history: Walker Evans, Rock-
well Kent, and Kara Walker, among others; “The Print Center 100: 
Highlights in History” The nexus of a centennial celebration high-
lighting art, ephemera, and objects tracing the history of the center 
from a club for collectors and artists to an internationally recognized 
voice in print.

South Carolina
Halsey Institute of Contemporary Art, College of Charleston 
School of the Arts, Charleston q Through Dec. 5: “Jiha Moon: Dou-
ble Welcome, Most Everyone’s Mad Here” A potpourri of elements 
native to Korea, Japan, and China, gathered together with Western 
elements show the multi-faceted nature of our global identity; “Susan 
Klein: Shadow Things” Images painted over images explore questions 
of time, accumulation, and loss.

Alexander Max Koester. Moulting Ducks, ca. 1900. Oil on canvas. In “Favorites,” Frye Art Museum, WA

Tennessee
Knoxville Museum of Art q “The Paternal Suit: Heirlooms from 
the F. Scott Hess Family Foundation” (Nov. 8) Multi-media explora-
tion of the artist’s paternal ancestry going back four centuries: paint-
ings, prints, and objects created by Hess but presented as legitimate 
historical artifacts, and supported by photographs, documents, and 
historical ephemera.

Fine Arts Gallery, Vanderbilt University, Nashville q “Through 
Dec. 4: “Forging Identity—Imagining the Enemy: American Pro-
paganda and the Great War” Posters that helped raise a volunteer 

Charles Sebree, Woman in Orange, 1948. Mixed media on board. 
In “In the Line of Duty,” Williams Center Gallery, PA
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army and motivate civilians to conserve food and put money into the 
war effort; “Selma Freeman Ramsey and the Social Realist Tradition” 
An exploration of the trajectory of social art during the first decades 
of the 20th century including paintings, prints, and illustrations about 
city life, work, and community—works by Daumier, Bellows, Sloan, 
Reginald Marsh, and others.

Frist Center for the Visual Arts, Nashville q Through Jan. 10, 2016) 
“Ink, Silk, and Gold: Islamic Art from the Museum of Fine Arts, 
Boston” Work from the 8th to the 21st 
centuries—a chronological and regional 
overview of the artistic traditions of the 
world of Islam, from Spain to Indonesia: 
inlaid metalwork, Qur’an pages inscribed 
with gold, brocaded velvets, and ceram-
ics; “Guido van der Werve” Filmed 
performances of classical dance and 
music that, set in banal scenarios, subvert 
viewers’ expectations of the ordinary

Texas
Nasher Sculpture Center, Dallas q 
“Sightings: Alex Israel” (Jan. 31, 2016) 
A continuation of a series of exhibitions 
by emerging and contemporary artists: 
new sculptures and paintings related to 
Israel’s first feature length film, SPF-
18, which explores the genre of teen surfing 
movies. q “Giuseppe Penone: Being the River, 
Repeating the Forest” (Jan.10, 2016) Working in clay, wood, stone, 
metal, plaster, resin, acacia thorns, Penone makes clear the connection 
between nature and art.

Houston Center for Contemporary Craft q Through Jan. 3, 2016: 
“Wendy Maruyama: The Wildlife Project” Installation of life-size 
objects made from exotic woods, string, and shrine-like forms of steel 
and glass, together making the case for the preservation of animals in 
the wild, especially elephants; “What Happened Today?” Large-scale 

installations that highlight the relevance of both printed news and hand-
crafted objects and their ability to communicate.

San Angelo Museum of Fine Arts q Through Jan. 10: “Venetian 
Paintings from the Sarah Campbell Blaffer Foundation” Works that 
span 300 years of Venetian painters including Tintoretto, Giorgione, 
and Tiepolo; “Mediterranea: American Art from the Graham D.  
Williford Charitable Trust” Picture the luminous Mediterranean 
through American artists’ eyes in the time of John Ruskin and Henry 

James. q Through Nov. 8: “Creative  
Energy: Art About the Texas Energy 
Boom” Sculptures and paintings that de-
pict the lives and work of oil field work-
ers and the man-modified West Texas 
landscape complete with wind turbines 
and pump-jacks; “Meditations: Religious 
and Secular Expressions of Peace in Art 
from Around the World” Images by a 
National Geographic photographer and 
selections from the museum’s collection.

Briscoe Western Art Museum, San 
Antonio q “The Cowboy Returns” (Nov. 
29) The museum’s first original exhibi-
tion: photographic works by Bank and 
John Langmore, father and son, both 
prominent Western photographers who 
have chronicled the gritty reality of 
working cowboys in the American West

Utah
Utah Museum of Contemporary Art, Salt Lake City q “Kate Ericson 
& Mel Ziegler: Grandma’s Cupboard” (Dec. 19) Two parallel surveys 
highlight important projects from the two artists’ extensive collabo-
ration, along with a selection of works from Ziegler’s solo career: 
conceptual art projects, site-specific installations, drawings, and mixed 
media sculptures. q “Amalia Ulman: Stock Images of War” (Oct. 31) 
Delicate wire sculptures viewed against a backdrop of rock music and 
baking scents to evoke the artist’s concept of  trauma and recovery, sta-

bility and collapse. q “Lizze 
Määttälä: Uphill/Both Ways” 
(Nov. 7) Found materials from 
streets, salvage yards, and 
dumpsters speak of rejections 
and the artist’s affinity toward 
materials left by the wayside. 
q “Firelei Báez: Patterns of 
Resistance” (Jan. 16, 2016) 
Works on paper inspired by 
the history of black resistance 
and the experiences of the 
18th-century diaspora in Loui-
siana and Latin America, pre-
sented by the 2015 winner of 
the Catherine Doctorow Prize 
for Contemporary Painting.

Utah Museum of Fine Arts, 
University of Utah, Salt Lake 
City q “The British Passion 
for Landscape: Masterpieces 
from the National Museum 
Wales” (Dec. 13) From the 
Industrial Revolution through 
post-modernism, the 300-year 
story of British landscape 
painting; from Richard Wilson 
to the contemporary photogra-
phy of Hamish Fulton and in-

Amalia Ulman, War in September, 2014. In “Stock Images of War,”
Utah Museum of Contemporary Art, Ut 

Doug Hilson, Hot Spot, 2015. 
Oil and acrylic on canvas. 
In “Doug Hilson: Urbanscapes,”
Hofstra University Museum, NY
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cluding masters such as Gainsborough, J. M. 
W. Turner, Constable, and Monet. q “Brian 
Bress: Make Your Own Friends” (Jan. 10, 
2016) Video, sculpture and works on paper 
from the last ten years of Bress’s career, noted 
for fictional anthropomorphic characters 
made from thrift-store finds and upholstery 
foam. q “Tony Feher: They arrived yesterday, 
dusty and weary from the journey, but in good 
spirits” (Dec. 31) Site-specific installation 
made with fluorescent pink flagging tape and 
blue painter’s tape, transforming the mu-
seum’s Great Hall.

Virginia
University Of Richmond Museums q At 
the Lora Robins Gallery of Design from 
Nature: “Robert Hodierne: Vietnam War Pho-
tographs” (Jan. 26, 2016) Images of combat 
taken during two tours in Vietnam from the 
Demilitarized Zone to the Mekong Delta in 
the south, to the jungle-covered mountains in 
the central highlands and the rice paddies in 
the central lowlands. q At the Harnett Print 
Study Center: “The Artist’s Line: Drawings 
by Pierre Daura from the Collection” (Nov. 
20) Drawings, prints, watercolors, and paint-
ings with themes ranging from life drawing, 
family, the Spanish Civil War, and landscapes 
done from the artist’s home in France. q 
“Stories, Status, & Patriotism: Nineteenth-
Century American Ceramics from the Col-
lection” (Dec. 6) Selections from a donation 
made in 2012.  q At the Harnett Museum of 
Art: “Jay Bolotin: The Book of Only Enoch” 
(Jan. 24, 2016) The latest episode in the 
artist’s ongoing Jackleg Testament, a multi-
volume saga in text and imagery about Only 
Enoch’s universe.

Muscarelle Museum of Art, College of Wil-
liam and Mary, Williamsburg q “Twilight of 
a Golden Age: Florentine Painting after the 
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Orchestration, 1947.
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Renaissance” (Jan. 17, 2016) Baroque paint-
ings, late 16th to early 18th centuries, with 
their vibrant colors and use of shadow.

Washington
Frye Art Museum, Seattle q “Genius / 21 
Century / Seattle” (Jan. 10, 2016) Visual art-
ists, filmmakers, writers, theater artists, com-
posers, musicians, choreographers, dancers, 
and arts organizations—all featured to cel-
ebrate the multidisciplinary and collaborative 
artistic practice in Seattle. q “Favorites: The 
Frye Founding Collection” (Jan. 31, 2016) 
Selected works that visitors most frequently 
request to be on view: Munich Secession art-
ists von Stuck, Dill, von Max, and others.

Jundt Art Museum, Gonzaga University, 
Spokane q Through Dec. 19, two continua-
tions of the “Jesuits and the Arts” multiyear 
series: “Vivid in My Mind: The Visionary and 

Landscape Images of Father Andrew William-
Vachon, S. J.,” Paintings and drawings created 
over four decades by the man who became the 
university’s official artist and photographer-
in-residence until his death; “Befriending 
Sacredness: Works by Father Arturo Araujo, 
S. J.” (Dec. 19) Recent works by a contempo-
rary priest/artist, born in Colombia.

Wisconsin
Woodson Art Museum, Wausau q Through 
Nov. 29:  “Well Drawn” Drawings in pencil, 
colored pencil, graphite, watercolor, and 
charcoal, from finely rendered to loosely 
sketched, encompass a range of artists’ 
impressions and offer insight into how artists 
observe, contemplate, and develop composi-
tions; “Birds in Art” 40th annual exhibition 
celebrating avian splendors through interpre-
tations in paintings, sculptures, and graphics 
created within the last three years.   q
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