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Cara Barer, Tie-dye, (detail) 2013, 
altered book: sculpted, dyed, and photographed. 
In “Adaptation,” Kalamazoo Institute of Arts, MI
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Say “Hi” to the Digital  
Docent  
 So now, to attract the millenials, we need interactive apps in museums. 
Static galleries filled with static canvases—never mind how gorgeous they 
are—or artifacts—interesting or not—these alone are no longer enough. 
We need something to satisfy the tech habit—an app.
 And now we have just that. This year many museums will install a new 
form of Bluetooth technology known as “beacons.” Visitors can download 
an app in their smartphones that can track them when they stroll through 
the galleries. When they stop to look at a work, beacons knows which 
work the visitor has stopped to examine and breaks forth with a beamed 
feed of information about that specific work—a digital docent.
 Not only that. A viewer can text or email the museum’s images to a 
friend, or put them on Facebook or Twitter. That same viewer can navi-
gate to works in far-off galleries, as he or she would with Google Maps. 
And more: visitors can post their reactions, reviews, and/or rebuttals to 
exhibitions and individual works. No more relying totally on a single 
authoritative view from live docents or curators. We need to interact.
 The technology “provides visitors with an effortless, rich mechanism 
that allows them to opt in or opt out for as much as the want to know,” 
said one enthusiastic director. “Tech can, and should, bring joy and 
enrichment to galleries,” said the founder of one of the start-ups that is 
testing beacons in the Neue Galerie and the M.I.T. List visual Arts Center. 

Other institutions in the throes of testing 
beacons or something similar are the 
Boston Athenaeum, the Dallas Museum 
of Art, the Guggenheim, and the Metro-
politan Museum of Art. But others such 
as the Frick Collection and the Isabella 
Stewart Gardner Museum have opted 
out of the tech scene in galleries. “We 
all want to preserve the gallery as an 
escape,” said Deputy Director Robert 
Stein of the Dallas Museum of Art. “We 
have to make beacons part of an elegant 
experience. If we fail, then the public 
gets annoyed.”  ❒

 Leo Saul Berk. Structure and Ornament (detail), 2014. Plywood and Acrylic. In “Leo Saul Berk,” Frye Art Museum, WA

Echoes of Black 
Mountain College 
 In the year 1933, the Nazis forced the closing of Ger-
many’s Bauhaus school. That same year, in Black Moun-
tain, a small town in North Carolina, the Black Mountain 
College was founded by a classics scholar, John Andre 
Rice, and an engineer, Theodore Dreiser, with the intent 
of placing art-making at the heart of a liberal arts educa-
tion. Expatriated teachers from the Bauhaus migrating to 
the U.S. were drawn to the progressive ideas put forward 
in Black Mountain. Among them was Josef Albers and 
his wife Anni. Josef became the leader of the art program; 
Anni taught textile design and weaving.
 Thus, the birth of Black Mountain as the “Shangri 
La” for avant-garde art. Other instructors from the defunct 
Bauhaus such as architect Walter Gropius and stage 
designer Xanti Schawinsky filtered South. American artists attracted 
included Jacob Lawrence and Robert Motherwell. And in the student 
body at some point were Cy Twombly and Robert Rauschenberg. 
Merce Cunningham’s dance company  
was formed here, and faculty member Buckminster Fuller made his 
first geodesic dome here.
 Years passed successfully, Albers left to go to Yale as 
director of the first design department, and the college closed in 
1957. Not forgotten, another experimental institution, the Black 
Mountain College Museum and Art Center has grown and flourished 
in downtown Asheville, a short distance from the old campus. Here, 
talks are held, exhibitions organized, performances are held, and an 
annual fall conference takes place for scholars and practicing artists.
 At present the institution has expanded to double its size, 
housing a study center and new gallery space. In fact, as time has 
passed, the museum has striven to maintain a sense of growth and 
experimentation without cultivating nostalgia.
 “We try to have one foot in the past, honoring what 
happened at the college. But we also keep one foot very much in the 
present, looking to the future and what ideas artists are investigating 
today.” This from the museum’s program director who runs the place 
with a staff of two and a few interns.  ❒

[A report in The New York Times’ special section on 
museums.]

Katsushika Hokusai, Under the Wave off Kanagawa also known as the Great Wave, 
Woodblock print; ink and color on paper. In “Hokusai,” Museum of Fine Art, Boston. MA
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New Art 
in Old 
Museums
  Another way to attract 
millenials (read also about 
“Digital Docents”) is to 
introduce contemporary 
artworks into traditional, 
18th- or 19th-century 
houses and other niche 
museums. Cedar Grove, 
the Thomas Cole National 
Historic Site in Catskill, 

NY, for example, devoted to its namesakes’ life and art, is showing 
works by contemporary artists Cindy Sherman and others in a two-
part show organized with Olana, the Frederic Church house across 
the river in Hudson, NY. Over Coles’ mantel will hang four Sher-
man photographs in the 1815 Federal-style house. 
 Incongruous? You bet.
 “The works will have special resonance here,” Cedar Grove’s 
director Elizabeth B. Jacks declared of paintings by Sherman, Kiki 
Smith, and Charles LeDray. (Pieces by Martin Puryear and Maya 
Lin will hang at Olana.) “Cole had contemporary art on his walls—
it was still wet,” she added. “We want to get across that this was the 
start of something big.”
 The actions of these smaller museums have been replicated across 
the country. The Florence Griswold Museum in Old Lyme, CT, was 
founded to house and celebrate American Impressionist canvases 
made in the late 19th and early 20th centuries. Yet, recently its main 
galleries were full of the bright abstract canvases of Peter Halley. 
The Griswold’s director Jeff Andersen reasoned, “Our history is 
unusual in that we are a historic site and a museum with origins as 
an artist colony. We were looking to see how that creativity could be 
reimagined in a contemporary sense.”
 This curatorial reasoning has practical underpinnings: resorting 
to contemporary art, despite long-held tradition, is how museums 
are trying to get new audiences through their doors. Contemporary 
art, they believe, is the way to engage younger viewers “who think 
Impressionist painting is passé” 

 It’s happening in larger institutions as well: the Peabody Essex 
Museum in Salem, MA, best known for its collection of Asian ex-
port art and maritime works collected centuries ago, began show-
ing cutting-edge art in 2010. The title of its contemporary curator 
was changed to “curator of present tense.”  A change came over the 
Cornell Fine Arts Museum at Rollins College in Winter Park, FL, 
when to its meager collection of 21st-century works was added a 
gift of some 235 works of contemporary art. “Previously, we had 
about 20 works from the 21st century,” said Director Ena Heller. 
The museum had been known for its old master and 18th- and 19th-
century art. “Now,” she said, “we have this other bookend….It’s art 
that’s being made today and that resonates more with the 18-to-
21-year-old group than what was made 300 years ago. We need to 
show where we are now.” ❒

Women and Nature
  Historically women artists took up the subject of nature, but not 
always in the genteel manner of the small scale typically expected of 
them. Regularly they turned out detailed still lifes, botanical studies, 
and images of insects and reptiles.
 “Because of their purported keen powers of observation and appreci-
ation for what was pretty or attractive, women artists were historically 
encouraged to study plants,” said Chief Curator of “Super Natural” at 
the National Museum of Women in the Arts (DC) Kathrine Wat. “Like 
artists of any gender, however, women have always been attracted to 
nature’s diversity, peculiarities, and uncontrollable power.”
 In the 17th century, artists served patrons who collected plant and 
animal specimens as well as paintings and prints of them. Still lifes 
were created with precise floral details; insects species studied and 
reproduced with Baroque-like precision to detail in elaborate still life 
settings. Today’s floral images are very different: on close inspection, 
a flower can appear as something else, photographic enlargements and 
collage aiding in the process.
 Also in the 17th and 18th centuries, studies of animals in their natu-
ral habitat required travel, sometimes to dangerous and distant lands. 
Today, artists can either get there with ease or stay in their studios, turn 
on the computer, and reimage or contectualize what they find there. In 
fact, since the 19th century, when women finally took to the roads and 
seas to find inspiration, technology has become natural to artists, not 
only as a source of information, but as the inspiration itself.  ❒

Mimi Kato, Landscape Retreat: In the Woods, 2012. Archival pigment print diptych. 
In “Organic Matters—Women to Watch 2015,” National Museum of Women in the Arts, DC

Jesse Powell, Spring Bloom, Pt. Lobos (detail), 2014. Oil on canvas. In “Sunlight and Shadow,” Irvine Museum, CA

Gian Lorenzo Bernini,  Seated Male Nude, c. 1618–24. 
Red chalk heightened with white chalk on buff laid 
paper. In “500 Years of Italian Master Drawings,”  
Cantor Arts Center, CA 
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Art and Performances
– a Country Festival
 The Wassaic Project, a non-profit organization, exists to provide an 
intimate context for art-making and to strengthen the local commu-
nity of Wassaic County, NY, by increasing social and cultural capital 
through inspiration, promotion, and creation of contemporary visual 
and performing art. 
 A festival is the founding program of the Wassaic Project, free to all 
participants. It opens the first weekend in August every year to celebrate 
a diverse range of contemporary visual and performing arts, thus creat-
ing a unique weekend-long experience for all who participate. To the 
great pride of the local community, the event grows every year, provid-
ing cultural capital in an underserved area. 
 This year, the eighth annual summer exhibition, “Deep End,” ex-
plores themes of the strange, dystopian, supernatural, and end of world, 
and showcases the work of more than 60 emerging artists, over 50 of 
them former Wassaic Artist Residents. The Wassaic Project invites 
visitors to climb the seven stories of the Maxon Mills grain elevator in 
Wassaic, New York, to experience the work of more than 60 emerging 
artists, more than 50 of whom are former Wassaic Artist Residents.  ❒

Sargent Archive 
in Boston
 A recent gift of letters, photographs, and sketches by John Singer 
Sargent is forming the John Singer Sargent Archive at the Museum of 
Fine Art, Boston. Documenting the artist’s life and world, the archive 
enhances the already voluminous holdings by the museum, which 
include The Daughters of Edward Darley Boit, as well as sculptures, 
watercolors, drawings, and murals.
 The exhibition “Yours Sincerely, John S. Sargent” (through November 
15) celebrates the gift to the museum and the city, which Sargent consid-
ered to be his American home.  ❒

18th-Century Room
Restored at Lacma
  The restoration and conservation of an 18th-century Damascene 
reception room at the Los Angeles County Museum of Art is prov-
ing to provide an astonishing look at Ottoman interiors of the period. 

Two centuries of accumulated grime has served to help pre-
serve the brightly colored painted surfaces revealing bright 
oranges, pinks, and purples, which give the room a contem-
porary look. More colors appear in the inlaid stone floors, 
a stone wall fountain, and richly decorated wood paneled 
walls with ajami relief decoration, made of gypsum and glue 
covered with tin leaf, paint, and colored glazes. The walls 
are covered with 14th-century Arabic poems, floral motifs, 
and images of fruits and nuts.
 The room, bought by a dealer before demolition of 
the house in Damascus and stored in Beirut for 30 years, 
will be displayed in Dhahran, Saudi Arabia, for the opening 
of the King Abdulaziz Centre for World Culture in March 
2016. It will remain in Dhahran for two years. Where it will 
be housed when it returns to Los Angeles is an ongoing 
question, since the ceilings in existing galleries at Lacma 
are too low to accomodate the restored room.  ❒

Faith Ringgold, Somebody Stole my Broken Heart. Print. In “Dance,” Philadelphia Museum of Art, PA

Eva Kot’átková, Image atlas of Johan, a boy who cut a library out 
of the clinic into pieces, 2014. Vitrine, paper cutouts on strings. 
In “Eva Kot’átková: Out of Sight,” MIT List Visual Arts Center, MA

John Singer Sargent. The Daughters of Edward Darley Boit. 1882. Oil on canvas. 
In “Yours Sincerely, John S. Sargent,” Museum of Fine Art, Boston, MA
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Re: Canaletto
  Giovanni Antonio Canal, called Canaletto, October 17, 1697 to  
April 20, 1768. 

He was born
 Searching 17th-century original archives in Venice, author and 
researcher Micky White found inconsistencies in recordings of 
Caneletto’s birth and death. Of the books published after 1962 that are 
available in the Biblioteca Giorgio Cini on the island of San Giorgio 
in Venice, none records the day—or, in some cases, even the year—of 
Canaletto’s birth or death. The first to quote the day, month, and year 
was W.G. Constable’s monograph on the master, published in 1962. 
According to her detailed research on these dates, all published facts 
were in error: in many cases, the mystery resided in the actual hand-
writing.
 The registry of his birth, entered by the parish priest who also 
baptized him, was written on October 30, 1697, the day Caneletto was 
baptized. The infant’s first name was Zuane (Venetian for Giovanni) 
and his second name, Antonio. He was the son of Mr. Bernardo, who 
was the son of the late Cesare, a painter, and Artemisia, daughter of 
the late Carlo Barbieri. He was born on the 17th day of October.

Chantal Joffee, L to R: Gertrude Stein, 2014. Oil on canvas; Betty Friedan, 2014. Oil on canvas;  Diane Arbus, 2014. Oil on board. In “Portraits of 20th Century Jewish Women,” Jewish Museum, NY

He worked
 Young Caneletto went to Rome aroung 1719 (and 
probably again in 1740). He had already worked as a 
scene painter with his father and was back in Venice 
by 1720, where he recorded in the Guild 1720-67. His 
earliest datable works are views of Venice painted in 
1725-26 for Stefano Conti of Lucca; they show the 
strong contrasts of light and shade that made him fa-
mous. They were unusual in that they were painted on 
the spot instead of from drawings. He later abandoned 
this practice and returned to the traditional method of 
painting from drawings, some of which were made 
with the help of the camera obscura.
 By 1726 he was working for the English market, 

and in a few years had come to an agreement with Joseph Smith, later 
British Consul in Venice who had the pick of his output, arranged 
other sales, and probably encouraged his visit to England, which with 
short intervals back in Venice, lasted for 10 years, from 1746-56. 
While in England he painted English views, but had some trouble 
establishing himself there. A contemporary critic observed: “On the 
whole of him something is obscure or strange. he does not produce 
work so well done as those of Venice or other parts of Italy…espe-
cially his figures in his works done here are apparently much inferior 
to those done aroad, which are surprizeingly well done and with great 
freedom and variety—his water and his skys at no time excellent or 
with natural freedom. And what he has done here his prospects of 
Trees woods or handling or pencilling of that part not various nor 
so skillfull as might be expected…which has much strengthened a 
conjecture that he is not the veritable Cannalleti of Venice.” These 
comments were thought to be due to mistaken identity: Bellotto’s use 
of his uncle’s name.

He died
  “Signor Antonio, [son] of the late Bernardo Canal, aged c 71, in 
the course of five days, suffering from fever and inflammation of the 
bladder, died at hour seven thereabouts last, visited by the Excellent 
Masolo. Buried with full chapter by his executors.” q

Canaletto, The Grand Canal (From Rialto Toward The North), 1725. Oil on 
canvas. One of four paintings ordered by Stefano Conti.
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Arts Exchange in the Bronx
 The Bronx Museum of the Arts (NY) 
presents an arts initiative entitled “Wild 
Noise: Artwork from The Bronx Museum 
of the Arts and El Museo Nacional de Bal-
las Artes,” (MNBA), the first arts exchange 
between Cuba and the Unites States in more 
than 50 years. The title, “Wild Noise,” was 
taken from a Victor Hugo poem that refers 
to the sublimity and chaos of urban spaces, 
“the wild noise where infinity begins.”
 Each museum has organized a thematic 
exhibition of key works from their respec-
tive permanent collections that reflects on 
contemporary urban life—how artists have 
addressed questions about identity, urban 
living, and community. Some 100 works 
from the Bronx Museum will be shown 
at MNBA through August 16, while the 
MNBA’s exhibition in the Bronx will be on 
view through May 29, 2016.
 The initiative also includes an Interna-
tional Artist Exchange through which a 
New York and a Cuban artist will travel 
to the other’s country to create commu-
nity based public programs. Education 
programs at both museums will include 
a Teen Exchange as well as films, music, 
and dance. A dual-language publication, 
available in print and online, extends the 

impact of the initiative beyond 
the walls of the two museums’ 
galleries.
 The launching of the Wild 
Noise initiative is concurrent 
with this year’s Bienal de la 
Habana, which is held at loca-
tions across the city. 

Biennale in Venice: 
A 56th Incarnation
 The 56th International 
Art Exhibition in Venice, the 
Venice Biennale, titled “All 
the World’s Futures,” opened 
to the public on May 9, and 
will remain at the Giardini 
and Arsenale venues through 
November 22, 2015.
 The show consists of 
more than 136 artists (89 of 
whom are showing here for the 
first time) from 53 countries, 
and features a space for live 
programming in the Central Pa-
vilion called The Arena. Says 
Curator Okwui Enwezor, “the 
linchpin of the program will be 
the epic live reading of all three 

volumes of Karl Marx’s Das Kapital. Here, 
Das Kapital will serve as a kind of oratorio 
that will be continuously read live through 
the exhibition’s seven months’ duration.”

17th-Century Painting  
Returned
 The Department of Financial Services 
(DFS) has announced the return of a 17th-
century painting, confiscated by the Nazis 
in their systematic persecution of Jews dur-
ing WWII, to the heir of its rightful owner, 
Dr. August Liebmann Mayer, a well known 
art historian and curator. 
 The painting, Portrait of a Man, (School 
of Giovanni Battista Moroni), was identi-
fied and recovered by the DFS Holocaust 
Claims Processing Office (HCPO) in 
cooperation with the French government. 

After WWII, items looted from Mayer’s 
home resurfaced in Germany. Some works 
of art were repatriated to France at the end 
of 1945. Portrait of a Man was part of the 
Musées Nationaux Récupération (MNR) 
collection, item number 801 and at that 
time was reattributed to the school of Mo-
roni. The painting was held at the Louvre.
  Benjamin M. Sawsky, Superintendent of 
Financial Services  reported that his depart-
ment is launching a new online database 
that will serve as a resource in returning ad-
ditional art lost in the Holocaust to victims 
and their heirs.
 Dr. Mayer, due to ongoing anti-Semitism, 
resigned from his positions at the Bavarian 
State Paintings Collection and the Univer-
sity of Munich. Soon after, on March 24, 
1933, he was arrested; his Munich home 
was searched, and his property seized. In 
1935, after several months of detention, Dr. 
Mayer fled with his family to France where 
he tried to support his family by work-
ing in the art world. But he then became a 
target of the Nazis in France. His Parisian 
home was looted and his voluminous art 
library seized, part of it going to Hermann 
Goering. He was arrested, taken to Drancy, 
and deported to Auschwitz where he was 
murdered on March 12, 1944.

Picasso Theater Curtain 
Goes Up—Again 
 The New-York Historical Society unveils 
a recently acquired and conserved work by 
Pablo Picasso—a painted theater curtain for 
Serge Diaghilev’s Ballets Russes produc-
tion of Le Tricorne (1919). The 20-foot 
square curtain was displayed like a tapestry 
for 55 years at the iconic Four Seasons 
Restaurant in the Seagram Building in New 
York City. It has been donated to the New-
York Historical Society by the New York 
Landmarks Conservancy.
 A special exhibition with highlights from 
the society’s collection as well as works on 
loan will complement this extraordinary 
work of art, illustrating the European tradi-

Continued on next page

In BriefIn Brief

Pablo Picasso, Le Tricorne. New-York Historical Society, NY

Ronnie Goodman, No More Homeless Deaths, 2012. Linocut 
on paper. In “Speaking to the Issues,” Georgia Museum of Art, 
University of Georgia, GA
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tion: works by artists inspired by Picasso, 
works that Picasso disdained, and Ameri-
can works created during the same period. 
Also on display will be ballet objects and 
two recently rediscovered tapestries, one 
made during the reign of Louis XIV,  
another displayed at the 1939 World’s Fair.

The Seven Deadly Sins 
in Westchester
 “The Seven Deadly Sins,” a series of 
exhibitions, was presented from April 19 
through July 2015 by seven arts institu-
tions in the Fairfield/Westchester Museum 
Alliance which includes venues in Fair-
field County, Connecticut, Westchester 
County, New York, and the Bronx: The 
Aldrich Contemporary Art Museum; Bruce 
Museum, Hudson River Museum, Hudson 
Valley Center for Contemporary Art, Ka-
tonah Museum of Art, Neuberger Museum 
of Art, and Wave Hill. Each institution 
explored one of the seven deadly sins—
envy, gluttony, greed, lust, pride, sloth, and 
wrath. Works by Bruce Nauman and Cindy 
Sherman were among other artists included 
in the series.
 • “The Seven Deadly Sins: Lust” Hudson 
Valley, Peekskill, NY Center (July 26)
 • “Envy: One Sin, Seven Stories” Hud-
son River Museum, Yonkers, NY (Sept. 26)
 • “The Seven Deadly Sins: Wrath, a 
Force of Nature” Wave Hill, Bronx, NY 
(Sept. 7)
 • “The Seven Deadly Sins: Pride” Bruce 
Museum, Greenwich, CT (Oct. 18)
 • “Emilie Clark (Gluttony)” Katonah 
Museum, Katonah, NY (Sept. 6)
 • “Greed: Gold” Neuberger Museum  
of Art, Purchase, NY (Oct. 11)
 • “The Seven Deadly Sins: Sloth” 
Aldrich Contemporary Art Museum, 
Ridgefield, CT (Oct. 18) 

Artists and Copyright  
Protection
 Recently, Congress introduced the 
American Royalties, Too (ART) Act 
of 2015, a measure that helps protect 
the intellectual property of artists. The 
legislation was introduced by Sena-
tors Tammy Baldwin (D-WI) and Ed 
Markey (D-MA), and Congressman 
Jerrold Nadler (D-NY), thus leveling the 
playing field for visual artists.
 Markey commented: “The creativity of 
America’s visual artists is a currency that 
should be properly valued, and the ART 
Act ensures they are fairly compensated for 
their work….”
 Under current copyright law, visual art-
ists are denied the ability to fully benefit 
from the success of their work over time. 

Unlike recording artists or pub-
lishers who can sell thousands of 
copies of their work and recoup a 
royalty from each purchase, artists 
sell their work only once. Art-
ists recoup nothing if their work 
increases in value and their original 
work is resold at a much higher 
price. Rather, the benefits accrue  
to collectors, auction houses, and 
galleries. In addition, U.S. artists 
are at a disadvantage in the global 
art market where more than 70  
other countries have provided re-
sale royalty rights for visual artists. 
The ART act remedies this inequity 
by providing a modest resale  
royalty right foe visual artist.
 What the ART Act would pro-
vide:
 • A competitive resale royalty 
of 5 percent of the sales price (up 
to $35,000) for any work of visual art sold at 
auction for $5,000 or more.
 • The royalty applies to any auction where 
the entity conducting the auction has sold at 
least $1 million of visual art during the previ-
ous year.
 • Royalties are collected by visual artists’ 
copyright collecting societies who must dis-
tribute the royalties to the artists or their heirs 
at least four times per year.
 • U.S. artists could collect resale royalties 
when their works are sold at auction in the 
E.U. and more than 70 other countries.
 • Further study by the Copyright Office 
after five years is required to determine the 
effects of the resale royalty on the art market 
and whether it should be expanded to cover 
works sold by dealers and other art market 
professionals.

Renwick Reopens
 Home to the Smithsonian American Art 
Museum’s craft and decorative arts program, 
the Renwick Gallery, the first purpose-built 
art museum in America, will reopen in early 
November following a two-year renovation. 
Carefully restored historic features and new 
infrastructure will present a dramatically 

new and improved face to the public for the 
first time in 45 years. The opening exhibition, 
“Wonder,” will feature original gallery-sized 
installations by major contemporary artists.

U.S. Printmakers  
Shine in China
 Art Werger and Evan Summer are the 
two Americans named winners of the 2015 
Guanlan (China) International Print Biennial. 
Works by nine other winners from around the 
world were selected from more than 4,000 
works submitted. Both American winners sub-
mitted intaglios, Werger’s was entitled Night 
Fall, Summer’s was Northern Sky. Both are 
professors: Werger, professor of printmaking 
at Ohio University’s School of Art and Design 
in Athens, and Summer, a professor at Kutz-
town University in Kutztown, Pennsylvania.

R&D Opens Doors
 The New Museum’s (NY) Department of 
Education and Public Engagement has devel-
oped R&D Seasons, a program that allows 
artists and audiences to engage with one an-
other through research-based activities around 
objects, ideas, and artistic practices. The artist/
audience interaction happens across many 
platforms—artist residencies, exhibitions, live 
performances, conferences, screenings, online 
publications, after-school programs, family 
day activities, and archival research. 
 Seasons is divided into fall and spring 
periods. Each Season is organized around a 
central, wide-ranging theme, connecting vari-
ous projects within a larger context. 

Sarah Charlesworth, Red Mask, (detail) from the “Objects of 
Desire” series, 1983. Cibachrome with lacquered wood frame. 

In “Sarah Charlesworth: Doubleworld,” New Museum, NY

Continued on next page

In BriefIn Brief Continued

Renwick Gallery
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Homeland Security Aided  
by Peabody Essex
 The Peabody Essex Museum (MA) 
announced that it will expedite the trans-
fer of an artwork from its collection to 
the Department of Homeland Security’s 
Invesitgations (HSI) branch in cooperation 
with an international art fraud investigation. 
The museum is one of several art institu-
tions around the world that purchased items 
from art dealer Subhash Kapoor, who was 
arrested in 2011 on charges of trafficking in 
stolen antiques from India.
 Through HSI’s investigation, the Peabody 
Essex learned that its mid-19th-century 
Tanjore portrait, which was acquired from 
Kapoor’s New York gallery in 2006, has 
falsified provenance. It will be turned over 
to HSI.

The details: 

 Indian artist, mid-19th century

 Maharaja Serfoli II of Janjavur and his 
Son Shivaji II

 Tanjavur, Tamil Nadu, India

 Wood, lime plaster, water-base paint, 
gold leaf, glass

 Seasons is divided into fall and spring 
periods. Each Season is organized around 

a central, wide-ranging theme, connecting 
various projects within a larger context.

New York’s Annual Museum
Mile (for the 37th time)
 It took place of June 9, from 6-9 p.m., 
on 5th Avenue between 82nd and 105th 
Streets and included street music performed 
outside nine cultural institutions, which 
were open to the public free of charge. The 
places to visit were: El Museum del Barrio; 
Museum of the City of New York; Jewish 
Museum; Cooper Hewitt, Smithsonian De-
sign Museum; National Academy Museum; 
Solomon R. Guggenheim Museum; Neue 
Galerie New York; Metropolitan Museum 
of Art; Museum of the City of New York.

New Cultural Destination 
Opens in D.C.
 The George Washington Univer-
sity Museum and the Textile Museum 
welcomed its first visitors in March. The 
opening brings together, after some three 
years of planning, the Textile Museum’s 
collections of more than 19,000 non-
Western textiles and carpets and the Albert 
H. Small Washingtoniana Collection of 
1,000 artifacts documenting the history of 
Washington, D.C. into one new museum. 

The new complex, begun in 2011, is a 
53,000-square-foot LEED Gold-certified 
facility that will serve as an arts center on 
campus, the largest university museum in 
D.C.

Some Summer Sights 
Around the World
From Photography-now.com

“Wim Wenders. Landscapes. 
Photogrpahs” (Aug. 16)  Mu-
seum  
Kunstpalast, Duesseldorf 

“Lyonel Feininger” Paintings, watercol-
ors, drawings and prints. (Aug. 31)
 André Malraux Museum of Modern Art 
(MuMa), Le Havre, Normandy

“Asylum of the Birds” (Aug. 29) Photo-
graphs. Galerie Karsten Greve, Cologne 

“Beastly” (Oct. 4) Fotomuseum  
Winterthur, Zurich

“Life, a Sport: Jules Decrauzat—a 
Pioneer of Photo-reportage”Fotostiftung 
Schwetz” (Oct. 11) Winterthur, Zurich 

“The Mosque: The First Mosque in the 
Historic City of Venice” (Nov. 22)  Na-
tional pavilion of Iceland at the Biennale, 
Venice 

Linda Rutenberg, Globe Thistle, Reford Gardens, Québec, Canada. In “The Garden at Night,” Woodson Art Museum, WI

In BriefIn Brief Continued

Continued on next page
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“Festival des Arts Visuels de Vevey” (Oct. 5) Fondation 
Vevey, ville d’images, Vevey, France

“Willy Maywald” (Aug. 2)  Photographer and cosmopolitan: 
Portraits, fashion, reportages. Kunstbibliothek in Museum für 
Fotografie, Staatliche Museum, Berlin 

“Soviet Photo” (Sept. 6) The Lumiere Brothers Center for 
Photography, Moscow 

“Heroic and Idyllic” (Sept. 21) Italy in photography and 
painting: The Dietmar Siegert Collection. Neue Pinakothek, 
Munich 

And in Madrid:

“Ten Picallos from Kunstmuseum Basel” (Sept. 13) Thyssen-
Bornemisza Museum, Madrid 

“Monumental views of Spanish cities by the romantic painter 
Genaro Pérez Villaamil” (Sept. 6) Prado Museum 

“Collectionism and Modernity: Two Case Studies: the Im 
Obersteg and Rudolf Staechelin collections” (Sept. 14) Reina 
Sofia National Art Museum 

 “White Fire: The Kunstmuseum Basel Modern Collection” 
(Sept. 14) Reina Sofia National Art Museum

In BriefIn Brief Continued

 
From The Art Newspaper  

In Italy: The possibilities beyond the Biennale are myriad:
“All the World’s Futures” 56th Venice Biennale (Nov. 22) Arsenale 
and Giardini, Venice
[See The Art Newspaper for the many listings in Venice outside the 
Arsenale and Giardini.]

“Sculptures Also Die” Centre for Contemporary Culture (July 26) 
Center for Contemporary Culture, Florence

“Carlo Dolci” (Nov. 15) Palazzo Pitti, Florence

“Serial Classic” (Aug. 24) Fondazione Prada, Milan

“Don’t Shoot the Painter: Paintings from the UBS Art Collection” 
(Oct. 24) Galleria d’Arte Moderna, Milan

“Triennale di Milano” (Nov. 1) Milan

“The Age of Anxiety” (Oct. 4) Musei Capitolini, Rome

“The Belgians: Barbarians and Poets” (Sept. 13) Museo d’arte 
Contemporanea Roma, Rome

“Maurizio Nannucci” (Oct. 18) Museo Bazuibake dekke Arte del 
XXI secolo, Rome

“Tuttovero” (Nov. 8) Castello di Rivoli – Museo d’Arte Contem-
poranea, Turin q

Gian Paolo Barbieri for Gianfranco Ferré advertisement, Fall/Winter, 1991. 
In “Italian Style,” Frist Center for the Arts, OH

Roy Lichtenstein, Untitled (Still Life with Lemon and Glass), 
1974. Lithograph and silk screen printed in color. 
In “Portfolios I,” Hofstra University Museum, NY

Icelandic Pavillion, 
Vienice Biennale
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California
UC Berkeley Art Museum and Pacific Film 
Archive, Berkeley ❏ “Will Brown/ Matrix 
259” (Sept. 13) Inspired by stories about Dan 
Flavin’s 1978 site-specific installation at the 
museum: an “abandoned” car outside the 
closed Bancroft Way building, an artist book 
displayed in the Morrison Library, a one-night 
theatrical production, and an illumination of 
the building from the roof.

Hammer Museum, Los Angeles ❏ “Mark 
Bradford: Scorched Earth” (Sept. 27) Paint-
ings characterized by built-up rich surfaces 
that map the terrain—political, emotional 
and actual—that the artist inhabits as an artist 
influenced by feminist and queer politics and 
as a social activist.

Natural History Museum of Los Angeles 
❏ “Grandes Maestros del Arte Popular de 
Iberoamérica” (Sept. 13) Contemporary folk 
art from the collection of Fomento Cultural 
Banamex featuring works from across Mexico, 
Central and South America, and Spain and 
Portugal: objects illustrate the artists’ customs, 
festivals and devotions, myths and traditions, 
and everyday life.

Vincent Price Art Museum, East Los Angeles 
❏ “Soldadera” (Aug. 1) A multi-media instal-
lation about soldaderas (female soldiers), 
especially those who fought in the Mexican 
revolution, as imagined figures and as actual 
women

Irvine Museum ❏ “Sunlight & Shadow: The 
Tradition of Plein Air Painting” (Sept. 24) 
Historic and contemporary paintings from a 
movement, dormant during the rise of Modern-
ism and Abstract art, resurgent since 1980.

Monterey Museum of Art La Mirada ❏ 
“Lasting Impressions—Pedro de Lemos” 
(Sept. 28) Prints, oil paintings, watercolor, 
drawings, calligraphy, leather work, pottery, 
cement work, and ephemera, all from the shop 
of a renaissance man who championed diverse 
styles during the American Arts and Crafts 
Movement in California.

St. Mary’s College Museum of Art, St. Mary’s 
College of California, Moraga ❏ “Bright and 
Beautiful” (Sept. 13) ❏ Through Sept. 6: 
“River Passages: New Works by Danae Mattes” 
Abstract, mixed media wall and floor objects 
in clay, paper, and pigment, infused with water, 
which symbolically flows through her life and 
work; “The Darker Side of William Keith: Late 
Paintings” Mood landscapes influenced by the 
Munich school of art in the 1880s.

Palm Springs Art Museum ❏ “Both Sides 
Now: Robert Heinecken Photograms” (Sept.  
11) Female sexuality in the 1980s as it is ex-
ploited in the media; photograms—composite 
pictures—of models posed with various prod-
ucts reveal the fusion of vanity and consumption 
that underlies advertising. ❏ Through July 31: 
“Taking Shape: Modern Works from the Perma-
nent Collection” Works by international modern 
artists in Europe and the Americas—Archipen-
ko, Avery, Burkhardt, Calder, Cowles, Feitel-
son, de Kooning, Picasso, Stamos, and many 
more—gifted to the museum by winter-resident 
collectors; ”Contemporary Glass” A variety of 
sculptures and techniques from casting to glass 
blowing.

Cantor Arts Center, Stanford University, Stan-
ford ❏ “Promised Land: Jacob Lawrence at the 
Cantor” (Aug. 3) An illumination of Lawrence’s 
career through drawings, paintings and illus-
trated book, and prints, all dating between 1942 
and 1998. ❏ “Plus One: Pop Duplications” 
(Aug. 3) Duplications in the art of Johns, Lich-
tenstein, Oldenburg, Rauschenberg, Thiebaud, 
and Warhol, including works produced in mul-
tiple, such as Warhol’s Mao Tse-Tung series, as 
well as single compositions featuring duplicate 
visual elements. ❏ “American Battleground: 
Photographs of the Civil War, 1861–1865” 
(Aug. 17) Photography was invented in France 
more than two decades before the Civil War 
yet it was the first conflict fully documented by 
photographers. ❏ “Bravo!: Music and Theater 
in Enlightenment Europe” (Aug. 17) Prints and 
drawings that explore music and drama during 
the 18th century. ❏ “Modern Times: O’Keeffe, 
Stieglitz, and Toomer” (Sept. 21) O’Keeffe’s 

intense connections with Stieglitz as well as 
Harlem Renaissance writer Jean Toomer is 
exposed through a painting, photographs by 
Stieglitz, and Toomer’s modernist novel. ❏ 
“Fatal Laughs: The Art of Robert Arneson” 
(Sept. 28) A revolutionized medium—clay— 
on display, transformed from a craft into fine 
art over a career of more than 40 years utiliz-
ing ideas that were outside the conventional 
repertory, many sexual, racial, or political. ❏ 
“500 Years of Italian Master Drawings from 
the Princeton University Art Museum” (Aug. 
24) Rarely seen drawings that demonstrate the 
chronological and stylistic sweep of the history 
of Italian drawings, as well as the pivotal role 
played by drawing (disegno).

Connecticut
Wadsworth Atheneum Museum of Art, Hart-
ford ❏ “Mark Bradford / MATRIX 172” (Sept. 
6) Retrospective of mixed-media abstractions 
that layer string and advertising street posters 
taken from his own gritty inner-city commu-
nity; glimpses of text reveal the area’s troubling 
social and economic issues. ❏ Through Sept. 
20: “Peter Blume: Nature and Metamorphosis” 
First retrospective of narrative paintings show-
ing Blume’s impact on 20th century modernist 
painting; “Visions from Home: Surrealism 
in Connecticut” Works by artists with whom 
Blume had close ties and regular contact in 
Connecticut where he lived including Calder, 
Gordy, and Tanguy. 

Delaware
Delaware Art Museum, Wilmington ❏ “The 
Puzzling World of John Sloan” (Sept. 6) A 
series of word and picture puzzles produced 
weekly for the Sunday Supplement of the 
Philadelphia Press, on view for the first time. ❏ 
“Dream Streets: Art in Wilmington 1970-1990” 
(Sept. 27) The development of artistic trends in 
Wilmington in the 1980s and 80s and their rela-
tion to national trends: craft, design, drawing, 
painting, performance art, photography, and 
sculpture.

District of Columbia
National Museum of Women in the Arts ❏ 
Through Sept. 13) “Organic Matters—Women 
to Watch 2015” Fourth installment in the 

summer VIEWS

Robert Arneson, Primary Discharge, 1990. Earthenware and glaze. 
In “Fatal Laughs,” Cantor Arts Center, CA

Cathleen Rehfeld, Hood River Road, 2014. Oil on canvas. In “Best of the Gorge 2014,” Columbia Center for the Arts, OR
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museum’s biennial Women to Watch series; 
an exploration in a variety of mediums of the 
relationships between women, art, and nature 
with works by emerging or under-represented 
American artists as well as artists from 
countries in which the museum has outreach 
committees; “Super Natural” Historical and 
contemporary works by women artists whose 
fascination with nature, not only for its beauty 
but for its mystery, resulted in images of 
singular plant specimens, little-seen creatures, 
invented beasts, and more. ❏ “Casting a Spell: 
Ceramics by Daisy Makeig-Jones” (Aug. 16) 
Decorative china called Fairyland Lusterware: 
fairies, imps, and goblins in jewel tones and 
gold-painted details decorate bowls, vases, 
cups, and boxes. ❏ “New York Avenue Sculp-
ture Project” (Sept. 27) The third installation 
of the Sculpture Project: monumental bronze 
human figures and stainless steel birds in flight 
are on view in the median of New York Av-
enue, NW, between 12th and 13th Streets

Phillips Collection ❏ “Struggle…From the 
History of the American People (Aug. 9) Part 
of the Struggle series: scenes from American 
history depicting events from the Revolution-
ary War through the great westward expansion 
of 1817. ❏ Through Sept. 6: “Modern Vision: 
American Sculptors’ Drawings from the Linda 
Lichtenberg Kaplan Collection” Promised gift: 
Bontecou, DeFeo, Smith, Lovell, Nevelson, 
and others; “One on One: Carol Brown Gold-
berg/Henri Matisse” Part of the One on One 
series: a painting and two ink drawings by a 
DC-based artist are placed in conversation with 
Matisse’s Interior with Egyptian Curtain. ❏ 
“Intersections @ 5: Contemporary Art Projects 
at the Phillips” (Oct. 25) A series of presen-
tations in its fifth year: works by 21 artists 
from the U.S. and abroad who have engaged 
the museum’s collection and architecture in 
diverse ways over the past years. ❏ “Ameri-
can Moments: Photographs from The Phil-
lips Collection” (Sept. 13) How 20th-century 
photographers distilled narratives into evoca-
tive images of the American experience after 
WWI: urban America became the hallmark of 
modernization, in the 1930s and 40s, the rise 
of photojournalism came in the 40s and 50s. 

works in other mediums that were influenced 
by life and work in Cuba as a young man, 
Mexico for 13 years, and Miami since 2002 to 
the present. ❏ “Lorna Otero: Contemporary 
Families in Miami: A Photo Album” (Aug. 30) 
An interactive project in which a tree grows 
in one of the museum’s galleries, the leaves of 
which are photographs taken by south Florida 
families of their daily activities. ❏ “Carlos 
Luna: The Movie” (Sept. 13) Luna’s paintings 
and sculptures from the last decade to the pres-
ent, with special focus on the Wall Series, a 
cycle of works that gives testimony to the time 
and place of its making, and the artist’s con-
cern about the nature of imagination, memory, 
and the passage of time.

Vero Beach Museum of Art ❏ “James 
Prosek: Ocean Fishes” (Sept. 6) The “Audu-
bon” of the fish world (The New York Times) 
captures game fish in mixed media paintings. 
❏ “From Painting to Video: Highlights from 
the Permanent Collection” (Sept. 20) Honoring 
the museum’s donors and patrons who helped 
build the collection.

Georgia
Georgia Museum of Art, Athens ❏ “Ralph 
Chessé” (Oct. 4) Paintings, sculptures, pup-
pets, and works on paper by this creator of 
puppets that appeared on San Francisco televi-
sion for 17 years. ❏ “Lines of Inquiry: Renais-
sance and Baroque Drawings from the Ceseri 
Collection” (Aug. 2) Techniques, themes, and 
stylistic developments in European draw-
ing from the Renaissance to the Baroque. ❏ 
Through Sept. 13: “Art Hazelwood and Ronnie 
Goodman: Speaking to the Issues” Two artists 
confront homelessness, poverty, war, corrup-
tion, and violence with linocuts, woodcuts, 
etchings, and books; “El Taller de Gráfica 
Popular: vida y Arte” Posters, flyers, books 
and pamphlets, fine art portfolios, and newspa-
pers illustrate the fight of the TGP (Workshop 
for Popular Graphics) against fascism and 
demonstrate the organization’s contributions to 
the Mexican printmaking tradition.

Morris Museum of Art, Augusta ❏ “Paintings 
by William Willis” (Aug. 2) Abstract paintings 
and words on paper inspired by the natural 
world and influenced by Eastern philosophy 
and religion. ❏ “Contemporary American 
Studio Glass from the Collection of Eugene 
Fleischer” (Sept. 6) The history of the studio 
glass movement, starting with Harvey Littleton 
who began experimenting with hot glass in 
1959, through to the present. ❏ “The African 
American Voice: Works from the State Art 
Collection of South Carolina” Aug. 1-Oct. 4) 
Paintings, drawings, and sculpture created in 
recent times.

Indiana
Eiteljorg Museum of American Indians and 
Western Art, Indianapolis ❏ “Gold! Riches 
and Ruin” Artifacts, art, and stories tell the  
history of how gold has helped forge the  
American national identity.

Smithsonian American Art Museum ❏ 
“Watch This! Revelations in Media Art” (Sept. 
7) Pioneering and contemporary artworks that 
trace the evolution of a continuously emerging 
medium—electronics. ❏ “American Impres-
sionist and Ashcan Masterworks from the Len-
kin Collection” (Aug. 16) Cassatt, Bellows, 
Heade, Sargent, Sloan, Glackens, La Farge, 
Shinn, and others. ❏ “The Artistic Journey of 
Yasuo Kuniyoshi” (Aug. 30) First comprehen-
sive survey in the U.S. in some 65 years: start-
ing with the 1920s humorous works, through 
worldly paintings of the 1930s, to darker paint-
ings of his last years—all drawing on Ameri-
can folk art, Japanese design and iconography, 
and European modernism, integrating Eastern 
and Western styles. ❏ “Mingering Mike’s Gold 
Supersonic Greatest Hits” (Aug. 2) Musical 
ephemera (1965-79) by this self-taught D.C. 
artist whose fantasy included being a famous 
soul singer/songwriter: vinyl LP albums (made 
from cardboard), album art, lyrics and liner 
notes, 45 rpm singles, and more. 

        Florida
Frost Art Museum, 
Florida International 
University, Miami ❏ 
“Creole World: Photo-
graphs of New Orleans 
and the Latin Caribbean 
Sphere” (Aug. 21) Im-
ages from the family of 
Latin Caribbean cities 
with similar colonial 
histories; founded as 
New World outposts of 
Old World empires, they 
forged new identities 
from their European, 
West African, and in-
digenous influences. ❏ 
“The Green Machine: 
The Art of Carlos Luna” 
(Sept. 13) Paintings and 

summer VIEWS continued

Carlos Luna, Mr. C.O.Jones, 2012. Mixed media, paper
on wood. In “Green Machine,” Frost Art Museum, FL 

Ralph Chessé, Flight into Egypt, 1947. Oil on canvas. In “Ralph Chesse,” Georgia Museum of Art, GA 
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Kentucky
Art Museum, University of Kentucky,  
Lexington ❏ Through July 26: “Chester 
Cornett: Beyond the Narrow Sky” Chairs and 
rockers made by an Appalachian artisan/artist 
who  pushed the form of a functional object 
into more sculptural conceits; “Vivian Maier: 
On the Street” Photographs found in an un-
claimed storage box (Maier became known to 
the art world as a “street photographer,” linked 
to the tradition of Frank, Levitt, and Wino-
grand); “Other Streets: Photographs from the 
Collection” Street photography between the 
1950s and early 1980s that captured the look 
and feel of the times. 

Maine
Portland Museum of Art ❏ “Directors’ 
Cut: Selections from the Maine Art Museum 
Trail” (Sept. 20) Under one roof, highlights of 
Maine’s art history from many of the state’s 
museums: Bates College Museum of Art,  
Bowdoin College Museum of Art, Colby  
College Museum of Art, Farnsworth Art  
Museum, Monhegan Museum of Art and  
History, Ogunquit Museum of American Art, 
University of Maine Museum of Art, the  
Portland Museum of Art.

Maryland
Washington County Museum of Fine Arts, 
Hagerstown, ❏ “Masters of American Pho-
tography” (Sept. 20) Representing the history 
of photography from the 1880s through the 
1980s: Stieglitz, Strand, Weston, Evans, and 
Lange.

Massachusetts
Isabella Steward Gardner Museum, Boston 
❏ “Fenway Deity” (Sept. 28) Pop Art-style 
inflatable medallion hanging on the museum’s 
façade; a continuation of Ken Smith’s Garden 
Deities series, through which he explores the 
symbolism of deities as protectors of physical 
and spiritual realms.

Museum of Fine Art, Boston ❏ Through Sept. 
13: “Gonzalo Fuenmayor: Tropical Mytholo-
gies” Fuenmayor’s Colombian heritage and 

Latino identity collide in works that address 
Latin America’s colonial past and its legacy: 
familiar symbols of Latin America are col-
laged with those of Europe, melding bananas 
and jungle foliage with ornate decorative 
objects and opulent architecture referencing 
the complex culture clash and enduring tension 
between the two regions: “Gordon Parks: Back 
to Fort Scott” Groundbreaking photographs 
of Fort Scott, Kansas, focusing on the realities 
of life under segregation during the 1940s, 
but also relating to Parks’s own life story. ❏ 
“Hokusai” (Aug. 9) The results of the seven-
decade career of the first Japanese artist to be 
internationally recognized: paintings, wood-
block prints, and illustrated printed books. 

DeCordova Sculpture Park and 
Museum, Lincoln ❏ “Integrated 
Vision: Science, Nature, and Ab-
straction in the Art of Len Gittle-
man and György Kepes” (Sept. 6) 
Textured, luminously pigmented 
paints by Kepes and graphic 
screen prints by Gittleman create a 
dialogue about science, nature, and 
art. ❏ “Walking Sculpture 1967-
2015” Artists, inspired by Pistolet-
to’s 1967 performance in which he 
rolled a newspaper sphere through 
city streets in Turin, Italy, use 
sculpture, video, photography, and 
performance to address the practice 
of walking as a means for ques-
tioning established conventions of 
seeing and thinking. 

Provincetown Art Association 
and Museum ❏ “Paul Resika: 
Silent Poetry” (Aug. 30) Paint-
ings of iconic Provincetown forms 
influenced by Abstract Expression-
ism, Realism, and Impressionism. 
❏ “Keepers of the Flame: Portraits 
of Provincetown Luminaries by 
Ilona Royce Smithkin” (Aug. 16) 
Artists, entertainers, and civic lead-

ers important to the town’s history. 
❏ “Light, Palette, Action: Paint-
ings by Maurice Freedman” (Sept. 
13) Modernist painter captured 
Provincetown in the 1930s to his 
death in 1985—a visual historical 
record of a New England coastal 
town. ❏ “Nora Speyer and Sideo 
Fromboluti: A Shared Life in Art, 
1975-2008” (Sept. 27) Landscape 
paintings and works on paper  by 
this husband and wife team. 

Michigan
University of Michigan Museum 
of Art, Ann Arbor ❏ “Julian 
Schnabel” (Sept. 27) Survey 
(mid-1970s to the present) of an 
iconoclastic New York painter and 
filmmaker known for using eccen-
tric materials and unconventional 
techniques to make his paintings, 

drawings, and sculptures. ❏ Through Aug. 
9: “Sophie Calle: North Pole/Pôle Nord” 
Installation that documents the artist’s journey 
to the North Pole to bury her dead mother’s 
jewelry in response to her mother’s unfulfilled 
wish to visit the North Pole: video, photo-
graphs, and a light box; “Hana Hamplová: 
Meditations on Paper” Photographs based on 
the importance to civilization of paper and 
the written word and how easily writings and 
consequently knowledge can be lost. ❏ “Mine 
More Coal: War Effort and Americanism in 
World War I Posters” (Sept. 20) “At America’s 
call,…painters, sculptors, designers, illustra-
tors, and cartoonists rallied to the colors…. 
America had more posters than any other  

Walter Whitehead, Mine More Coal, 1918. 
Color Lithograph. In “Mine More Coal,” 

University of Michigan Museum of Art, MI

summer VIEWS continued

Andrew Wyeth, Turkey Pond, 1944.Tempera 
on panel. In “Directors’ Cut,” Portland  
Museum of Art, ME
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belligerent…and they were the best….” –head 
of the Committee on Public Information 
George Creel, 1920.  

Kalamazoo Institute of Arts ❏ “Adapta-
tion: Transforming Books into Art” (Sept. 6) 
Contemporary artists work with books: cutting, 
folding, carving, drilling, and gluing them into 
sculptures and installations. ❏ “Nina Belle 
Ward” (Aug. 23) Paintings made in the early 
20th century by a skilled artist/teacher.

Marshall M. Fredericks Sculpture Museum, 
Saginaw Valley State University, University 
Center ❏ “Manzanar: The Wartime Photo-
graphs of Ansel Adams” (Aug. 29) The Japa-
nese American relocation camp in Manzanar, 
California during WWII.

Minnesota
Tweed Museum of Art, University of Min-
nesota, Duluth ❏ “The Way of Cheng-Khee 
Chee: Paintings 1974-2014” (Sept. 20) Water-
colors, created over the past 40 years by this 
self-taught artist whose work reflects the influ-
ences of his place of birth—China—and of 
British colonized Malaysia where he emigrated 
at age 14: Chinese brushwork combined with 
Western painting styles. ❏ “Resurfaced and 
Reformed: Evolution in Studio Ceramics”  
(Aug. 1) Works by revered potters who have 
affected succeeding generations with new 
ideas and innovations.

Walker Art Center, Minneapolis ❏ “75 
Gifts for 75 Years” (Aug. 2) Celebrating the 
museum’s 75th anniversary: recent outright 
and/or promised gifts of paintings, sculptures, 
drawings, photographs, videos, and prints. 
❏ “International Pop” (Sept. 6) The global 

emergence of Pop art from the 1950s to the 
early 70s: Pop Art’s points of contact with 
global developments in art such as Nou-
veau Réalisme (France), Concretism and 
Neo-Concretism (Brazil), the Art of Things 
(Argentina), Anti-Art (Japan), Capitalist 
Realism (Germany), Happenings, and Neo-
Dada.

Goldstein Museum of Design, University 
of Minnesota, Saint Paul ❏ “Alexey Brodo-
vitch: Art Director” (Sept. 20) A celebration 
of one of the preeminent designers of the 
last century, including 25 years at Harper’s 
Bazaar and modernist innovations that 
shaped magazine design. ❏ “John Howe” 
(Sept. 13) Drawings of visionary projects, 
none of which were built, by this charter 
member of the Taliesin Fellowship and 
Frank Lloyd Wright’s chief draftsman for 
nearly three decades. 

Mississippi
Lauren Rogers Museum of Art, Laurel ❏ 
“Escape to Tranquility: The New American 
Landscape” (Sept. 27) Contemporary land-
scape paintings, with no human presence, by 
contemporary artists Kelso of Jackson, Kipniss 
of New York, Lawson of Maine, Meade of  
Hattiesburg, and Thames of Laurel

Montana
Missoula Art Museum ❏ “American Abstract 
Artists” (Aug. 29) Works gifted to the museum 
by the AAA, an artist-run organization that 
promotes the understanding of abstract art. ❏ 
Through Sept. 4: “Montana Triennial: 2015” 
From abstract to figurative artwork that reflects 
preparation by schooling, travel, experience, 
and knowledge of place; “Kathryn Schmidt: 

Seen in Broad Daylight” Paintings that use 
animal and bird images to express human 
states of mind. ❏ “Neil Chaput de Sain-
tonge and Keith Graham Chasing Time: 
Montana’s One-Room Schools” (Sept. 19) 
Photographic essay depicting the story of 
the one-room school in rural America. ❏ 
“Andy Warhol Collection: Museum of Art/
Washington State University” (Aug. 15) 
A collection of B/W prints representing 
Warhol at his most personal; seen together 
they convey the process of an individual 
consumed by imagery. ❏ “Jenese Hilton: 
Raven Reviewing Modern” (Aug. 22) 
Richly layered paintings draw from  
myth, history, literature, and the artist’s 
Blackfeet tradition.

New Jersey
Mana Contemporary, Jersey City ❏ 
Through Aug. 1: “THEOREM. You 
Simply Destroy the Image I Always 
Had of Myself” Large-scale installation, 
sculpture, video art, and photography by 
artists from across the globe who have 
responded to the question, “What if?”; 
“Dirty Geometry in Latin American Art” 
Artists from Latin America working in 
geometric abstraction, from 1950 to the 
present; “David Levinthal: XXX—Noir et 
Blanc” Photographs employing toys and 

Dorothea Lange, Migrant Mother,  Nipomo, California, 
1936. Photogravure. In “Masters of  

American Photography,” Washington County  
Museum of Fine Arts, MD

models as cultural objects, blurring distinctions 
between fantasy and reality; “Ofri Cnaani and 
Nelly Agassi: Crippled Symmetry” Moving 
images and mechanical sounds projected in two 
identical dark rooms. ❏ “Yigal Ozeri: Revolu-
tion at Giverny—A Return of Women in Na-
ture” (Aug. 13) A series of paintings, drawings, 
and sculptures that evoke the illusion of Marie 
Antoinette as she savors Monet’s gardens.

Zimmerli Art Museum, Rutgers University, 
New Brunswick ❏ “Through the Looking 
Glass: Hyperrealism in the Soviet Union”  
(Oct. 11) Works that challenged the heroic 
and idealized concept of reality—a picture of 
Soviet life that charted the development of pho-
torealism during the 1970s and 80s. ❏ Through 
July 31: “George Segal in Black and White: 
Photographs by Donald Lokuta”  Second 
installment of photographs focusing on Segal 
in the studio; “The Doctor is In: Medicine in 
French Prints” The various ways that European 
artists such as Daumier and his contemporaries 
documented and interpreted health issues and 
medical practices in their time; “2X: Paintings, 
Pairs, Twins, and Diptychs” An exploration of 
artistic representation of doubles in the second 
half of the 20th century; doubling, twins, pairs, 
and diptychs are found throughout the history 
of Western art. ❏ Through Aug. 31: “Meiji 
Photographs: A Historic Friendship between 
Japan and Rutgers” A selection of images 
made in studios inYokohama by European and 
Japanese photographers during the Meiji period 
(1868-1912), considered the beginning of the 
modern era in Japan: famous sites in Japan and 
studio photographs of Japanese customs and 
costumes; “Norton and Nancy Dodge Col-
lection of Nonconformist Art from the Soviet 
Union” The continued reinstallation that began 
in 2012; “Abstraction in Sculpture” View in 
microcosm the vast range of abstract styles: 
Nevelson, Walker, Soto, Goodyear, Dehner, 
Saret, and others; “George Segal” A sampling 
of the many media and subjects Segal used over 
his lifetime; “European Art” From the mu-
seum’s collection of Old Master paintings and 

summer VIEWS continued

Andy Warhol, Cover art for Get Smart, TV Guide, March 5, 
1966. In “Revolution of the Eye,” Jewish Museum, NY
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19th-century art including portraits and caricatures, 
graphic arts, Japonisme, and works related to fin-
de-siècle Paris.

New York
Hofstra University Museum, Hempstead ❏ “Port-
folios I” (Aug.14) First in a series of exhibitions 
highlighting artist portfolios of prints and photo-
graphs in the permanent collection. 

Guggenheim Museum, New York City ❏ “Sto-
rylines: Contemporary Art at the Guggenheim” 
(Sept. 9) A look at the various new techniques of 
storytelling in current use by artists, expanding on 
conventional narrative devices such as plot, charac-
ter, and setting; most works created after 2005 and 
enhanced by writers who were invited to discuss 
individual artworks as points of departure for their 
own creative work. ❏ “Doris Salcedo” (Oct. 12) 
Retrospective of three decades of works—sculp-
tures and installations—that addresses the traumatic 
history of modern-day Colombia, and suffering 
stemming from colonialism, racism, and other 
social injustices.

Jewish Museum, New York City ❏ “Revolu-
tion of the Eye: Modern Art and the Birth of 
American Television” (Sept. 20) How avant-garde 
art influenced the look and content of network 
television from the late 1940s to the mid-70s, 
when modernism was a source of inspiration: art 
objects, artifacts, clips, ephemera, memorabilia, and 
works by Bass, Duchamp, Lichtenstein, Man Ray, 

CROSSWORD by Myles Mellor (solution on next page)

Across
1. Muse of epic poetry
5. He said: “Good artists copy; great artists steal”
9. Tony Smith sculpture in the National Gallery of Art
10. “____ Goddess” an ancient Egyptian bronze now 
      shown in the Brooklyn Museum
11. San Francisco museum that showed Richard Scheller’s 
      collection of African Art in July, 2 words
12. Talking tree of Middle-earth
14. “Witches’ Sabbath” aka “The Great He-___” - Goya
16. Tool for Poe
17. He painted “Dog Barking at the Moon”
19. Remain in good condition
20. Not at all original, common word from a critic
22. Theocritus poem
23. Meshed fabric
24. State where William Keith painted
26. “Warriors __ the City” by Purvis Young
27. Creator of “Bronco Buster”
32. Chamber group
33. Nurse, for short
34. Fragonard’s best known work, 
    “The ____” in the Wallace Collection, London
36. Made known
38. Painter of “Shantavia eale II,” Kehinde ____
39. Coated with a hard glossy finish
40. Friend from Nancy
42. Not often seen
43. Sweeping
44. “The ___ Dragons” a painting by Chinese artists, 
Chen Rong: in the Museum of Fine Art, Boston, MA

Down
1. Museums’ accumulations
2. 20th century art collector and critic, 2 words
3. “Metamorphoses” author
4. Hieronymus Bosch subject
5. First name of the first great Renaissance 
    painter in Spain
6. John William Waterhouse’s “The ____ Ball”
7. Mold or carve
8. Silk material
13. 1001, to Portia
14. Zeus or Apollo
15. Woody, writer with many Oscars
17. NYC museum that contains 
      the Temple of Dendur
18. Kahlo’s partner
21. Poet Sylvia’s poet husband
24. He founded the first official  
      art museum in the US
25. Pulitzer poet Sexton
27. The __ Honorable....
28. One of the Gumps
29. Type of column
30. Painter of “Spirit of the Dead Watching”
31. Popular English painter of 
      Cornwall beach scenes
35. Painter of “The Parasol”
37. Purcell’s “___ and Aeneas”
38. Konrad Klapheck’s “The ____”
39. Mouth piece
41. Andrew Wyeth painted many 
      scenes in this state, abbr.

Crossword by Myles Mellor

1 2 3 4 5 6 7 8

9

10 11

12 13 14 15 16

17 18 19

20 21 22

23 24 25

26 27 28 29 30

31 32 33

34 35 36 37

38 39

40 41

42 43 44

Across

1. Muse of epic poetry

5. He said: "Good artists copy; great artists steal"

9. Tony Smith sculpture in the National Gallery of Art

10. "____ Goddess" an ancient Egyptian bronze now 
shown in the Brooklyn Museum

11. San Francisco museum that showed Richard Scheller's 
collection of African Art in July, 2 words

12. Talking tree of Middle-earth

14. "Witches' Sabbath" aka "The Great He-___" - Goya

16. Tool for Poe

17. He painted "Dog Barking at the Moon"

19. Remain in good condition

20. Not at all original, common word from a critic

22. Theocritus poem

23. Meshed fabric

24. State where William Keith painted

26. "Warriors __ the City" by Purvis Young

27. Creator of "Bronco Buster"

32. Chamber group

33. Nurse, for short

34. Fragonard's best known work, "The ____" in the 
Wallace Collection, London

36. Made known

38. Painter of "Shantavia eale II," Kehinde ____

39. Coated with a hard glossy finish

40. Friend from Nancy

42. Not often seen

43. Sweeping

44. "The ___ Dragons" a painting by Chinese artists, Chen 
Rong: in the Museum of Fine Arts in Boston, MA

Down

1. Museums' accumulations

2. 20th century art collector and critic, 2 words

3. "Metamorphoses" author

4. Hieronymus Bosch subject

5. First name of the first great Renaissance painter in Spain

6. John William Waterhouse's "The ____ Ball"

7. Mold or carve

8. Silk material

13. 1001, to Portia

14. Zeus or Apollo

15. Woody, writer with many Oscars

17. NYC museum that contains the Temple of Dendur

18. Kahlo's partner

21. Poet Sylvia's poet husband

24. He founded the first official art museum in the US

25. Pulitzer poet Sexton

27. The __ Honorable....

28. One of the Gumps

29. Type of column

30. Painter of "Spirit of the Dead Watching"

31. Popular English painter of Cornwall beach scenes

35. Painter of "The Parasol"

37. Purcell's "___ and Aeneas"

38. Konrad Klapheck's "The ____"

39. Mouth piece

41. Andrew Wyeth painted many scenes in this state, abbr.

summer VIEWS continued

John Tenniel, Nothing but a pack of cards! c. 1889.  
Hand-colored proof. In “Alice,” Morgan Library, NY

and Warhol. ❏ “Using Walls, Floors, and 
Ceilings: Chantal Joffe” (Oct. 18) Part 
of the continuing series showcasing new 
works by an international selection of 
artists: portraits of 20th-century Jewish 
women who made major contributions to 
art, literature, philosophy, and politics—
Arbus, Spero, Stein, Toklas, Sontag, 
Arendt, among others. ❏ Through Aug. 
9: “Laurie Simmons: How We See” 
Large-scale photographs of people who 
alter their appearance to look like Barbie, 
baby dolls, and Japanese anime charac-
ters (“Doll Girls”) by means of make-up, 
dress and cosmetic surgery; 
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O’Keeffe, “Repetition and Difference” Artworks 
in series, multiples, and copies—a technique used 
throughout history for reasons ranging from the 
commercial to the subversive: historic objects and 
recent works demonstrate how subtle disruptions 
in form, color or design can reveal information 
about their meaning and how they were made.

Morgan Library& Museum, New York City ❏ 
“Alice: 150 Years of Wonderland” (Oct. 11) The 
original manuscript (from the British Library in 
London), original drawings and letters, rare edi-
tions, vintage photographs, and other ephemera. 
❏ “Hidden Likeness: Photographer Emmet Gowin 
at the Morgan” (Sept. 20) Favorites and rarities 
from five decades of work with objects from the 
Morgan collection as well as landscapes and aerial 
views of volcanic and/or man-made changes in 
nature. ❏ “William Caxton and the Birth of Eng-
lish Printing” (Sept. 20) The founder of commer-
cial printing, 20 years after Gutenberg invented 
the technology. ❏ “Life Lines: Portrait Drawings 
from Dürer to Picasso” (Sept. 8) An exploration 
of the role of drawing in portraiture, spanning 
some five centuries, focuses in particular on the 
relationship between artist and sitter. 

Museum of American Illustration, Society of 
Illustrators, New York City ❏ “New York View: 
MTA Arts & Design Illustrates the City” (Aug. 
15) Selection of works by artists who were com-
missioned by the MTA to design posters and 
permanent public artworks for the transit system: 
see how illustrators transition from pen and paper 
to glass, mosaic, and stainless steel to create per-
manent fixtures for NYC neighborhoods.

Museum of Arts and Design, New York City ❏ 
“Pathmakers: Women in Art, Craft and Design, 
Mid-century and Today” (Sept. 27) The con-
tributions of women to modernism in postwar 
visual culture of the 1950s and 60s: their impact 
in a predominantly male arena, with alternative 
materials such as textiles, ceramics, and metals. ❏ 
“Ralph Pucci: The Art of the Mannequin” (Aug. 
30) Mannequins—sculptural forms—that reflect 
major cultural trends of the past three decades; 
a convergence of design, craftsmanship, art, and 
fashion. ❏ “Richard Estes: Painting New York 
City” (Sept. 20) The first painting exhibition in 
the museum’s history: views into the artist’s cre-
ative process—his source photographs, silkscreen, 
woodcuts and their proofs, and art-making tools—
and a powerful portrait of New York City through 
the last five decades.

Museum of the City of New York ❏ “Hip Hop 
Revolution: Photographs by Janette Beckman, Joe 
Conzo, and Martha Cooper” (Sept. 13) The early 
days of hip-hop culture and how it evolved into a 
worldwide phenomenon.

Museum of Modern Art, New York City ❏ 
“Glorious Technicolor: From George Eastman 
House and Beyond” (Aug. 5) The 100th anniver-
sary of Technicolor: feature films, cartoons, short 
subjects, industrials, and screen tests, all made 
between 1922 and 1955. ❏ “Zoe Leonard: Ana-
logue” (Aug. 30) Photographic project document-
ing urban life as seen in small bodegas, mom-
and-pop stores, and shop windows with decaying 

summer VIEWS cont’d

Jeneese Hilton, 
Raven Reviewing 

Modern. In  
“Jeneese Hilton,”  

Missoula Art 
Museum, MT

Ansel Adams,  
Manzanar.  

In “The Wartime  
Photographs of  
Ansel Adams,”  

Marshall M. Fredericks  
Sculpture Museum, MI
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facades and handwritten signs. ❏ Through Sept. 7: “Yoko Ono: One 
Woman Show, 1960-1971” (Sept. 7) Early objects, works on paper, 
installations, performances, audio recordings, films, and rarely seen 
archival materials; “One-Way Ticket: Jacob Lawrence’s Migration 
Series and Other Visions of the Great Movement North” (Sept. 
7) Lawrence and others developed artistic strategies to depict the 
movement of African Americans from the rural South to the urban 
North: on view are all 60 panels of Lawrence’s Migration Series. 
❏ Through Oct. 4: “From Bauhaus to Buenos Aires: Grete Stern 
and Horacio Coppola” The accomplishments of the two foremost 
practitioners of avant-garde photography, film, advertising, and 
graphic design in the first half of the 20th century; “Art on Camera: 
Photographs by Shunk-Kender, 1960-1971” Photographs of art-
works, events, and landmark exhibitions of avant-garde movements 
during the 1960s and early 70s. ❏ “Scorsese Collects” (Sept. 30) 
Works from the Scorsese Poster Collection. ❏ “Gilbert & George: 
The Early Years” (Oct. 25) British sculptors who have themselves 
become the work of art—“living sculptures”: large-scale “Charcoal 
on Paper Sculptures,” ephemeral materials, and video works.  

Neue Galerie, New York City ❏ “Russian Modernism: Cross Cur-
rents of German and Russian Art, 1907-1917” (Aug. 31) Modern 
figurative art created by leading Russian and German artists, for 
the first time zeroing in on the important artistic links between 
these two countries. ❏ “Gustav Klimt and Adele Bloch-Bauer: The 
Woman in Gold” (Sept. 7) Included here are Adele Bloch-Bauer I, 
other paintings and related drawings, vintage photographs, decora-
tive arts, as well as archival material; the highlight of the display is 
Klimt’s 1907 “golden style” portrait 
of Adele, related sketches made 
during the four years that culminated 
in the portrait, rare photographs of 
Klimt, and material about the Bloch-
Bauer family.

New Museum, New York City ❏ 
“Albert Oehlen: Home and Garden” 
(Sept. 13) Paintings from several of 
his most important bodies of work: 
early self-portraits, computer paint-
ings and switch paintings from the 
1990s, and more recent pairings of 
advertising signage and aggressive 
brushstrokes. ❏ “Sarah Charles-
worth: Doubleworld” (Sept. 20) 
Conceptual artist and photographer 
investigates questions about the role 
of images in our culture; the first ma-
jor survey of her work in New York. 
❏ “Leonor Antunes: I Stand Like a 
Mirror Before You: (Sept. 6) Site-
specific works based on weavings by 
Anni Albers and Lenore Tawney that 
mirror one another.

Jacob Lawrence, The Migration Series, Panel 3: From every southern town migrants left by the hundreds to travel north. 
Tempera on hardboard panel 1940–41. In “One-Way Ticket,” Museum of Modern Art, NY

Gustave Klimt, Adele Bl och-Bauer I (detail), 1907. In “Gustave Klimt and Adele Bloch-Bauer,” 
Neue Galerie, NY

summer VIEWS continued

New-York Historical Society, New York City ❏ “Freedom 
Journey 1965: Photographs of the Selma to Montgomery March 
by Stephen Somerstein” (Oct. 25) Images documenting the 
march were recorded on camera by Somerstein, then a young 
student in City College of New York and picture editor of his 
student newspaper. ❏ “The Hirschfeld Century: The Art of Al 
Hirschfeld” (Oct. 12) Nine decades of celebrity drawings—to 
be “Hirschfelded” was a sign that a performer had arrived. ❏ 
“Lafayette’s Return: The ‘Boy General,’ the American Revolu-
tion, and the Hermione” (Aug. 16) A focus on the recreated ship, 
the Hermione, that Lafayette sailed across the Atlantic in aid of 
the American Revolution and on Lafayette himself, his early years 
in the late 1770s. ❏  “Art as Activism: Graphic Art from the Mer-
rill C. Berman Collection” (Sept. 13) Posters produced between 
the early 1930s and 1970s that expressed protests before being 
replaced by other forms of social media, first street art, then the 
internet. ❏ “Picasso’s Le Tricorne” (summer 2016) Recently ac-
quired and conserved theater curtain for Serge Diaghilev’s Ballets 
Russes production of Le Tricorne (1919), having been on display 
for 55 years at the Four Seasons Restaurant in the Seagram Build-
ing in New York City; related highlights from the society’s collec-
tion complement the 20-foot square artwork.

Frances Lehman Loeb Art Center, Vassar College, Poughkeep-
sie ❏ “Punctuating Space: The Prints and Multiples of Richard 
Artschwager” (Sept. 6) Sculptural works that utilize commercial 
materials and grisaille landscapes, still lifes, and portraits; focus 
on his insertion of his signature blp (an oblong form) in unexpect-
ed sites and settings—triggering a new path in contemporary art. 

Ohio
Kennedy Museum of Art, Ohio University, Athens ❏ “Earth 
Stories” (Sept. 6) Works by Studio Art Quilt Association’s artists 
that embody positive, non-political goals.

Cincinnati Art Museum ❏ “Northern Baroque Splendor, the Ho-
henbuchau Collection from Liechtenstein” (Sept. 20) The Golden 
Age of Dutch and Flemish art, one of the largest collections of 
Northern Baroque art: history paintings, portraits, landscapes, 
seascapes, still lifes, flowers, animals, and hunting scenes. ❏ “Up 
at Bat: Warhol and Baseball” (Aug. 2) Pete Rose, Roger Maris, 
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Tom Seaver, progressive proofs for the Pete 
Rose screen print, and vintage baseball cards. 

Contemporary Art Center, Cincinnati ❏ 
Through Aug. 30: “Remember the Future”  
Aging media devices are cast from geological 
materials (volcanic ash, crystal and crushed 
glass) to evoke archaeological digs of the 
future; “Self Portrait as Light” Photographs, 
installations, projections, and luminous ob-
jects that give light a sculptural presence. ❏ 
Through Oct. 11: “The Perfect Kiss (QQ)”   
A curatorial and creative undertaking for artist 
Lee Byars and curator Matt Morris who ar-
ranges the works in conjunction with his own 
interventions; “The Vesper Project” Installation 
in which paintings are woven into the walls of 
the 19th-century American house of the Vesper 
family, whose mixed ancestry becomes the 
object of the piece.

Oklahoma
Fred Jones Jr. Museum of Art, University 
of Oklahoma, Norman ❏ “Neoclassicism to 
Romanticism: Works on Paper in Eighteenth- 
and Nineteenth-Century Europe” (Summer 
2015) Works, beginning in the mid-1700s, that 
emerged from the political, intellectual, eco-
nomic, and social changes taking place across 
Europe. ❏ “A World Unconquered: The Art of 
Oscar Brousse Jacobson” (Sept. 6) During a 
50-year career at the University of Oklahoma, 
Jacobson painted the landscapes of Colorado, 
New Mexico, and Oklahoma.

Oregon
Columbia Center for the Arts, Hood River 
❏ “Best of the Gorge 2015” (Aug. 2) Art-
work submitted by mid-Columbia residents 
in a juried exhibition of drawings, paintings, 
photography, glass, ceramics, sculpture, and 
mixed media.

Museum of Contemporary 
Craft, Portland ❏ “State 
of Oregon Craft” (Aug. 15) 
Survey of recent works by 
craft artists from across the 
state.

Portland Institute of 
Contemporary Art ❏ “No 
Boundaries: Aboriginal 
Australian Contemporary 
Abstract Painting” (Aug. 15) 
Nine artists, inspired by their 
ancient  cultural traditions at 
the turn of the 21st century, 
a time of experimentation 
and innovation when Austra-
lian artists transformed their 
traditional iconographies 
into abstract styles of mark 
making.

Pennsylvania
Trout Gallery, Dickenson College, Carlisle 
❏ “Ancient Greek Vessels: Pattern and Image” 
(Sept, 26) The nature and function of the vase 
in Greece and Cyprus. ❏ “Schofield: Impres-
sionist Landscapes” (Oct. 17) Small exhibi-
tion, organized around the newly conserved 
The White Frost, one of Schofield’s largest and 
most ambitious paintings.”
 
Philip and Muriel Berman Museum of Art, 
Ursinus College, Collegeville ❏ “George 
Tice” (Sept. 6) B/W urban landscape photo-
graphs: images of Tice’s native New Jersey 
taken over a lifetime of searching for and find-
ing beauty in the ordinary.

Barnes Foundation, Philadelphia ❏ “Mark 
Dion, Judy Pfaff, Fred Wilson: The Order 
of Things” (Aug. 3) Three new large-scale 

site-specific installations inspired by 
founder Barnes’ style of displaying 
his own collection.

National Museum of American Jew-
ish History, Philadelphia ❏ “Richard 
Avedon: Family Affairs” (Aug. 2) A 
series of four portrait murals inspired 
by the revolutionary atmosphere of 
the 1960s and 70s, and a series of por-
traits  called The Family, originally 
published in Rolling Stone magazine.

Philadelphia Museum of Art ❏ 
“Discovering the Impressionists: Paul 
Durand-Ruel and the New Painting” 
(Sept. 13) The untold story of Monet, 
Renoir, Manet, Degas, Pissarro, and 
their art dealer and champion, Paul 
Durand-Ruel, a visionary Parisian 
dealer who supported their radical 
new style of painting: nearly all of 
the works on view passed through 
his hands; nearly all were initially 
rejected by the academy and official 
salons of the day. ❏ “Adventures in 
Photography: Gifts from Harvey S. 
Shipley Miller” (Aug. 2) Diverse 
works including rare early pictures, 

Hendrick ter Brugghen, A Laughing Bravo with his Dog (Diogenes?),1628. Oil on canvas. 
In “Northern Baroque Splendor,” Cincinnati Art Museum, OH

Daniel Arsham, Draped Figure with Arms Out, 2013.  
In “Remember the Future,” Contemporary Art Center, OH

summer VIEWS continued

examples of the Pictorialists, and a range 
of 20th-century art. ❏ “Dance: Movement, 
Rhythm, Spectacle” (Aug. 2) Prints, draw-
ings, and photographs that celebrate the 
world of dance: imagery of famous perform-
ers; scenes of nightlife; abstract explorations 
of motion, rhythm, and atmosphere; video 
excerpts of performances by Loie Fuller, 
Isadora Duncan, Martha Graham, an act by 
Bill “Bojangles” Robinson, and a recent pro-
duction of the Ballet Russes’ Le Dieu Bleu 
(The Blue God). ❏ “Take One: Contemporary 
Photographs” (Aug. 9) First of a two-part se-
ries to feature photographs made since 1975, 
when photography emerged as a medium 
of contemporary art. ❏ “Shelley Spector: 
Keep the Home Fires Burning” (Sept. 27) 
Gardenlike installation of colorful sculptures 
inspired by the museum’s textile collection. 
❏ “Northern Lights: Scandinavian Design” 
(Oct. 4) A survey of Scandinavian design 
from its showing at the 1900 World’s Fair 
in Paris to the present day; special emphasis 
is placed on objects made in the mid-20th 
century.  

Society for Contemporary Craft, Pittsburgh 
❏ “Bridge 13: Keith Lo Bue, Elisabeth Hig-
gins O’Connor, & Jason Walker” (Aug. 22) 
Through found materials, fiber, and ceramics, 
each artist presents a mash-up of contem-
porary life by remixing familiar figurative 
imagery.

Everhart Museum, Scranton ❏ “Baseball 
Dreams: They Played the Game” (Oct. 12) 
Overview of baseball in PA and surrounding 
region from the 19th century to the present: 
photographs, artifacts, and contemporary 
works of art—a home run for the museum 
and baseball lovers.

Tennessee
Knoxville Museum of Art ❏ “Evan Roth: 
Intellectual Property Donor” (Aug. 2) 
Interactive installation exploring the uses of 
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technology in popular culture and the urban 
environment by combining elements of com-
puter programming with street culture.

Fine Arts Gallery, Vanderbilt University, 
Nashville ❏ Through Sept. 4: “Thrills & 
Chills! The Fantastic World of the American 
Circus” Posters and banners, vintage and 
contemporary, that advertise circus acts; “Up 
Close and Personal: Intimate Devotions and 
Everyday Objects in Late Antiquity” De-
votional traditions of Jews, Christians, and 
Romans from the 1st century B,C,E. to the 
7th century C.E.: small personal objects that 
have survived through the centuries.

Frist Center for the Visual Arts, Nashville 
❏ “Italian Style: Fashion Since 1945” (Sept. 
7) The birth and growth of the Italian fash-
ion industry from post-WWII to the present 
highlighted through the designs of Armani, 
Gucci, Prada, Valentine, Versace, and others.

Texas
Nasher Sculpture Center, Dallas ❏ “Phyl-
lida Barlow: tryst” (Aug. 30) By using 
commonplace materials—wood, plaster, 
concrete, cardboard cloth—Barlow creates 

monumental, ramshackle structures resembling 
huge accumulations of matter.

Kimbell Art Museum, Fort Worth ❏ “Botti-
celli to Braque: Masterpieces from the National 
Galleries of Scotland” (Sept. 20) A gathering 
put together from the holdings of the Scottish 
National Gallery, the Scottish Nation Portrait 
Gallery, and the Scottish National Gallery of 
Modern art, the three institutions that comprise 
the National Galleries of Scotland in Edin-
burgh; many of the works have never been 
seen in the U.S. including works by Botticelli, 
Titian, Veronese, El Greco, Velásquez, van 
Dyck, Hals, Rembrandt van Rijn, and Vermeer; 
from the 19th century, Pissarro, Degas, Monet, 
Sargent, Gauguin, and Cezanne, as well as 
Scottish painters Ramsay and Raeburn. ❏ “The 
Brothers Le Nain: Painters of Seventeenth-
Century France” (Sept. 11) Altarpieces, 
devotional paintings, portraits, and images of 
peasants shown for the first time in this country 
by the three brothers, Antoine, Louis, and 
Mathieu.

Houston Center for Contemporary Craft ❏ 
“Crafting a Continuum: Rethinking Contem-
porary Craft” (Aug. 29) National and interna-

summer VIEWS continued

tional perspective on modern and contemporary 
craft through objects made from wood, ceramic, 
and fiber.

Utah
Utah Museum of Contemporary Art, Salt 
Lake City ❏ Through Aug. 1: “Sean Morello: 
Constellations & Supersymmetries” A series of 
collages that emerge from the artist’s engage-
ment with art history, particularly Modernism 
and Pop Art: discarded and found materials 
morph into artworks suggesting color, form, and 
mark making; “Scott Tsuchitani 槌谷スコト: 
INTERNMENT 抑留” Historiography that 
mixes with a contemporary outlook on Japanese 
internment camps during WWII: the themes 
explored include Japanese American identity, 
displacement, hidden American history, and the 
treatment of subcultures in the U.S.

Utah Museum of Fine Arts, University of Utah, 
Salt Lake City ❏ “salt 11: Duane Linklater” 
(Aug. 2) The eleventh edition of the salt series, a 
semi-annual event that showcases emerging art-
ists, features new work by a Canada-based mul-
timedia artist of Native American heritage—an 
Omaskêko Cree from Moose Cree First Nation 
in Northern Ontario: installation, performance, 
film, photography, and other media. ❏ “[con]
test” (July 26) The relationship of language and 
visual art from ancient Egypt to medieval illumi-
nated manuscripts to contemporary practices.

Virginia
University of Mary Washington Galleries, 
Fredericksburg ❏ Through July 30: “Cabinet 
of Curiosities” From the permanent collection; 
“The World as We Know It” Works that explore 
the nature of the world through theatrical humor 
and mimicry.

University of Richmond Museums ❏ At the 
Lora Robins Gallery of Design from Nature: 
“Virginia Rocks! Selections from the Collec-
tion” (July 31) An exploration of the varied 
geological areas of Virginia. ❏ At the Joel and 
Lila Harnett Museum of Art: “Tanja Softić: 
Migrant Universe” (Oct. 6) Prints, drawings, and 
paintings of natural and man-made structures in 
this series of mixed media works.

Washington 
Frye Art Museum, Seattle ❏ Through Aug. 
30: “Frye Salon” Selections from the founding 
collection including works from the Munich 
Secession and the preceding Munich Künstler-
genossenschaft (Artists’ Association) first seen 
in the early 20th century, hung floor to ceil-
ing in typical salon style; “American Portraits 
1880-1915” Portraits that show links to devel-
opments in German painting, from symbolism 
and realism to the beginnings of abstraction. ❏ 
“Leo Saul Berk: Structure and Ornament” (Sept. 
6) Sculptures, videos, and two site-specific 
commissioned works, all inspired by the artist’s 
childhood years as resident in the eclectic 1948 
Ford House in Aurora, Illinois, designed by 
progressive American architect Bruce Goff. ❏ 

Sir Henry Raeburn, Reverend Robert Walker Skating on  
Duddingston Loch, c. 1795. In “Botticelli to Braque,”  
Kimbell Art Museum, TX
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“Andy Warhol: Little Red Book #178” (Sept. 
13) Nineteen Polaroids from book #178, dated 
June 1970: images of friends and celebrities, 
many involved in the production of the film 
L’Amour (1973).

Henry Art Gallery, University of Washington, 
Seattle ❏ “Irma Vep, The Last Breath” (Oct. 
11) Multi-screen video installation inspired by 
Les vampires, a Louis Feuillade 1915 silent film 
serial. ❏ “Martin Creed Work No. 360: Half the 
air in a given space” (Sept. 27) Monochromatic 
sea of silver balloons. ❏ “Canvas Constructions: 
Karen Carson and Allan McCollum” (Oct. 4) 
Two large-scale works that abandon the canvas 
to explore alternatives. ❏ “Ilse Bing: Modern 
Photographer” (Oct. 18) Self-taught pioneer of 
photographing with the 35 mm Leica hand-held 
camera.

Jundt Art Museum, 
Gonzaga University, 
Spokane ❏ “Close 
In: Marilyn Lysohir 
and  Shani Marchant: 
Between Two Worlds” 
(Sept. 12) Installation 
of large-scale ceramic 
work (Lysohir) and 
paintings that confront 
the space between the 
hearing and the deaf 
(Marchant).

Wisconsin
Woodson Art Mu-
seum, Wausau ❏ 
Through Aug. 30: “The 
Garden at Night: A 
Photographic Journey” 
Nocturnal journeys 
through worldwide 

botanical gardens, illuminated by only 
moonlight and flashlights; “Bartram’s Boxes 
Remix” Artist’s “remix” of Bartram’s legacy 
of transforming the European landscape by  
sending boxes of seeds, dried plants, and 
natural curiosities to British clients; “The 
Great Marsh: Horicon Waterfowl” Artworks 
by Gromme, the man (with others) who has 

Richard Burnside, The Ancient King with Attendants, 1991. Enamel on canvas. 
In “The African American Voice,”  Morris Museum of Art, GA 

Walter Elmer Schofield, The White Frost. 
In  “Schofield,” Trout Gallery, PA

Richard Sexton, Street Scene at Twilight, Centro Habana, 
2009. In “Creole World,” Frost Art Museum, FL  

George Tice, Locust Antiques, 
Locust, NJ, 2010. (detail) In “Urban 
Landscapes,” Berman Museum  
of Art, PA
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struggled  since the 1920s to restore the Hori-
con Marsh, a vast freshwater cattail marsh 
that sustains wildlife and attracts migratory 
ducks and geese; “Legacy Lost & Saved: 
Extinct and Endangered Birds of North 
America” The passenger pigeon, great auk, 
Carolina parakeet, heath hen, Labrador duck, 
and ivory-billed woodpecker—in recognition 
of the centennial of the death of “Martha,” the 
last passenger pigeon.   ❏


