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Vincent van Gogh, Street in Saintes-Maries-

de-la-Mer, 1888 (detail). Oil on canvas. 
In “The Collection of Nancy Lee and Perry 

R. Bass,” Kimbell Art Museum, TX
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“CODE OF BEST 
  PRACTICES” 
  Published
 The College Art Association (CAA) has published the 
Code of Best Practices in Fair Use for the Visual Arts, a set of 
principles addressing best practices in the fair use of copy-
righted materials based on a consensus of opinions of visual 
arts professionals. It promises to be vital to all those working 
in the field—artists, art historians, museum professionals, and 
editors. The publication was initiated by the CAA in 2012, and 
completed by its authors, American University’s Peter Jaszim, 
professor of law, and Patricia Aufderheide, professor of com-
munication studies.
 The Code describes the relevance of fair use in five areas:

• Analytic writing: When may scholars and other writers about 
art invoke fair use to quote, excerpt, or reproduce copyrighted 
works?
• Teaching about art: When may teachers invoke fair use in 
using copyrighted works to support formal instruction in a 
range of settings, including online and distance teaching?
• Making art: Under what circumstances may artists exercise 
fair use to incorporate copyrighted material into new artworks 
in any medium?
• Museum uses: When may museums and their staffs invoke 
fair use in using copyrighted works—such as images, text, and 
time-based and born-digital material—when organizing exhi-
bitions, developing educational materials (within the museum 
and online), publishing catalogues, and other related activities?
• Online access to archival and special collections: When 
may such institutions and their staffs claim fair use to create 
 digital preservation copies and/or enable digital access to 
copyrighted materials in their collections?

 Early in 2014 CAA published Copyright, Permissions, and 
Fair Use among Visual Artists and the Academic and Museum Visual 
Arts Communities: An Issues Report, a summary of interviews with art 
historians, artists, museum curators, editors, and publishers on issues 
related to the use of third-party images in creative and scholarly work. 
The report revealed difficulties in issuing new work because of the 
limitations of copyright. This subject was discussed by groups across 
the country, and the resulting conclusions are articulated in the Code.
 Professor Aufderheide explains: “Codes of best practices have 
proven enormously successful in enabling members of other creative 
communities to do their work well and effectively. They allow indi-
viduals to make judgments knowing where they fall in relation to the 
thinking of their peers—and that lowers risk. Further, codes give mu-
seums, broadcasters, insurers, publishers, educational institutions, and 
their lawyers a new and valuable tool to use in making better, more 
reasonable assessments of risk.”  ❒

National Gallery Enhanced 
By Corcoran Works
  With the dissolution of the Corcoran Gallery of Art (DC) in 2014 
because of financial difficulties, the National Gallery of Art (DC) 
agreed to absorb as many of the Corcoran’s 17,000 pieces as appropri-
ate—in all, some 6,500 works of art—and to help find homes for the 
balance of the works in Washington-area public collections.
 The acquisition of such a prodigious number of works into a mu-

seum already replete with its own collection is a daunting process. Yet it 
goes on—one large museum essentially digesting another. Curators from 
both museums work together to decide which artworks will go to the 
gallery, what will be shown, where, and for how long. 
 Georgetown-born founder William Wilson Corcoran (1798-1888) 
began as a hard-driving moneyman who, after proclaiming his support 
of the Southern secession from the Union, left his country in a state of 
Civil War as he settled in Europe for the duration. While there he bought 
European paintings, and when he returned, he created the nation’s first 
official art museum, which for a long time was thought of as the national 
gallery.
 So, the Corcoran collection started out with predominantly European 
art. However, in the 1850s, W.W. began to collect American art, and 
he never strayed from that course, gradually amassing an important 
American collection. The movement of much of this American art to the 
National Gallery has manifestly enhanced its American collection expo-
nentially. Aside from the monumental Frederic Edwin Church Niagara, 
which alone requires more than 9 feet by 5 feet of wall space (framed), 
a Copley and a Blackburn will now occupy space next to three paintings 
owned by the gallery from the same period. Surprisingly, the gallery will 
get its first Remington bronzes, its second Edward Hopper and its first 
large piece by Bruce Nauman. In fact, new pieces will enhance almost 
every wing of the National Gallery, most particularly its modern and 
contemporary holdings, its photography collection, and its collection of 
women’s and African-American art.  ❒

Kehinde Wiley, Shantavia Beale II, 2012. Oil on canvas. 
In “Kehinde Wiley: A New Republic,” Brooklyn Museum, NY
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ThE BLIND “SEE”:
Touching the Prado
 To touch the paintings is unheard of in museums. But not at the 
Prado. For a special exhibition, “Touching the Prado” (June 28), 
three-dimensional copies of famous paintings are on “view.” Blind 
or sight-impaired art lovers can run their hands over these works in 
order to create a mental image by feeling them. Six 3D copies are 
on display, all renderings of famous works hanging elsewhere in 
the museum. They are El Greco’s The Nobleman With His Hand on 
His Chest; a version of the Mona Lisa by a pupil of Leonardo da 
Vinci; Goya’s The Parasol; a still life by van de Hamen; Apollo in 
the Forge of Vulcan by Velázquez; and Noli Me Tangere, Correggio’s 
painting of Christ meeting Mary Magdalene.
 Other museums have made accommodations for blind viewers: the 
Metropolitan Museum of Art in New York and the National Gallery 
in London organize activities for the blind including guided tours, 
drawing classes, and “touch” workshops during which participants 
can feel sculptures; the Museo Nacional de San Carlos in Mexico 
City was one of the first to use collage to reproduce paintings that 
could then be touched by the blind; the Denver Art Museum has 
been collaborating with a teacher at the Colorado Center for the 
blind to create tactile art. In 2011, the Uffizi Gallery in Florence, 
Italy, put a downsized copy of The Birth of Venus by Botticelli on 
exhibit. Other Italian museums followed suit. But none ventured past 
black-and-white copies.
 “It seemed important to us,” said Fernando Pérez Suescun, curator 
of the Prado show, “to add color, because the visually impaired often 
can still perceive some color.”
 The Prado used a relief printing technique developed by a printing 
company close to Bilbao, Spain, which also produced works that are 
displayed in the museums of Bilbao. First, from a high-resolution 
photo of the painting, textures and other features are selected that 
can enhance the experience for the blind. Next, a print is created 
with special ink, and then a chemical process adds volume to what 
would otherwise be a flat reproduction. Ultraviolet light is applied to 
the special ink, adding a few millimeters of volume while maintain-
ing the colors of the ink—“like if you would add baking powder to a 
cake,” says the Prado curator. Each work produced with this tech-

nique cost the Prado about $6,680.
 The national organization for 
the blind in Spain, ONCE (pronounced 
ohn-say), collaborated with the museum 
on this project by proffering advice on 
how to improve the experience of the 
exhibition for the blind: lean the 3D 
canvases for ease of touch, for example; 
and downsize the copies slightly so 
that the viewer can reach the edges of 
the work without moving. “A paint-
ing should really be no more than 120 
centimeters [47 inches] wide, because 
that’s how far a person can comfortably 
reach without having to move,” said 
Pérez Suescun.
 An audio guide is available to 
both blind and sighted visitors. Masks 
are provided to the sighted so that they 
can relate to the artworks in the same 
way as the blind. ❒

[“Touching the Prado” 
was discussed in The New York Times 
(3/7/15) by Raphael Minder.] 
 

Rothschild
CollectionMoves 
To Boston
 Generations of women of the Roth-
schild family have worked to secure their 
family’s treasures. The latest indication 
of their industry is the gift of 186 objects, 
originally owned by Baron and Baroness 
Alphonse and Clarice de Rothschild of Vi-
enna, to the Museum of Fine Arts, Boston.

 Many of the works in this collection were seized in 1938 following 
the Anschluss (the annexation of Austria to Nazi Germany). The story 
is told of how the objects were collected, looted, and then recovered 
by the family and its heirs. Known to collectors and representative 
of le gout Rothschild (the Rothschild taste), the objects trace their 
provenance from the Rothschild palaces in Vienna, through WWII, and 
finally back to the Baroness and her daughter, the predecessors and 
heirs of the gift-giver Bettina Burr.
 Known around the world, since the 18th century as international 
bankers and collectors of art, the Rothschilds were one of the first in 
Vienna to be ravaged by the Nazis, who confiscated their properties 
and collections. At the time, the Baroness was in possession of her 
jewelry while visiting in England, leaving her daughter, 13-year-old 
Bettina Looram de Rothschild in Vienna. Bettina and her sister Gwen-
doline and household staff attempted to flee to Austria, were stopped 
by the Gestapo and jailed for several days.
 In all, the Nazi government confiscated nearly 3,500 works of art 
from the Rothschild collection. Many were selected for the Fürer- 
museum, which was planned for the city of Linz. After the war, Allied 
forces uncovered the looted artwork in the Austrian salt mines of Alt 
Ausee, and began the process of its restitution. 
 In 1947, Baroness de Rothschild helped the Allied “Monuments 
Men” identify crates of art from her family’s collection, and they 
were returned to her soon thereafter. Yet, in exchange for permis-
sion to export her collection to the 
U.S., where she then lived, she was 
required to donate some 250 works 
to the Austrian state. After the death 
of the Baroness in 1967, her daughter 
Bettina worked to have these objects 
returned, but not until 1999, when  
Austria passed a national restitution 
law, did the recovery become a reality.
 Many of the recovered works were 
sold at auction in 1999. The few 
objects not sold have now become 
the core of the gift to the Museum of 
Fine Arts. They not only tell the tale 
of the collection but also indicate the 
impeccable taste of the collector: the 
objets de vertu, examples of virtuoso 
craftsmanship, embody European 
aristocratic taste before the French 
Revolution; jewelry from the 19th and 
early 20th centuries show that era’s 
fascination with high-styled adorn-
ment; rare drawings and illustrated 
books round out a multi-faceted  
collection. ❒

Art Deco clip-brooch, c. 1937. Austrian platinum, white 
gold, emeralds, and diamonds. In “Restoring a Legacy,” 
Museum of Fine Arts, Boston, MA

Frank Auerbach, 
j.y.M. Seated, 1987. Oil on canvas.

In “Painting Blind,” Rose Art Museum, MA
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NOTES about Frida Kahlo
 Diego Rivera and Frida Kahlo were an explosive couple. He carried 
a pistol. She carried a flask. He romanticized cities; she rejected them. 
But they shared a belief in communism, a thirst for tequila, and a pas-
sion for each other. Frida loved the beauty and variety of nature—she 
lived among her plants and flowers that surrounded the Casa Azul, her 
home in Mexico City, and she brought them to life in her paintings.
 Frida was born in 1907 (later she claimed she was born in 1910 in 
order to identify herself with the Mexican revolution) in Coyoacan, just 
outside Mexico City, in the house she maintained and lived in for the 
rest of her life. Her father was German, her mother, Mexican and Span-
ish. Frida was the third of four daughters; two older daughters had been 
born of her father’s previous marriage. When she was six, Frida con-
tracted polio, causing weakness in her right leg which became thin as a 
result of disuse. In 1922, she matriculated at an elite school where she 
fell in love with one of the boys. Together on a bus outing, they were 
victims of a devastating accident and injuries that caused her constant 
pain, hospitalizations, amputations, and months of isolation in bed for 
the rest of her days.
 After the accident, she began the study of medicine, which she gave 
up in short order to turn to painting. And because of her isolation she 
painted herself. In fact, self portraits constitute the bulk of her oeuvre: 
of her 143 paintings, 55 are self portraits, many of which symbolically 
or overtly depict her pain and physical suffering.
 As a young woman and art student eager for encouragement and ad-
vice, Frida approached the already famous Diego Rivera who, recogniz-
ing her uniquely Mexican talent, urged her to pursue her art. Some time 
thereafter, in 1929, they entered into what developed into a tumultuous 

relationship: both had fiery temperaments, both had numerous ex-
tramarital affairs, Frida with both men (one of them Leon Trotsky) 
and women. They eventually divorced, but remarried in 1940, 
repeating the turbulence of the first go-round.
 Frida Kahlo died on July 13, 1954. By that time, both her legs 
had been amputated because of gangrene and she had suffered 
from bronchopneumonia. The official cause of death was pulmo-
nary embolism; some thought that she died from an overdose. In 
her diary she had written: “I hope the exit is joyful; and I hope 
never to return. Frida.”
 Diego Rivera later wrote that the day Kahlo died was the most 
tragic day of his life, adding that, too late, he had realized that the 
most wonderful part of his life had been his love for her.
 A pre-Columbian urn holding her ashes is on display in La 
Casa Azul, which today is a museum housing a her paintings as 
well as objects from her personal life. ❒

[The exhibition  “Diego Rivera and Frida Khalo in Detroit” is on 
view at the Detroit Institute of Arts through July 12. At the New 
York Botanical Garden, “Frida Kahlo: Art, Garden, Life” will be 
on view through Nov. 1.]

Copyright Law Begets 
Uncertainty—but not to 
artists
 It happened in Belgium. A civil court ruled that a painter 
named Luc Tuymans was guilty of copyright infringement for a 
painting, the source of which was a photograph of a politician 
taken by another artist. Tuymans’ portrait was strongly based on 
the photographed portrait, showing the same cropping and details.
 The court rejected the argument that the paint rendition was 
not a copy but a parody. The court defined “parody” as implying 
humor; it saw no humor in the painting. Tuymans’ oeuvre, how-

ever, is invariably parodic, and relies on a wide range of sources from 
photographs to paintings, television, stills from films, etc. His subjects 
can be political, historic, or simply preposterous.
 It has happened in the U.S. as well. Jeff Koons was recently accused 
of plagiarism in relation to his sculptures that were based on existing 
photographs. Richard Prince was asked to cease and desist displaying 
works that include images of Donald Graham because one of his inkjet 
prints featuring Instagram pages included a third party’s posting of a 
Graham photograph.
 The list goes on. But copying, or sourcing another work has been central 
to modern art across disciplines. “Good artists copy; great artists steal,” 
said Picasso. “Immature poets imitate; mature poets steal,” said T.S. Eliot. 
“A good composer does not imitate; he steals,” said Stravinsky.
 Modern artists have traditionally “found” subject matter, recontex-
tualized it, and reintroduced it into galleries. Robert Rauschenberg, 
Richard Hamilton, Andy Warhol, Gerhard Richter, Marlene Dumas are 
examples in point.
 But this is not a new phenomenon: artists have been borrowing from 
their counterparts throughout history. Raphael, Titian, Rubens, and Wat-
teau, for example, were all borrowers. And when photography appeared 
in the 19th century, artists used photographed images in the same way 
as earlier artists had used engravings, paintings, casts, and sculptures.
 The court in Belgium failed to realize that this time-honored tradition 
of appropriation has furthered the advance of art and artists through the 
centuries. The reasons—to honor a person or event, to quote another 
artist’s statement in another medium, or to satirize—are irrelevant. The 
results, many times, have been spectacular. ❒

[Information for the above was found in an article written by Ben Luke 
for The Art Newspaper.]

Frida Kahlo, Self-Portrait as Tehuana or Diego on My Mind, 1943. Oil on masonite. 
In “Frida Kahlo and Diego Rivera,” NSU Museum of Art, FL



Art and Science Experts Come Together:
African Works CAN be Authenticated
 A conservator at the de Young Museum (CA) and a biochemist at the biotech corporation 
Genentech have been working together to find a way to authenticate African art. Biochemist 
Richard Scheller is executive vice president at Genentech, and an avid collector of African 
sculpture. His partner in discovering that DNA can be found in woods is Lesley Bone, chief 
curator at the de Young Museum. Together, they posited that identifying the species of trees 
used in carvings could help authenticate “antiquities” made in Africa. “If the species of tree 
didn’t grow on the continent of Africa, then you might wonder if your object was authentic  
or not,” said Scheller.
 First working with modern objects, the team at Genentech found that they could chemically 
extract and sequence DNA from dead wood. By comparing the results with a chloroplast  DNA 
database, they were able to identify the species of tree from which the sample came. Turning 
then to older specimens of wood, they repeated the process and found they were able to extract 
DNA samples from objects said to be 100- to 200-years-old. To identify the exact species of 
tree was a more challenging task since “there are 300,000 species of plants on earth and only 
around 400 have been deposited in the database so far,” Scheller reasoned.
 He went on: “That it’s possible to do this is the question that we were asking. It is possible 
to take wood, make DNA and determine the species.” But the database needs to be expanded 
before the process can be utilized. The team at work is optimistic about amassing enough 
information to render the process usable in the near future.
 “In ten years this could become a very powerful tool,” says Bone, who believes that the  
ultimate process will help colleagues in the field establish not only age and authenticity,  
but also trade routes and tribal migrations by identifying the trees from which objects were  
fashioned.
 Richard Scheller’s collection of African sculpture is on view at the de Young Museum in  
San Francisco through July 5.  q

[The above information was gleaned from an article by Abby Margulies for
 The Art Newspaper.]
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Fang Ntumu Gabon, Eyema byeri (the image 
of the ancestor), figure from a reliquary  

assemblage, 19th century. Wood. 
In “Embodiments,” de Young Museum, CA

Frederic Edwin Church, Niagra (detail), 1857. Oil on canvas. In “American Masterworks from the Corcoran, 1815-1940,” National Gallery of Art, DC



 6 

Tragic Loss 
 February 3, 2015 was a tragic day for six 
families who lost loved ones in a train wreck 
in Valhalla, NY.
 One of those killed was Walter Leidtke, 
Curator of European Paintings at the Metro-
politan Museum of Art, a highly esteemed 
authority on Dutch and Flemish art. His 
accomplishments were myriad: he published 
prodigiously, organized major exhibitions, 
and lectured widely. He was an authority on 
Rembrandt, Vermeer, and architectural paint-
ing, wrote the catalogues of the Flemish and 
Dutch paintings in the Met, and was working 
on the Spanish catalogue at the time of his 
death.
 He enjoyed scholarly jousting, the thrust 
and parry of debate, held and voiced strong 
opinions, dressed impeccably, had a passion 
for raising horses. With his passing, the art 
community suffered a major loss.

Street Art and the Museum
 For just one night, Brooklyn Street Art 
(BSA) and the Brooklyn Museum of Art 
(BMA) were partners. In the grand ballroom 
of the Brooklyn Museum (NY), street artist 
Don Rimx invited anyone with a magic 
marker (they were supplied by the museum) 
to help color in the blanks of his new kneel-
ing figure, outlined on a paper mural that 
was mounted on a temporary wall. Mothers, 
fathers, grandparents, teens, students profes-
sionals, workers—anyone in the community 
participated by coloring their own section of 
the mural, accessing their inner artists while 
surrounded by the classical paintings hang-
ing on the walls around them.

American Art  
Collaborative Formed 
 The Smithsonian American Art Mu-
seum (DC) announced the creation of The 
American Art Collaborative (AAC) a consor-
tium of 14 American museums committed 

to building the next generation of digital 
searches and scholarly advancement. The 
first move toward implementing the objec-
tives was the implementation of a Linked 
Open Data (LOD) program, which seeks to 
expand the possibilities inherent in linking 
museum collections.
 By putting the American art collections 
of participating museums on the Web in the 
cloud, tagged as LOD, the collaborative suc-
ceeds in expanding the accessing, linking, 
and sharing of information about American 
art for both researchers and the public. In 
addition, its goals are to simplify access 
to digital information across museums; to 
increase the understanding and appreciation 
of American art; to create new opportunities 
for discovery, research, and collaboration; to 
promote creative reuse of data on American 
art; and to showcase the inherent possibili-
ties of LOD.
 The museums participating in the col-
laborative are the Amon Carter Museum 
of American Art (TX), the Smithsonian’s 
Archives of American Art (DC), the Autry 

National Center 
(CA), the Colby 
College Museum 

of Art (ME), Crystal Bridges Museum of 
American Art (AR), the Dallas Museum of 
Art (TX), the Thomas Gilcrease Museum 
(OK), the Indianapolis Museum of Art (IN), 
the National Museum of Wildlife Art (WY), 
the Smithsonian’s National Portrait Gallery 
(DC), the Princeton University Art Museum 
(NJ), the Smithsonian American Art Museum 
(DC), the Yale Center for British Art (CT), 
and the Walters Art Museum (MD).

Modernism Debuts 
in Palm Springs
 The Palm Springs Art Museum (CA) de-
buted its new Architecture and Design Center, 
Edwards Harris Pavilion, in downtown Palm 
Springs in time for the 10th anniversary of 
the annual 10-day celebration of desert mod-
ernism known as Modernism Week. Events 
hosted by the A+D Center include a sympo-
sium, tours, lectures, an opening party, and 
numerous book signings.

Sketches Discovered
 During a recent paper conservation treat-
ment at the Barnes Foundation (PA), two 
unfinished sketches depicting the landscape 

Continued on next page

In BriefIn Brief

Left: Don Rimx creating his mural for the public “color-in” at the Brooklyn Museum, NY. 
Right: The public’s finished product.

Garry Winogrand (American, 1928-1984), Ethan on 93rd Street, New york, 1961. Gelatin silver print on paper. 
In “Garry Winogrand, Family Intimacies,” University of Richmond Museums, VA
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of southern France, one 
graphite and one water-
color, were discovered 
on the reverse sides 
of two watercolors by 
Cézanne.  It is the first 
time they have been seen 
since before Dr. Albert 
Barnes purchased the 
works from Leo Stein in 
1921. Since they provide 
a glimpse into Cézanne’s 
artistic process, the 
foundation is displaying 
them in double-sided 
frames, both sides vis-
ible, through May18.

Bible to have Its 
Own Museum
 An eight-story, 
430,000-square-foot 
building will rise on the 
site of a recently demol-
ished historic building, 
to become the Museum 
of the Bible (DC), an 
international museum to 
open in 2017. Purchased 
in 2012, the former 
refrigeration warehouse 
and interior design 
showcase site, three 
blocks from the U.S. 
Capitol, will be restored, 
adapted, and enhanced 
over the next three years 
to create the newest 
addition to D.C.’s pan-
theon of museums.

Detroit Saga Continues
 The Detroit Institute of Arts (MI), 
saved last year in an agreement that kept 
its collection intact under Detroit’s federal 
bankruptcy plan, announced that it had se-
cured enough pledges from donors to meet 
a $100 million obligation as its part of the 
agreement, known as the “grand bargain.”
 Under terms that allow it and other par-
ties to the grand bargain to earn a discount 
for making larger payments up front over a 
period of 20 years, the museum will end up 
not having to pay the entire $100 million. A 
statement issued by the museum explained: 
“Although the museum is still awaiting 
signed agreements from several donors, the 
D.I.A. has secured payment schedules that 
will allow the museum to exceed its annual 
commitment of $5 million in the first five 
years, earning the museum a 6.75 percent 
present-value benefit on those advance pay-
ments.”
 The plan to save the collection from sale 

was put together after foundations, private 
donors, and the State of Michigan raised 
$800 million last year, essentially to ran-
som the museum from city ownership. The 
bargain provided the money to help shore 
up public workers’ pensions, as long as the 
collection was protected and its ownership 
transferred to an independent charitable trust.

Warhol Foundation 
Enters New Phase
 The Andy Warhol Foundation (NY) has 
announced that it has brought to a close its 
long-term program of making gifts from its 
huge collection of Warhol artworks acquired 
following the artist’s death in 1987. The 
third and last major round of its gift-giving, 
completed in late 2014, heralds what is 
likely to be the largest wave of exhibitions 
ever dedicated to a single artist. A total of 
322 institutions that benefited from the final 
round, including 183 college and university 

art museums and galleries, are committed 
to exhibiting their new Warhol acquisitions, 
most of which have never been viewed by the 
public.
 The foundation now turns to grant-making 
with a program that has brought into life a 
new national network, Common Field, dedi-
cated to raising the visibility and viability of 
experimental contemporary visual art organi-
zations across the country, and to connect and 
strengthen grassroots, artist-run spaces and 
projects all over the U.S. A recent two-year 
$300,000 foundation donation to Common 
Field will support the launch this year of a 
networking website, national meetings, field 
research, and the development of resources for 
members of the network.
 Over the years the Warhol Foundation has 
given away more than 50,000 artworks and 
made approximately a quarter of a billion dol-
lars in cash grants. Now, approaching its 30th 
anniversary, the new focus on its grant-making 

Andy Warhol, Liza Minnelli, 1979. In “Halston and Warhol,” Mint Museum, NC

Continued on next page

In BriefIn Brief Continued
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programs will seed new grass-roots activity 
through Common Field.
 Common Field grew out of the founda-
tion’s long-term investment in the small to 
mid-sized visual arts organizations that sup-
port emerging artists. Joel Wachs, president 
of the foundation, explains: “We have been 
enthusiastic about helping and encouraging 
[organizations that are run by and for artists] 
one by one. Now we’re excited to help them 
create something they’ve lacked—a na-
tionwide network—so they can bolster one 
another.”

“Open Walls” Opens
  in Monterey
 The Monterey Museum of Art (CA) 
presented “Open Walls: You Are Here” at its 
La Mirada venue. The museum introduced a 
new way to experience the museum. When 
there is a gap between exhibitions, the  
galleries turn into a hands-on participatory 
experience—an interactive, community- 
created environment with art activities re-
lated to life in the region.
 Free of charge, activities change daily.

Security Gates
Made Beautiful!
 Manhattan’s Lower East Side Business 
Improvement District (LES BID) was one 
of seven finalists to receive a 2015 Neigh-
borhood Challenge Grant award of $30,000 
to fund the 100 Gates Project, an undertak-
ing that connects artists with businesses in 
the Lower East Side of Manhattan. Artists 
provide original mural installations on roll-
down security gates, creating an outdoor 
public art gallery while simultaneously 
deterring graffiti.
 The award was presented to LES BID 
by the commissioner of the Department of 
Small Business Services and president of 
the New York City Economic Development 
Corporation. “The 100 Gates Project will 
add a public art continuity to the many art 
galleries and the ever-evolving face of art in 
the neighborhood….improving the quality 
of life while simultaneously supporting the 
growth of our community’s local economy 
and diverse mixture of small merchants,” 
said the executive director of the LES BID.

Manhandled
Monet Mended
 For some 18 months after a Monet 
painting was mauled by a passerby in the 
National Gallery of Ireland, the painstaking 
process of restoration was taking place while 
the perpetrator began a long prison sentence. 
The 1874 painting, Argenteuil Basin with a 
Single Sailboat, valued at $12 million, with 

a large hole punched through it, was re-
moved from the gallery wall, laid flat, and 
stabilized from the front and back. Then it 
was carefully removed from the frame.
 Repair work was carried out on the back 
of the painting, with the painting resting 
on a cushioned working surface while the 
actual paint surface was protected by a 
temporary, safely removable tissue cover. 
While the tissue strengthens the painting, 
it poses no risk to the paint or priming lay-
ers.
 Tear repair involves aligning and rejoin-
ing the edges of a torn canvas. With the 
aid of high-powered microscopes and 
small tools, restorers carefully align the 
tear edges thread by thread. Once the 
tears have been rejoined, the painting is 
turned face-up and the protective tissue is 
removed.  
 Since the damage to the Monet was so 
extensive, support beyond merely align-
ing the edges of the tear was necessary: a 
finely woven linen canvas adhered to the 
reverse of the original canvas was used 
as support. The lining process complete, 
the stabilized painting was returned to its 
stretcher and tacked on with the original 
tacks.
 That process finished, the loose paint 
fragments that had splintered away from 
the painting and had been collected and 
stored were now reinserted where possible 
(some fragments had deteriorated into a 
fine powder). The delicate process of fill-
ing and retouching with tinted gesso and 

watercolor retouching completed the work.
 Eighteen months later, in July of 2014, Ar-
genteuil Basin with a Single Sailboat was back 
in its place at the National Gallery of Ireland.

Sculpture Museum 
Wins Grant
 The Marshall M. Fredericks Sculpture 
Museum (MI) was awarded a grant of $17,240 
from the State of Michigan Council for Arts and 
Cultural Affairs through a peer review process. 
The winning organizations are required to 
match those funds with other public and private 
dollars. Other support for the museum’s 2015 
exhibition program comes from the Bay Area 
Community Foundation and Saginaw Valley 
State University.
 This peer review process allows for each 
grant application to be competitively consid-
ered by a panel of in- and out-of-state arts 
and culture professionals. Such a demanding 
process assures that the taxpayers, who support 
the project through legislative appropriations, 
and all visitors or residents in Michigan, have 
access to the highest quality arts and cultural 
experiences.

MoMA Reinstalls 
Contemporary Collection
 Video, installation, sculpture, drawing, prints, 
and photographs, all created in the past three 
decades, constitute the new look at contempo-
rary art at the Museum of Modern Art (NY). 
Wide ranges of artistic approaches to the politi-
cal, social, and cultural flux are brought into 

Claude Monet, Argenteuil Basin with a Single Sailboat, 
1874. Oil on canvas. Before restoration. Now back at the 

National Gallery of Ireland.
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sharp focus in the new display titled  
“Scenes for a New Heritage: Contemporary 
Art from the Collection.” The new display 
creates an artists’ mirror onto a new world 
order destabilized by shifts in geopolitics, 
new economies, the Internet, and new net-
works, all of which have contributed to the 
creation, distribution, and reception of art.  
The new installation will remain in place 
until March 2016.

The Aesthetic Movement,
Milwaukee Style
 Built in the 1880s, the home designed for 
Elizabeth Plankinton on Milwaukee’s Grand 
Avenue followed the leading trends of that 
decade, appointed with ornaments from 
America’s leading suppliers of interior deco-
ration. This was a decade when Aesthetic 
principles, encapsulated in the mantra “art 
for art’s sake,” reached their height in this 
country. They had sailed across the Atlantic 
with Oscar Wilde, who spread the precepts  
of Aesthetism nationwide with his lecture 
tour always stressing the value of artful  
decoration.
 The focus of this decorative impulse was 
the home. Artists and designers, local and 
national, turned their attention to the seem-
ingly prosaic: glass windows, ceramic tile, 
wallpapers, and even firebacks. The moral 
and physical center of the aesthetic home 
was the Hearth, shown in a display of archi-
tectural salvage, an exhibition at the Villa 
Terrace Decorative Arts Museum (WI) in 
partnership with the Milwaukee Housing 
Authority. 

The Devil Carries a 
Selfie Stick
 Another “no” has been added to the list 
of verbotens in many museums across the 
country: the selfie stick. For those who have 
never seen, heard, or known the existence 
of such paraphernalia, the selfie stick is a 
camera extender—a length of metal or wood 
at the end of which a camera can be mount-
ed and held away from the picture-taker 

in order to get a better shot, 
perspective, and/or 
background.
 Many art mu-
seums, nervously 
watching its import 

from Southeast Asia 
and beyond—it was invented 

by a Canadian in 2005—have 
concluded that, although they love the 

selfie phenomenon—it gives them free 
publicity and brings works of art closer 

to the public—the extender stick goes a 
length too far. The dangers are manifold: 

harming paintings that are not covered with 
glass, knocking over sculptures, distracting 
picture takers into falling down stairs or 
tripping backward into fountains, poking 
nearby viewers in unexpected private parts, 
invading others’ space.
 So, with bans on umbrellas, backpacks, 
tripods, monopods, smoking, touching, 
eating, cell-phoning, along comes the selfie 
stick. Never mind: one museum bans guns; 
another, flowers, wrapped packages, and bal-
loons; and yet others ask visitors to stay one 
or two feet away from the paintings.
 The most appealing guideline comes from 
the Nelson-Atkins Museum in Kansas City, 
MO: “Please wait until you are outside to 
erupt into cartwheels of joy.”

historic Post Office 
Transformed
 Portland, Oregon’s historic post of-
fice building has morphed, after a year 
of construction and $34 million, into 
Pacific Northwest College of Art’s 
Harold Schnitzer Center for Art and 
Design, located at the heart of the 
city’s growing creative corridor. 
The new center is expected not 
only to draw students from across 
the nation and beyond, but also to 
serve as a cultural hub for Portland, 
with galleries and gathering places, a 
black box theater, and public programs.
 “Our new campus is a dynamic platform 
for 21st century art and design educa-
tion,” says PNCA President Tom 
Manley. “Creativity is the 
world’s most power-
ful, sustainable 
resource. To 
meet the world’s 
fierce chal-
lenges, we need 
creative thinking, 
now more than 
ever. PNCA fosters 
that thinking in hun-
dreds of young people 
every day.”  q

Henry Moore, Seated Figure, 1929. Cast concrete. 
In “From Ancient to Modern,”  Institute for the Study of the Ancient World at New York University, NY
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California
Irvine Museum q “California: This Golden 
Land of Promise” (May 21) The history and 
romance of California missions told in etch-
ings and paintings, some rendered as early as 
the 1880s. q “Imagining the Oceans” (June 
29) Coastal scenes: paintings, woodblock 
prints, and items from the Pacific Islands 
region. q Through July 13: “Shifting Currents: 
Highlights from the 20th-Century Chinese Col-
lection” Objects that span the centuries from 
3000 BCE to the late 20th century; “Drama of 
Heaven and Earth: The Theatrical Traditions of 
Japan” Masks, prints, ceramics, and other vi-
sual materials associated with the dramatic arts 
of Noh, kabuki, kyogen, bugaku, and kagura. 
q Through June 15: “Interaction of Color: 
Josef Albers: Highlights from the Marmor 
Collection” An overview of the diverse range 
of American print publications from the late 
1960s throughout the 1980s; “The Bay Area 
and Beyond: Selections from the Museum’s 
Collection” Sculptures, prints, drawings, and 
photographs from the 1950s to the present, all 
by Bay Area and northern California artists. 
 
Hammer Museum, Los Angeles q “Ap-
paritions: Frottages and Rubbings from 1860 
to Now” (May 31) The historical roots and 
impact of frottage, developed by Max Ernst 
(German, 1891-1976). q Through May 
24: “Charles Gaine: Gridwork 1974-1989” 
Photographs, drawings, and works on paper 
that investigate how rules-based procedures 
construct order and meaning; “Provocations: 
The Architecture and Design of Heatherwick 
Studio” The work of British designer Heather-
wick and his London-based studio, recognized 
for its inventive approach to design, often 
combining novel engineering, new materials, 
and innovative technology to create unusual 
building forms.

Oakland Museum of California q “Marion 
Gray: Within the Light” (June 21) Photographs 
of performances and installations. q “Sunshine 
and Superheroes: San Diego Comic-Con” 
(May 31) The social and political ramifica-
tions of comics revealed in this exhibition on 
the nation’s largest comics convention: vintage 
comic books, Comic-con paraphernalia, super-
hero outfits, and videos.

Palm Springs Art Museum q “Circle of 
Animals/Zodiac Heads: Gold” (May 31) 
Sculptures by Ai Weiwei: gilded bronze animal 
heads—rat, ox, tiger, rabbit, dragon, snake, 
horse, sheep, monkey, rooster, dog, and pig—
each representing a symbol from the ancient 
Chinese zodiac and based on the original 
works located at the Old Summer Palace out-
side Beijing. q “Summoning Ghosts: The Art 
of Hung Liu” (May 24) First comprehensive 
survey held in the U.S. including large-scale 
paintings, photographs, sketchbooks, and 
informal painting studies, together celebrating 
Liu’s accomplishments both here and in China. 
q At The Galen, Palm Desert: “Personalities: 
Fantasy and Identity in Photography and New 
Media” (May 3) Photographs that represent 
reality as well as fantasy: from the begin-
nings of photography, a sitter’s identity could 
be altered, enhancing his/her status, beauty, 

fame, or power; today that tradition flourishes in 
Hollywood photography, where average people 
are transformed into stars and starlets. q At the 
Architecture and Design Center: “Eye on De-
sign: Andrea Zittel’s Aggregated Stacks and the 
Collection of Palm Springs Art Museum” (July 
12) Large installation:  boxes stacked randomly 
serve as wall-mounted reliefs and also as free-
standing sculptures—a deliberate deconstruc-
tion of the modernist grid signifying the reality 
of the human condition.

Palos Verdes Art Center q “John Elgin Woolf: 
Master of Hollywood Regency” (May 29) 
Selections from the Woolf archive housed at the 
Art, Architecture & Design Museum at Uni-
versity of California, Santa Barbara, including 
drawings, photographs, designs, and business 
correspondence. 

de Young Museum, San Francisco q “Botti-
celli to Braque; Masterpieces from the National 
Galleries of Scotland” (May 31) Works from the 
Renaissance to the early 20th Century: besides 
Bottticelli and Braque, Velázquez, Vermeer, 
Rembrandt, Sir Henry Raeburn, Frederic Edwin 
Church, Monet, Gauguin, Seurat, Picasso, and 
others. q “Janet Delaney: South of Market” 
(July 19) Photographs of a changing San Fran-
cisco neighborhood, 1970s to 1980s. q “Em-
bodiments: Masterworks of African Figurative 
Sculpture” (July 5) From sub-Saharan Africa, 
classic and iconic sculptures from 110 cultural 
groups, made over a period of several centuries 
in styles ranging from realism to abstraction.

San Jose Museum of Quilts & Textiles q 
Through July 5: “A Common Thread” Works 
by contemporary artists who examine and 
sometimes subvert the centuries-old tradition 
of needlework; “Kawandi Adventure: Quilts 
by Margaret Fabrizio” Quilts (kawandi) that 
replicate the style and techniques employed by 
the Siddi women of Karnataka, India; “Textile 
Conversations in Glass” Glass artists inspired 
by quilts and textiles from the museum’s col-
lection.

Cantor Arts Center, Stanford University, 
Stanford q “She Who Tells a Story: Women 
Photographers from Iran and the Arab World” 
(May 4) Images that question tradition and 
challenge perception of Middle Eastern identity 
and provide insights into political and social 
issues.

Connecticut
Bruce Museum, Greenwich q “(Re) Discover-
ing the ‘New World’: Maps & Sea Charts from 
the Age of Exploration” (May 31) European-
made maps and charts published between 1511 
and 1757: Renaissance-period attempts by Eu-
ropean ateliers to reveal the  “new” hemisphere 
and enrich themselves by selling these maps in 
leather-bound volumes as atlases.

Delaware
Delaware Art Museum, Wilmington q “Elliott 
Erwitt: Dog Dogs” (May 24) B/W photographs 
of man’s best friend, all sizes and breeds, taken 

Spring VIEWSSpring VIEWS

Hung Liu, September 2001, 2001. Oil on canvas. In “Summoning Ghosts,” Palm Springs Art Museum, CA
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Kano School, Birds and Flowers of the Four Seasons, second half of 16th century. In “Ink and Gold: Art of the Kano,”Philadelphia Museum of Art, PA

Spring VIEWSSpring VIEWS continued

between 1946 and 2004. q “Oscar Wilde’s Sa-
lomé: Illustrating Death and Desire” (May 10) 
Lithographic illustrations by symbolist Aubrey 
Beardsley for this controversial play.

District of Columbia
Hillwood Estate, Museum & Gardens q 
“Splendor and Surprise: Elegant Containers, 
Antique to Modern” (June 7) Boxes, coffers, 
chests, and other containers from the 17th 
through the 20th centuries: elaborately deco-
rated reliquaries, jewelry safes, perfume bottles 
included

National Gallery of Art q Through May 3: 
“American Masterworks from the Corcoran, 
1815-1940” Paintings and sculptures; “Focus 
on the Corcoran: Works on Paper, 1860–1990” 
European and American drawings, watercolors, 
and prints from the Corcoran collection; “Piero 
di Cosimo: The Poetry of Painting in Renais-
sance Florence” Fanciful mythologies, power-
ful religious works, and sensitive portraits. q 
“In the Library: The Robert L. Feller and Ruth 
M. Johnston Feller Collection” (June 12) More 
than 200 rare volumes from the 17th, 18th, and 
19th centuries: the entire collection focused on 
the science and technology of color; the his-
tory and manufacture of paints, varnishes, and 
textiles; and treatises on painting, printmak-
ing, and sculpture. q “Peter Paul Rubens: The 
Three Magi Reunited” (July 5) Three paintings 
of the Magi, painted for one patron, reunited 
here for the first time in more than 130 years: 
one owned by the gallery, one by the Museum 
Plantin-Moretus in Antwerp, and one by the 
Museo de Arte de Ponce, Puerto Rico.  

National Museum of Women in the Arts q 
“Doris Emerick Lee” (May 8) Photographs, 
sketches, and objects from the career of this 
painter/illustrator who executed murals for 
U.S. Post Office buildings, was commissioned 
by Life magazine, and illustrated children’s 
books as well as greeting cards, calendars, 
menus, pottery, and fabric.

Florida
Hand Art Center, Stetson University, DeLand 
q “Oscar Bluemner’s Europe: Paris to the 
Mediterranean” (May 1) 

Museum of Art, Nova Scotia University, Fort 
Lauderdale q “Frida Kahlo and Diego Rivera 
from the Jacques and Natasha Gelman Collec-
tion and 20th Century Mexican Art from the 
Stanley and Pearl Goodman Collection” (May 
31) A presentation of the these artists’ fierce 
loyalty to and pride in Mexico and the ideals of 
its 1910 revolution: other artists included are 
Orozco, Tamayo, Carrington, and more.

Frost Art Museum, Florida International Uni-
versity, Miami q “Xu Bing: Writing Between 
Heaven and Earth” (May 24) Shu art—the art 
of writing as image—presented by its contem-
porary master. 

Museum of Fine Arts, St. Petersburg q 
“Monet to Matisse—On the French Coast” 
(May 31) To escape the congestion of Paris, 
artists flocked to small coastal towns such as 
Nice, Cannes, Villefranche, Le Havre, Antibes, 
and Honfleur; works by Monet, Renoir, Bon-
nard, Matisse, Picasso, Signac, Beckmann, 
Dufy, and others, many of which have 
never been seen before in the Southeast. q 
“African American Life and Family” (May 
3) Dating from the 1880s to the 1960s, 
vernacular and documentary photography 
by unidentified artists as well as the notable 
JamesVan Der Zee (the growing black mid-
dle class in Harlem through the mid-1940s); 
Addison Scurlock (a portraitist in Washing-
ton D. C.); Charles “Teenie” Harris (images 
of a Pittsburgh jazz club from 1945); and 
Farm Services Administration photographer 
Marion Post Wolcott (juke joint in Missis-
sippi). q “Life’s a Beach, Photographs by 
Martin Parr” (Apr. 26) Scenes from Copaca-
bana, Brazil; Vina del Mar, Chile; Acapulco, 
Mexico; Majorca, Spain; and Miami

Vero Beach Museum of Art q “Howard Ben 
Tré: New Sculpture” (May 17) Architectural 
forms such as stupas, spires, minarets, and obe-
lisks made from heavy cast glass and bronze. q 
“Environmental Photography” (May 24) Color 
images by contemporary Americans that focus 
on issues impacting the environment. q “Em-
bracing Space and Color: Art On and Off the 
Wall” (June 7) Sculptural objects that incorpo-
rate the use of paint (color) and non-traditional 
materials—“a collaboration with materials.”
  
Georgia
Georgia Museum of Art, Athens q “Chaos and 
Metamorphosis: The Art of Piero Lerda” (May 
10) Abstract works that weave recognizable 
shapes together with symbols made from a 
variety of mediums such as India ink and wax, 
acrylic paint and a mixture of collage materi-
als. q “Terra Verte” (May 31) Installation of six 
“growing cubes,” elevated frameworks of steel 
filled with vegetation in three tiers. q “Jay Rob-
inson: Quarks, Leptons and Peanuts” (June 21) 
After losing his home and studio to fire, Robin-
son began studying science; his work gradually 
metamorphosed from realism to abstraction, 
with science as his inspiration.

Morris Museum of Art, Augusta q “In 
Celebration of Golf: Landscapes by Linda 
Hartough” (Apr. 26) Golf courses from Scot-
land to China on canvas. q “Steffen Thomas 
Rediscovered” (July 19) A selection of works 
including paintings (in oils, watercolor, and en-
caustic), sculptures, mosaics, and prints despite 
Thomas’s notoriety for monumental public art. 
q “For the Birds: Folk Art Birdhouses” (June 7) 
Small-sized reflections of the region’s vernacu-
lar architecture.

Illinois
Tarble Arts Center, Eastern Illinois Univer-
sity, Charleston  q “Southwestern Pottery and 
Weavings from the Tarble and Area Collections” 
(June 7) Historic and contemporary ceram-
ics from the American Southwest and Navajo 
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weavings: part of 
the museum’s 5th 
grade enrichment 
program. q “The 
2014-15 Tarble 
Humanities Exhi-
bition—Nathalie 
Miebach: The 
Weather’s Getting 
Weird…” (May 
10) The artist ex-
plores the intersec-
tion of art and sci-
ence by translating 
scientific data from 
meteorology, ecol-
ogy, and oceanog-
raphy into woven 
sculptures and 
as performance 
art. q “Studio 
Glass: Selections 
from the William 
Weber Collection” 
(June 28) Blown/
hot-worked glass, 
cast glass, fused 
work, woven glass, 
glass thread ves-

sels, blown glass, and more from a selection of 
studios. 

NIU Art Museum, Northern Illinois University, 
DeKalb q Through May 22: “Traditions Trans-
figured: The Noh Masks of Bidou Yamaguchi” 
Japanese craftsmanship combined with iconic 
Western portraiture to create a mix of the famil-
iar with the new and unfamiliar; “Amerimanga! 
Convention and Expression” American comics 
that have been influenced 
by Japanese manga—a 
cross-cultural medium de-
veloped by artists who have 
combined the two styles.

Iowa
Cedar Rapids Museum 
of Art q Through May 17: 
“The ABC’s of Children’s 
Book Illustration: Selec-
tions from the Zerzanek 
Collection of the Cedar 
Rapids Public Library” 
(May 17) Representing a 
golden age of children’s 
literature and illustra-
tion: H.A. Rey, Dr. Seuss 
Maurice Sendak, and 
others; “Drawn to Illus-
tration: Selections from 
the Collection of the Ce-
dar Rapids Museum of 
Art” Book and magazine 
illustrations by the likes 
of Grant Wood, Marvin 
Cone, and others (not for 
children). 

q “Drawing on History; Jeni Reeves Illustra-
tions for Voice of Freedom: A Story about 
Frederick Douglass” (May 3) Tracing the evo-
lution of a single book from concept to reality

Maryland
Walters Art Museum, Baltimore q “Rine-
hart’s Studio: Rough Stone to Living Marble” 
(Aug. 30) An exploration of the art and 
studio practice of Maryland-born neoclassical 
sculptor William Henry Rinehart: sculptures, 
cameos, tools, and personal effects.

Academy Art Museum, Easton q Through 
July 5: “From Rubens to the Grand Tour” (July 
5) Two paintings by Rubens: Agrippina and 
Germanicus and Roman Imperial Couple—
both double-profile paintings executed after 
Rubens returned to Antwerp after a long stay 
in Italy collecting Roman coins, medals and 
carved cameos (hence the profile portraits); 
“Recent Acquisitions: Frederick Hammersley 
II” Hammersley Foundation’s gift of computer 
drawings, prints, drawings, and hard-edged 
paintings unique to southern California; “Ray 
Turner: Population” Portraits painted in com-
munities across America intended for this ex-
hibition, and an installation of portraits painted 
on 12-inch squares of sapphire glass, which 
are then displayed on a color field grid that 
becomes their background. q Through July 
19: “Rosemary Cooley: World View” Wood-
cuts, lithographs, etchings, and monoprints 
enhanced by a life of travel and living in Asia, 
Africa, and South America; “Carol Minarick: 
Beowulf and A Series-That-Is-Not-a-Series” A 
multi-panel sculpture installed in the museum 
courtyard, made from salvaged concrete slabs 

that surround a central pool, recalls Beowulf’s 
poem. q “Martha Hudson: Retrospective” 
(June 7) Watercolors.

Washington County Museum of Fine Arts, 
Hagerstown q “Diana C. Suttenfield: The 
Subject is Light” (July 5) The effects of light 
falling on the landscape in pastel and paint.

Massachusetts
Museum of Fine Arts, Boston q “Planes, 
Trains, and Automobiles: Selections from 
the Jean S. and Frederic A. Sharf Collection” 
(May 10) Scale models of planes, trains, and 
cars; design drawings; architectural render-
ings; and posters—all indicators of the larger 
world of art, architecture, and design. q 
“Playing with Paper: Japanese Toy Prints” 
(July 19) Asobi-e or omocha-e, (toy prints) 
such as colorful board games, paper dolls, 
cutout dioramas and pictorial riddles, as well 
as scenes showing how the toys and games 
were enjoyed. q “Over There! Posters from 
World War I” (June 14) Posters from the 
U.S. and Europe, many of which were used 
to encourage enlistment in the U.S. armed 
services and to appeal to citizens to buy war 
bonds, conserve food, support the Red Cross, 
and keep working for the war effort; I Want You 
for U. S. Army (1917) by James Montgomery 
Flagg on display for the first time. q “In the 
Wake: Japanese Photographers Respond to 
3/11” (July 12) Images of the devastation 
created by the Great East Japan Earthquake 
and resulting tsunami covering the entire 
Northeast region of the country, and the ir-
revocable damage to the Fukushima nuclear 
power plant: artists’ recordings of not only the 
event’s physical effects on the land, but also 
interpreting the overarching significance of the 
tragedy. q “Leonardo da Vinci and the Idea of 
Beauty” (June 14) Master drawings by Leon-

ardo and Michelangelo, starring a study 
of an angel that Sir Kenneth Clark called 
“the most beautiful…in the world.” q 
“Restoring a Legacy: Rothschild Family 
Treasures” (June 21) A selection from 
the large Rothschild collection that was 
gifted to the museum: European decora-

Train: Western Coil & Electric Company, Burlington 
Zephyr electric train model, designed 1934,  
manufactured 1934–40. Cast aluminum, plastic, 
electrical components.
Plane: Deutsche Lufthansa ju 52 model, after an 
original airplane built by Junkers Flugzeug- und 
Motorenwerke AG, 1930s. Cast metal.
Car: Harley J. Earl for General Motors Corpora-
tion,1934 LaSalle design model, about 1933,Detroit, 
Michigan. Mahogany, painted black, chrome-plated 
metal, glass.

All in “Planes, Trains, and Automobiles,” 
Museum of Fine Arts, Boston, MA

Spring VIEWSSpring VIEWS continued

Top to bottom: Augustus, silver denarius 19-15 BC;
Laureate Head of julius Caesar, golden aureus 43 BC;
Agrippina Senior, bronze sestertius AD 37-41. 
In “From Rubens to the Grand Tour” Academy Art Museum, MA
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tive arts, furniture, prints, drawings, paintings, 
and personal objects.

Fuller Craft Museum, Brockton q “The State 
of Clay: Pushing Boundaries” (May 24) Juried 
exhibition: a range of work by ceramicists 
who have participated in the “State of Clay” 
exhibitions at the Lexington (MA) Arts and 
Crafts Society. q “Crafting a Collection: Fuller 
Craft Museum Recent Acquisitions” (July 12) 
Objects acquired by the museum from 2012 to 
the present: ceramic, glass, metal, wood, fiber, 
studio furniture, paper, and 
jewelry. 

Fitchburg Art Museum q 
“Naturetech” (June 7) The out-
put from three Massachusetts 
artists—Nathalie Miebach 
(sculpture), Cristi Rinklin 
(painting), and Michelle 
Samour (mixed media)—
whose colorful, data-driven 
artworks are fueled by colli-
sions of art, nature, science, 
and technology; each employs 
abstract visual vocabularies 
that prompt questions about 
the natural world and offer 
ways to observe, organize, 
depict, and understand it.

Mount Holyoke College 
Art Museum, Holyoke q 
Through May 31: “Conversa-
tions in Contemporary Art: 
Director’s Choice”  A mixture 
of styles, mediums, and eras 
brings together artworks that 
have “something to say” to 
each other, their forms and 
appearances interacting with 
one another; “The Potter’s 
Tale: Contextualizing 6,000 
Years of Ceramics” Exploring 
common themes of decoration 
and form, and the exchange of 
ideas and objects across cul-
tures, particularly China and 
the West; “The Yoshida Family: An Artistic 
Legacy in Prints” The Yoshida artists—Hi-
roshi, Fujio, To-shi, Kiso, Hodaka, Chizuko, 
Tsukasa, and Ayomi—shared a love of nature 
and travel from which they drew inspiration 
for their prints, yet their work and styles differ 
based on their individual experiences and influ-
ences. q “Collection Spotlight: Ellen Lanyon’s 
Beyond the Borders” (Apr. 26) A painter asso-
ciated with the representational painters known 
as Chicago Imagists  blends decorative motifs 
found in antique wallpaper patterns with im-
ages drawn from nature.

Rose Art Museum, Brandeis University, 
Waltham q Through June 7: “Pretty Raw: 
After and Around Helen Frankenthaler” A 
reconsideration of the history of modern art 
for the past 50 years starting from a different 
point of reference—a female artist: decoration, 
humor, femininity and masculinity, the every-
day, sensual pleasure, artifice and illusion, and 
authorial control; “New Acquisitions”  Objects 

that have entered the collection in the last 
18 months focusing on abstract painting and 
sculpture by African Americans working in the 
19670s; “Painting Blind” Works by four artists: 
de Kooning, Lassnig, Auerbach, and Baselitz— 
who reject the confines of abstraction and rep-
resentation in order to find new possibilities in 
art; “Collection in Focus” Understudied objects 
that would otherwise remain in storage.

Davis Museum, Wellesley College, Wellesley 
q Through June 7: “Parviz Tanavoli” Retro-

spective (1960s to the present) of “the father 
of modern Iranian sculpture” whose oeuvre 
includes painting, printmaking, ceramics, rugs, 
and jewelry, fusing Persian traditions with pop 
sensibility; “Hanging with the Old Masters: 
Davis Museum Reinstallation”  A demonstra-
tion of what it takes to reinstall permanent 
galleries that have been closed to viewers 
for decades; “Rembrandt and the Landscape 
Tradition” Drawings and prints that show 
changing attitudes toward nature in the United 
Provinces and the diverse ways landscape was 
depicted by Rembrandt and others; “Edged in 
Black: Selections from SMS” An experimental 
venture (1967-68) that sought to destabilize the 
boundaries of traditional media while mak-
ing important art accessible to non-collectors; 
“Michael Craig-Martin: Reconstructing 
Seurat” Une Baignade, Asnières (Bathers at 
Asnières) reimagined: boys on the banks of the 
Seine recast through sharp graphic line draw-
ings and a pop palette; “Warhol @ Wellesley” 
Photographs, prints, and sculpture from the 

museum’s expanding Warhol collection; “What 
Does History Know of Nail Biting?” Video by 
Spanish artist Francesc Torres examines the 
history of the Abraham Lincoln Brigade (Span-
ish Civil War of 1936-39).

Michigan
Museum of Art, University of Michigan, Ann 
Arbor q “HE: The Hergott Shepard Photogra-
phy Collection” (June 14) Contemporary works 
that focus  on men and male identity—man as 
child, friend, or patriarch; man as warrior, ath-

lete, or worker; man as sexual icon or 
comic figure; man as corporeal being 
or semantic abstraction. q “Guido 
van der Verve: Nummer Veertien, 
Home” Film that weaves together 
three stories that involve journeys 
away from home and life in isolation: 
it traces the journeys of Chopin’s sis-
ter bringing her brother’s heart back 
from Paris to Poland and the travels 
of Alexander the Great. q “Medicinal 
Plants and Gardens” (May 3) Preced-
ing the opening of a new medicinal 
garden, this exhibition features archi-
val and more recent plant specimens 
accompanied by historic images of 
the university’s original pharmaceuti-
cal garden.

Detroit Institute of Arts q Through 
May 17: “Photographs from the 
Detroit Walk-in Portrait Studio of 
Corine Vermeulen” Dutch-born pho-
tographer whose aim was to reveal 
Detroiters’ stories about the city and 
their engagement and support of its 
diversity; “Make a Joyful Noise: Re-
naissance Art and Music at Florence 
Cathedral” Marble panels carved 
for the organ loft or singing gallery 
(Cantoria) of the cathedral as well 
as large illuminated cathedral choir 
books and an elaborate 16th-century 
lectern from the Florence Baptistery. 
q “Diego Rivera and Frida Khalo in 
Detroit” (July 12) The output in the 
1930s of two explosive artists, one 

(Diego) commissioned to create the Detroit 
Industry Murals, the other (Frida) concentrating 
on her own development of self-portraiture

Kalamazoo Institute of Arts q “Second Sight/
Insight II” (May 10) Selected works from the 
institute’s collection interpreted by a local poet. 
q “The Art Of the Everyday: Chinese Folk 
Pottery” (June 21) Objects of daily use, often 
overlooked by museums and collectors, reveal 
the diversity and rich tradition in Chinese folk 
pottery. q “Redefining the Multiple: 13 Japa-
nese Printmakers” (Apr. 26) Trained as print-
makers, these artists’ work has, over the years, 
transitioned to incorporate other mediums, but 
production of multiples remains at the core of 
their creative processes.

Marshall M. Fredericks Sculpture Museum, 
Saginaw Valley State University, University 
Center q Through May 16: “19th- and 20th-
Century American and European Figurative 
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William R. Hollingsworth, Jr., Park Scene, 1930s. 
Ink and pastel on paper.  In “William R. Hollingsworth,” 

Lauren Rogers Museum of Art, MS
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Down
1. Gallery that boasts Lorenzo Monaco’s “Adoration of the Magi”
2. Villain, in romantic novels
3. Madam Ginoux, for example
4. Ancient

5. First name of the fashion great who was a brilliant  and eclectic art collector

6. His “November” can be seen in the Orlip Art Gallery, Houghton College, NY
7. Sydney Laurence was one of this state’s most important historical artists
8. Subject of Sir Edwin Landseer’s painting, “The Monarch of the Glen”
11. Movie critic Roger
14. His real name was Domenikos Theotokopoulos (2 words)
15. Compass direction
16. It was being thrown in a famous ancient Greek bronze
18. Color of honey
20. Note well, briefly
22. Fashionable
25. Goya’s “El Tres de ___ de 1808 
en Madrid”
26. Noted Palace showing the Ai WeiWei
exhibition (2014-15)
27. Proposed new Guggenheim museum site
30. Pastoral setting
31. Formerly known as
32. Yellowish brown
36. Restored room in the museum in 1 down
37. Amaze
38. System that connects computers: abbr.
39. Archeologist’s project
41. A major network
43. Fingerprint, for example

Bronze Sculpture” Works created by artists from 
two continents spanning two centuries: Saint-
Marceaux, Lederer, Milles, and others; “Manzanar: 
The Wartime Photographs of Ansel Adams” Im-
ages of the Japanese American relocation camp in 
Manzanar, CA, during WWII, and other objects that 
record this era.

Minnesota
Tweed Museum of Art, University of Minnesota, 
Duluth q “Contemporary and Traditional Artworks” 
(June 30) Native American art objects: historic 
beadwork, Pueblo ceramics, shawls, cradles, and 
woven baskets together with newer works that were 
made using traditional mediums and techniques in 
innovative forms. q “Resurfaced and Reformed: 
Evolution in Studio Ceramics” (July 10) Illuminat-
ing the threads of tradition running through the ce-
ramic arts as well as the new directions in the field.

Goldstein Museum of Design, University of Min-
nesota, St. Paul q “Design Cycles: A Bike Show” 
(May 10) Frames by regional builders, gear and 
tools, the history of early bicycles, and the bicycle’s 
historic role in liberating the individual.

Mississippi
Lauren Rogers Museum of Art, Laurel q “Wil-
liam R. Hollingsworth, Jr.: Sketches and Drawings” 
(May 31) Works on paper that chronicle a short  
(d. at age of 34) yet brilliant life and career.

Montana
Missoula Art Museum q “Theo Ellsworth: 
Thought Clouds—Narrative Works on Paper” (June 
26) A cross-section of works by this self-taught 

CROSSWORD by Myles Mellor (solution on next page)
Crossword by Myles Mellor

1 2 3 4 5 6 7 8

9 10 11

12

13 14 15 16 17 18

19 20 21

22 23 24

25 26 27

28 29 30 31

32 33

34 35 36

37 38 39 40 41

42 43

44 45 46

Across

1 Creator of "The Battle of San Romano"

5 Top university that recently reopened its 
Art Museums

9 Lost brightness of color

10 Celebrated pottery

12 Hamlet's favorite verb

13 French painter of the Barbizon School

15 Thomas Cole's "Expulsion from the Garden 
of ____"

17 New Zealand dance

19 Elizabetta ____'s "Virgin and Child"

21 Concert prop

22 __ Wells

23 Anglo-American painter around the time of 
the American War of Independence 
Benjamin ___

24 “The Passion of Sacco and Vanzetti” 
painter, Shahn

25 Catalan artist who painted "The Farm"

27 "And I Love ___" Beatles

28 Jeff Koons created a sculpture of one with 
Michael Jackson

29 Wood engraver who created "Village 
Hotel"

33 Visit a gallery, for example

34 Winner of the first Cultural Achievement 
Award from the Americas Society (NY) 
Gabriel ___

35 Stanford University added this Collection 
that opened in 2014

37 Brooklyn artist who opened a gallery of 

Across
1. Creator of “The Battle of San Romano”
5. Top university that recently reopened its Art Museums
9. Lost brightness of color
10. Celebrated pottery
12. Hamlet’s favorite verb
13. French painter of the Barbizon School
15. Thomas Cole’s “Expulsion from the Garden of ____”
17. New Zealand dance
19. Elizabetta ____’s “Virgin and Child”
21. Concert prop
22. __ Wells
23. Anglo-American painter around the time of the American  
War of Independence Benjamin ___
24. “The Passion of Sacco and Vanzetti” painter, Shahn
25. Catalan artist who painted “The Farm”
27. “And I Love ___” Beatles
28. Jeff Koons created a sculpture of one with Michael Jackson
29. Wood engraver who created “Village Hotel”
33. Visit a gallery, for example
34. Winner of the first Cultural Achievement Award from the  
Americas Society (NY) Gabriel ___
35. Stanford University added this Collection that opened in 2014
37. Brooklyn artist who opened a gallery of contemporary art
with Henry Chung
40. Italian for “beautiful singing” (2 words)
42. Broadcast
44. Influential Beijing based artist, ____-Jianwei, who 
exhibited at the Solomon R. Guggenheim museum
45. He was the subject of a Tintoretto painting
46. What the Mona Lisa became famous for
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Zimmerli Art Museum, Rutgers, State University of New Jersey, New Brunswick 
q “Picturing War: Selections from the Zimmerli Art Museum Collection” (July 5) 
Prints, photographs, paintings, and sculpture examine the major civil and global wars 
of the modern era through art from American, European, Japanese, Russian, and So-
viet art. q “Bugs & Frogs & Toads! Oh My! Original Children’s Book Illustrations 
by Nancy Winslow Parker” (June 21) Both playful and instructive, original drawings 
encourage learning in both children and adults about this diverse world of crawlers, 
jumpers, fliers, and biters.

New Mexico
UNM Art Museum, University of New Mexico, Albuquerque q Through May 23: 
“The Changing Face of Portraiture” A selection of images from the 17th through the 
19th centuries, which proposes that portraiture is more than simple reproduction, but 
rather a reflection of social, political, and historic identity; “Pure Feeling: Raymond 
Jonson in Albuquerque, 1934-1978” A glimpse into the artist’s life and work during 
a time of relocation, mentoring young artists and cultivating the art scene in Albu-
querque.

New York
Hofstra University Museum, Hempstead q “From Portraits to Tweets: Imagery, 
Technology and the U.S. Presidency” (May 8) Visual imagery reveals the public’s 
shifting perceptions of the presidency: a Stuart portrait of George Washington, a 
Rauschenberg print, and tweets about President Obama.

Katonah Museum of Art q “A Home for Art: Edward Larrabee Barnes and the 
KMA” (June 29) Celebrating the silver anniversary of this Edward Larrabee Barnes 
building, an overview of the man’s career and his role in modern architecture, focus-
ing on his Westchester homes.

Americas Society, New York City q “Moderno: Design for Living in Brazil, Mex-
ico, and Venezuela, 1940-1978” (May 16) Furniture, ceramics, metalwork, textiles, 
and printed materials that reflect how design transformed the domestic landscape in 
the period after WWII that was marked by economic growth as well as major stylis-
tic developments and social political changes. 

Asia Society New York City q “South and Southeast Asian Sculpture from the Asia 
Society Museum Collection” (May 19) Indian Buddha images from the Gupta and 
Pala periods, as well as an example from the primarily Buddhist countries that are 
present-day Myanmar and Thailand. q “Buddhist Art of Myanmar” (May 10) Stone, 
bronze and wood sculptures, textiles, paintings, and lacquer ritual implements from 
the 5th through the early 20th century, many never before shown outside Myanmar. Buddha seated on three elephants (gajasana). 18th century. Wood, 

traces of lacquer and gilt. “Buddhist Art of Myanmar,” Asia Society, NY

Spring VIEWSSpring VIEWS continued

artist, comics creator, and storyteller whose variety of 
mediums include painting, sculpture, mixed media, 
and illustrations. q “Renée Brown: Profusion” (June 
20) Ceramics that take inspiration from the natural 
compositions in gems, minerals, and stones. 

Nevada
Nevada Museum of Art, Reno q “Tamara Kosti-
anovsky: After Goya” (June 7) Three-dimensional rep-
resentation, fashioned from recycled clothing, of the 
butcher shop scene in Goya’s Bodegón con costillas y  
cabeza de cordero. q “Betsabeè Romero: En Tránsito” 
(July 5) Revered Mexican artist combines indigenous 
and folkloric designs with non-traditional materials in 
creating her installations, these on view focusing on 
transportation, both literal and metaphorical. q “No 
Boundaries: Aboriginal Australian Contemporary Ab-
stract Painting” (May 3) Works by elderly men from 
the Western Australian desert who were revered as 
leaders in their communities, their worldview defined 
by an ancient cosmology in which ancestral spirits 
exerted a continuing presence in everyday life; the 
transformation of their long-held visual traditions into 
contemporary artworks was the beginning of a new 
abstract art in the Aboriginal idiom.

New Jersey
Hunterdon Art Museum, Clinton q “Contemporary 
International Tapestry” (May 10) The work of three 
generations of artists from nine countries elevate tapes-
try to a new level of technical and aesthetic excellence; 
see here how the art form has evolved in the past 70 
years.
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Bronx Museum of the Arts, New York City q 
“Escape Route: Paintings and Drawings by Jef-
frey Spencer Hargrave” (May 31) A selection of 
works created from 2011 to 2014 that deal with 
issues related to race, religion, and sexuality: 
paintings, drawings, sculpture, and videos that 
explore the dynamics between his subjects with 
relation to his Southern, African American roots 
and his homosexuality. q “Three Photographers 
from the Bronx: Jules Aarons, Morton Broff-
man, and Joe Conzo” (June 14) Bronx-born pho-
tographers who captured significant moments 
of societal and urban change in the borough and 
across the country during the 20th century: daily 
life in the early 1950s; the Civil Rights Move-
ment of the 60s; Bronx community protests in 
the 80s.

Brooklyn Museum of Art q “Kehinde Wiley: 
A New Republic” (May 24) Portrayals of con-
temporary African American men and women 
using the conventions of traditional European 
portraiture: choosing his subjects from the street, 
Wiley then asks them to choose a figure in a 
reproduction, and then to pose as that figure. q 
“Chitra Ganesh: Eyes of Time” (July 12) Mul-
timedia, site-specific installation, inspired by 
representations of the Hindu goddess Kali and 
figures from Judy Chicago’s The Dinner Party; 
Ganesh is exploring the notions of femininity, 
empowerment, and multiplicity.

Drawing Center, New York City q Through 
June 28: “Portraits from the École des Beaux-
Arts Paris” Four hundred years of portrait draw-
ings from live models: each week a different set 
of four portraits will be hung “in dialogue” with 
each other in a special viewing area; of the 40 
portraits chosen for display, the remaining 36 
will be on view on the walls outside the special 
area; “Natalie Frank: The Brothers Grimm” 
Gouache and pastel pictorial responses to the 
original stories by the Grimm brothers—ec-
centric narratives with sexuality and violence. q 
“Open Sessions 3” (May 15) Third in a series of 
artist-directed group exhibitions.

Grey Art Gallery, New York University, New 
York City q “Tseng Kwong Chi: Performing 
for the Camera” (July 11) Performance-based 
photography that captures Manhattan downtown 
and club scenes while at the same time reflecting 
the increased global movement of people across 

nations and continents, raising questions about 
identity and culture.

Guggenheim Museum, New York City q “On 
Kawara—Silence” (May 3) Work from 1963 
through 2013: monochrome Date Paintings (the 
Today series); telegrams (I Am Still Alive series); 
stamped tourist postcards (I Got Up series); city 
maps marked with route taken on a given day; 
lists of names of people encountered that day (I 
Met series); newspaper cuttings (I Read series); 
a complete inventory of paintings (the Journals); 
and calendars (One Hundred Years and One Mil-
lion Years); at the heart of the exhibition are the 

Today paintings, 
stark renderings 
of the day’s date 

in a sans serif font, which were persistently 
produced throughout his career. q “The Hugo 
Boss Prize 2014: Paul Chan, Nonprojections 
for New Lovers” (May 13) First U.S. presenta-
tion of the winner’s body of work comprised 
of video projectors and jury-rigged, power-
conducting shoes, the result of which are 
ghostly moving images. q “Monir Shahroudy 
Farmanfarmaian: Infinite Possibility. Mirror 
Works and Drawings 1974-2014” (June 3) 
First time in the U.S. for this Iranian artist: 
faceted mirror sculptures and corresponding 
geometric drawings that reference Persian 
architectural and decorative tradition.

Institute for the Study of 
the Ancient World, New 
York City q “From Ancient 
to Modern: Archaeology 
and Aesthetics” (June 7) 
The process through which 
archaeological objects are 
transformed from artifacts 

Giovanni Battista Piranesi, studies for Dif-
férentes vues de Pesto,  c. 1777-78. 
Above: Interior of the Temple of Neptune, 
Looking South-East. Brush and brown ink 
and wash over black chalk on paper; 
Right: View of the Temple of Neptune and 
the Basilica, Looking South-West. Pen and 
brown ink and wash over black chalk on 
paper;

Barbara Wolff, Among the branches they sing, from “You  
Renew the Face of the Earth: Psalm 104,” 2006-2010. In  
“Hebrew Illumination for Our Time,” Morgan Library & Museum, NY
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Far right: View of the Temple of Neptune, Looking 
South-West. Pen and brown ink and wash over 
black chalk, and red chalk, heightened with white 
on paper.

All in “Piranesi and the Temples  
of Paestum: Drawings from  
Sir John Soane’s Museum,”  
Morgan Library & Museum, NY
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to artworks and, sometimes, to popular icons, 
as they move from the sites in which they 
were discovered to mass media, to museum 
displays: ancient objects, documents, photo-
graphs, and drawings.

Morgan Library and Museum, New York 
City q “Embracing Modernism: Ten Years of 
Drawings and Acquisitions” (May 24) Modern 
and contemporary drawings by a wide range 
of artists working in a wide range of move-
ments—the results of a ten-year program 
of drawings acquisitions aimed at bringing 
the museum’s well known Old Master and 
19th-century collection into the 20th and 21st 
centuries. q “Hebrew Illumination for Our 
Time: The Art of Barbara Wolff” (May 3) The 
process of illuminating religious texts contin-
ues today: this exhibition includes illuminated 
manuscripts, executed between 2006 and 
2010, of “You Renew the Face of the Earth: 
Psalm 104 and the Rose Haggadah featuring 
gold, silver, and platinum foils on vellum with 
imagery drawn from nature. q “Piranesi and 
the Temples of Paestum: Drawings from Sir 
John Soan’s Museum” (May 17) Monumental 
drawings of the three Doric temples at Paestum 
(a Greek colony south of Naples c. 600 B.C.) 
executed in preparation for a set of prints, 
which were never made due to Piranesi’s 
demise. On view are 15 of the surviving 17 
Peastium drawings. q “Lincoln Speaks: Words 
that Transformed a Nation” (June 7) See re-
minders of the genius of his time: documents, 
photographs, timely artifacts, and a short film 
featuring contemporary writers and their views 
on Lincoln’s gift with language.

Museum of Modern Art, New York City q 
“100 Years in Post-Production: Resurrect-
ing a Lost Landmark of Black Film History” 
(May 3) Unedited footage for an unreleased 
black-cast feature film, originally shot in 1913 
and recently discovered in MoMA’s biograph 
collection. q “Uneven Growth: Tactical Ur-
banisms for Expanding Megacities” (May 10) 
Six interdisciplinary teams of researchers and 
practitioners brought together to examine new 
architectural possibilities for six global urban 
centers, the populations of which are growing 
exponentially and dangerously: Hong Kong, 
Istanbul, Lagos, Mumbai, New York, and Rio 

John James Audubon, American Flamingo (Phoenicopterus 
ruber), Study for Havell pl. 431, 1838. Watercolor, graphite, 

gouache, black ink, and pastel with glazes on paper, laid on 
card. In “Audubon’s Aviary,” New-York Historical Society, NY

Yoshida Hiroshi, Sailboats; Morning (detail), 
1926. Woodblock print. In “The Yoshida Family,” 
Mt. Holyoke College Art Museum, MA

de Janeiro. q “Björk” (June 7) The chronicle 
of a multifaceted career (composer, musi-
cian, singer) through sound, film, visuals, 
instruments, objects and costumes. q “Latin 
America in Construction: Architecture 1955–
1980” (July 19) Architectural drawings and 
models, vintage photographs, and film clips 
alongside newly commissioned models and 
photographs documenting positions, debates, 
and architectural creativity from Mexico and 
Cuba to the Southern Cone.

New Museum, New York City q “2015 
Triennial: Surround Audience” (May 24) The 
output of early-career artists and artist collec-
tives from more than 25 countries around the 
world whose artistic practices include sound, 
dance, comedy, poetry, installation, sculpture, 
painting, video, and an online talk show.

New York Botanical Garden, New York 
City q “Frida Kahlo: Art, Garden, Life” 
(May 16-Nov. 1) On view: Frida’s apprecia-
tion of the natural world as evidenced by 
her home and garden and the use of plant 
imagery in her artwork; in addition to her 
paintings and works on paper, a re-imagining 
of her famous garden and studio at the Casa 
Azul, her home in Mexico City.

New-York Historical Society, New York 
City q “Audubon’s Aviary: The Final Flight” 
Part III of “The Complete Flock,” (May 10) 
The conclusion of the series showcasing 
Audubon’s preparatory watercolors for his 
double-elephant-folio print edition of The 
Birds of America: models for Havell plates 
306-435 (fascicles 62-87) depicting more 
than 180 species. q “Lincoln and the Jews” 
(June 7) Through never-before displayed 
original documents, artifacts, photographs, 
Lincoln’s own writings, and first person 
accounts, the exhibition traces events in 
Lincoln’s life through the lens of his Jewish 
contemporaries; the focus is on hitherto un-
known relationships and interactions between 
Lincoln and his Jewish friends and associates 
at a time when Jews comprised less than one-
half of one percent of the American popula-

tion, and when the country was rampant with 
prejudice; Lincoln’s positive personal relation-
ships with Jewish individuals not only changed 
him but also had a lasting impact on the status 
of American Jews. q “Freedom Journey 1965: 
Photographs of the Selma to Montgomery 
March by Stephen Somerstein” (July 12) Im-
ages that document the historic event, including 
pictures of Martin Luther King Jr., Rosa Parks, 
James Baldwin, and Bayard Rustin.

Loeb Art Canter, Vassar College, Pough-
keepsie q “Through the Looking Glass: 
Daguerreotype Masterworks from the Dawn 
of Photography” (June 14) A collection of da-
guerreotypes from America, France, England, 
and the Middle East: landscapes, architectural 
studies, occupations, post-mortem images, and 
portraits.

North Carolina
Mint Museum, Charlotte q “Halston and War-
hol: Silver and Suede” (June 14) How the lives 
and creative practices of two iconic figures in 
the worlds of fashion and art during the second 
half of the 20th century intersect and interact, 
both creatively and socially.

Ohio
Kennedy Museum of Art, Ohio University, 
Athens q “American Studio Art Glass. 1970-
1990” (June 28) One-of-a-kind objects made 

by contemporary glass artists out-
side the factory setting during the 
American Studio Glass Movement: 
Chihuly, Cohn, Kuhn, Ben Trè, and 
many more. q “Zuni Fetish Carv-
ings” (May 31) Animal carvings 
believed to house the spirit of the 
creature represented.

Museum of Contemporary 
Art, Cleveland q “Jessica Eaton: 
Wild Permutations” (May 24) An 
investigation into the behavior and 
production of color with a large 
format film camera, also on view at 
Transformer Station (Cleveland), 
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which is showing a selection of Eaton’s cfaal 
series (Cubes for Albers and LeWitt) (May 2).

Oklahoma
Fred Jones Jr. Museum of Art, Norman q 
“Beyond the Battlefield: Depictions of War” 
(May 10) War and conflict as depicted by mod-
ern artists, with a focus on the 20th century: 
WWI, WWII, and the Vietnam War. q “The 
Nature of Man: Paintings and Drawings by Har-
old Stevenson” (May 31) An artist’s investiga-
tion into masculinity, the male body represent-
ing an expression of eroticism; also, how the 
representation of eroticism in Greek culture has 
informed contemporary definitions.

Oregon
Museum of Contemporary Craft, Portland q 
“Living with Glass: The Ed Cauduro and Dane 
Nelson Collections” (May 16) Objects from 
Murano workshops Venini, Vetreria Aure-
liano Toso, Seguso Vetri d’Arte, Fratelli Toso, 
Barovier & Toso.

Pennsylvania
Allentown Art Museum q “California the 
Beautiful: William Dassonville Photographs” 
(May 3) Idyllic landscapes and escapist city 
scenes that emulate paintings in and around 
San Francisco—California, the new “Promised 
Land” shown in poetic images that contra-
dict the nature of photography as mirroring 
reality. q Through May 17: “Past Present: 
Conversations Across Time” Installations by 
seven contemporary artist/artist teams, created 
as responses to one or more paintings from 
the museum’s Samuel H. Kress Collection; 

“Weston’s Women: 
Edward Weston 
and Cycles of 
Influence” A show-
ing of Weston’s 
many relationships 
with women whose 
influence affected 
his life and work.

Widener Univer-
sity Art Gallery, 
Chester q “Giving 
Voice: Women, Art-
ists, Inspirations” 
(May 16) Wood 
burned panels, fiber 
and mixed media, 
photographs and 
mixed media, wire 
mesh and mixed 
media sculpture.

Williams Cen-
ter for the Arts, 
Lafayette Col-
lege, Easton q 
“Heroines: Audrey 
Flack’s Recent 
Drawings and 
Prints” (May 23) 
Portraits, akin 
to Old Master 
drawings, showing 

women neglected or demonized by history.

Philadelphia Museum of Art q “Ink and 
Gold: Art of the Kano” (May 10) Works of 
art spanning the famous Kano school’s long 
history since the late 15th century, through 400 
years as painters-in-attendance to Japan’s pow-
erful shoguns: large-scale, gold leaf folding 
screens, sliding doors, ink paintings, hanging 
scrolls and folding fans. q “Cy Twombly: 
Sculptures” (May 31) Sculptures that refer 
to an ancient fight, as did his series of paint-
ings Fifty Days at Iliam (1978), evoking 
chariots, the rising sun before the conflict, and 

the sunset falling equally on conquerors and 
vanquished.

Everhart Museum of Natural History, Sci-
ence and Art, Scranton q “Where Will You 
Travel Next? Destinations in Paintings: The 
Kasten Collection” (June 8) A visual tour of the 
lands and locations artists frequented and loved 
in the late 19th and early 20th centuries.

Palmer Museum of Art, Pennsylvania State 
University, University Park q Through May 10: 
“Francisco Goya: Los Caprichos” First edition 
set of 80 etchings meant to expose the social, 
political, and religious abuses and superstitions 
that had paralyzed Spain in the 18th century: 
peopled by goblins, monkeys, aristocrats, 
procuresses, prostitutes, and animals, the prints 
address the forces of oppression and ignorance; 
“Song of Myself” Inspired by Walt Whitman’s 
poem, this exhibition brings together works by 
artists who have contributed to a pluralistic art 
world. q “Hidden Mother” (Apr. 26) 19th-cen-
tury child portraits in which the mother, present 
to stabilize the infant through the long exposure 
necessary to produce a picture, is eliminated 
from the final image by means of studio props.

Tennessee
Fine Arts Gallery, Vanderbilt University, 
Nashville q “Memento Mori—Looking at 
Death in Art and Illustration” (May 23) An 
interdisciplinary approach to our understand-
ing of the role of death and mourning from the 
16th century to the present: Bartoli, Chagoya, 
Holbein, Kollwitz, Rouault, among others.

Frist Center for the Visual Arts, Nashville 
q Through May 10: “Houghton Hall: Portrait 
of an English Country House” Assemblage of 
paintings, furniture, porcelain, silver, costumes, 
and other decorative arts from the 18th-century 
Norfolk Palladian-style estate of England’s first 
prime minister, Sir Robert Walpole (1676-
1745): family portraits by Hogarth, Reynolds, 
and Sargent; Sèvres porcelain and Gerrard sil-
ver; furniture designed by William Kent; “Tina 
Barney: The Europeans” A selection of photo-
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Elliott Erwitt, Paris, France, 1957. Gelatin silver print. In “Elliott Erwitt: Dog Dogs,” Delaware Art Museum (DE)

Peter Behrens. Untitled (The Kiss), 1898. Color woodcut, published in Pan IV, no. 2. 
In “Pan,” Frye Art Museum, WA
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graphs that reveal the inner circle of the Old World elite from Austria, 
England, Italy, Spain, France, and Germany. q “Telling Tales: Stories 
and Legends in 19th-Century American Art” (June 7) Paintings and 
sculptures from the New-York Historical Society that tell the story of 
everyday life in the early to mid-19th century.

Texas
Nasher Sculpture Center, Dallas q “Melvin Edwards: Five De-
cades” (May 10) Works in steel that redefine the modernist tradition 
of welded sculpture, providing a bridge between modernist techniques 
and materials and contemporary approaches to the art object.

Kimbell Art Museum, Fort Worth q “The Collection of Nancy Lee 
and Perry R. Bass” (May 24) Impressionist to post-WWII art: Van 
Gogh, Picasso, Monet, Pissarro Renoir, Vuillard, Bonnard, Matisse, 
Miró, Leger, Chagall, and Rothko among others.

Utah
Utah Museum of Fine Arts, University of Utah, Salt Lake City q 
“Our America: The Latino Presence in American Art” (May 17) An 
exploration of the links between Latino art and U.S. history, culture, 
and art: activist, conceptual, and time-based art from Mexico, Puerto 
Rico, Cuba, Dominican Republic, and those with roots in the U.S. who 
have defined themselves as Chicano, Puerto Rican, and American.

Virginia
University of Richmond Museums q At the Harnett Museum of 
Art: Through May 15: “Seventeenth-Century Dutch Landscapes: 
Museum Studies Seminar Exhibition” Explore the period through 
prints from the Harnett Print Study Center and the Virginia Museum 
of Fine Arts: Rembrandt, van Ruisdael, van de Velde, and many more; 
“Sense of Place: Landscapes from the Permanent Collection” 1600s to 
the present. q “The Temple of Flora: Prints by Robert John Thornton 
and Jim Dine” (July 6) Original prints for a folio book by Jim Dine 
who modeled his works after the Thornton prints that were published 
in 1799-1807 as illustrations for a botanical book titled The Temple of 
Flora. qAt the Harnett Print Study Center: “Seeking the Darkness 
and the Light: Drawings of Italy by Ray Ciarrocchi” (Apr. 26) Series 
of charcoal drawings depicting scenes from the Italian provinces of Le 
Marche and the Abruzzo. q At the Lora Robins Gallery: “The Life 
in the Land: Art by Anna Lindal and Erling Sjovold” (Apr. 26) Two 

artists’ take on Iceland: Lindal, who lives and works in 
Reykjavik, creates installation video and mixed media 
art, and Sjovold, who teaches at the University of 
Richmond, turns out paintings and photographs show-
ing the history of glaciers in Iceland. 

Washington
Frye Art Museum, Seattle q “Future Ruins: Rodrigo 
Valenzuela” (Apr. 26) A large-scale architectural in-
stallation, Hedonic Reversal, and a three-channel video 
projection, El Sisifo, based on the myth of Sisyphus. 
q Through May 3: “1900: Adornment for the Home 
and Body” Objects by fin de siècle artists, artisans, 
and architects influenced by The Artwork of the Future 
(1849), a text from composer Richard Wagner when 
he urged artists of his day to pursue the Gesamtkunst-
werk, or “great United Art-work, which must gather 
up each branch of art”; “Pan: A Graphic Arts Time 
Capsule of Europe 1895-1900” Graphic works that 
were published 1895 to 1900 in Pan, the journal of an 
eponymous Berlin-based cooperative of artists, poets, 
and critics, which served as an important document 
of the transformation of taste and ideas during this 
period: plates, illustrations, color initials, vignettes, 
and tail-pieces representing a multitude of processes 
of modern picture reproduction, including original 
lithographs, etchings, and woodcuts by the likes of 

Beardsley, Kollwitz, Rodin, Seurat, and Toulouse-Lautrec, among others.

Henry Art Gallery, University of Washington, Seattle q “Ann Hamilton: 
the common S E N S E” (Apr. 26) Museum-wide show of newly commis-
sioned works – the gallery conceived as a hub connecting the university’s 
collections and its academic programs: images of animal specimens; 
bestiaries and children’s AVC primers; and fur, feather, and gut garments, 
all brought together with sound, voice, printed texts, and light. 

Wisconsin 
Woodson Art Museum, Wausau q “Medieval to Metal: The Art & 
Evolution of the Guitar” (May 31) A touring exhibition of the National 
Guitar Museum comprises design illustrations, guitars, and photographs 
of perform-
ers, bringing 
sound to life. 
q “Let’s 
Fan Out” 
(ongoing and 
changing) A 
10-foot-long 
serpentine 
wall (com-
pleted in 
2011) made 
of more 
that 24,000 
pounds of 
stacked 
and staked 
paper—a 
biodegrad-
able structure 
that changes 
over time. q

Sebastian Münster, Marine and Land Monsters, c. 1552. 
In “(Re)Discovering the New World,” Bruce Museum, CT

American, Sisters in Polka-dot Dresses, One with Beauty Mark and Purse, 19th century.  
Sixth-plate daguerreotype. In “Through the Looking Glass,” Loeb Art Center, NY


